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“Pll swear upon that bottle.’ 


—Tempest, Act si, Scene ti, 


WHITBREAD'S 


BOTTLED BEERS 


maintain their popularity 
because they are 
MATURED in the BOTTLE, 
and are not 
artificially brought’ into 
condition by the injection 
of carbonic acid gas. 


For name of Nearest Agent apply to 
Chief Offices— 


Britannia St., King’s Cross 
LONDON, W.C. |: 


Telephones— Telegraphic Address 
Ne. 2510 North (3 lines). ** Beerseller, Phone, London.” 





‘¢Drink and fear not.’’ 








—Henry V1., Act ti, Scene iii- 
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ANNUITIES. 


ACTORS AND ACTRESSES 


DANCERS, SINGERS, ACTING MANAGERS, 
STAGE MANAGERS, TREASURERS, CHORUS SINGERS, 
SCENIC ARTISTS, and PROMPTERS 


191s. 


should make provision for OLD AGI = 
INCAPAC 1 VTION by investi 


ROYAL GENERAL THEATRICAL FUND 


(sh I ER ADVANTAGES 


than can be obt dinany Insurance Oftice 
Ppaltiulsa / ld 4 id LPllons, d 
G i ARLES CRUIKSILANKES, Secretary, 
55 and 56, Goschen Buildings, 
12 and 13, Henrietta Street, 


Covent Garden, L¢ IND¢ YN, \W ac: 





There is a great future for Music Hall Sketches, and GOOD 
SKETCHES ARE VERY MUCH NEEDED 


THE PLAYLET AGENCY 


has collected a number of Sketches, all comedies, but ranging from 
comedies of sentiment to farce. No Play is accepted by them unless it 
is favourably reviewed by Experts Most of thes: Sketches are for two 
male and two female characters, and they are such as can be acted 


anywhere 


Branches of the Agency at Horsham, Grimsby and New York. 
Apply to the London Branch: 


THE PLAYLET AGENCY, 12, Drakefield Rd., LONDON, S.W. 17. 


RAYNE’S POCKET DATE BOOK 


191'°7-20 


Contains all the usual features and many additional items making 





it invaluable to all professiona's 


Price 6d., | tree, 8'd. 


lhe total pro eeds of sale will, as usual, be devoted to Charitable 


purposes 


Vhi 





\W i bp, W.( 
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THE ERA ANNUAL, 1918. 


CHARLES B. COCHRAN. 


OFFICES: 49, OLD BOND STREET, W.1. 








Telephones, Gerrard 1847 and Gerrard 1268. 
General Manager : CLIVE R. McKEE. 
Chief Stage Manager: FRANK COLLINS. 
Chief Musical Director: J. B. HASTINGS. 





OFFICES OF 
AMBASSADOR’S THEATRE, 
ST. MARTIN’S THEATRE, 


PRINCE’S THEATRE, 
(Cc. B. Cochran’s Season), 


GARRICK THEATRE, 


And Charles B. Cochran’s 
Productions at the 


OXFORD, 
LONDON PAVILION, Etc. 





















Provincial Tours of 
“THE BETTER ’OLE,” Etc., Etc. 
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THE GUILDHALL SCHOOL OF MUSIC 


VICTORIA EMBANKMENT, E.C.4. (Near Blackfriars Bridge). 
Telegraphic Address: ““EUPHONIUM, LONDON.” Telephone No. CENT. 4459 


Principal: LANDON RONALD. 


HE GUILDHALL SCHOOL OF MUSIC was established by the Corporation of the City of 
London in September, 1880, for the purpose of providing high-class instruction in the 
art and science of Music at moderate cost to the Student. The School is for 

Professional and Amateur Students. 

The year is divided into Three Terms, arranged to commence as follows :—Fourth Monday 

in September, Second Monday in January, Fourth Monday in April. 

Students of any age are admitted at the commencement of each term (for the whole 

term) or at the half term (paying half term fees). 

The only School in London or the Provinces possessing a fully-equipped Theatre. 


mateas * a Guildhall School have seve layed leading parts in ~ Sciovive Theatres and Com- 
anies :—The -Manners Company, The Carl Sieitemnen s Companies, The D’Oyly 
arte oo George Edwardes Companies, Mr. Seymour Cie Company, Drury Lane, 
The Gaiety, The Savoy, The Vaudeville, The Garrick, The Palace, &c., &c., &c. 
The Stage Training given is of a thorough description, and opportunity is afforded pupils each 
term of taking part in perenne in the School Theatre. 





THE GUILDHALL STUDENTS’ ORCHESTRA 
Meets on Mondays and Fridays at 1! o'clock. 
STUDENTS’ CONCERTS 


Take place on alternate Wednesday evenings (during the Term) in the Theatre of the School 
and in the Practice Room. 


For Prospectus and all further particulars apply to H. SAXE WYNDHAM, Secretary. 


ADAMS’ AGENCY, 0 vanery, 


122, Shaftesbury Avenue, London, W. 


Tele. Address : (Next to the Shaftesbury Theatre). *Phone : 
“ Shrieking, Piccy, London.” Gerrard 2092. 


Every Class of Theatrical and Variety Business Negotiated. 
Sole Booking Agents: KEMBLE THEATRE, HEREFORD. 





INDISPENSABLE TO ALL MUSICIANS, Professional and Amateur. 


THE MUSICAL DIRECTORY 


ANNUAL AND ALMANACK 


FOR 


1918. 


INFORMATION 
CAN AFFORD 























WHICH 
TO 


CONTAINS 
OR 


NO MUSICIAN 
BE WITHOUT. 


A 
STUDENT 


WEALTH OF 
OF MUSIC 






















Prices (Nett) : Crimson Cloth, gilt, 4/-; Paper, 3/- Postage 4d. 


Publishers: RUDALL, CARTE & Co., Ltd., 


MUSICAL INSTRUMENT MAKERS, 
23, BERNERS STREET, OXFORD STREET, LONDON, 





Ww. 
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THE ROYAL ACADEMY 
OF MUSIC, 
York Gate, Marylebone, N.W. 


INSTITUTED 1822, INCORPORATED BY ROYAL CHARTER, 1830. 








PATRONS: 
His Majesty the King, Her Majesty The Queen, 
Queen Alexandra 
And other Members ot the Royal Family. 


PRESIDENT: 
H.R.H. THE Duke oF CONNAUGHT AND STRATHEARN, K.G. 


PRINCIPAL : 
Sir ALEXANDER CAMPBELL Mackenzir, Mus.D., LL.D., D.C.L., F.R.A.M. 


The Royal Academy of Music offers to Students of both sexes (whether Amateur 
or Professional) a thorough training in all branches of Music under the most able and 
distinguished Professors. In addition to receiving individual lessons in the various 
branches of the Curriculum, Students have the advantage of attending the Orchestral, 
Choral, and Chamber Music Classes, and the Weekly Lectures on Music and Musicians. 


Evidence of their progress is given at the Fortnightly and Public Concerts and by 
periodical Operatic and Dramatic Performances. 


There are three Terms in the Academic year, commencing in September, January, 
and April respectively. 








Special arrangements are made for the training of 
Students in the Drama and Dramatic Elocution. 
Chasses for the former subjects are established 
under the direction of Mr. ACTON BOND. 








METROPOLITAN EXAMINATION. 


An Examination (independent of Academy teaching) of Musical Composers or 
Performers, Teachers, and Theatrical Conductors, is held twice a year in London, in 
September and in the Academy Christmas vacation. Successful candidates are created 
Licentiates of the Royal Academy of Music, with the exclusive right to append to 
their names the letters L.R.A.M., and receive diplomas to the effect that they are 
judged to be fully qualified for the branches of the Musical Profession in which 


respectively they have been examined. The Syllabus for the Examinations, 1918, will 
be ready at Easter, 


A Special Course of Lecture Lessons for Professional Music Teachers has been 
instituted, to be followed by an Examination for the distinction of Associateship. 


P. QUARRY, Acting Secretary. 
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WALTER HOWARD’S 


Record Success: 


“SEVEN DAYS’ 
LEAVE” :: :: 


(500th Performance, February, 1918), 


AT THe 


LYCEUM THEATRE, LONDON, W.C. 


TWO COMPANIES TOURING 1978. 
Address all Communications : 23, HAYMARKET, LONDON, S.W.1. 








Permanent Address: Fifteenth Consecutive Year, 
3, March Road, ANFIELD, LIVERPOOL. 


Mr. W. V. GARROD. 


RPlays and Towrs. 
“THE er OF A THIEF.” “A LOVE MARRIAGE.” 


B. V. Garrod. . ‘ 
Booked by Mr. Charles Gulliver for The By W. V. Garved 


London Theatres of Varieties, Ltd. 
“THE MILLIONAIRE & THE WOMAN.” 


Booked by Mr. Charles Gulliver for The 
London Theatres of Varieties, Ltd. 


By Charles Darrell. ; “A - w os 
“a neraes Ny egal Booked by Mr. Charles Gulliver for The 
“THE Seibaiemine. annmenien London Theatres of Varieties, Ltd. 
22 Years continual success all over the “LOVE LEVELS ALL RANKS.” 
English-speaking World. An Original Romantic Drama by W. V. Garrod. 





WILFRED E. SHINE. 


‘The Jeffersons,’ on tour. 
Permanent address: Winter Gardens, NEW BRIGHTON. 


mx. KLAROLD EE. HINTON 


ADDRESS: 
The Actors’ Association or co “The Era” Office. 


VICTORIA AND RAMOO, 


The CRYSTAL PYRAMIDS. 
Permanent Address :—18, PIERSON STREET, COATHAM, REDCAR, YORKS. 
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VAUDEVILLE DEPARTMENT. 


Can always place Reputed Artistes 
Acts with all the invited to send 
leading full 


British particulars. 
Tours. 


Telegrams : Telephone 
** Affiltrus Regent 2620 (3 lines) 
London.” 


English Booking Manager, 3, Leicester Street, 
TOM RICE, Leicester Square, W.C.2. 





CLAUDE BOULESY. 


Resident Manager, Music Hall, Inverness 


Permanent Address: 38, BERNARD ST., RUSSELL SQUARE, 
‘Phone 9951 C. LONDON, W.C. 


CHARLES CROZIER. 


DRAMATIC Al THOR Author of the following produced Plays and Sketches: ‘ * Bro muught to 





Bay,” “I avi Play’ (neatly 2,00) nights). “The Love of a W man, "That a orward Girl.’ ‘An Old 
Promi ay. “Ant bac ky Coincidence,” *h | *bb’s Holiday,” “ Tae Gambler's Wife *The Ticket 
of Leave Woman,” “ The Mountain Belle” (Music il Comedy Sketch, music oie Hairy Rushw rth). 
7 As th  Ma-ked B = me Isic “al Comedy Sketch, Music by Frank Crozier), “ Smashing a Masher,” 
* Dear Em lina’s Be NotTr Music by firs class Com voser, Band and Chorus a 
complete provide i with Mi sic sal Sket hes. C.C. is prepared to collaborate with Managers desir 

to put their own ideas in play form Correspon lenes invited Address, c/o THE ERA 





VIOLET GREY, 


Musical Comedy Entertainer in Song & Story. 
With an Extensive Repertoire of Popular and Sole Right Numbers. 


Permanent Address: 35, DENMARK HILL, S.E. 





J. COURT HARVARD. 


CHARACTER. COMEDY. OLD MEN. 
For Address see Weekly Card in “Era” & “Stage.” 














THe PALLADIUM 





Toots POUNDS. 














Photo by Campbell Gray| 
Azxout B. SHER =z. 
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MARIE LOFTUS 


Now Fulfilling Engagements 
On Moss Empire Tour. 


° 


»/P/O/e/ 





Agents:—EDELSTEN & BURNS. 





Permanent } TNDENAU, 99, TULSE HILL, S.W. 









MORNY CASH, 


THE LANCASHIRE LAD. 






Business Agents’ - - EDELSTEN & BURNS. 


GOOD LUCK AND BEST WISHES TO ALL. 





ee ee ee 
THE METROPOLITAN. 
6.10 and 8.55 NIGHTLY EDGWARE RD., W.) 6.10 and 8.55 NIGHTLY 


BRIGHTEST AND MERRIEST OF PROGRAMMES. 
ALL THE STARS. 


Prices: Fauteuils, ls. 6d.; Grand Circle (tip-up seats), Is. ; Pit Stalls (tip-up seats). 6d. ; 
t Gallery (upholstered seats), 3d 


ENTERTAINMENT TAX EXTRA. 
Booking Fee for Fauteuils and Circle, 3d. 
Bakerloo Tube (Edgware Road Station), right opposite this Theatre. 
Metropolitan Railway (Underground), two minutes’ walk. 


Box Office Open 10.30 to 10.30. Manager —WILLIAM BAILEY. 
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MISS VESTA TILLEY 


MISS VESTA TILLEY’S meetings with her audiences are rapidly 
becoming affairs of a rather uncomfortable emotion. It is getting to 
be like the terrace at Hawarden. Earnest men will have to forgive 
the comparison, because it is made by one who knows he ts handling a 
precious memory, but there is, at any rate, the same trying for a 


speech and getting on Really, our Times contain few of these 
chapt s ota p rsonal celebrity so long ind so strong on the wing 
Miss Vesta Tilley’s is one of them, and we feel it acutely when at the 
end of her performance we get to the personal utterance, and the 
vild d youth of the Strand and thi ple rhead suddenly dissolves into 
the woman who is talking with a slight throb of her dear public and 
her long memories. Can the stage which is called legitimate show, 


in England at any rate. a fame which is so rooted in the conscious- 
ness of its own times ? We doubt it. She is the most imitated 
of all performers on the stage and the most inimitable. She has 
created a whole school of stage art, and its practitioners, even the best 
of them, are, in comparison with her, deplorabl 


Vanchesler Guardian,”’ November 20th, 1917 


Business Communications: 15, BEDFORD STREET, STRAND, W.C. 
MISS MAIE ASH, 


Ima New Sicretch “A BUSY DAY,” 
AND 
The Nautical Rewuece “HEAYVE OO.” 


FRED ALLANDALE 


In a New Sketch “A BUSY DAY.” “THE PREMIER PIERROTS OF 1918," 
Central Pier, Blackpool. “HEAVE O!" Revue on Tour. 


Xmas, 1917-18, with Mr. DE COURVILLE’S NEW PRODUCTIONS. 








Roses and Radishes. Pansies and Peas. 


NIXON GREY, 


Comedian. 
iene London and Provincial Halls till 1925. 


L.T.V. TOUR, MOSS EMPIRES, OSWALD STOLL, Esq., VARIETY CON 
TROLLING COMPANY, D. J. CLARKE, Esq., ARGYLE, BIRKENHEAD, ETC., 
Pe 


vagge’ “ NORTHALT,” 34, ALUMHURST RD., BOURNEMOUTH. 
NEIL KENYON, 


in Scottish Character Studies. 
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MISS 


Lucille Benstead, 


THE AUSTRALIAN SOPRANO. 
Latest Successes include 
“YOU'LL REGRET THE DAY YOU BROKEZMY HEART,” 
“NEATH THE AUTUMN MOON.” 
NO VACANCIE'S. 
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I’m Looking at you, 


Lucille. 


FRANK VAN HOVEN. 


VAN. 
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MISS OLGA SYDNEY 


The Dainty Young 
Impressionist $3 





Bese her debut in June 

last, Miss Sydney has 
played at the leading Variety 
Theatres in London and the 
Provinces, including the L.T.V.- 
Controlling-Stoll Circuits. Verb. 
Sap. 





All Communications 


NORRIS & CLAYTON, Ltd., 90, Charing Cross Road, W.C. 2. 


Telephone: GERRARD 7630. 


MADAME MAY WALTER 


Dramatic, Variety and Musical Agent. 
Orchestras—Ladies’ & Gentlemen’s. Over 8,000 Musical Selections. 


3, MACCLESFIELD STREET. SHAFTESBURY AVENUE, LONDON. W 


GORDON’S AGENCY. 


18, LOWER REGENT es S.W. Te‘ephone: REGENT 1759 & 275. 
CONCERT, DRAMATIC, AND VAUDEVILLE AGENCY, 
REPRESENTING MOST OF THE LEADING ARTISTES. 


An agency which offers clients practical and valuable artistic 
experience. 
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ACTS (BiG OR SMALL) ALWAYS WANTED FOR AFRICA 


Agents for 
Australian 
Circuit. 


Indian Tour 
(Bandmann) 


McIntosh South 
and 
Williamson's 
Tours. 


American 
Tour. 


9. LEICESTER STREET. LONDON, W.C.2. 


Telegraphic and Cable Code A.B.C., Sth Edition. 
Address : Telephone: 
“ AFFILTRUS, LONDON.” REGENT 2620 (three lines) 


E. D. NICHOLLS. 
“ITS ‘UP’ TO YOU.” “fHE VAGABOND,” Etc. 
E. H. GRANVILLE’S AGENCY, 91, ST. MARTIN'S LANE, W.C. 


RENEE REEL. 


Principal Girl, Prince’s Theatre, Bristol. 
THE RYEWODES (Winnie, Florrie, Tom). 


Iz “MUSICK A WAEKES.” 
Six Sheet Lithos by David Allen & Sons. 


Principal Agents only. Ali Coms. to 


148, BRIERCLIFFE ROAD, BURNLEY. 


‘FOOT COMFORT ASSURED 
GARDNER'S 
CORN, BUNION, CHILBLAIN and RHEUMATIC | 











OIN TW fe NT. 
ABSOLUTELY CURE S xouty tender, weak « ollen feet _ ms, chilblains, hard or soft 
corns, stiff or enlarged joints or muscles, and RHE UM ATISM. Keo in any part of the body. 


Post Free, 1s. 3d. 
GARDNER & RENDALL, Chiropodists and Foot Specialists, 


s Mr. Gardner will be pleased to advise any Lady or Gentleman who calls 
All diseases of the feet cured without pain. Corns and ingrown toenails painlessly extracted. 


85, REGENT STREET, LONDON, W., 






























THE ERA ANNUAL, 
—— THE 


BENEFICENT ORDER OF TERRIERS. 


93, WESTMINSTER BRIDGE ROAD, LONDON, S.E.1. 
(Over the London County and Westminster Bank.) 
Telephone No.—2869 Hop. Telegraphic Address—‘‘ Tarascada, London.” 


1918. 





A Society for Variety Performers. 
Any bona-fide Variety Desi over the age of 18 and under 45 is 
eligible for membership. 





ENTRANCE FEE re am ies SEVEN GUINEAS. 
WEEKLY SUBSCRIPTION Class A: ass bas One SHILLING 
Class B_ ... OnE SHILLING AND SIXPENCE 


Grants in case of Sickness, Death. etc. Free Medical Attendance. 
Free Legal Advice. Insurance of Properties against loss by fire. 
Emergency Loans. 


GRAND CEREMONIAL Ss every Gunter evening at 6.30 p.m. in 
he NEW LODGE 


For full particulars of the sucieaiied advantages of membership, 
apply to— 
ARTHUR WERE, Seertary. 





Animals for the Stage 








Cinema & Exhibition. 


LIONS, CAMELS, DOGS, HORSES, PIGMY 
AND CREAM PONIES (for Cinderella), PERSIAN 
AND MIDGET DONKEYS, FOREIGN CATTLE 
AND SHEEP, GOATS, &c. COMPLETE COL. 
LECTIONS SUPPLIED TO PLEASURE 
GROUNDS, &c. WILD AND TAME 





ee 


State Wants and apply for full particulars from 


G. TYRWHITT-DRAKE, F.2.S., marsrome 


Telephone: 4, Aylesford. 
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FRED DUPREZ 


(Mr. Manhattan), 


First Offence in Panto at King’s Theatre, Edinburgh. 


KENNA BROS., THE FUNNY AIRMEN, 


DON’T MUCK ABOUT!!! 


P.A., 8, DOVER MANSIONS, BRIXTON, S.W.9. 








THE TALK OF THE TOWN. 
JAY WJHIDDEN 


The Popular Singer, Violinist, Pianist and Composer. 
GEORGE BARCLAY, 221, BRIXTON HILL, S.W.2. 


JOHN LESTER AND “HIS.” 


coms. 1.V.T.A. 








A MUSICAL ACT AND YET NOT A MUSICAL ACT. 


THE CAVENDISH FOUR 
IN TUNEFUL TRIOS & TOPICAL TWADDLE. 


All coms., 65, MARGARET ST., W.!. Agent, B. SHEREK. 


ROY DOVE 


THE GARRULOUS JUGGLEDIAN. 
Sole Business Representative, Mr. E ROTTENBOURG, 97, Charing Cross Rd., W 





=~ 





RAPIOLY RISING TO FAME. 


THE NEW-STYLE COMEDIENNE. 
Business Manager, B. PERCY REISS, N.V.A. Ltd., Gerrard 9654. 


VARIETY ARTISTES’ BENEVOLENT 
FUND AND INSTITUTION. 








PRESIDENT ae ‘ce . GEORGE GRAVES. 
Hon. TRUSTEES .. J. W.CRAGG, JOE ELVIN, and HARRY LAUDER 
Hon. TREASURER HARRY BLAKE. 
CHAIRMAN OF COMMITTEE - — “s BRUCE GREEN. 
SECRETARY . ..€. DOUGLAS STUART. 





Offices - - 18, Charing oo Road, London, W.C. 


Committee meet to consider applications for relief every Wednesday at 1 o'clock. 
FUNDS URGENTLY NEEDED to maintain the expenses of the Institution at 
Twickenham, in which 32 old performers are inmates, and for granting relief and loans to needy 

and deserving music hall artistes 
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Photo by Hana 


Open to Finance, Manage Good Comedies, Dramas, 
Musical Plays, or any First-Class Music Hall Attrac- 
tion, or anything in the Variety or Film World. 

ALL COMMUNICATIONS DIRECT TO— 


LEON VIN 'T, 
142, LONG ACRE, LONDON, W.C.2. 


Telegrams: “ Vinticon, Rand, London.” Telephone : Gerrard 6549. 
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Telegrams: OSWASTOLL, WESTRAND, LONDON. Telephone : GERRARD 7545 (2 lines). 


STOLL OFFICES 


COLISEUM BUILDINGS, CHARING CROSS, LONDON, W.C. 


Coliseum Syndicate, Ltd., The Opera House 


Ltd., Hackney and Shepherd's Bush Empire 


Varieties, Ltd., Manchester Hippodrome and Ardwick Empire, Ltd., Leicester 
Ltd., Chiswick Empire Theatre of Varieties, Ltd., Cha’ 


ndicate, Ltd., Middlesex Theatre of Varieties, 
alaces, Ltd., 


Wood Green Empire Theatre of 
alace Theatre, 
tham Empire Theatre of Varieties, 


Ltd., St. Augustine's Parade Hippodrome, Bristol, Ltd. 


Chairman and 


Managing Director, 


OSWALD STOLL. 


Secretary and Chief Accountant, W. S. GORDON MICHIE. 
ARTISTES’ DEPARTMENT: Negotiations—A. D. DAVIS; Dates—LLEWELLYN JOHNS. 


Address all communications to the Managing Director. 


London Coliseum 


CHARING CROSS, FACING 


Two Performances Daily at 2.30 and 8. 
PROPRIETORS 


PRAFALGAR SQUARE 
Rehearsals every Monday at 10 a.m. 
COLISEUM SYNDICATE, Lrp 


THE STOLL PICTURE THEATRE, 


LONDON OPERA HOUSE 


Continuous 2.30 to 11 p.m. 
PROPRIETORS . rut 


MANCHESTER HIPPODROME, 
OXFORD STREET 
Iwo Performances Nightly at 6.40 & 8.50 
Matinees Monday and Tuesday Rehearsals 
every Monday at 12 noon 


Proprictors: Turk MANCHESTER Htrro 
pROME AND HarRpwick EMprre, Ltp 
SHEPHERD'S BUSH EMPIRE 


SHEPHERDS BUSHGREEN, LONDON,W 
f'wo Performances Nightly at 6.30 & 9.10 
Rehearsals every Monday at 12.30 p.m 
Proprietors: HACKNEY AND SHEPHERD'S 
Besn Empire Pataces, Ltp 


HACKNEY EMPIRE, 
MARE STREET, LONDON, NUE 
Two Performances Nightly at 6.45 and 9 
Rehearsals every Monday at 12 noon 
Proprietors : HACKNEY 4ND SHEPHERD'S 
BusH EMPIRE PALACES, LTD 
LEICESTER PALACE, 
BELGRAVE GATE 
lwo Performances Nightly at 6.45 & 8.50 
Rehearsals every Monday at 12 noon 
Proprietors rut LEICESTER 
THEATRE, LTD 


CHATHAM EMPIRE 
HIGH STREET. 
Iwo Performances Nightly at 6.20 & 8.45 
Rehearsals every Monday at 2 p.m 
Proprietors : CHATHAM EMPIRE THEATRE 
or VaRteties, Ltp. Joint Managing Director 
H. BK. Davis, ex-Mavyor of Gravesend 


BRISTOL HIPPODROME, 
rRAMWAYS CENTRE, 

Two Performances Nightly at 6.40 & 8.50. 
Rehearsals every Monday at 12 noon 
Proprictors : ST. AUGUSTINE'S 

HIpPpopROME, BRISTOL, LTD 


PALAC! 





PARADE 


OPERA 


KINGSWAY 


Pictures and Variety. 
HOUSE SYNDICATE, Lrp 
CHISWICK EMPIRE, 
CHISWICK HIGH ROAD, W 

Two Performances Nightly at 6.40 & 8.50 
Rehearsals every Monday at 12 noon 

Proprietors : CHISWICK EMPIRE THEATRE 


oF VARIETIES, LTD 


WOOD GREEN EMPIRE 
HIGH RD... WOOD GREEN, LONDON, N 
Iwo Performances Nightly at 6.40 and 9 
Rehearsals every Monday at 12.30 pm 
Proprietors: Woop GREEN EMPIRE 
THEATRE OF VARIETIES. LTD 


NEW MIDDLESEX THEATRE 


DRURY LANE, LONDON, Wat 
Iwo Performances Nightly at 6.30 & 3.50 
Proprietors: THE MIDDLESEX THEATRE OF 


VARIETIES, LTD 


ARDWICK EMPIRE 
ARDWICK GREEN 
Il'wo Performances Nightly at 6.40 and 9 
Rehearsals every Monday at 12.30 p.m, 
Proprietors: MANCHESTER HIPPODROMI 
AND ARDWICK Emptre, Lrp 


BEDMINSTER HIPPODROME, 
BRISTOL 
PICTURES AND VARIETIES 
Proprietors: ST. AUGUSTINE’S PARADE 
HipropRoME, Bristo., Lrp 
FLORAL HALL, LEICESTER 
(Adjoining Leicester Palace). 
PICTURES 


Proprietors: THE LEICESTER PALACE 


THEATRE, LTD. 


PICTURE HOUSE, CHATHAM 
(Adjoining Chatham Empire.) 
PICTURES 


Proprietors: CHATHAM EMPIRE 


PHERATRE 


oF VARIETIES 


“IN ASSOCIATION WITH 


‘The 


Nightly, 8.15. 
PROPRIETORS | 


LEICESTER 
Matinees Wednesday and Saturday at 2.15. 





am brs 
SQUARE. 


THE ALHAMBRA CO., Lr. 


Nore: All Sketches play ed at the above theatres must be licensed by the Lord Chamberlain, and a copy of the 
licence, together with script as licensed, must be sent to the Stoll Offices at least 21 days before date of performance 


Baxp Pants Reqvirep.- 


14 different parts for English Orchestrations and 17 for Foreign Orchestrations 


Bristol Hippodrome requires 20 parts, including three first violins and piano part for harp. 


Stace DerartTMent. 


Songs proposed to be sung should be submitted and special stage requirements stated, in 


letters marked ‘Stage Department,” by artistes three weeks before opening. 
Apvertisino Marrer.—Bills, Blocks, photographs, and specimens of pictorials really representing the act 


should be forwarded three weeks before opening 
Coanrseness, Vucoanrtty, etc., is not allowed 


Artistes’ Scenery anp Proreatizs must be fireproofed or they cannot be brought into the theatre. This is 


by order of the Licensing Authorities 
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WILLIAM HENRY 


BROADHEAD & SON 


Manchester and_ Blackpool. 


Operating the following Establishments : 


19Ls. 





THE Rehearsal Poon 
Hippo., Hulme, Manchester 2 p.m .. 2388 Central 
Pavilion, Liverpool ‘s 2 p.m .. 1799 Royal 
Empire, Ashton-under-Lyne - 2 p.m .. 95 Ashton 
Winter Gardens, Morecambe... 10.30) a.m. .. 8 Morecambe 
King’s, Manchester 6 ‘a 2 p.m, .. 665 Rushoim 
Metropole, Manchester .. 2 p.m .. 2292 Central 
Hippodrome, Salford o oe 2 p.m. .. 2391 Central 
Royal Osborne, Manchester _.. 2 p.m .. 2391 Central 
Junction, Manchester ; ii 2pm. .. 2397 Central 
Palace, Preston .. na a 2 p.m. .. 317 Preston 
Hippodrome, Preston .. i Il a.m .. 360 Preston 
Crown, Eccles. 2 p.m .. $24 Eccles 
Hippo., Queen ’s Park, Manchester 2 p.m .. 2395 Certral 
Hippodrome, Bury - 2 p.m .. 146 Bury 
Pavilion, Ashton-under-Lyne i 2 p.m .. 95 Ashton 


Empress, Manchester... y 2 p.m .. 2391 Contral 





Instructions to Artistes and Managers. 


SONGS. BILL MATTER. 
The words of all songs must be sent Full particulars of matter for Bills, 
to the Resident Acting Manager Blocks, Specimens of Pictorials 
fourteen days before opening ind Advertisements must be sent 
to the head office, Hulme Hippo 
SKETCHES. drome, twenty-one days before 
The Lord Chamberlain's licence ee Se enna 
must be obtained and must be 


produced to the Resident: Acting SCENERY, PROPERTIES AND 


Manager ELECTRICAL INSTALLATION. 

The Management cannot permit 

REHEARSALS. Scenery. Properties, et which 

Artistes should note the times of have not been fireproofed, and 

rehearsal as specitied above This Electrical Installation must be in 

clause in contracts will be strictly iwccordance with the regulations of 
enforced the Licensing Authorities 


All Communications re any of these Establishments to 


PERCY B. BROADHEAD, 


The Hippodrome, Hulme, Manchester, 


Genera! District Manager - - H. WINSTANLEY. 
Secretary- - - - - W. H. ISHERWOOD. 


Telegrams ‘* Broadheads, Manchester.”’ "Phones: City 5928, 5929, 5037 & 49. 
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BOS SAS ESAS 





The Western Inport Co. Ld: s is 1918 ax announcement 





2050 Triangle customers. 


It is announced by the Western Import Compa: y, 
Limited, that on January Ist 1918, the ‘otal number of 
British exhiLitors contracting for Triang!e plays was 
2050. The Triangle programme consists of one till- 
jamminz Triangle-Drama and one roof-rattling T riangle- 
Keystone every week, 


The new million-dollar Chaplins. 


The new Chaplin pictures are guaranteed by the star as 
by far the greate:t !e has ever done. He intends to 
make more people laugh longer and harder than the 
world has ever seen or heard before. The eight great 
new comedies will be controlled in Great Britain by the 
Western Import Company, Limited, and its branches 
and agen's. First release in March, 1918. (These are 
not Tri ngle). 


Selected Masterpieces (1918's finest 
films). 


The Western Import Co. offer a new and distinguished 
series of seven-reel dramas which are expected to 
prove the film sen ation of 1918. The first will be 
* The Common Law” (Lewis J. Selznick production) 
with Clara Kimball Young, released July Ist. 


Billiken Bright-Spots, the new 1-reel 
laugh-pictures. 


To fill in between dramas, to make your patrons happier, 
laugh more and like you better, and to put bright spots 
in your programmes, the Western Import Company, 
Limited, will release these new |-reel laugh-pictures 
every Thursday, beginning February 14,1918. Booking 
in sets of 12 at sensible and painless prices. 
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H. & M. RAYNE 


115/119, Waterloo Road, London, S.E. 


(Opposite Waterloo Station). 


Telegrams : “RAYNALOO,” Telephones: CENTRAL, 7978. 
WATLOO, LONDON. CITY, 4618. 


Wes End Branch: 49, CHARING CROSS ROAD, W.C. 





MAX UFACTURERS AND IMPORTERS 
OF EVERY REQUISITE FOR THE STAGE. 


® 


Actual Makers of Makers and 
COSTUMES, Suppliers to 
TIGHTS, the Principal 
SYMMETRICAL Londen and 
PADDINGS, Provincial 
BOOTS, 
SHOES, Theatres and 
HATS, the Leading 
WIGS, Artistes. 

@ ee) 





ARTHUR COLLINS, Esq., THEATRE ROYAL, DRURY LANE, 
W.C., writes :— 

‘*T have much pleasure in stating that the Costumes, Tights and Shoes 
you have supplied for Drury Lane Pantomime have given me complete 
satisfaction."’ 

Mme. SARAH BERNHARDT says :— 
‘* 1 am extremely pleased at the way you have executed my order."’ 
Sir HERBERT B. TREE writes :— 

‘* The work you have done has invariably been of a quite satisfactory 

nature. Shall always be pleased to do business with you in the future.”’ 


COSTUMES AND UNIFORMS ON HIRE FOR 
SKETCH COMPANIES A SPECIALITY. 
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to 
or 


36, SOHO 
SQUARE, 

| LONDON, W. 
and at 


ALIAS Ltd. mo 


Theatrical 
Costumiers. 





LILY WOOLF, 


9156 GERRARD, 
108, Charing Cross Road, London, W.C. 


REVUE AND PANTOMIME FROCKS 


made with great success for 


LEW LAKE’S, FRED KARNO’S, J. W. JACKSON’S, 
GEO. DANCE’S Companies, &c., &c. 


Also THE AMBASSADOR THEATRE PRODUCTIONS. 


FRED. C. LABHART & SON 


Theatrical Modellers, Artists and Property 
Makers to Principal Theatres of the World. 


WORKS: 15, THEOBALD'S ROAD, HOLBORN, LONDON, W.C.1. 


LIVE STOCK NOVELTIES, 


JOHN D. HAMLYN, 


Naturalist, 221, St. George's Street. London Docks, East Always on hand Raboons 
Large and Small Monkeys for Performing, Snakes, Birds, Large and Small Animals 
Particulars on Application. Open on Sundays, 8 until 1. Performing Chimpanzees a Speciality. 





















Established over Half a Century. Estimates Free. 


PICTURE FRAMES AND MOULDINGS 


Decorative Mouldings. Theatrical Frames of all Descriptions. 


Carver, Gilder, and Mount Cutter Largest Stock in the Kingdom. Send for Pattern Book 
Up-to-date Designs, many of which are New and Exclusive Post free for 12 penny stamps 


Re-gilding and Restoring a Speciality. 
H. MORELL, Manufacturer and Importer, 
17 and 18, Gt. St. Andrew Street, BLOOMSBURY, LONDON, W.C. 


Telegrams: * Rabbitry, Warehouses (in the rear): 11, 12, 13 ‘Phone: 6135 Central 
Westcent, London.” Neal's Yard and Neal Street. 
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BLACKPOOL’S PREMIER PLAY-HOUSE 


The Grand Theatre. 


Proprietors... " THE BLACKPOOL TOWER COMPANY, LIMITED, 
General Manager : Geo, H. Harrop. 





“THEATRE that 


is up to date in 


A THEATRE that 


is arranged for 


Acknowledged by all— 
the production of big THE HIGH RECORD every department, 


Musical Comedies, MON EY-HOLDING newly beautified and 
Great Dramatic re a»pointed through 
Successes, Operas, THEA TRE out, of exceptional 
Comedies or eGo ss Se se elegance and 
Burlesques. IN 1 HE TOWN. luxury. 
ccc’ ieee Refer sea Edwards ; ompanies Sritiantiy Lightea 
and all leading proprietors roughou 
Perfect in every detail. Described by the Press Soe 
Superior Dressing- ‘**MATCHAM’S MASTERPIECE,” Complete and Compe- 


Room accommodation, (iit tie ey tent Staff. 

Stage Dimensions: Depth, 31 ft.; width from wall to wall, 72 ft.; 31 ft. opening ; 
height to grid, 50 ft.; width between fly-rails, 43 ft. ; clear height under tly beam, 21 ft. 

Applications for dates must be addressed to Mr. Geo. H. Harrop, the Tower, 
Blackpool, or Mr. T. C. Wray, 53, St. Martin’s Lane, London, WC Only 
first-class Companies considered. For Vacant Dates see ‘*The Era.” The late 
Sik H. BeERrBoumM Tree: ‘There is no theatre in either London or the 
Provinces better appointed or better managed.’ 


BER WICK-ON-TWEED.—CORN EXCHANGE. 


Licensed for Stage Plays and Cinematographs. 
: I 


Will seat 1,500. Electric Light. Stage, 32 ft. by 15 ft., can be enlarged to 
50 ft. wide. 





A. L. MILLER, Seeretary. 


BRISTOL.—COLSTON HALL. 


One of the finest Concert Halls in England. Full particulars may be 
obtained from the SECRETARY, at 33, Corn Street, Bristol. 


BRIXHAM (S. Devon).—TOWN HALL. 











District population, 10,000 Length of hall floor, 66 ft. ; width, 38 ft.; stage, 31 ft. by 21 ft 
20 ft high, Holds 800.) Lighted by large Incandescent Gas Lights Proscenium and Act 
Drop, convenient Dressing Room and Lavatories Fully Licensed rerms: Dramatic, £2 10s., 
one night; other than Dramatic, £2 one night. Good Companies do good Business 

For further particulars apply to the Clerk to the Urban District Council, Brixham 

. _nonmrrM ~ 
CIRENCESTER.—CORN HALL. 

Size of Hall, 84 ft. by 42 ft Will seat about 800 Two Dressing Rooms Licensed 

for Plays 


Most popular place of entertainment, and most centrally situated in the market place 


Dates and terms on application to FRED H. SEALY, Secretary, 20, Ashcroft Villas, 
Cirencester 





DROITWICH.—SALTERS’ HALL. 


Well-furnish 1 excellent Hall for Concerts, Theatricals, ete., with large Seating Accommoda- 


tion on Floor and in Gallery Licensed for Plays rh: Hall contains Permanent Stage, with 
Proscenium, Tableau Curtains, Dressing Rooms, and other appointments. For terms of booking 
apply J. H. HOLLYER, 2, Corbett Estate Offic Droitwich 


NO PICTURE SHOWS. 
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ELY (Cambs.)—PUBLIC ROOMS. 


EarLy Ciostna Day, Tuespay. Market Day, Tuurspay. 
Responsible Manager, Mr. HAROLD ARCHER. 

Fixed stage, 18 ft. 6 ins. deep by 24 ft front (with two Dressing Rooms 
underneath); also stage entrance. Will seat 500 (ground floor 330, gallery 170). 
Theatrical Licence held, Terms (including theatrical licence, gas, and hallkeeper), 
one night, £2 12s. 6d. ; two nights, £4 4s. ; three nights, £5 5s. 

Secretaries, H. and G. L. ARCHER, Market Place, Ely. 


TROWBRIDGE.-TOWN HALL. 


VERY HANDSOME AND SPACIOUS. 





Let for Entertainments. 
LICENSED BY COUNTY COUNCIL. 
Great Hall, 90 ft. by 40 ft. Commodious Stage. Acoustic Properties Perfect 
Splendidly Lighted and Heated. Will seat 700, and Gallery 100. 


Apply to ERNEST J. WHITE, Clerk to Urban D ‘strict Council, Trowbridge. 


WEST KIRBY (Cheshire).—PUBLIC HALL. 


Large Hall (acknowledged to be one of the Finest in the Provinces for Dramatic 
Performances, Concerts, ete.) Seats 1,200. Stage, 50 ft. wide, 26 ft. deep, 18 ft. high. 
Proscenium opening 24ft. Good Dressing Rooms, ete. Some Scenery. L:censed for 
Cinematograph. Central position, adjoining the railway station. 

For Terms and Dates, apply to Mr. Wm. ALFRED JONES, Public Hall, 
West Kirby, near Birkenhead 


ROAD LOCOMOTIVES 


Either Single or Double Crank, Compound and Spring Mounted 


+ 













= : — — signed for 
ee) ee) ee a 


ass 


Cinemato- 
graphs, 





E “I cia! ly 
| 
| 

eigenen 

| 
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| For prices and 
full particulars 
apply to the 
Manufacturers, 





CHARLES BURRELL & SONS. LIMITED. 


THETFORD, NORFOLK. 






















THE ERA ANNUAL, 1918. 


25°/, Discount 


Allowed on all Orders. 


A Boon to the 
' Profession. 





THE 


Chemical | Cleaning 





6, ‘teat Street, Oxford on, W. 


Pioneers of Theatrical Cleaning. 





Tableau Curtains, Box Draperies, & 
All Theatre Furnishings Cleaned 
AT CONTRACT RATES. 





Wardrobes, Costumes, and Stage Dresses Cleaned and 
Returned Between Shows. 


Touring Companies’ Orders Handled Specially and 
Returned, if need be, in 24 hours, by arrangement. 
Artistes’ Private Work undertaken on “ Professional” Terms 
Our Vans Collect Nightly at Ail London Theatres 





SEND FOR PRICE LIST AND PARTICULARS— 


Chemical Cleaning « Dyeing Co. 


6, ARGYLL STREET, OXFORD CIRCUS, LONDON, W. 


ELEGRAMS: * Cleaning, London A. W. PISHFR. 
ELEPHONE: 1911 Gerrard (2 lines) General Manager 
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THE ENTERTAINMENTS TAX. 


By THE EDITOR. 


Beyond the shadow of a doubt, the year 1917 has been the stormiest with which 
the entertainment world has had for generations to contend. This was, of course, 
only to be expected in the circumstances, and the profession has cheerfully shouldered 
such burdens as the exigencies of war have placed upon it. Air raids, increased 
railway rates coupled with diminished facilities for transit, the man-power shortage—- 
for a time rendered doubly acute by the unnecessarily harsh Restricted Trades 
Order (now happily rescinded), darkened thoroughfares and the ban on large-sized 
advertising bills—these are among some of the obstacles which have had to be 
surmounted by our caterers of amusement. All things considered, the fight has been 
well fought. The way in which the theatres, music-halls and picture palaces have 
carried on has evoked not only an enthusiastic and wholehearted response from 
the public, but numberless enco niums from all sorts and conditions of highly-placed 
officials, not excepting Cabinet Ministers. The national importance of amusements 
has been recognised as an established fact ever since Lord Derby, Minister of War, 
speaking at the Colonial Scots’ * Burns’ Night,” declared that the people's recrea- 
tions, whether they be in the open air or in the theatre, should “go on.’ ‘ Let 
those,” he exhorted, “‘ who come home be met with cheerful faces. Let them feel 
that their leave from the trenches should be marked by amusements that. will 
abstract them from all the anxicties and dangers they have undergone, and fit them 
for further exertions with renewed vigour.” 

The gravest disability of all, however, with which the entertainment world was 
confronted in 1917—a disability which came as something of a thunderbolt after 
the public pronouncements of such men as Lord Derby, Mr. Neville Chamberlain 
and Mr. Bonar Law in praise of the fine work done by our theatres in the face of 
overwhelming odds—was the imposition of the increased Entertainments Tax. The 
principle of an Entertainments Tax had already been officially established on May 
15th, 1916, when the Chancellor of the Exchequer introduced a levy of $d. on all 
admission tickets up to 2d.; Id. on tickets up to 6d.; 2d. up to 2s. 6d.; 3d. up 
to ds.; 6d. up to 7s. 6d.; Is, up to 12s. 6d.; and Is. thereafter for every additional 
10s, or part of 10s. This goose having succeeded in producing a small but golden 
egg for the national exchequer, on May 2nd, 1917, Mr. Bonar Law embarked upon 
the questionable policy of wringing his goose’s neck. An increased scale of taxes 
on all prices of admission to amusements was incorporated in the new Budget, and 
this new scale, having been definitely incorporated into the law of the land on 
August 2nd after certain not very important modifications, came into actual opera- 
tion on October Ist. The revised entertainment taxes were as follows : 


Not exceeding Tax. 
2d. a is a 4d. 
4d. his ; a Id. 
6d. se na via 2d. 
Is, <* 3d. 
2s ae bs ei td 
3s ve as -* 6d. 
5s. ie ; , Od. 


and so on, at the rate of 2s. for the first 15s., and 6d. for every 5s. or port of 5s. 
over 15s. 

The imposition of the increased Entertainments Tax had been vigorously resisted 
by all most intimately acquainted with the precarious condition of affairs already 
existing in the theatre, music hall, and cinema world; but this resistance bore no 
effective fruit. In spite of repeated warnings to the effect that the new tax would 
defeat its own ends, that places of entertainment would be compelled to close down, 
that in many cases theatres which had been publicly acknowledged by Cabinet 
Ministers to be a national necessity would be rendered a national impossibility, 
Mr. Bonar Law was unable to see his way to accede to the demand for withdrawal, 
Possibly he may have imagined that this outcry was merely the result of a carefully 
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organised “scare.” Such things have been known to Chancellors of Exchequers 
in the past, when taxes which would operate against the interests of this industry 
or that have been proposed. But that the gloomy prophecies of the amusement 
menagers were made in the best of faith was now only too well demonstrated by 
the blight—no other word is strong enough—that fell on the lesser branches of 
the entertainment industry almost as soon as the new tax came into force. The 
big West End houses, it is true, and those in the provinces with substantial backings 
weathered the storm, though not without a severe battering. But many of the 
smaller ones “ went under.” Thus, the devastation escaped widespread attention 
in the publie press on account of the fact that it lacked a spectacular interest. There 
was no Lusitania to call forth the angry protest of the casual onlooker. But there 
were small merchantmen innumerable, and those who understand the whole situation 
realise how the whole fabric has thus been undermined. 

As soon as it became manifest that the increased Entertainments Tax was playing 
hevoe with box-office returns all over the United Kingdom, and that a large section 
of the public, which had alreedy so many unavoidable additional expenses to meet, 
wes being compelled to abandon that form of amusement which is the most effective 
in recuperating them for their arduous work, ** The Era” set about collecting specific 
particulars in order that they might be placed before Mr. Bonar Law at the earliest 
possible moment. Theatres, music halls, and cinemas in England, Scotland, Ireland 
snd Wales were circularised, with a request for information as to whether, and, 
-o, how they had been affeeted by the new tax. Had their receipts remained firm ? 
Had they dropped? If they had dropped, to what extent ? And why? The 
response of the managers was overwhelming in a double sense; overwhelming 
Hecause it was so promptly and generously given, and overwhelming because it 
rev caled such a disastrous state of affairs, even within a few weeks of the introduction 
ef the new tax. 

Within a month of the introduetion of the increased Entertainments Tax, out 
£909 places of entertainment, 836 informed us that they had been “ hit,” while only 
3 were able to reply that they had suffered no disability. 

\nd to what extent had those which had been “ hit” suffered ? Was it a “ mere 
scratch or a “very palpable hit” ? Almost without exception the latter. In 
a few cases, true, receipts dropped only 2 per cent., but in others they were as much 
as and more than 75 per cent. below the pre-October level. The following table, 
however, speaks for itself. It summarises the drop in receipts of 758 halls, the 
managers of the remaining 78, while explaining how adversely they had been aflected 
{as heavy loss through tax,” * tax killing business,” ** closed owing to tax,” * theatre 
closed in June last through tax, opened again September 24th, must close again 
through new tax’), having furnished no details as to the specific drop in receipts 
per week. 


. 
‘ 


Drop per week in receipts No. of Theatres. 
ince Oct. 1, 1917. Musie Halls and Cinemas. 

BR. low 5 pe... a aa sa a Js ee 10 
Krom 5 p.e. to (but not including) 10 p.e. iia ss 34 
From 10 to 15 pew .. ea i i 55 ot 98 
From 15 to 20 me... na oc site me ei 8S 
From 20 to 25 pe... ae Si gh aa 137 
From 25 to 30 pe... ai ‘ = i s 173 
From 30 to 40 pe... os , ie - es 113 
From 40 to 50 pew .. ae a ind ; ; 26 
From oO to 0 pre. se ° re a wk = 1S 
From 60 to 75 pe... oa ‘it a a is 11 
(ver 75 p.c - : sd o 2 lu 

758 


Taking all the returns received by “ The Era,” including, of course, those which 
showed no diminution in receipts, we found that on an average the takings of theatres, 
NUE halls, and cinemas in the United Aingd om had « droppe d over 23 per cent, since 
etober 1s’. That is to say, reeeipts had been cut down by nearly one-quarter. And 
as the original Entertainments Tax had already dealt a severe blow to the industry 
before that date, it will be readily underst vod why the movement in support of 
the abolition of the new imposition received such tremendous momentum. 

B 
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Many houses have been ruined for ever, and many more are on the verge of putting 
up their shutters. It is not that managers “are not making as much money as 
before,” but that many of them are now losing heavily every week in consequenc 
of this new burden. The following reports speak for themselves : 


Unable to stand strain of extra tax. (Barnes, S.W. 13.) 

Must close down if tax is not removed. (Barrowford, Lanes.) 

Must close down if tax not removed. (Bristol.) 

The tax looks like compelling me to close down. (Bury St. Edmunds.) 

We make a dead loss weekly through tax. (Cardiff.) 

Loss on four weeks, ending October 27th, in consequence of increased tax 
(Dewsbury.) 

Loss every week through tax. (Forest Gate.) 

Hall does not pay working expenses owing to tax. (Hebburn-on-Tyne.) 


And so on, in scores of cases. And be it noted that it is not only in cases where 
the drop in receipts since October Ist is heavy that managers are now face to face 
with ruin. In many instances a reduction of only LO per cent. has just turned the 
scales against them and made the continuance of business a commercial absurdit 
But will these houses of entertainment shut down ? inquires the sceptie. Onc: 
again, isn’t all this * scare talk Y Our answer is given in such reports as these 


Have been compelled to give up owing to tax. (Worthing.) 

Have had to close owing to tax not making it worth while to continue. (Tredegar.) 

Must close down this week owing to tax. (Penmaenmawr.) 

Have closed down owing to tax (Merthyr Tydfil.) 

Two halls in poor district charging Id., 2d., and 3d. killed by the tax. A third 
hall, takings reduced 50 per cent. (London, E.) 

Have had to close down. (Hereford 

Closing on December 3rd through tax. (Enniscorthy 


Here, again, we cite but a few of many cases—and meanwhile, as is pointed out 
in some quarters, the public which used to patronise its local house of amusement 
takes its money to the public-houses 

One of the most marked effects of the new tax has been to divert the public whic! 
used to patronise the “ better parts of the house into the cheaper seats. On this 
point more than on any other manacers appear to be agreed Taking at random 
® hundred of the replies received, we found that no fewer than forty commented 
on this change. The result, of course, is that the tax is defeatine its own ends, andl 
that, again and again, while the manager suffers, the national exchequer fails to 
benefit. It is frequently the case that what a manager reckons to lose, as it were, 
on the swings of the gallerv, he expects to make up on the roundabouts of the 
stalls. A theatre all gallery could never be made to pay. But the tendency of 
the new tax has been in this direction, and, with the roundabouts at a prohibitiv 
price, balanee-sheets are presenting a very sorry spectack 

Here, again, we have some instructive views: 


Returns must show decrease in revenue to Government ( Bedford.) 

People who used to patrons the better seats have taken to the che yper. This 
defeats the tax and reduces takings. ( Bradford.) 

Tax paid on four weeks before increase was £3 lds. more than tax paid on tour 
weeks since increase, (London, S.W.) 

Receipts lowered because patrons take the next lower priced seats to those the 
used formerly. Tax. therefore, defeats its own object. (London, E 


Loss of income tax on €203 [8s. at 5s. in £1, £738 Ss. Bd. : less gain on entertan 
it 


il loss to Government in one month, £6b 5s. 3d. 


ment tax, £12 $s.; t 
(Manstield. ) 
Most of our patrons object to paying Sd, and go in the dd. and 2hd. seats, wl 
makes us lose, but the Government gains no more. (Barnard Castle.) 
ee 
It is, then, extremely problematical whether the new tax will bring into t! 
national exchequer even the relatively small sum originally anticipated by Mr. 
Bonar Law. But even should this total be obtained, the tax will have failed lamen 
tably in another direction 
The Entertainments Tax was originaliy levied with the idea that it should Ix 


paid by the public. “If you can aff rd to go to the theatre,” ran the argument, 
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“you can afford to give a bit extra to your country.” This was all very wel! on 
the face of it. But it has not worked out according to anticipations. The publie is 
not paying the increased tax. It is going, as we have shown, into the cheaper parts 
of the house, with the result that the tax is being paid by the managers. In many 
cases places of amusement have found it necessary to retain the old scale of prices 
and to stand the racket of the tax themselves. But even where this has not been 
done, the effect has been the same, so that the argument would in fact seem to run, 
“If you can afford to provide the public with amusement, you can afford to give 
a bit extra to your country.” 

We cannot believe that this was the object, even if it has been the achievement, 
of Mr. Bonar Law. We can never forget that it was he who not so long ago declared ; 
**] recognise the value of amusements to the public at the present time. Every 
individual needs recreation. There must be some means for helping the people 
to forget, and without those means there will not be the best work from the nation 
vt home.” That was a wise, statesmanlike utterance. We believe it to have been 
sincerely spoken. We believe that Mr. Bonar Law is grateful to the amusement 
world for the work which it has accomplished during the past three years. And 
we believe that, once he can be brought to realise the state of affairs which has been 
brought about by the imposition of October Ist, he will recognise the fact that in 
such times as these it is as illogical for a Chancellor of the Exchequer to put a special 
tax on managers of theatres, music hails and cinemas as it would be to put a special 
tax on hospital nurses. 


2S DE DG 
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THE DRAMA IN 1917. 


By HERBERT FARJEON. 


CONSIDERED from the point of view 
of stage drama, the vear 1917 bears 
few marks by which it may be distin 
guished from its immediate predecessors. 
On the whole, it has maintained, without 
to any appreciable extent developing, 
the reactionary trend which set in with 
the war No new school of creative 
dramatists has arisen to menace the 
preserves of the imitative play-makers 
who now hold almost undisputed posses 
sion of the field. No new playwright 
of any marked promise (save, perhaps, 
Mr. A. A. Milne, whose Wurzel-Flum 
mery ~ was the most delightful) and 
cultured comedy of the year.) has appeared 
on the horizon of the West End. It 
has been a year of pot-boilers : of * new 
comedies rigidly stereotyped on the 
lines of the latest money-makers; of 

original” farces whose origin has 


eet eae 


Dy ep ¢ 
< 


been more conspicuous than their origin 
ality: of dramas in which well-worn 
puppets, mancuvred into — well-worn 
situations, deliver themselves of well. 


worn cliches: of revues which = satirize 





nothing more effectively than them- 
selves. In brief, the state of our drama 
it the present moment might be like ned to that of a recurring decimal With peace 
we may look for some revitalization ; but till that long-awaited time arrives we must 
put up as best we can with productions most of which are re-productions of the 
drama and re presentations nearly ill of which are misrepresentations of lift 

The above must be taken rather as a statement of fact than as a criticism Not 
only are nearly all our young writers occupied with war work at home or abroad, 
hut the constricting effect upon the imagination of such a conflict as is now being 
waged in Europe is so manifestly inevitable that to complain of the inertia of the 
dramatic muse would be no more rational than to carp at the vocalisation of a gagged 
patient in a dentist’s chair. Rather, let us be grateful for such small mercies (and 
one or two of the mercies are not so small, either.) as Providence has permitted us 
If the drama has furnished us with nothing spectacularly and artistically comparable 
to the brilliant operatic seasons of Sir Thomas Beecham at Drury Lane (with their 
unforgettably entrancing performances of The Mariage of Figaro”), we must 
not overlook the valuable work which has been accomplished by the staunch little 
company at the Royal Victoria Hall. In the West End, the only Shakespeare revival 
was Mr. H. B. Irving's ** Hamlet.” which came to an abrupt conclusion after a run 
ot only three weeks. But Shakespeare at cinema price s has he ld the boards more 
or less throughout the whole year in the Waterloo Road, where twenticth-century 
vroundlings have found ** Julius Cesar’ every bit as exciting as a Vitagraph drama, 


and ** Twelfth Night as entertaining even as an Es:anay. The best monument 
that we can raise to Shakespeare is to bring him down to earth ; and while the Old 
Vic.” productions keep, it is true, strictly within the confines of that obstinate tradi 


tion which insists on approaching Macbeth cap in hand as a masterpiece rather than 
audaciously as a melodrama, the management here is achieving results of really 
permanent value by irrefutably demonstrating that, whoever else’s heads he may 
he above, Shakespeare is not above the heads of “the people.” If our Government 
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would endow the “Old Vie.’, offer 
Mr. Ben Greet a knighthood, and 
make Miss Lilian Baylis a Dame, 
might it not do much to restore the 
contidence of the “thinking” section 
of the community ? 

Apart spar the one production of 

‘Hamlet ” above mentioned, no drama 
written in verse form was produced 
for a run in the West End, where the 
military note is certainly more popular 
just now than the poetic. Indeed, 
one of the outstanding features of the 
year has been the steadily increasing 
popularity of war plays. At the 
beginning of hostilities, when we had 
but a blurred conception of the appa! 
ling consequences destined to ensue 
from the world conflict on which we 
had embarked, when we spoke lightly 
of ** business as usual,” and when the 
view we took of the magnitude of our 
undertaking might almost have been 
summed up as “a capital chance for 


age a 


een ia a the Kipling muse,” we flattered our- 
Tale SANRGTHESGERMAN SUBMARINE & selves we took war far too seriously 


to import it into our playhouses, 
which were for recreation and oblivion 
of the horrors we could not realise. 


Now, however, when bitter experience has taught us the full meaning of war, when 
it stands revealed to us as the gre atest abomination on the face of the earth, we are 
ell for “a rattling good war play.” Realism, even in the treatment of the war situa- 
tion at home, appears to be strictly taboo, and, as far as the Me tropolis is concerned, 
the European war has given birth to no drama comperable in truth and sincerity 
to the * Trojan Women” of Euripides. Something with a spy in it seems to hit 
the mark of the public taste most surely, 

such as Inside the Lines,” which is + eee 

advertised as The Greatest of All Spy 

Plays and has made a fortune at the 


Apollo, or “Seven Days’ Leave,” which 


was produced at the ; Lyceum in Feb TWICE 
ruary and was still going so strong there DAILY 


at Christmes that the customary panto 
mime was for once abandoned, soth 2.30 & 8 
of these plays are capital of their kind 
Another spy play, The Man Who 
Went Abroad,” suffered the fate of the 
majority of sequels in failing to repeat 
the popularity of its predecessor, while 
Mr H F. Malthy's Petticoats, it 


light comedy on women war-workers 


9 
with an all-distaff cast, died of inanition | 
in a week But these war play ULLo 
failures are exceptions and weigh but . 


lightly in the commercial seales against 





. \euce 
such striking successes as Captain Bruce 
Bairnsfather and = Mr Arthur Eilot's fectities 


Rian 4 
Better “Ole ”’’ at the Oxford, Mr. Harold PRUOUCT On 


Terry's “General Post it the Hay The 
market, and Miss Gladys Unger and better ‘Ole 
Mr. Neil Lyons London Prick at 


Wvyndham's. Avain * The Saving % B 
a i = & * BRUCE BAIRNSFATHER «8 Anton 1 
Grace,” by Mr. Haddon Chambers, at a oe 


* Int ROMANCE © OF1.0 GILL 
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the Garrick, and “ Billeted,”” by Miss Tennyson Jesse and Mr. H. M. Harwood, at 
the Royalty, are both war comedies with crowded houses to their credit, while Sir 
James Barrie’s ultra-sentimental playlet, ** The Old Lady Shows Her Medals,’ was 
so well received at the New that, although it was not strong enough to weather for 
very long the public prejudice against triple bills, it subsequently passed into the 
variety arena and there met with cordial receptions. To the above list must be added 
two propagand is, or anti-propaganda plays, both directed against the peace party, 
both produced at the St. James's, and both withdrawn shortly after production. 
“The Pacifists"’ was, by general consent, far below the best Henry Arthur Jones 
standard and soon met the fate of all damp squibs; while * Loyalty,’ a sort of 
dramatised leading article, was really too puerile a piece of Jingoism to do any good 
to either its political or its commercial backers, 

That the propaganda play, however, is not necessarily a commercial millstone 
was demonstrated in the spring by the success of Bricux’s * Damaged Goods” a 
the St. Martin’s. from which the Censor, who has lately acted with admirable dis- 
cretion, removed his ban. The sensation created by the production of this powerful 
stage pamphlet on syphilis was so emphatic that it was promptly succeeded by what 
one writer of theatrical gossip labelled a 
‘gloom boom.’ For a time managers 
busied themselves with discussing the 
commercial possibilities of all sorts of 
plays written for quite uncommercial 
motives, and many pieces of work which 
had incurred the Censors disapproval in 
the past were examined with special con 
sideration. The furore, however, aroused 
by * Damaged Goods,” was due less to 
the audacity of the subject than to the 
unhappily topical flavour which it had 
a juired during the war: and although 
‘The Three Daughters of M. Dupont os 
and *‘ Ghosts”” (advertised as having been 
‘banned for 23 years’) are both far better 
plays than * Damaged Goods” and did 
achieve a very respectable number of 


t 


performances, the former was too local 
and the latter too indefinite in application 
for either of them to repeat the sensation 


of the St. Martin’s production. Damaged 
Goods,” ** Ghosts and The Three 
Daughters of M. Dupont have all done 
well in the provinces, and ~ Ghosts” was 


revived in London at the St. James's 
only a few weeks after its withdrawal 
from the Kingsway. Thus, the serious 





drama certainly had its innings last year, for a time rivalling even the 
popularity. 


revues in 


That Damaged Goods” should have immediately succeeded the revur Houp 
la”? at the St. Martin's is one of the many signs of lack of direction and continuity 
in managerial policy from which the stage is at present suffering. This with all 


due respect to Mr. C. B. Cochran, who is probably the most ente rprising, most experi 
mental and most go-ahead m inager We NOW possess But it is impossible to forget 
the benefits which we undoubtedly re aped in the old days from the 


specialisation 
which resulted from almost every theatre 


having its own actor-manager, one devoting 
himself to comedy, one te Shake speare, one to me lodrama, and so on There is, 
of course, much to be said against the actor-manager system, but in many re spects 
it is far preferable to the now largely prevailing order of affairs, which presents us 
with the spectacle of purely commercial entrepreneurs dealing in all sorts and con- 
ditions of drama much as Selfridge is prepared to deal in anything saleable, from 
croquet-mallets and confectionery to mincing-machines and chest protectors. In 
nearly every instance, the actor-manager has an ideal at heart. quite apart from 
the ideal of making money. He worships Shakespeare, delights in Palais 


Royal 
farces, believes with all his heart and soul in melodrama 


or what you will: and he 
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develops his theatre along those lines towards which he instinctively gravitates. 
But in the case of the big managerial concerns which now control the greater part 
of our dramatic output (and which, incidentally, are sky-rocketing theatre-rents 
and squeezing out the “small man”’), it is only too often a matter of profits first and 
everything else nowhere—with consequences which are artistically far from satis- 
factory. You don't go to Shoolbred’s for first editions, nor (if you are fond of pictures) 
do you buy your oil-paintings at Harrod’s. Thus, th loss of individue lity from 
which so many of our theatres are now suffering is to be deplored for reasons fai 
more important than those based purely on sentiment. Perhaps one of the most 
surprising examples of this has been the way in which the innovation of giving revues 
in theatres, which came into full vogue in 1916, was countered in 1917 by the 
presentation of full-length plays in music-halls, The Pavilion tried its luck for 
a time with H. V. Esmond’s comedy, * A Kiss or Two"; the Palace gave hospitality 
first to Mr. Seymour Hicks’ ** Cash on Delivery’ and next to Messrs. Arthur Wimperis 
and Frederic Norton's ** Pamela,” in which Miss Lily Elsie returned to her old love 
musical comedy—and instantly recaptured the hearts of her adorers; while the 
Oxford has temporarily been quite revolutionised by the Bairnsfather-Eliot success, 
The Better “Ole.” In this connection 
generally it may be remembered how, 
at the St. James's, we have found succes 
nee sively such varied guests as * Charley's 

VERY (VENNG ot BI ATS. WEDNESDAY TRUESDAY and SatumBAY at 2 Aunt” (farce), “The Aristocrat ~ (costume 


9 


AUBERT uc COURVILLES PReDeCTION. plev), “Sheila” (comedy drama), ** The 
Pacitists "’ (farcical satire), The Liars” 
CAMPBELL = (comedy), “ Ghosts”’ (problem tragedy), 


and “ Loyalty (war propaganda); at the 
Garrick “Petticoats” (farcical comedy), 
‘Wonderful James” (comedy), “Smile” 
(revue), and “The Thirteenth Chair” 


(sensational drama); while Drury Lane has 
described a circle from pantomime to 
comic opera, comic opera to film play, 
film play to grand opera, and grand opera 
back agein to pantomime. So little does 
the public know what sort of thing to e xpect 
och at our theatres nowadays that it is 
sometimes much as if a Scottish dominic 
were to open “ Blackwood’s Magazine” 
to be amazingly confronted by a portfolio 
of high - heels - and - camisole Kirschner 
temptresses, or & young sub. were to find 
in the pages of the London Mail an erudite 


A sevsTeRv PL a | D ff . | | | 
BAYARO VeILLer discussion on the ratlerentia Calculus 





hom WTO Tt the 


cr Fourth Dimension. 

The charge of “lying low” which, at 
the beginning of the war, was in some quarters preferred against our established 
dramatists can no longer be maintained in view of the wey in which our * old masters 
came forward with dramatic offerings in 1917. Sir James Barrie, in addition to 
the already-mentioned ** Old Lady Shows Her Medals.” gave us “ Dear Brutus,” 
a farcical comedy which has found great favour with the public at Wyndham’s 
Theatre. Mr. John Galsworthy, whose reputation as a dramatist may be said to 
rest on a series of magnificent box office failures. was represented by ** Foundations,” 
the most Important new play staged in the West End during the twelve months 
under review. This was a piece of work of the very finest temper—brilliantly witty, 
desperately earnest, and hopelessly inconclusive ; all praise is due to Messrs. Vedrenne 
and Eadie for giving Londoners a chance of seeing it, though their exchequer was 


unable to stand the strain for more than three weeks. From Mr. R. C. Carton 
came “The Off Chance.” from Mr. Henry Arthur Jones “* The Pacifists,” from Mr. 
Haddon Chambers “The Saving Grace ’—this last a pleasant — con- 
taining three independent and extremely tenuous plots and e capital part for that 
exceptional and unexc eptionable comedian, Mr. Charles Hawtrey. Mr. Hawtre 'y” 8 


name was also associated with th production of what was unque ‘stionab ly the most 
entertaining full-length comedy of the year—Mr. Monckton Hoffe’s “ Anthony 
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in) Wonderland.” Tais was so novel { 
in conception and so witty in execution COMEDY T 

that it deserved to run for far longer 
than the hundred nights or so which 
constituted its London record. Mr. Louis 
N. Parker's ‘Aristocrat,’ a typical 
piece of stage carpentry devling with 
the French Revolution according to the 
traditional view of our drama, drew 
good houses for a time and provided 
opportunities for Miss Gonevisve Ward 
and Sir George Alexander. Mr. H. V. 


Esmond gave us “A Kiss or Two,” 
while Mr. H. A. Vachell turned out 
* Humpty-Dumpty,” written with a 


very s¢ratchy pen, and (in collaboration 
with Mr. Taomas Cobb) * Mrs. Pomeroy s 
Reputation,” an old-fashioned comedy 
reminiscent of the more dignified days 
of the Criterion Theatre, which brought 
Miss Violet Vanbrugh back to London. 

Our younger dramatists have not 
been quite so busy as usual, for 
reasons which are too obvious to re- 
quire explanation here. © Quite a number 
of the most interesting new plays to be 
considered under this head come, not 
unnaturelly, from women. Miss Dorothy Brandon, a newcomer in the dramatic 
tield who is at present rather “ unorganised’ but full of ideas, good, bad and 
indifferent, has made something of a position for herself with ** Wild Heather,” 
a combination of farce, comedy and realism, in which she tackles the problem of 
marriage between the more or less uneducated upper and the more or less educated 
lower « lasses, Although the whole que stion is baulked by the suggestion that the 
labour man who is in love with the lady can really behave like a perfect gentlemen 
when and if he likes, there is promise in the comic passages, and it is probable thet 
we shall hear of Miss Brandon again. Miss Githa Sowerby s * Sheila’ was a long 


way below her * Rutherford’? standard 
oe ene \UDEV cm 


and perished of sentimentality after 
arrangement wun ) @ A RATT every 
, AMOR CARLO! presents evenno B15 





‘ 


short stay at the St. James’s. As for 
Miss Mary Stafford Smith's ** Penny Wise,”’ 
this would have been an excellent realistic 
tragedy almost as it stood, but unfortu- 
nately it was treated as a ferce by all the 
actors except Miss Ada King who, although 
she was completely out of the picture, 
instinctively divined the right key in which 
the play should have been produced and 




















gave oneof the really memorable ac ting per- 
formances of the year. Captain Desmond 
Coke's One Hour of Life” did not last 
long at the Kingsway, but at the Play 


HARRY GRATTAN'S 


RECORD REVUE j a ; 
iouse Mr. Cyril Harcourt’s Wanted a 
Me ly hy $e Husband,” secured a fair, if not startling, 
— success. Thiswas a comedy of bad manners, 
ALFRED AUSTIN GUY LE FEUVRE in which the hero and heroine—for whom 
HAL BERT WALTER WILLIAMS the author asked our sympathy—-were 


both so extremely ill-bred and rude in 
their behaviour that it) was difficult to 
maintain patience with them for long. 
The hit of the year in the comedy line was 
secured by Mr. Harold Terry's ** General 
Post,” a comedy of sentiment. Here a 
good deal of humour has been extracted 


ARTHUR DENTON ALBERT WALLACE 


TINY GRATTAN VIOLET GREV 
BETTY BOLTON BILLIE DAVIES 
KATHLENE MARTYN PHYLLIS TITMUSS 

. BEATRICE LILUE 


Matiness: Tuesday, Thursday & Saturday at 250 
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out of the social dilemmas consequent 
ADELPHI THEATRE upon civilian “inferiors’” becoming mili- 
EVENINGS ar MATS. WED@SATar2 tary “superiors” and civilian ‘‘superiors”’ 
becoming military * inferiors.”” Although 
Mr. Terry’s other essay, ** The Man Who 
Went Abroad, written in collaboration 
with Mr. Lechmere Worrall, failed to 
please, there is no doubt that he, more 
than any other playwright, advanced 
in popularity during 1917, 
On the whole, however, it would 





ALFRED BUTT 


PRESENTS 


appear from an analysis of last year’s 
“runs” that comedies and comedy- 
farces are the most uncertain of the 
various possible speculations in) which 
managers may now indulge. Messrs. 
Tom Gallon and Leon M. Lion’s * Felix 
Gets a Month” ; Mr. Jerome K. Jerome's 
Cook”: Miss Violet Pearn’s ** Hush!’ 

all had to be withdrawn after quite 
brief careers. The faree, too, has had 
some rough times lately; for though 
‘A Little Bit of Fluff (in company 
with ‘* Chin Chin Chow ” and ** Romance’’) 
played right through the season, ** Monty’s 

W. H. BERRY Flapper.” by the author of the Criterion 

: suecess, ** What a Catch!” by Mr. J. H. 

Darnley, “The Spring Song,” by Messrs. 

Svdneyv Blow and Dougles Hoare. “* Double Dutch” by Mr. Lawrence Cowen, all 
fell rather tlat in the box office as well as on the stage. On the other hand, the 
strong play—the play, that is, with an electric shock rather than the 

play with what Mr. Frohman might now have called a knock-out blow—would 
appear to be a considerably more reliable investment. Under this heading come 
a good many of the war plays which have already been mentioned—plays of the 


“THE 
BOY” 


type of * Inside the Lines** and * Seven Days’ Leave “—while the * Thirteenth 
Chair.’ one of the most successful pieces of stage sensation recently presented, 
Under Cover,” The Yellow Ticket.” Mr. Michael Morton’s entertaining Russian 


drama, and. in a less degree. Mr. Walter Hackett’s “Invisible Foe,” also stand out 

distinetly as plays which have made con 

versation } 
New plays depending largely for thei 

appeal on local colour were not muck to 

the fore in L9OL7. At the Globe we were 


viven Messrs. Harrison Rhodes and Ben- 


rimo’s Japanese play, “The Willow Tree.” 
rious blend of fantasy and fact in 
Which the usual atmlsphere of idols which 


come to life is suddenly disturbed by the 
| intrusion of the outbreak 
of war in Europ * Remnant” at the 
Royalty, with Miss Marie Lohr and Mr. 
Denis Eadie in the leading roles, introduced 
us tothe costumes of France in 1840, and ran 
for 124 performances \ certain amount 
of loeal colour was also imparted into the 


very materia 


dramatisation of Miss Elinor Glyn’s ** Three 
Weeks.” which was stayed at the Strand, 
and proved a far more innocuous affair 
than playgoers unacquainted with the 


” ag *%. 
novel at first hand had been led to antic ipate. THE MALD y 


One of the most surprising managerial Sy Ny 


somersaults which have been turned within ny N 


recent memory occurred during the summer 
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season, when the economy campaign, 
which had been waged with but medicore 
success in the country ever since the be- 
ginning of the war, now made such head- 
way with public opinion that some of 
our theatres, reversing the old order, 
actually took to advertising the unpre- 
cedentedly small sums of money which 
were being expended on forthcoming pro 
ductions in the revue line. Mr. Charlot’s 
Cheep,” which was ushered in at the 
Vaudeville to the big economy drum, 
proved a lucky shot, but Mr. Cochran’s 
£150.” on the other hand, turned out 
quite a remarkable fiasco. Three Cheers ” 
at the Shaftesbury, and See-Saw”” and 
Bubbly” (a very bright little show) at 
the Comedy have all helped to demonstrate 
that the revue is still the most popular 
form of entertainment in town, while 
Smile” at the Gar.ick, though it did 
not last so long as many of its comrades, 
was nothing like a failure. Everything 
by turns and nothing long” is clearly 
what the public still wants, or what it 
prefers of the selection placed before it, 
and if only the brains of the most intelligent 
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and witty authors—as, say, Mr. Max Beerbohm, Mr. A. A. Milne, Mr. Bernard Shaw, 
Mr. Stephen Leacock—could be commandecred to supply this demand, we might 
get a form of entertainment which would prove exhilarating as well as popular. 

It is, however, in the musical comedy world that the highest percentage of successes 
was attained in 1917. Here we find only one failure to record out of nearly a dozen 
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new ventures-—a remarkable state 
of affairs due partly, no doubt, 
to the fact that the musical 
comedy is generally a fairly 
expensive form of production 
and rash speculators are, there 
fore, unable or unwilling to 
risk their money in it’ these 
perilous times. Theodore and 
Co.,” “ Carminetta,”’ “ Arlette,” 
“Suzette,” “The Boy,” and 
“The Maid of the Mountains” are 
all notable successes; and while 
* Pamela,” * The Beauty Spot ” 
and “* Yes, Uncle!” were only 
launched towards the very end 
of the year, so immediate was 
the favour with which they 
were received that the most 
cautious prophet would — not 
hesitate to predict prosperity 
for them. 

In other respects, 1917 left 
such a substantial legacy of 
promising commercial ventures 
to the new year that, despite 
the considerable disadvantages 
under which they are labouring, 
no fear need as yet be enter- 
tained is to the possibility 
of our playhouses being unable 
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to “carry on.” That the theatre, indeed, has become an integral - of national 
lite not only in England but all over Europe is demonstrated by the fact that, in the 
very height of the Russian Revolution, the Russian newspapers continued to de vote 
space regularly in their columns to theatrical notices and criticisms of newly-produced 
plays—which included ** Romance,” ** Pygmalion” and Wilde’s “ Salome.” Con- 
ditions must, of necessity, become more and more difficult for produeers over here as 
the war drags on; but even if peace still remains a matter of conjectural discussion in 
ten years from now, it seems highly improbable that the popular taste for stage 
entertainments will have in any degree abated or that any Government will have 
been unwise enough to disregard the national importance of keeping alive the 
amusements of the people in war-time. 


SRS SR SRST + + +o ASAE 








44 THE ERA ANNUAL, I9IS8. 


THE YEAR IN VARIETY. 


By WALTER TERRY. 


Although air raids, the increased entertainment tax, and other burdens have meant 
in many cases depleted exchequers, there can be no doubt that the popularity of 
London’s variety houses was never greater than at the present time. Each mortal 
has his pleasure. The Tommy in training and home on leave, and the vast army 
of munition workers—those who make the goods and those who deliver them 
form the bulk of audiences nowadays, and find the much-needed tonic in the modern 
music hall, where all tastes are catered for. 


Like the preceding vear, 1917 was chi fly notable for the sple ndid spirit of carry- 
on’ everywhere shown, and for the untiring efforts of all branches of the profession 
in helping along every conceivable war fund and m entertaining the wounded. It 
is almost impossible to take up a newspaper any day without finding an account 
of some charity matinée for which the large-hearted folk of the variety stage have 
not volunteered their services. Mr. Oswald Stoll lends on an average one or another 
oy his theatres throughout the country once a week for this purpose. Entertam 
ments organised by Mr. Frank Allen at the various Moss Empires have resulted 
in the raising of large Sums, At one concert at the Palace (in aid of the extension 
of Brondesbury Park Military Hospital) £1,000 was realised, and at the Gulliver and 
other halls many matinécs have been given to help along the good work 


Mention must be made of the star matinée at the Coliseum in aid of the Scottish 
Women’s Hospital, when Sir Johnston Forbes-Robertson appeared as the Stranger 
in The Passing of the Third Floor Back,” the proceeds amounting to £2,700; a 
matinee at the Alhambra, Glasgow, for the same institution, when £2,500 was realised ; 
and the Rabbie Burns matinée in aid of the Princess Louise Limbless Sailors and 


Soldiers Hospital, held at the Pavilion, Glasgow, when over £1,000 was raised. 


In the organisation of charity concerts, the prof ssion has no more enthusiastic 
or successful worker than Mr. George Robey, who, with the ready co-operation of 
his comrades, has been instrumental in raising large sums, the St. Dunstan’s Hostel, 
the Metropolitan Police Orphanage, the Motor Transport Volunteers, and Queen 
Mary's Hospital forthe East End being among the institutions that have benefited. 
Mr. Harry Lauder, who lost his only son in the war, and has visited France and sung 
to the Tommies, is endeavouring to raise £1,000,000 for the benefit of Scottish rega- 
ments and of Scotsmen who have served in other units of the naval and military 
forces of the Crown. These are only a few of the charitable efforts of the profession, 
whose great work cannot be over-praised., 


In August, the corner-stone of War Seal Mansions, Mr. Oswald Stoll’s happy idea 
for the care of our wounded soldiers in little self-contamed flats, was laid. It will 
be recalled that Mr. Stoll gave the site at Fulham and has borne all the expenses of 
a scheme for which Mr. Julien Henry is so eloquent an advocate, and which has 
many enthusiastic workers. Miss Vesta Tilley has recently given £400 for the 
purpose of founding a flat to be named after her. 


Mr. Alfred Butt has had a very full year. In addition to his many theatrical 
and variety activitics he was for some months attached to the Ministry of Food, 
a post he was compelled to resign owing to ill-health. His splendid work in this 
connection was recognised in a letter of appreciation from Lord Rhondda, who 
expressed the hope that he might later have the advantage of Mr. Butt’s help and 
co-operation. 
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Variety THeatrReE Propuctions. 

Although revue has ceased to be the attraction at one or two houses where it only 
~ vent ly tilled the bill, its vague cannot be said to have seriously declined either in 
London or the Provinces. At the Alhambra, the * Bing Girls” failed to prove 
as alluring as those bad lads who preceded them, but ‘* Round the Map,” with clever 
and vivacious Violet Loraine; Alfred Lester, the always merry and bright “un 
and Nelson Keys, that fine mimic and comedian, in principal parts, did excellent 
Jyusiness, 

At the Hippodrome, Mr. Albert de Courville was particularly fortunate with 

Zig-Zag,’ which, produced on the last day of January, was the outstanding revue 
success of the year. 

At the Palace © Vanity Fair.” which ran till June, was succeeded by an equally 
dainty and artistic production, ** Airs and Graces,” with that delightful dancer and 
actress, Miss Gertie Millar, in a principal part. This was followed, in October, by 
i new form of entertainment at this house, when the musical farce, ** Cash on Delivery,” 
in which Mr. Seymour Hicks and Miss Ellaline Terriss appeared, was the attraction. 
* Pamela,” a delightful comedy with music, in which Miss Lily Elsie is making a very 
happy reappearance, is proving a great draw here. It is interesting to note that 
Mr. Herman Finck, the popular musical director, completed twenty-five years associa 
tion with the Palace on the production night of * Pamela.” 

\ change of policy has also been tried at the London Pavilion, where after the 
run of * Cheerto,” one of the brightest and wittiest revues of the year, and a season 
of variety, H. V. Esmond’s romantic faree, “A Kiss or Two,’ was produced in 
Qetober. In December * Any Old Thing,” a pot-pourri of comedy, farce, song, 
dance and burlesque—a pretty and witty Ernest Rolls production—was staged with 
SUCCESS, 

*Hanky Panky,” “Topsy Turvy.” and * Here and There,” three attractive 
productions of the revue order, have been staged at the Empire. 

lhe experiment of staging the Bairnsfather play, ~The Better “Ole,” with Mr. 
Arthur Bourchier as Old Bill the Walrus, at that long-established purely variety 
house, the Oxford, proved most successful, and since its production this entertain 
ment has filled the theatre at every performance. 

Mr. Oswald Stoll, at the Coliseum, continues im his fine programmes to sandwich 
jopular favourites and artistic musical turns with one-act playlets, in which leading 
actors and actresses appear. Here early in the year Miss Mary Anderson made 
very welcome reappearances on the stage in ** Romeo and Juliet ~ and ** Pygmalion 
and Galatea,” the famous actress devoting her salary to war and other charities 
in which she is interested, Talking of her experience at the Coliseum, Miss Anderson 
said: ‘The modern music hall is a miracle which I shall never cease to wonder at, 
and if the other halls are run half as well, the greatest art cannot help flourishing 
in our variety theatres.” Here, too, another great favourite, Miss Ellen Terry, 
delighted us again with her inimitable art in an excerpt from * The Merry Wives.” 
Mrs. Langtry, after a long tour in America, made her reappearance in London at 


the Coliseum in a rather curious playlet, “* Overtones.’ Early in the year Sir A. W. 
Vinero’s one-act play, ** Mr. Livermore’s Dream,” an object lesson on the necessity 
of thrift, was staged. * Fringes of the Fleet.’ Sir Edward Elgar's stirrmg settimg 


of four Kipling songs, was a notable success among the musical acts of the year here, 
and has paid a return visit, and Mdlle Lydia Kyasht and the incomparable Genée 
are among the dancers of high reputation who have again delighted Coliseum audiences. 

Mr. Charles Gulliver at the Palladium, another very popular variety house, has 
mainly relied upon all-star variety programmes. A noticeable feature here always 
is the number of khaki-clad heroes in the audience One good turn deserves another, 
and the boys home from the Front can always rely upon finding a whole programme- 
fullat the Palladium, Here Sir Frank Benson made his début in variety in London 
with Shakespearean recitations. Another fortunately situated and much favoured 
variety house is the Victoria Palace, where first-class programmes, made up of the 
best and brightest in vaciety, always rule. Here Mr. Alfred Butt’s Sunday Evening 
Concerts for Soldiers, Sailors and Nurses are greatly appreciated and always largely 
atte nded, 

LoxponN Overs House. 

After a bold bid for popularity with pantomime and The Other Bmg Bovs,’ 
with Messrs. Augustus Yorke and Robert Leonard as Abe and Issy, and clever 
Miss Ella Retford as Emma, Mr, Oswald Stoll opened the London Opera House 
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with a continuous picture programme, added attractions being good music and 
first-class vocalism, The experiment has proved successful, and the Stoll Picture 
Theatre, with its cosy tea parties, is now a very favourite rendezvous, 


EMPLOYER AND EmpLoyen. 


The trouble which appeared to be in view in September, when the stage hands 
made application for an increase in wages, was happily averted by employer and 
employed agreeing to go to arbitration. A dispute between the V.A.F. and Mr. 
Oswald Stoll regarding Clause 10 of the Model Contract was also amicably settled. 


A Mopet Contract. 


At the suggestion of Mr, Charles Gulliver, Managing Director of the London Theatres 
of Varieties, who was engaging a number of chorus people for pantomime, a contract 
was drafted by the Federation, which, with very slight alteration, was at once agreed 
upon by Mr. Gulliver. This contract, a very fair and equitable one, secured, among 
other things, extra payment for all matinées and payment for preliminary rehearsals. 


Hevrineg THeik Own, 


The V.A.B.F. and LL. and the Music Hall Ladies’ Guild continue to carry on the 
splendid work of caring for the less fortunate in the profession, and for the aged, 
the widow, and the orphan. Mr. George Graves, the President of the V.A.B.F., 
in making @ stirring appeal for the old Pro's. Paradise, Brinsworth, pointed out that 
the cost of maintenance and other items amounted to about £3,500 per annum, and 
the funds in hand were only sufficient for the ensuing six months. If the needed 
pecuniary help was not forthcoming, the Home, he said, must be given up. The 
profession should not appeal to the public. It was their affair, and if everyone gave 
dd. a week the Institution would be saved. It seems a pity that many members 
of a profession who are never appealed to in vain for assistance to other charities 
should be so apathetic concerning their own, but while Brinsworth has such large 
hearted supporters and enthusiastic workers as Mr. Graves, Mr. Joe Elvin, and other 
well-known artistes, there is every reason to hope for the best. 

That other excellent charity, the Music Hall Ladies’ Guild, the ministering angels 
of which assist music hall artistes during unemployment and sickness and provicte 
for and educate the orphan, is also handicapped by lack of funds. At the recent 
performance in its aid given at the Victoria Palace, Queen Mary showed her practical 
interest in the work of the Guild by being present, and the matinée was a great 


SUCCESS, 


With THE CoLoURS. 


Many members of the profession are serving with the Colours, and it is very grati 
fying to note that several have been honoured for brave and distinguished conduct. 
Mr. Milton Haves, the well-known entertaimer and author of those popular mone 
logues, * The Green Eye of the Yellow God” and rhe Whitest Man I Know, 
has been awarded the Military Cross; Corporal E. Stockton has been awarded th 
D.C.M. for gallantry in the field; Lieut. G. A. Browne, the gallant young son of 
Mr. and Mrs. Fred Larola, who 1s only nineteen and has been four times wounded, 
has gained the Military Cross ; Arthur Trussell, a Lieutenant in the R.N.A.S., the son 
of the popular manager of the Hippodrome, has the Distinguished Service Medal ; 
and Lance Corporal Perey Gibson, one of the Stoll employees, has rece ived the Military 
Medal. And doubtless there are others. 2 


Tue Roti or Honour. 

‘The war has taken a heavy toll of the sons of well-known members of the profession, 
among those who have fallen on the field of honour-—or are missing—beimng * Tipper- 
ary’ Jack Judge’s son; E. H. Granville’s son, Teddie ; Gus Garrick’s son, Jack ; 
H. A, Sprake, son of the late Herbert Sprake ; Captam W. G. Bransby Williams, 
of the R.F.C., officially announced as missing, the brave young son of Bransby 
Williams ; and Bertie, the son of Herbert Darnley. Among those in the profession 
who have made the great sacrifice, are Martin Romaine (of Terriss and Romaine), 
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killed in action; Lassah Houssein, a member of the Houssein Family of acrobats ; 
George Fischer (Woodward), stage-manager of the Derby Hippodrome; and Tony 
Boullimier, the popular young manager for some years of Park's Eton boys and 


OBITUARY. 

Karly in the year the vy riety Stage lost cne of its cleverest eccentric character 
comedians in Mr. Fred’ Emney, the inimitable impersonator of Mrs. May in * A Siste 
to Assist “Er,” and others who have joined the “great m jority’ are Billy Hobbs, 
the black-faced comedian; Henri Cazman, a well-known conjurer and illusionist ; 
T. ©, Callaghan, a popular comedian in his day, and in later years the official investi- 
vator of the V.A.B.F.; T. B. Brydge, head of the Brydge and Estelle combination ; 
F.C. Hennequin, the clever monologue artiste and author; Norman Mills, charactet 


actor and vocalist, known as the teal John Bull’; Joe Lves, proprietor and leader 
of the troupe known as the Zylbastrians ; Tom Foy, the well-known sketch comedian 
ot Yorkshire Lad in London” fame; that delightful songstress, Evie Greene ; 


Frank Lister, popular in the halls for his tine work in the sketches ‘* No. 99° and 

Che Sundowner ”’ ; Albert Gilmer, at one time manager of the Oxford : Nora Kebble, 
i clever male impersonator; Miss Florence Fulcher, a promising young sopran 
Fred Storey, the clever pantomimist, dancer, and scene painter; and Fred Willmott, 
the well-know.a proprictor, manager and agent, of Liverpool. 
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MUSIC IN _ 1917. 


By KATE SEARLE. 


THe Oreratic YEAR, 


Last year’s ANNUAL left Sir Thomas Beecham’s English Opera Company in 
the middle of their winter season at the Aldwych Theatre. That season, which 
began on October 14, 1916, ended on February 10. It lasted eighteen weeks, and 

ne hundred and twenty-one performances were given of twenty-three operas, On 
January 22, Charpentier’s ** Louise’ was added to the répertoire. The work had not 
been done in English previously, by any company. It played remarkably well in 
itsnewdress. All the members of the long cast, even the “* one-liners,” either possessed 
a natural sense of the dramatic or were so well drilled that they succeeded in main- 
taining the atmosphe re of the characteristically Parisian scenes while singing English 
words, ** Louise” has since established itself in the good graces of the public. 

Immediately after curtain-fall at the Aldwych, and carrying a répertoire af twenty 
operas, the Company moved to Birmingham, where they opened a two-weeks’ season 
at the Prince of Wales’ Theatre on February 19. During their stay they played 
Moussorgsky’s ** Boris Godounovy ™ for the first time in English. Sir T homas Beecham 
was so much encouraged by the success of this, his first Birmingham season, that 
he made an offer (since accepted) to establish in the city a permanent orchestra, 
drawn from local talent, at his own financial risk, and to train it himself during the 
uncertain period of the war. Not only is this event an important land-mark in 
sirmingham’s musical history ; it is also a step on the road to the decentralisation 
of music and musicians on which depends our development as a musical nation. 

From Birmingham a move was made to Edinburgh ; and to the Scottish capital 
in the course of the month’s visit fell the honour of hearing first performances in 
the vernacular of both © Othello” and ** The Girl of the Golden West.”” The begin- 
ning of April saw the Company established at the New Queen's Theatre, Manchester, 
where on the 2nd was inaugurated a season originally planned to last a month but 
which was continued for a further fortnight, until May 12. 

The Company returned to London at the close of the month, but not to the Ald- 
wych. That chapter of their history was definitely closed and another and still 
more significant one entered upon, with their occupation of Theatre Royal, Drury 
Lane, henceforward—so said Sir Thomas Beecham—to be the permanent home 
of English opera. On May 30 the season opened, if not with English music, at any 
rate with drama drawn from the national poet. At the Aldwych the Company had 
played Verdi's * Othello” in Italian. They now gave it to usin English in a version 
that followed the original words as faithfully as the difficulties of fitting the mus 


would allow. Besides revivals of ‘* Louise,” * Boris Godounov,” ‘ La Boheme,’ 
Aida,” ** Cavalleria Rusticana,” : Pagliacci,” * Tristan and Isolda,”” ** Samson 
and Delilah,’ **The Magic Flute,” ** Faust.’ and ** Phasbus and Pan,” the season 


brought a fantastically mounted and generally revivitied version of * Il Trovatore,’ 
which proved a © draw,” the first London performance in English of Puccini's * Girl 
of the Golden West,” the first performance in England, and in English, of Bizet’s 
“Fair Maid of Perth,” which, although well performed and lavishly and tastefully 
mounted, proved neither musically nor dramatically interesting enough to make 
head-way with either the public or the critics, and, most note worthy of all, a wonder 
fully staged ** Marriage of Figaro” that was a long way in advance for beauty and 
uppropriateness of dresses and scenery of anything in opera production yet seen 
in London. The performance was equally remarkable for finish and attention to 
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detail. The only fault was the loss of balance caused by the casting of three sopranos 
—one “lyric” and two “light —for the roles of the Countess, Cherubino, and 
Susannah. A gala performance, including the third act of ‘* Louise,”’ and the second 
acts of ‘*‘ Tosea”’ and “ Aida,” was given on July 13 im aid of the French Red Cross. 
The season closed on July 28, but after an interval of only a few weeks the Company 
were back again at Old Drury to start an autumn campaign which, unfortunately, 
was not destined to the prosperity that had attended its predecessor of the summer. 
It opened auspiciously enough, on September 22, with Rimsky-Korsakoff's ‘ Ivan 
the Terrible,” but the series of air raids that followed two days later had its effect 
in “thin” audiences, Still, in spite of discouraging houses and the resulting con- 
siderable financial loss, performances were continued right up to November 24. 
Another new work was added to the répertoire. This was Moussorgsky’s *‘ Kho- 
vapstchina,” an interesting, finely picturesque work dealing with the early 
days of the reign of Peter the Great. But the uncertainties and difficulties of the 
moment effectually put a stop to the preparation and production of any one of the 
four new British operas held in reserve by Sir Thomas Beecham. 1917 gave no 
encouragement whatever to the native dramatic composer. No performance of 
any British work was given by the Beecham Company, even ** The Critic”’ and 
‘The Boatswain's Mate” having been dropped out of the répertoire. 

That the autumn venture was not well supported was the more unfortunate in 
that Sir Thomas Beecham had designed it as a sort of test of the operatic faith of 
Londoners. If they had rallied to his banner in sufficient numbers to justify the 
establishment among them of a permanent opera house, it would have been forth- 
coming. But according to a speech on this subject made by him at a dinner given 
in his honour at the Criterion by the O.P, Club on December 9, Sir Thomas has decided 
to abandon the idea of making London the centre of his activities and means to 
establish the operatic “hub” farther north. He has, in fact, made a definite offer 
to Manchester to build her an opera-house—if she will find a site of given dimensions 

and to run it for three years at his own risk. It looks therefore, as though the 
question asked in last year’s ANNvAL—** Have we here (inthe Beecham Company) 
the nucleus of the long-desired National ¢ pera 7 ’’—is to be answered in the immediate 
future in the affirmative, if hardly in the manner that was anticipated. This, to be 
sure, is rather hard on London, To begin with, the * operatic faith of Mancunians 
ind others has been tried only to the extent of a month or six weeks in the space 
of twelve months. This year, when conditions are abnormal and entirely against 
the success of any artistic enterprise, the length of the seasons given in London by 
the Beecham Company alone totals up to twenty-three weeks. But probably 
Londoners will be well advised not to take Sir Thomas Beecham too seriously in the 
matter. When London returns after the war to her position as the centre of attrac 
tion for travellers from all over the world, the wisdom of establishing a national 
opera on the spot will become apparent. 

Newcomers to the Beecham Company during the year were Mr. Walter Hyde, 
i valuable addition to the ranks of the tenors; Mr. Robert Parker, an American 
baritone who came with an international reputation and has made his mark here ; 
Miss Désiree Ellinger, a charming light soprano; and Miss Helen Barrigar, an artist 
of true operatic quality, who, although only a beginner, ha us — decided promise. 
New laurels have been won by Miss Mignon Nevada as ** The Fair Maid of Perth” ; 
by Madame Miriam Licette as “* Louise; by Madame Jeanne Brola as “* The Girl 
of the Golden West and as Olga in “ Ivan”; by Mr. Maurice D’Oisly as Julien ; 
by Mr, Frederic Austin as the Count and Mr. Frederick Ranalow as Figaro. Mr. 
Eugene Goossens, senr., and Mr. H. Wynne Reeves joined the Company as conductors. 

The Carl Rosa Company also paid the West End a visit in the spring. They 
opened at the Garrick on May 3. bringing with them a répertoire of eighteen operas 


The Tales of Hoffmann,” “Carmen,” ** Madame Butterfly,” ** Faust,” ‘ The 
Magic Flute,” * Cavalleria Rusticana,’ ‘* Pagliacci,’ **The Marriage of Figaro,” 
Aida,” “Il Trovatore,’ “The Lily of Killarney,” Bruneau’s “The Attack on 
the Mill,” ** Rigoletto.’ ** Mignon.’ ** The Merry Wives of Windsor,” ** Tannhauser,”’ 


and“ The Bohemian Girl ” and “* Maritana,” in which Mr. Ben Davies made a weleome 
return to the stage. From the Garrick a move was made, on June 2, to the Shaftes- 
bury, where the Company remained until the 30th. Seventy-four performances 
were given and good houses were the rule. In facet, the visit was so successful that 
arrangements have been concluded for another London season on the Company's 
return from their annual tour through the British Isles, These répertoire lists prove 
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that London has gone ahead in operatic matters since the days when the paucity 
of varicty in the fare provided by three rival companies led Punch to raise his 
jament to the following tune :— 
“Three Traviate in different quarters, 
Three Rigoletti murdering their daughters, 
Three Trovatori beheading their brothers, 
By the artful contrivance of three Gypsy Mothers.” 


Tis true we had a double dose of beheaded Trovatore and one murdering Rigoletto 
in the spring, but at least we were spared the quartered Traviate. 

Indications from all parts of the country point to increase of interest in music- 
drama. The O’Mara Company has done good business everywhere ; from the Moody 
Manners come reports that the Company is as “ much alive as ever it was ”—and 
nobody needs telling at this time of day what a lively, and long, life it looks back 
upon. The Harrison Frewin, now the H. B. Phillips Company, took Liverpool in 
the course of their tour, intending to stay a month. The visit lasted sixteen weeks. 
The Company claims this as a record in point of length. 

At the Royal Victoria Hall Miss Lilian Baylis has kept the operatic flag flying 
with performances of two Mozart operas, and ‘* Mignon” and ‘* Carmen,” as well 
as of what are known as the daily ** bread-and-butter”’ operas, i.¢., ** Maritana,” 
the ** Bohemian Girl,” ete. 


New Compositions, 


Only the first part—*The Fourth of August,’—of Sir Edward Elgar's choral 
ode, “The Spirit of England,” properly belongs to 1917. The second and third 
parts of the trilogy, “To Women” and “ For the Fallen,” were heard at Queen’s 
Hall in 1916. The work in its entirety was given by the Royal Choral Society at 
Albert Hall on November 24. 

No other work of equal importance has seen the light this year. but there has been 
much activity in other directions, chiefly in that of chamber music. The London 
String Quartette have held to their original purpose in giving a British composition 
at cach of their concerts and have produced interesting works by—to name only a 
few—John Ireland, H. Waldo Warner, Arnold Bax, Herbert Howells, and Joseph 
Speaight. The L.S.Q.’s leader is now Mr. James Levey, in place of Mr. Albert 
Sammons whose military duties and other engagements obliged him to give up the 
position half way through the year. A large number of British compositions have 
been heard, also, at Mr. Isidore de Lara’s All-British weekly concerts at Steinway 
Hall, in connection with the War Emergency Entertainments. 

A welcome and valuable contribution to our too meagre store of native “light” 
music is Sir Frederick Cowen’s ballet, ‘*Cupid’s Conspiracy,” produced at the 
Coliseum in December, with Mme. Lydia Kyasht in the caste. The deftness and 
delicacy of the orchestration and the melodious grace of the dance themes prove that 
the composer's hand has not lost its skill. 

The Coliseum programmes contmue to do honour to music and musicians. 
* Turns ”’ given by such artistes as Mr. W. H Squire, Mr. Mark Hambourg, Mr. Max 
Darewski, and others, are frequent and © popular” in the best sense of the word, 


CHAMBER Music. 

The year has seen a remarkable increase in public performances of chamber music. 
Besides the L.S.Q., the John Saunders, the Arthur Catterall, the Belgian, and the 
Vigliani quartettes, the London Trio, and the newly-formed English Trio (Miss Fanny 
Davies, Messrs. William Ackroyd and Arthur Williams), have all been active in 
concert-giving. And the late autumn saw the launching of yet another quartette, 


captained by Miss Rhoda Backhouse, whose intention it is to specialise in British 
music. 


OrnuerR CONCERTS AND RECITALS. 

Considering that we are in the fourth year of the war, there has been an astonishing 
amount of music in London, apart from the thousands of camp and hospital concerts. 
During one week of the “season” no fewer than forty concerts were given in 
London alone. Well-known names among recital-givers included those of Pachmann, 
Clara Butt, Mark Hambourg, Adela Verne, Daisy Kennedy, Plunket Greene, Moisei- 
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witsch, Jean Sterling Mackinlay, Hugh Marleyn, Albert Sammons, William Murdoch, 
Albert Mallinson, Vladimir Rosing, Leonard Borwick, Kirkby Lunn, Myra Hess, 
Vladimir Cernikoff, Gertrude Peppercorn, John Dunn, the Kennedy Frasers, and 
Victor Benham; while a noteworthy and encouraging feature of the year was the 
great number of recitals given by young artists and the extremely high standard 
of attainment among them. Such instrumentalists as Mi: arjorie Hayward, Sybil 
Eaton, Tessie Thomas, Philip Cathie, Winifred Small, Giovanni Barbirolli, Ethel 
Bartlett, Dora Garland, Thelma Bentwich, Lilias Mackinnon and Rebe Kesslova, 
and such singers as Olga Haley, Réné Maxwell and Gladys Moger, can bring nothing 
but credit to the cause of the nation’s music. ; 

In aid of war charities Mr. Lionel Tertis, Miss Marguerite Nielka, and Mr. Whitney 
Mockridge were prominent recital-givers. Madame Alys Bateman organised a concert 
at Queen’s Hall in aid of the Queen Charlotte Lyimg-in Hospital, the London Amateur 
Orchestral Society raised funds for British Prisoners of War in Germany, and the 
Strolling Players Amateur Orchestral Society devoted the proceeds of several concerts 
to worthy objects. At all times and in all places during the year musicians have 
generously given their individual services in the cause of charity. 

The London Symphony Orchestra’s concerts are suspended temporarily, but 

theirs is the only cessation from activity to be noted. Mr. Robert Newman’s twenty- 
third season of Promenade concerts lasted the full eight weeks in spite of wrial visita 
tions. As a contemporary put it, there were “* wreckers” without and ** Wreckers ” 
within on one occasion, when the overture to Ethel Smyth's opera was down for 
performance. Mondays, as usual, were de voted to Wagner, but as a set-off a weekly 
Russian night was instituted. The season's programme, which included one hundred 
and fifty-three German and Austrian works, to forty-nine British, sixty French, 
and eighteen Italian, provoked yet another war-time outburst in certain quarters 
against the German obsession. But it was ineflectual, because, presumably, Sir 
Henry Wood and the New Queen's Hall Orchestra find their policy a paying one 
As Mr. Arthur Croxton, writing in the Sunday Telegram, wittily put it, we want 
‘a musical change of name from Guelph to Windsor,” but we are not | kely to get 
it while English audiences when invited-—as they were at Liverpool by the Harrison 
Frewin Company—to vote for or against a re vival of * Tannhauser,” record 4,632 
votes pro to 182 con. 

Apropos of Guelph and Windsor, a report that Nicolai’s opera was given lately 
at the Grand Ducal Court. of Saxe-Coburg Gotha under the unfamiliar title of * The 
Merry Wives of Gotha” makes amusing reading. 

Apart from the Russian nights at the Promenades and the three operas spoken 
of already, a great deal of Russian music has been heard during the year. Sir Thomas 
Beecham’s sympathies in that direction are well known, so that it was not surprising 
to see several Russian works in the Philharmonic programmes. Then there were 
the tri-weekly concerts held at the Grafton Galleries, while the Russian Exhibition 
was there in the spring. 

The Chappell Ballad concerts, the Royal Choral Society's concerts, the New Queen's 
Hall Sunday and Saturday Symphony concerts, and those given by the New Symphony 
Qrchestra at Albert Hali under Mr. Landon Ronald are all in full swing. And the 
National Sunday League is as active as ever. The Music Club continues to extend 
its hospitality to famous foreign and native artists. The Royal Academy of Music, 
the Royal College, Trinity College, the Guildhall School, the London Opera School, 
the Etlinger Repertory Company, the Sterling Mackinlay Opera Society, have all 
continued their usual series of public performances, 


NotTasLe Events, 


A new departure that may have far-reaching developments is worth noting among 
musical events of the year. Messrs. Reuben Gaunt, of Farsley, engaged a well-known 
pianist to give a three-hours recital, with explanatory notes to each item, to their 
workpeople. This was the inauguration of a series of classical concerts for employees 
in Yorkshire woollen mills. Another proof of the growing recognition of the import- 
ance of music is the encouragement given by the military authorities to such musicians 
as Mr. Percy Scholes, editor of the Muste Student, who is lecturing to the troops 
in France on such subjects as “The Story of British Song,” “ British Music of To 
day,” and ** How to Listen to Music.’’ These lectures go hand-in-hand with the 
invaluable concerts at the Front organised and still kept going by Miss Lena Ashwe il. 
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In February, Captain (now Major) Mackenzie Rogan, the well-known conductor 
of the Coldstream Guards band, completed fifty years uninterrupted regimental 
service. 

The close of the year coincided with the close of the twenty-fifth year of Mr. Herman 
Finck’s connection with the Palace Theatre. 

Bechstein Hall, condemned as a German concern and closed by the authorities 
in 1915, was purchased by Messrs. Debenham, and re-christened Wigmore Hall. 


The opening recital was given on January 16 by Mr. Wassilt Saponoff and Mr, Albert 
Sammons, 


OBITUARY. 

The year’s obituary list includes the names of Perey Harrison, who established 
the Birmingham Harrison concerts in 1870 and carried them on until L9L6; of the 
famous basso, Edouard de Reszke, the incomparable Hans Sachs ; of Charles Saunders, 
the well-known tenor; of Teresa Carreho, the emiment pianist; of Edward Jones, 
composer and conductor; of Fred Billington, identified with Gilbert and Sullivan 
opera ; of John Radcliff and Frederick Griffith, flautists ; of Shelley Fisher, secretary 
of Trinity College of Music ; of the Rev. H. G. Bonavia Hunt, Mus.Doc., Founder 
and first Warden of T.C.M., and of Dr, Thomas Lea Southgate, 
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THE PARIS STAGE IN _ 1917. 


By EDWARD G. KENDREW. 


During those tragic days of 1914, when France, abruptly attacked, for a brief 
spell stood, as all the world thought, on the brink of destruction, the theatrical life 
of the country was brought to a standstill. The French and English troops repelled 
the Huns on the historic banks of the Marne, on the same battle-fields where, in 451, 
the Gauls had stayed invasion, and then the nation’s regular existence slowly but 
surely resumed its course while her soldiers continued their labours on the front. 

But of all corporations, that of the amusement sphere was the slowest to resuscitate 
its vivacity, andasa matter of fact it has not yet returned to normal conditions. The 
cinematograph was the first to revive, after a few weeks’ forced closure, and people 
turned joyfully to pictures as a distraction. The theatres re-opened timidly, one 
after another, during the middle part of 1915, but the lot of the actor was not an 
enviable one. War salaries prevailed, audiences were thin. Only old pieces were 
offered, and it was but twelve months ago that any novelties were given. The 
record of 1916 showed an era of revivals of former favourite comedies. The year 1917 
has been more animated in fresh productions, albeit a long series of reprises has like- 
wise prevailed, but under infinitely better circumstances. It has been a satisfactory 
year from many points of view, considering present conditions, while the outlook 
for 1918 is even brilliant. Many authors who have been holding back for better 


times are coming forward with their scripts, and it is anticipated the season will 
he rich in new works. 


A YEAR AT THE CoMEDIE FRANCAISE. 


The Comédie Frangaise, which only renewed daily performances during the current 
year, playing its classical répertoire, has given some original works this season and 
honoured Belgian literature by mounting Verhaeren’s Le Cloitre. It 1s frequently 
the destiny of poets to recruit their laurels on the tomb, and the unfortunate Flemish 
litterateur (accidentally killed on the railway a few weeks prior to the production) 
now lives in a grave of renown. Henry Bernstein, lucky playwright, has remained 
silent, since the famous law-suit shortly preceding the outbreak of hostilities, until 
the present season when the first theatre of France produced L’ Elevation, a war play 
of which the success was ephemeral. This author, who invariably selected his heroes 
from tainted people ignoring shame, has not succeeded better in the improved species 
he has portrayed. Les Noces d° Argent, by M. Geraldy, was much discussed for a few 
days, the theme championing the rights of the young to a future selfish life by which 
the old folks are eclipsed as theoretically, if not as radically, as poor King Lear, 
Frangois de Croisset reached the pinnacle of his fame as a French playwright by 
having a piece, Au Jour le Jour, created at the House of Moliere. This, however, 
is not his best. The revival of @dipe Roi was, perhaps, the event of the present 
season, Paul Mounet filling the role of his illustrious deceased brother. In this 
incarnation Paul is unquestionably inferior to his brother from the traditional pomt 
of view, but at certain passages in (Edipus he was, we imagine, nearer the conception 
of the early masters of Greek drama and made the public feel, more materially, that 
fatality which weighs on its chief characters—fatality being the basis of antique 
tragedy. It was somewhat a risk to follow the great progenitor immediately in his 
favourite role, but Paul fully sueceeded. De Max taking the lead in Britannicus 
was likewise an interesting experiment amply justified. His impersonation of Nero 
proved to be the most astonishingly realistic image of the tyrant seen on the French 
stage. The Comédie Frangaise m December also mounted L’ Abbe Constantin (im 
accordance with the policy of adding sentimental comedy to the répertoire), a respect- 
able middle-class piece of many years standing which was never a real glory for the 
author and not worthy of this famous classical theatre. M. de Max, who seemed 
so much at home in Polyeucte last summer, is said to feel ill at ease at the imposed 
traditions of the Comédie Francaise, and, like other players who have felt the same 
dissatisfaction, is anxious to move to fields of greater liberty, though certainly less 
Parnassian. He was a happy man on the music hall and in revue, when he could 
create and was not constrained to follow in the footprints of deceased actors. 
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OTHER PARISIAN PLAYHOUSES. 


M. Gavault, presiding over the destinies of the Odéon, seems to have forgotten 
that this house is the second national theatre of France. Not only has he created 
nothing, notwithstanding there are said to be suttable manuscripts in the office left 
by Antoine, but he has contented himself with melodrama of bye-gone days, offering 
* The Two Orphans,” L’ Affaire des Poisons, ete., his most recent revival being Marion 
de L’Orme. The crown of Odeonia appears to be a heavy one to wear. It was pre- 
sumed the grant made by the Government was for the purpose of bringing out fresh 
talent, both literary and dramatic, and not of creating competition with private 
enterprises, 

The Gaité has been in turn through the year a dramatic and lyrical home for old 
favourites. Lucien Guitry was tenant for a short while, giving La Chatelaine, then 
Crinquebelle, the chef da@uvre of Anatole France, and Servir, the patriotic piece 
of Henri Lavedan, wherein Mile. Zorelli, though still a young actress, held the role 
of the distressed mother even better than her predecessors. 

The Chatelet has been a happy theatre almost without a history since the war, 
e exploiting almost up to the end of the year Jules Verne’s inexhé austible gold-mine, 

‘Around the World in 80 days,” which was succeeded for the Christmas holidays 
by La Course au Bonheur, a direct descendant of the former. The Théatre Sarah 
Bernhardt has likewise a brief record. Vautrin, from Balzac, proved a slip and the 
success of the year is Les Nouveau Riches. In this play we are introduced 
to people who have made fortunes out of present events, and instead of hissing 
them we are wont to love their amiable, generous characters! The public like senti- 
mentality coupled with bons mots, and with a profuse distribution of reduced price 
tickets, the management has been enabled to keep open a great part of 1917 with 
this topical play. The fervent admirers of the great Sarah impatiently await her 
return from America to offer them something more artistic at her own theatre. 

Moving pictures continued to hold the bills of the Vaudeville up to the autumn, 
when a revue of quite an ordinary category was put on to inaugurate its first theatrical 
season since 1914. An operetta La Marraine de I Escouade, taken from the Dejazet 
farce La Fiancee de Rosalie, followed in November, and still attracts. But for M. 
Porel’s death in September we might have seen more suitable creations at this fashion- 
able theatre. The rumour has gone abroad that the Vaudeville will shortly disappear 
to make room for an American bank, but there is no foundation for such a report. 

As new productions the Gymnase has presented La Race, by M. Baldy, which gave 
vent to controversy of short duration. La Volonte de l Homme, by Tristan Bernard, 
was also not a success. Petite Reine, the French adaptation of * Quinney’s,” seems, 
however, to have settled amidst her rich furniture for some time to come. 

Max Dearly, the temporary tenant of the Variétés, has given French versions of 
several foreign preces—Moune (* Please He ‘Ip Emily,”’?) and * Her Husband’s Wife, 
and reviving Kit (** The Man Who Stayed at Home ™) and * Potash and Perlmutter.” 
He also presented a piece by a protegé of d’Annunzio, which failed, owing no doubt 
to the local translator, though even poets are not infallible, 

At the Renaissance Mme. Cora Laparceric, on taking over the tenaney, continued 
the policy of risky farces of two decades ago which seem to please immensely. These 
same rollicking effusions cause laughter to soldiers on furlough and attract large 
audiences also at the Scala, Cluny and other smaller houses. Played by inexpensive 
artistes without elaborate setting, they fill the coffers of the managers and the hi appy- 
go-lucky authors. 

L’ Amazone remained on the bills of the Porte Saint Martin until February, when 
Bataille’s triste play made way for a series of happy revivals, including Dumas’ 
Jeunesse de Louis X1IV., with all its pomp, Jean Richepin’s Chemineau, and a fair 
run of Montmartre. Then came the anticipated work of Lucien Guitry, Grand-pere, 
the first attempt of the actor as a playwright. We looked forward to a chef d@uvre 
of dramatic force but were served with a tender family comedy, the main charm 
being in the details of construction rather than the actual story. The petty quarrels 
of a middle-class household, with the tactful interference of the grandfather, teach 
us the blessings of tolerance, kindness and discrimination. We must not confuse 
or even compare the writing of Lucien Guitry with that of his son, Sacha, although 
they resemble one another in many respec ts, in talent and appearance, voice and 
gesture. The philosophy of the father is more sedate and less personal, good humour 
prevails, while his rare irony 1s haughty rather than biting. It can be said that 
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Sacha Guitry is an author who only acts his own pieces, while Lucien Guitry is a 
csmnaiien who has written a play. Surrounded by a strong company prov ided by 
MM. Hertz and C an ‘lin he has invested his entire talent in Grand-pere and made 
it a success. L. Guitry already held a high position among French actors ; he has 
now won a creditable place in the front ranks of French “playwrights. 

The second theatre managed by MM. Hertz and Coquelin, known as the Ambigu 
Comique when low melodrama was played, is now listed as the Nouvel Ambigu since 
it received a coat of paint and gives farcical comedy. After revivals, among which 
the ever-green ** Iron Master,” a sort of cinema-revue, was shown with indifferent 
results, the sole new production has been Le Systeme D., a military farce in the lightest 
vein, inspired by the vogue of Madame et son Filleul. This amusing exaggeration 
of a soldier's funny adventures, which has long been a strong feature of the French 
stage, diverts the poilus home on leave and causes oblivion for the time being to 
the real actors of the theatre of present events which count. 

The Athenée likewise has a record of revivals and one big novelty. Following 
Les Bleus del Amour, a new piece entitled Mon Gurvre, by Georges Beer, was presented 
hut did not please. Finally at this theatre M. de Porto Riche, a gentleman of letters, 
has produced his first new work since the war. Le Marchand d’Estampes, in spite 
of its title, belongs to his school of the psychological study of love, to which the erudite 
author of Amoureuse has devoted himself. In the finest vernacular possible, Porto 
Riche paints the ecstasy of love in all its forms—dissecting the heroes of the passion, 
and particularly its martyrs. He has excelled in portraying woman’s sufferings 
as slaves to the altar of love. But his very latest, as a theme at least, is highly 
criticisable. A husband infatuated with a girl, in which affliction his faithful wife 
sympathises out of sheer affection—his suicide, in which his wife joins, to save his 
honour—are situations the average spectator does not appreciate as possibilities. 
Yet they must be, because Porto Riche has told us so. He is a master, and all his 
works have a high literary value. 

The production of “Shylock, or the Merchant of Venice,” given by F. Gemier 
at the Théatre Antoine, was an unqualified success. Suppressing the footlights, 
he brought the players in direct touch with the audience. Three steps occupied 
the place of the orchestra, the incidental music coming from the wings. In the 
make-up of the Jew, M. Gemier was almost Biblical, and had evidently made a close 
study of his part. Cuts were noticed in the text which an English manager would 
hardly have dared to be guilty of, but the work was so beautifully staged that there 
was little ground for complaint. Shylock was a credit to Gemier and we await with 
pleasure ** Anthony and Cleopatra” which he is to mount when his present success, 
Les Butors «t La Finette, is spent. This allegorical pageant in blank verse, by the poet 
Porché, symbolises France (La Finette, admirably interpreted by Mme. Simone), 
attacked by the Prussians ; yet the work is a fable of noble thoughts, both human 
and patriotic. 

The directress of the Théatre Réjane has been a truant at her own house for the 
greater portion of the past three years. Apart from a literary revue and a war play 
with the dressmaker Worth as co-author, she has relied on adaptations. ‘ With 
the Law” had a fair trial and was infinitely better than L’ Autre Combat, in which 
we witnessed the domestic grievances of a soldier blinded in battle. The public 
expressed satisfaction when Mme Réjane and Tarride appeared in December in a 
French version of the “13th Chair.” Although these adaptations are blended for 
local consumption, as the French ship their champagne ** extra dry” exclusively 
for Anglo-American taste, foreign pieces rarely have a long life in Paris. Mme Réjane 
remains the great artiste of yore and has contributed largely to the comparative 
success this American detective story has met with in France. 

The Bouffes Parisiens is the quasi-battle ground of Sacha Guitry, though for the 
moment Madame et son Filleul has migrated here from the Palais Royal. During 
the year Sacha has created his Jean de la Fontaine, a delightful treatise on the married 
career of the fablist, followed by three indifferent sketches which will weigh heavily 
in his literary baggage ; then, his //lusioniste, an original essay of music-hall life. 
The talent of Sacha is versatile, but he is a spoilt child, as was Oscar Wilde in his 
younger days. Asa matter of fact, asa playwright, of all French writers he approaches 
most nearly to Wilde in wit. 

Madame et son Filleul occupied the Palais Royal the whole year till November, 
when M. Quinson presented Compartiment de Dames Seules, a buffoone ry well received. 
There is in this farce (the subject being full of surprises) a mother-in-law who seeks 
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vengeance on a stubborn son-in-law by leading him to believe she was his victim 
in their younger days in an intrigue in a railway carriage, and thus he is the father 
of his own wife. Porto Riche would have tre ‘ated such a theme in quite another 
manner, but at the Palais Royal we giggle, and such is the real way to have amuse- 
ment at the theatre in these sad times. 

The Théatre Edouard VII. is giving light operetta—very light—and doing well. 
The cosy house built by Mr. Urban for the Kinemacolor enterprise was taken over 
on advantageous conditions by A. Franck, who has made it hum with La Folle Nuit 
(advertised as not being for young ladies — for box office purposes), and has 
continued the series with La Petite Bonne d Abraham, produced in December. 
The fall of Jerusalem has certainly had no influence on this latest fashion, but 
librettists here now begin to turn to Biblical stories for inspiration. The little 
Théatre Michel has just presented Judith, Courtisane, which the authors themselves 
announce as a Biblical irreverence. And these small resorts thus entice a certain 
French public and a distinguished foreign clientele who think it quite Parisian. 

Marigny, as a summer music-hall, naturally gave a revue under the management 
of Heros, and is now running as a legitimate theatre with Tristan Bernard’s La Maric 
du Touring Club, which is a long way off * Le Petit Café,” and a very long way oft 

L’ Anglais tel qu'on le Parle.” 

A new enterprise, to be known as the Théatre des Allies, founded by Jean Billaud 
gave its first performance on December 26 at the Opéra des ( ‘hamps Elysées, the 
up-to-date building formerly conducted by Mr. Russell and closed since the outbreak 
of the war. We sadly heard Les Epis Rouges, a poem by Sicard accompanied by soft 
music by M. Aube, and played by artistes of the Comédie Francaise. It was a happy 
début, in spite of its melancholy subject of a soldier dying in the trenches, for the 
latest propaganda of literary works by the Allies. 

The Opéra has not played frequently and the only novelty for Parisians was Edmond 
Roze’s Joan of Arc, given in favour of the British and French Red Cross, The revival 
of Saint Saens’ Henri VIII., with Batistini, was noteworthy. M. Rouché has 
promised much for the present season and if he carries out half his programme he 
will afford bis subscribers many a musical festival. 

The Opéra Comique is always full, presenting its former répertoire, with an 
occasional revival such as Aphrodite, the appreciated work of Erlanger, and Beatrice, 
by Messager, first heard at Monte Carlo. Melomanes have been the worst served 
in new productions during the year, but with the tremendous scores on hand, which 
can be listened to so frequently without fear of monotony, managers of lyrical theatres 
have no great concern for the immediate future. 


CINEMA. 


Moving pictures, not depending on the imprint of nationality in these days, like 
literature and music, can circulate easily throughout the world. Foreign films have 
been to the fore in France during the past two years, the output of the large home 
manufacturers being restricted toa minimum. With the French studios even working 
for the national defence, it can be said the cinematograph industry of the country 
has been almost non-existent during the war. The big firms, formerly making a 
speciality of their own productions, have continued in the business mainly by exploit 
ing American reels for which they have secured the French rights. On the other hand 
the renters, on the whole, have done a tremendous trade with the foreign material, 
while the majority of the cine ma halls have made handsome profits. The system 
of the ‘continued in our next’ still prevails, daily newspapers pub lishing the im- 
probable Yankee yarns as feuilletons, the seven numbers being projected one a week 
as ** episodes.” New palaces are springing up and the corporation, from the exposers 
point of view, is in a flourishing state. The Gaumont Palace (Hippodrome) remains 
the largest picture resort of the city, with an orchestra of 40 musicians as a feature 
and the Judex rotation of crime-chasing, published by the Gaumont Co., as the best 
serial of the year. Pictures also still occupy the Théatre des Folies Dramatiques, 
the old home of opera-bouffe, and the Cirque d’Hiver, formerly a popular 
circus. 

It has been remarked that in the reels released there is a large percentage of reading 
matter, and the suggestion is offered that such text, when a few words will suffice, 
should be included in the picture so as not to interrupt the action of the 
story. 
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LABOUR TROUFLES. 


Labour troubles were threatened several times during the year in the various classes 
of the amusement profession, but beyond a strike of scene-shifters in the autumn 
and of the musicians at Christmas no serious consequences were experienced, the 
claims being quickly adjusted. When recriminations are rampant, the noise mvari- 
ably comes from the menagerie—as the orchestra was frankly termed by a well-known 
manager. The French musicians, by striking for an increased wage during the 
Christmas holidays, placed many establishments in an awkward predicament, but 
in most instances the difficulty was overcome by a pianist. The claim was for an 
extra 2 francs each performance, making for the picture halls showing twice daily 
an average salary of 20 franes per day. 


Music HALtts. 


There is little to be added for this category of the entertainment world. It was 
feared the new war taxes would cripple the small café chantants, but none have yet 
closed in consequence, Business remains good all round. The inauguration of the 
new Casino de Paris, with the best mounted revue since the war, was the great event 
of the season and record business is being done here. The Alhambra remains the 
high-class family hall of Paris, the programmes provided by manager Neighbour 
and the Variety Theatres Controlling Co. being the best obtainable in these uncertain 
days for travel. The Folies Bergere continues with revue, while the Olympia has 
good variety shows on the lines of the Alhambra, but catering more for a smart pro- 
menade audience. 

To sum up the situation, business is excellent this winter, while the outleok for 1918 
is most encouraging in every respect. More revivals may be expected during the 
coming year, but there will certainly be a still greater number of new productions 
in every branch of the profession, 











THE ERA ANNUAL, 1918. 


THE THEATRICAL YEAR 
IN AMERICA. 


By R. GOLDING BRIGHT. 


The theatrical year of 1917 will figure in the annals of American history as one 
of unexampled prosperity and withering disaster. — It opened with a record of many 
great successes produced during the previous season. It closed with a succession 
of failures among the new plays which has rarely, if ever, been equalled even in a 
country notorious for its ** booms” and “slumps.” For this characteristic con 
tradiction in terms there is, of course, one outstanding reason—the war. For, 
whereas in the spring, America still stood outside the radius of the European 
devastation and grew fat on the proceeds of benevolent neutrality, the autumn saw 
her at war and suddenly called upon not only to improvise a huge army for service 
Overseas and to mobilise her industries, but also to disgorge the vast wealth which 
she had amassed during the preceding three years. The effect was instantaneous. 
The feast became a famine, and the theatre was the first luxury to be hit by the 
economists. Managers who, at the close of the spring season, had announced big 
programmes of new productions promptly drew in their horns. Theatres, which 
had been at a big premium and impossible to secure at that, were immediately at 
a discount. Plays by well-known authors were put on with “stars,” whose popu- 
larity in normal times would in the worst event have ensured a run of three or fom 
months, only to be taken off in as many weeks on account of the disastrous business. 
In short, something like a panic reigned during the closing months of the year not 
only in New York but all along the * road” to the South and to the Western coast. 
In a sense, the situation was analogous to that created in England in August, 1914, 
by the entry of Great Britain into the war. But, whereas the upset of theatrical 
business was almost a momentary matter here, re-adjusted in two or three months, 
in America it has as yet shown little sign of being righted. No doubt, however, 
order will be re-established out of chaos during the present season and both managers 
and audiences will “carry on” as before. 

Other motives have also played their part in this evolution. The managers have 
.0r years past displayed an arrogant contempt for their audiences which was certain 
in due season to be found out and resented. Bad plays and indifferent actors were 
foisted on the long-suffering public with supreme contempt of its intelligence. Huge 
prices were charged in excess of the box-office rates, by a pooling arrangement 
between the managers and the ticket speculators, under which the public was tleeced. 
So long as money was plentiful, the system was tolerated with a shrug of the shoulders 
But directly money was needed for national necessities, the public woke up to the 
situation and began to take notice. The consequences can only be to the general 
advantage of an art which had become commercialised to a degrading degree and 
which was being made the medium of the worst form of frenzied finance. 

One of the outstanding features of the year has been the almost complete failure 
of English plays in America. Time was when success in London was almost a 
guarantee of a bigger success on the other side, But that time has passed for the time 
being, and there is little or no competition to-day for the successful plays even of 
the best-known English authors. The reason for this is not far to seek. Enylish 
authors for the most part concern themselves with life as they see it, the narrow 
distinctions of society—the wit of one class, the comedy of another. But American 
audiences have outgrown their interest in such trite subjects and instinctively turn 
to native authors to supply them with the * goods” that interest and entertain. 
The result has been to create almost a national drama which so far has not progressed 
far beyond the domains of the * crook drama, with all its involutions and variants, 
and a rather * décolleté”? type of farce based on the French model which has at 
least one point in its favour—that it is full of quick action and amusing dialogu 
If the English dramatists wish to recapture the highly profitable American market, 
they must broaden their vision and see life whole—not confine themselves to the 
little parish which stretches between their homes and the Garrick Club. 
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To this general stricture there is certainly one exception—-Sir James Barrie. His 
plays continue to be even greater successes in America than over here. * Peter 
Pan” is a hardier annual in the States than in London, and ** A Kiss for Cinderella ” 
has enjoyed a run of over a year to record business, thanks to the sunny genius and 
enormous popularity of Miss Maude Adams. But, then, Barrie’s art knows no 
boundary. He has the gift of international expression, for he speaks to the heart 
and plays on the chords of sentiment, which are universal, with the sure touch of 
the maestro, Even ‘* The Professor's Love Story,” with Mr. George Arliss as the 
eponymous sentimentalist, ran for twenty weeks to fine business—e record in a country 
which takes little interest in the plays of yesterday, to say nothing of those of twenty 
years ago. 

For the rest, Mr. Somerset Maugham achieved a “ succes de scandele* with his 
new comedy, ** Our Betters,” which has not yet had its English production. The 
reason for this lay partly in the brilliant wit of the dialogue, partly in the author's 
scathing satire of the manners and morals of the American parvenues who marry 
into English society and lower its tone by their behaviour. It elso owed some of 
its success to the extraordinarily clever performance of Miss Chrystal Herne as a 
demi-vierge who was popularly identified with a well-known leader of London 
society . 

“Chu Chin Chow” has also made good in New York. playing to even greater 
receipts than those recorded at His Majesty's Theatre. Mr. Oscar Asche insisted 
on the absolute duplication of his production under the direction of Mr. Lyal! Swete, 
and the result has brilliantly vindicated his judgment. It was hailed by the entire 
New York press as the most stupendous and most exqui.ite show ever seen on any 


stage. 


These apart, the English record has been one of dismal failure. ** Gamblers 
All,” which had quite a big success with Mr. Gerald du Maurier and the late Mr. 
Lewis Waller, petered out after a fortnight’s ran in New York. “The Lodger,” 


Mr. Horace Vachell’s comedy, in spite of its long run at the Haymarket under the 
title of ** Who is He?” did little better: while the same author's comedy, * The 
Case of Lady Camber,” achieved barely fifty nights’ performances. The late Sit 
Herbert Tree was only able to get a month’s run out of Mr. Michael Morton's * Colonel 
Newcome,” while the same author met with a further reverse in his new play “ On 
with the Dance *’—in which he set out to castigate the viciousness of the dance 
eraze which had taken hold of soc iety a season or two ago but which had already 
passed into the limbo of the things of vesterday. This ¢lso collapsed after a month. 
Even more disastrous was the fate of Mr. Monckton Hoffe’s brilliant comedy, 
‘Anthony in Wonderland,” which disappeared after a run of five nights, in spite 
of the personal popularity of Mr. Henry Miller who played the part created by Mr. 
Charles Hawtrey; and of Mr. Dion Clayton Calthrop’s * The Old Country” with 
which Mr. William Faversham eked out a bare fortnight. Nor were the ** High- 


brows’ in any better case. New York would have none of Mr. Galsworthy’s ** The 
Fugitive.’ which was dubbed conventional and uninteresting ; and cared little for 
G.B.S.” in ** Misalliance.” As a set off, it welcomed with open arms * Peter 


[bbetson,’ Mr. John Raphacl's rather commonplace version of du Maurier's 
imaginative masterpiece, which established Miss Constance Collier's position as a 
star of the first magnitude, though in London it only achieved a trial performance. 

On the American side of the account, the honours lay rather with the newcomers 
than with the established dramatists. Neither in ‘Out There !*’—a war play of 
the conventional type, with an obvious patriotic appe ‘al—nor in ** The Wooing of 
Eve.” a play of commonplace plot and deticient in characterisation, did Mr. Hi: artley 
Manners succeed in fitting Miss Laurette Taylor with a suecess such as they achie ved 


with * Peg o’ My Heart.” Nor, apart from the crude brutality of its scenes dealing 
with the White Slave traffic, did Mr. Eugene Walter attain to the power and truth 
of his ** Easiest Way ” in his latest play, ** The Knife.” Mr. George Arliss, as actor 


ind dramatist, strove to repeat the success of Mr. Louis N. Parker's ‘* Disraeli” 
in ** Hamilton,’ which showed more plodding research into the ¢ areer of the notorious 
Alexander Hamilton than dramatic a sight. “* Polly with a Past,” by George Bolton 
and George Middleton, was a slight variant on the theme and treatment of ‘ The 
Boomerang’; whilst ‘** De Luxe Annie,” also following a good example, told in 
terms of * On Trial,” with its revolving stage effects, an amusing story of a physician's 
adventures with a female * crook.” Mr. Booth Tarkington only achieved the 
commonplace in his ** Country Cousin,” a picture of Middle West village life. On 
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the other hand, those hardy annuals, ** Potash and Perlmutter,” turned up trumps 
ence more in their latest development, ** Business before Pleasure 
Abe and Mawruss dabbling in the film trade. 

Of the newcomers, pride of place belongs to Miss Clare Kummer who, having 
made onehit with “Good Gracious Annabelle,” repeated hersuccess with “A Successful 
Calamity,” a comedy of wit and clever characterisation, which incidentally furnished 
Mr. William Gillette with the best part he has had since he gave up writing his own 
plays. Miss Jane Cowl scored heavily, both as author and actress in her war pley, 
‘Lilac Time.” Mr. Edward Childs Carpenter wrote a charming sentimental comedy 
in * The Pipes of Pan,” but the sentiment became sentimentality in the case of 
the same author's ** The Three Bears.” Of the rest, there was the usual assortment 
of * crook” plays, the best of which was ** Pals First’; and of witty farces, of which 
‘The Very Idea’ was easily first; varied by a few successful importations from 
the Continent, prominent among which was de Flers and de Caillavet’s inimitable 
* Le Roi” (* The King”’), which provided that brilliant character actor Mr. Diet 
richstein with a superb part; and “The Tailor-made Man” freely adapted from 
the Hungarian. 

On the musical comedy side there was little of note. The successful triumvirate 

Messrs. Guy Bolton, P. G. Wodehouse and Jerome Kern—had their biggest succe: s 
with * Oh, Boy!’ with a very strong runner-up in the shape of ** Have a Heart” 
but * Leave it to Jane” and * The Riviera Girl” were on the mediocre side and 
not to be numbered among their successes. Importations of Lehar and Oscar Straus 
were not received with much favour—partly, no doubt, because America had ceased 
to care even for musical ** Kultur.” 

In other respects, the year was without note. Mr. Arthur Hopkins strengthened 
his position as a producer of individuality and resource, and Mr. Iden Payne also 
established himself in the same direction. But, for the most part, the theatre in 
America is still given over to materialism and commercialism, and, now that the 
high-water mark of success has been reached and the waters are receding, the naked- 
ness of the land is becoming visible. Perhaps, when the Ark touches dry land, 
it will become possible to repopulate the earth with producers of artistic views, 
dramatists with a broader vision of life, and actors who caninterpret their characters. 
At present, the situation gives little scope for hope, and the drama is in a state of 
sta nation. 


»°’ which showed 


NEW YORK PRODUCTIONS, 1917. 


Seremonda ” poetic tragedy, 4 acts, by William Lind-ey Criterion Theatre Jar 1 
Gamblers All” play, 4 acts, by “ Max Martindale Maxine Elliott ‘I Jan 1 
(uption Shoals” play, 3 acts, by H. Austin Adams Princess's Theatre Jan. 10 
‘In tor the Night" farce, 3 acts, by James Savery Fulton Theatre Jan. 11 
The Lodger comedy, 3 acts, by H. A. Vachell Maxine Elliott I Jan = 
Love o° Mike musical comedy, 2 acts, by T. Sydney and Shubert Theatre Jan. 15 
J. Kern 
A Successful Cal comedy, 4 scenes, by Clare Kummer Booth Theatre Feb , 
amity ” 
* Lilac Time ” play, 4 acts, by Jane Cowl Booth Theatre Feb. 6 
Canary Cottage’ musical farce, 2 acts, by L. Harris and Morosvo Theatre Feb j 
Fr. Stammers 
* Magic” Comedy, 3 acts, by G. K. Chestertor Maxine Elliott 1 el = 
Johnny Get Your . farce, 3 acts, by E. Lawrence Burke Criterion Theatre Feb. 12 
(run 
Oh, Boy!” musical comedy, 3 acts, by Guy Bolton Princess's Theatre Feb. 20 
P. G. Wodehouse and Jerome Kern 
Profes-or's Love comedy, 3 acts, by J. M. Barrie . .. Knicker! ocker 1 Feb. .6 
story 
Pals First” comedy, 3 acts, by Lee Wilson Dodd Fulton Theatre bel 6 
Phe Willow Tree” play, 3 acts, by Benrimo and Harri-on Cohan and Harris ‘I Mar ‘ 
Khodes 
* The Fugitive play, 5 acts, by John Galsworthy sth Street Theatre. .Mar ’ 
Our Better comedy, 3 acts, by W. Somerset Maugham Hudson Theatre Mar. i2 
Kile n comic opera, 3 acts, by Henry Blo--om Shubert Theatre .. Mar. 19 
and Victor Herbert 
Out There play, 3 acts, by J. Hartley Manners Globe Theatre Mar. 2° 
Phe Case of Lacly play, 4 acts, by H. A. Vachell Lyceum Theatre Mar. 2-7 
Cambor’ 
(he Grasshopper" . play, 4 acts, by Padraic Colum Garrick Theatre Apri 7 
Tne Very Minute "play, 3 acts, by John Meehan Bela-co Theatre .-April 9 
Mne Knife” play, 3 acts, by Eugene Walter New Bijou I April l2 
Colonel Newcome "’. play, 4 acts, by Michael Morton New Amsterdam T... April 10 
* Peter [bbetson”’ play, 4 acts, by J. N. Raphael and Republic Theatre ...Aprilis 
George du Maurier 
His Little Widow ”. musical comedy, 3 acts, by Rida Johnson Astor Theatre April3o 


and W. Schroeder 
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THE ROMANCE OF “THE ERA.” 


By EDGAR WHITE (Assistant Editor). 





Since the day I first entered ** The Era” office, a small boy of 14, I have experienced 
many emotions, but nothing approaching the thrill of sending the paper to press 
amid the booming of guns and the crash of falling bombs. Dora forbid that 1 
should give any hint of where the German missiles fell, but they were sufficiently 
near to cause an unpleasant feeling among all those who took refuge in the machine 
room where the paper is printed. 

Bombshells, nevertheless, have been by no means rare in the editorial offices. 
Irate individuals have stormed in, metaphorically thirsting for gore, threats of 
personal violence have come through the post, writs for libel have descended thick 
and fast, and people labouring under delusions have fonnd their way in unannounced 
to pour their troubles into the editorial ear. Compensation for such small worries, 
however, is amply provided in the satisfaction of serving a journal so full of variety 
and dealing day by day with the theatrical profession, sharing its hopes and fears, 
its anxieties and its triumphs. It is only right, therefore, that ** The Era Annual” 
should celebrate its jubilee by including within its pages an account of the journal 
of which it was an offspring. 


“Tue Eras” BEGINNINGS. 


The history of ** The Era” makes a fascinating story. When I joined the stafi 
in 1886 it was firmly established as the ** Actor’s Bible,’ and was full from end to 
end of matters theatrical and music hall. But its beginning just 89 years ago 
was vastly different. The first number, published on September 30, 1838, contains 
accounts of prize fights, race meetings, sport and politics, with just a dash of the 
drama. It was then a Sunday paper, published at 2 o’clock in the morning at 20, 
Catherine-street, Strand. The front page was devoted to the political events of 
foreign capitals, and was followed by ** News of the Week” from the United King- 
dom, one item of which gravely stated that ‘“‘the Hull magistrates had held three 
lads to bail for sitting in a Methodist chapel smoking cigars during service !”’ 


THE PROFESSION’S CHAMPION. 


The leading article was headed with the quotation ** Under which King, Benzonian 

speak or die !”’ and went on to deal with the respective virtues and vices of Whigs 
and Tories. A column only was devoted to theatrical matters and that was headed 
** Manners and Amusements.” It opened with an essay on the drama. Evidently 
“The Era’s”’ contemporaries did not do the right thing by the Drama, for we find 
the writer of the essay declaring that ‘the object of the * Era’ is not to investigate 
the causes of the drama’s decline, but to look upon the drama as it is, upon the actors 
as they are, and not by drawing comparisons with byegone days and with departed 
geniuses to put us out of love with what we have got. Our maxim is to make the 
best of the material that is now before the public, to take up authors, actors and 
managers as we find them, and to praise or blame without regard to person.”” How 
loyally the paper kept its word is proved by the fact that in a few years it became 
the organ of the profession. In its earliest months it included in its pages a column 
headed **Green Room Gossip,’ a heading which has since been utilised by more 
than on* periodical for its theatrical items. 
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An Ecuo oF THe CRIMEA. 


For many years the paper continued to give general news, full Parliamentary 
reports, commentaries on Literature and Art and other subjects. Its issne of April 2, 
1854, gives an account of the outbreak of the Crimean war and it is worth recording 
that the worst thing the leader writer of the day could find to say about 
the enemy was that the Czar of Russia was ‘“‘no gentleman’’—how different 
to the ocean of execration which is poured upon the head of the Kaiser from the 
peoples of the world not under the thrall of German Kultur ! 

The policy of following the entertainment world was in course of time fully 
developed, and emblazoned upon the front page was the inscription ‘* Journal of 
the Amusement Profession.” Criticisms a column and a half in length were given 
of the productions even at the minor theatres, and the music halls were almost as 
liberally treated. It still contained news of a general character, and as late as the 
eighties a column of ** Topics of the Week” dealt with political events of the period. 


CRADLE OF THE CRITICS. 


Meanwhile the paper had attracted writers of promise, and it may be said that 
many distinguished critics were cradled in its service. One eminent contributor 
was E. L. Blanchard, the author of 36 consecutive Drury Lane pantomimes, who 
wrote for * The Era” from 1850 up to 1889, when his shaky handwriting betrayed 
the approach of age. Although holding an assured position on the staff of the Daily 
Telegraph, Blanchard never wavered in his allegiance to the old paper, and the last 
sentence in his diary, which he kept up to a couple of months before his death, con- 
tains the word * Era.” Here, too, the late Clement Scott won his spurs. He wrote 
scathing criticisms of the bad plays, praised the good, and let down as lightly as 
possible the indifferent. He was a friend of the actor, and many a future star owed 
his fame not a little to the encouraging words which appeared in “ The Era” from 
the pen of Clement Scott. In the eighties and nineties the late George Spencer 
Edwards combined with his duties as editor - * The Era,” work as Carados 
of the Referee, and his colleague Tristram (Mr. H. Chance Newton), who is fond of 
declaring that he learned to read by ** The fra * is a present-day contributor to 
its pages. Mr. Edwards was succeeded by Mr. Frank De ‘sprez, author of that 
accepted classic ** Lasca,”’ and the writer of the libretti for a number of operettas 
produced at the Savoy. A literary celebrity also connected with ‘The Era” was 
Mr. A. B. Walkley, the present Times critic, who did the criticisms of the French 
plays produced in London for several successive seasons, and relieved the Christmas 
pressure by supplying pantomime notices. Invited to contribute a few words 
regarding his connection with * The Era,’ Mr. Walkley writes thus appreciatively :— 
“1 should be ungrateful indeed were I not to preserve a warm interest in THE ERA 
and its fortunes. It gave me what no scribbler ever ought to forget—the first start. 
I began with the amateurs and, being an amateur myself, no doubt re paid their 
bad acting with equally bad writing. But the work I always look back to with the 
tenderest memories was ‘ doing’ the French play seasons. These (in the ’eighties) 
were numerous, Offered kaleidoscopic variety, and afforded an apprentice to dramatic 
criticism a liberal education in his craft. Whether I acquired that or not it is 
hardly for me to say, but at any rate, | immensely enjoyed the work and, I think, 
what ts written with enjoyment has a good chance of being so read. All good wishes, 
then, for the continued success of THE Era from A. B. WALKLEy.” 

Mr. H. G. Hibbert, who made his name with his book “ Fifty Years of a Londoner's 
Life,” was at one time our Birmingham correspondent and subsequently did ‘* Gossip 
and interviews for us, Another writer who combined work on the Heferee with 
thet on * The Era” was Mr. J. N. Raphael, the ‘ Percival ’’ of the former paper, 
whose article “ The Paris Theatre in 1916” appeared in last year’s Era ANNUAL 
after his death. The same melancholy interest attached to the review by Mr. Henry 
Belcham, the * Pilgrim” of “ The Era,” who did not live to see his “ Variety. Year ” 
printed in the Annual of 1917. For many months during the past year signed 
criticisms by Mr. J. T. Grein have been a feature of the paper. 

And then there was the one and only * T.P.,’’ who, to be sure, did not write a 
dozen articles for the paper, but in his capacity of Editor-in-Chief was instrumental 
in getting through Parliament a bill which put an end to the illicit sale of copyright 


music by hawkers, which caused so much loss to publishers some fifteen years ago. 
c2 
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PRIVILEGES OF THE PREsS, 


The duties of “The Era” representative were many and various. Relations 
between the press and the management, especially of the halls, were much more 
intimate twenty years ago, before the County Council introduced its teetotal policy, 
than at the present day. Benetits and anniversaries were frequent, and no 
opportunity was lost of having special celebrations, at which managers from 
neighbouring halls, variety agents, and all ae with the vaudeville world 
would assemble to honour the occasion by breaking a bottle or two at the bar. 
Invariably on benetit or miniversary | nights there were presentations to the manager, 
and it was always the privilege of **The Era” representative to be invited on to 
the stage to support the speakers. He was also celled upon to othciate in various 
capacities, such as judging at * beauty shows”’ or other competitions. I have a 
vivid memory of being one of a committee on the stage at a suburban hall when 
the redoubtable Pedlar Palmer was giving an exhibition spar. I was supposed 
to be one of the referees, but my chief attention was devoted to dodging the com 
batants, and after seeing the table vo spinning to the wings, | did not breathe freely 
until | had resumed my place in the stalls. These sanaietala ratherings have long 
heen events of the past, their only survival being the performances for war charities 
which are so abundant nowadays. 


FROM SUNDAY TO SATURDAY. 


On January 17, S71. °° The Era” removed from Catherine-street to 49, Wellington 
street, and nine years later dropped its Sunday edition, remaining a Saturday paper 
pure and simple. For some years then it had been under the control of Mr. Edward 
Ledger, son of Mr. Frederick Ledger, the former proprietor, who died in 1874. In 


the days before the telephone came into general use “The Era” offices were the 
resort of stars, who used personally to bring in their half-crown cards for the front 
page. Barry Sullivan, Creswick, Charles Matthews, Irving, Toole, Wilson Barrett, 


William Terriss, Bancroft, John Hare, Edward Terry, Adelaide Neilson, Augustus 
Harris (then playing juvenile lead at the Lane), Pat Feeney, Jenny Hill, Charles 
Godfrey, Nellie Farrell, were all constant visitors to the office, and our Mr. Bennett, 
who spe aks with forty years experience of the advertisement department, recalls 
with zest how Dan Leno used to keep the oflice in roars of laughter in the intervals 
of writing his advertisement for the back page. | myself have vivid memories of 
Chas. Lauii, the amazing animal impersonator, calling in to see the proprietor and 
taking the staircase in a couple of cat-like bounds. ‘The Great Vance was always 
late with his advertisement. The time for closing the back page Was two o'clock, 
but Vanee would invariably rush in about 5 o'clock on a Friday afternoon and bribe 
the printer to stretch a point by presenting him with a ticket for the hall at which 
he was appearing. 

Difficulties of pronunciation have continuously beset the bumbler patrons of 
‘The Era.’ LT bave heard it called ** The Error,’ ** The Hero,” ‘* The Area,” and 
numberless other titles, but the climax was reached quite recently when a country 
advertiser wrote: ‘ Please put my apartments in your ear.” 

From the eighties the prosperity of the paper kept steadily on the rise, and became 
such a paying property that Mr. Ledger was able to command no less a sum than 
£110,000 when in 1905 he sold it to Sir William Bass. The lease of 49, Wellington 
street had by that time ended, and the paper removed to 5, Tavistock-street. With 
the change ‘of proprictorship came no change of policy, but an alteration in the 


manner of printing, and “The Era” of February 11, 1905, came out bearing 
for the first time the impress of the Linotype. The innovation did not give universal 


satisfaction, for hardly was the ink dry on the sheet than the lamented Sir (then 
Mr.) Herbert Tree burst into the office and shouted in his best declamatory style 
‘Whatever have you done to the paper ? 


Tuk Penny “* Era. 

For several years longer “The Era” remained at onan until in 1911 Mr. 
Alfred Barnard took up the reins of management, and believing that the best 
interests of the paper vs 1 be served by a reduction of price, very quickly started a 
Wednesday edition at a penny in order to test the experiment. The success of 
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A Personal Pen-Picture. 
By T. P. O'CONNOR. 





MEMORIES OF BEERBOHM TREE. a 





It was nearly forty years ago when I first met Beerbohm Tree—a young, indeed 
a very young man, He was a friend of Justin Huntly McCarthy, who always had 
his enthusiasms for rising talent and for 
real intelligence; and who was one of the 
first to realise all the possibilities in Tree. 
Tree at the time was very slim; and his 
slimness added to the impression of his 
great height. He was rather absent- 
minded all his life, but he was even more 
absent-minded at this period. The large, 
soft, blue eves, beautiful in colouring, 
open, candid, almost infantile even to 
the end in their transparency—open 
windows to the nudity of his soul 
would suddenly be averted from the 
surrounding people, and a strange look 
would come of reverie so deep as to give 
to the face an expression sometimes of 
poetry, sometimes of passive stupidity. 
The slight guttural accent, the little lisp, 
the pronunciation of some words, the 
very light complexion almost suggested 
a male edition of the Rhine Maidens of 
Wagner: as a matter of fact, though he 
came to hate the Germans, and was 
English to his fingertips, he had German 
blood on both sides: had been educated 
in a German school, and was well versed 
in German literature. Yet never was 
there a man whose devotion to his 
country was more whole-hearted; 1t 
was probably overwork in America for his country’s cause that hastened him to his 
untimely end, G 





Photo.) [Vandyk 
rHE LATE SIR HERBERT TREE. 


My first impression of him then was of an eccentric character ; he suggested doubt 
as to whether he was merely a visionary poseur or an exceptional character destined 
to an exceptional career. No one realised in late years better than I did how far 
he realised the second and not the first of my forecasts. But though he arrived 


fairly quickly he did not arrive without a hard struggle. For some years he was 
known simply as an eccentric a. When L saw him he was playing under 
Charles Wyndham in a play known, I believe, as ‘* Where's the Cat ?” a farcical 
adaptation of the usual type of Palais Royal play. The next I remember of him 


IS as a udo-prince in the * Glass of Fashion,” a clever satire on contemporary 
morals, by Sydney Grundy, produced by Mr. Shine, veteran and evergreen, whom 
1 saw after many years in New York the other di sy. The performance of Tree stood 
out, with his tall, lean person in black, his prete ntious air of reverie, his broken English, 
his soothing manner. He was the last word in the aristocratic idle impostor who 
has won so many hearts in England and America. One of Tree’s last successes in 
this line of acting was as the original Mr. Spalding, the curate in the famous “ Private 
Secretary,” the part which afterwards led more than one actor to fame and fortune. 

More or less obscure—at least in comparison with the other bigger things he after- 
wards achieved—as these parts were, Beerbohm Tree never from the first moment 
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when he jumped from an oftice m the City to the stage, failed to strike the imagina- 
tion of London as a personality. Indeed, take his whole career from the 
to the close, it was a triumph of personality. 

His chance came when he was able to become the lessee of the Haymarket Theatre. 
It is a theatre with a long and glorious history. Sir Squire and Lady Bancroft. left 
it after several years with a large fortune doubled, For some time Tree carried 
it on, with the varying fortunes of most theatrical enterprises ; now, choosing a piece 
of conspicuous want of merit—after the fashion of even the most experienced actor- 
manager; now falling upon some prize that advanced both his fame and his fortune. 
Cne of his great successes was the ** Red Lamp,” a story of Russian life 
perennial conflict betwen the Nihilist and the police. Tree took for his part the 
head of the police. As he came upon the stage, made up as an old man, with eyes 
that seemed to be everywhere, with cunning in every line of the old wrinkled, evil 
face, with a senile and yet furtive step, there was a buzz of admiration throughout 
the house ; never had an actor more successfully disguised his own personality, though 
he never thoroughly lost himself in a part. The play has several fine scenes; I 
remember well one when the old police agent finds himself in a room with one of 
the chief conspirators ; there is a little machine against the wall; it has but to be 
turned, when an infernal explosive machine which is underneath will be set loose, 
and everybody, Nihilist and police agent and the gendarmes that accompany him, 
will be blown into fragments. That performance established the position of Tree 


as an actor of *‘ character’ parts, which was what he was when at his best ; in which, 
indeed, he was truly great. 


opening 


. With the 


A man less restless, less ambitious, would have been satisfied with such a theatre 
as the Haymarket ; but the ambition of Tree was never sated ; his restlessness never 
knew tranquility, his vivid and inventive imagination never was still, So he built 
himself, opposite the old theatre, a gorgeous new theatre, very spacious, very ornate, 
with a tremendous stage—grandiose, in short, as his own vivid thought. He began 
badly, but in time he conquered, untilin the end his magnificent theatre had a regular 
following ; so that he was always sure of a great audience and, even if the play did 
not take, of a moderate run. In this theatre he had at last free rein for his ambitious 
projects; he carried them out with the lavishness of a man possessed by his own 
gorgeous dreams. It was then that he began that monopoly in the production of 
Shakespeare’s plays, the haunting and usually ruinous dream of all great actor-man- 
agers. Tree was the first London manager since the days of Garrick that made 
Shakespeare pay ; and yet he took every step to prevent Shakespeare paying. That 
reckless imagination of his made him grandiose not merely in the magnificence of 
his conceptions, but in his almost wanton extravagance of expenditure. A muff, 
for instance, was worn by a lady in his adaptation of Tolstoy’s ** Resurrection ” ; 
she did not appear for more than a few moments in three scenes ; really had little 
or nothing to do; but Tree insisted that she should have a muff of real sable—1it 
cost four hundred pounds. A more practical and less imaginative manager would 
have bestowed an imitation muff, which, from the stage, would have looked quite 
as well, for ten dollars. 

Severe critics maintained that the productions were overladen by the gorgeous 
scenery ; there was some truth in the charge; but on the other hand nobody who 
ever saw Tree's production of ** A Midsummer Night's Dream” will ever forget 
intoxicating a production of Shakespeare; where even the 
the greatest of dramatists found some addition to its 
gorgeous and daring devices of the manager. 


ao 
bewildering poetry of 
imaginative appeal in the 
There were things in such a production 
that revealed in Tree all the inspiration of a truly poetic mind. 

Let me utilise the space left to me by attempting a portrait in his intimate life 
of this very remarkable man. He died before his time, but he died after he had lived 
as much as six lives of the ordinary man. His vitality was as boundless as his 
imagination. He worked tremendously, but he enjoyed himself as tremendously. 
He brought to life the same insatiable and eager curiosity in his middle age 
youth. He went everywhere, for he was welcome 1 
find him at eve ry big function. 


as in his 
everywhere ; you were sure to 
Hi was a man of the club ; often after a hard night's 
work he would sit up till the carly morning, talking incessantly when he was in the 
mood, witty, paradoxical, half conscious pose, half with the eternal simplicity of the 
child of imagination that never grasped realities. The large blue Teutonic eyes 
had always the open look of the child still looking out on the world with the wonder- 


ing simplicity of its first gaze on a new, strange world, Thus he never grew old; 
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he was enthusiastic, spendthrft of his health and his money, reckless, indeed uncon- 
scious of expenditure, of risks, of rises and falls of fortune. The inner world of his 
artistic soul was so thickly peopled with visions, projects, so swarmimg with multi- 
tudes of thoughts, that he sometimes seemed an incorrigible dreamer whom nothing 
had ever brought to the real and rude awakening of life’s realities. He summed up 
this side of himself well once when he said to me that though many respectable and 
otherwise veracious people had told him that two and two made four, he had never 
believed them ; he always felt they made five. 

These were among the many qualities that made him so loved. I never knew 
an actor with so many friends. He deserved the friendship, for his nature was gener- 
ous, sweet, inexhaustible in its good will to human beings. Over and over again 
1 asked him for the free use of his theatre for some charity or for some individual 
of his profession who had fallen on evil days ; he never once refused me. The same 
he did for others. He could not be unkind. I heard Sir Edward Carson, who had 
once been his counsel in a case of big money, tell that Tree refused to allow a question 
to be put to an actress who was suing him—a question on which perhaps the whole 
fate of the case hung—because it would cause the lady pain; he preferred losing his 
money to hurting a woman’s feelings. I was at the little dinner which he gave before 
he started out for his long recent visit to America; | said my strong and sincere 
conviction was that the British stage had never produced a man so disinterested. 
He loved his art ; he thought of it, he dreamed of it ; it was never absent from his 
inner mind. Pecuniary results he had to count, for he had a wife and several children, 
but they were thought of only because they had to be thought of; at bottom his 
whole bemg was possessed by the feverish inexhaustible desire to bring theatrical 
productions to the highest point that money and invention and a soaring imagination 
could reach. 

He has made a big void in the life of London, for he seemed to pervade it all; he 
has made a bigger void in the large circle of friends who loved him as he deserved 
lo bn loved, 








By LENA ASHWELL, 0O.B.E. 





ENTERTAINING THE ARMY. a 





The other day | received a letter from a Brigadier-General in France, who, speaking 
of the concerts which since 1915 have been given in increasing numbers to the armies, 
says: “ Your last home party was here on the 16th; some 1,800 men listened to 
it, and one and all are full of the pleasure it gave them. To me it was a 
real treat; the whole tone of your entertainments, the class of music and 
ihe entire absence of vulgarity, are a liberal education to the men. After 40 
years of service, I feel convinced that that is what is sadly needed for our men, 
and sometimes for others.” 

‘A liberal education ’’—-and, in passing, it is worthy of note that this 
necessity of humanity is quoted as such in relation to mental development. The 
nation is fast coming to feel that those arts which can and do educate the 
emotions and widen the sympathies and understandings, though they cannot be 
considered as financial assets from the materialistic point of view, have a deeper 
and more important financial value in that they stir the mainspring of the 
national energy 

It was the recognition of the great mental hunger of the men at the Front 
isolated from their homes, from the libraries, museums, theatres and concerts, 
in fact from every educational facility that they had been used to—that led, 
in the early days of the war, to the formation of an organisation to provide them 
with mental food—the organisation of the * Concerts at the Front.” It has been 
my great privilege by this means, and working in co-operation with the Y.M.C.A,, 
4o send out music and plays to the troops in whatever areas were permitted, and 
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lately, side by side with the concert work, the theatrical side has grown into a wide. 
spread and important part of the scheme. 

The theatrical work in France is carried out under difficulties. For instance, 
not a small proportion of the members of the “ companies” being men “on active 
service,” the manager of a company must never be in the least disconcerted if three 
or four members of the caste are suddenly wrested from her in the hey-day of a “‘ 
—if not in the midst of an actual performance. Then again, there being no scenery 
available, and often no stage, the illusion of a ‘ sumptuously furnished banqueting 
hall” or “ the luxurious apartment of Lady So-and-so”’ is not entirely easy to convey. 
The difficulty of clothes, too, is ever present. The ladies can generally manage 
something somehow, but when every man for miles round wears but one and the 
same type of dress, the possibility of borrowing is not practicable. These difficulties, 
however, are greatly lessened by the willingness of one and all to contribute in any 
way possible to the needs of the company, and the wonderful way in which the imagina- 
tion of an enthusiastic audience supplies the deficiencies of scenery, etc., and sees 
in a couple of cane chairs and a packing case, the State Room of Henry VIII 
whatever the notice upon the wall declares it to be. 


run” 


And the lack of accessories is not alto- 
gether a bad thing, for we, in the modern 
theatre, have been led away from the 
beauty of literature, from the beauty of 
the underlying thought, and from the 
transcendent beauty of sympathy, and 
have been brought to look only for an 
appeal to the eye and for the lesser 
qualities of the human mind. In France, 
where there is no appeal to the eye, no 
luxury or help from the outside, the 
rapid growth and development of the 
work proves the fundamental importance 
of the appeal to the mind. 

Looking back over three years’ work, 
perhaps the most interesting point to 
notice in the whole development of the 
scheme is the direction in which the 
desire of the men moves. As everyone 
knows, the demand in the theatrical 
world at the time of the outbreak of the 
war was for deplorably trivial, light and 
worthless productions, and the production 
of a real play—say, one of Shakespeare's 

was hardly considered at all, or if it 
got as far as consideration, was generally 
Photo. {Claude Harris turned down at once as not being of 

MISS LENA ASHWELL. the type of entertainment which the 
public appreciated. But I have always 
felt convinced, even during the trmes when everything solid or educationally valuable 
in the theatrical world seemed to be uncalled for by the public—when the only thing 
it seemed to want was to have amusement in the understanding of which no mental 
effort of any sort was required—that deep in the heart of its being the British nation 
wanted something good, something fine, something which would give them food for 
their minds, something which would probably help them collectively and individually 
in their mental or emotional development, and this conviction has been proved true 
up to the hilt by the astonishing speed with which the demand from the men at the 
Front has pressed for better and ever better music and plays, till now we are sending 
out music of the very highest classical excellence, and plays such as ** The School 
for Scandal,” * Candida,” “Cousin Kate,’ and *‘ Macbeth,” which are, in 
instance, received with a real appreciation and enthusiasm. 

Such well-known artists as Cicely Hamilton, Penelope Wheeler and Margaret 
Yarde, and many others, are hard at work at different bases in France. Not only 
do they produce plays, but they start repertory companies among the men them- 
selves. I have just received a letter from Cicely Hamilton enclosing the programme 
of ‘‘ The Taming of the Shrew,” which she is at present producing out there, and in 





every 
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the caste are the names of 2 captains, 5 lieutenants, 1 sergeant and 1 private. For 
this play Miss Hamilton managed to secure some costumes from a base not far distant, 
and she writes that the play is the greatest success in every possible way. She has 
also lately written an original prologue and epilogue for the old Coventry Mystery 
Play, the first production of which took place on Twelfth Night. 

To feel that one is giving a few hours of pleasure to these wonderful men in these 
terrible times is an immense joy, and the real military value of the work is well borne 
out by the many letters from generals and others, who one and all testify to the 
healthy stimulus the entertainment is to the spirits of the men. One of the most 
treasured possessions—a letter from the men themselves of one of the divisions— 
expresses, in its own delightful way, their feelings. Speaking of the parties we have 
been able to send them, they say: “* ... they have helped us to realise agam that 
we are fighting for the Empire, Home and Beauty, and for all that they mean m the 
life of mankind.” 

Is not this a wonderful encouragement for the artists of this country—to know 
that they are the people who can, in some small way, touch the chords in thousands 
of human minds, which, when touched, awaken the inspiration and power lying 
latent in the race consciousness, and cause to spring into new life the inspiration 
and enthusiasm which, in the hands of these wonderful men, we know will lead to 
triumph and secure for the world a just and enduring peace. 


By IRENE VANBRUGH. 


| HOW ACTORS GET “COPY.” 
|| 





It has often been remarked that authors are always on the look-out for ** copy.” 
J wonder how many people outside the ** profession’ realise that the same observa- 
tion might be made with reference to 
actors and actresses ? 

Not many. But, all the same, it’s 
true. Just as authors go through the 
day, storing up this and that in their 
memories for future use, so do actors 
and actresses. They are always observ- 
ing; not necessarily of set purpose, but 
instinctively, because they cannot help 
it. Any hitherto unnoticed manifesta- 
tion of emotion in real life which may 
chance their way 1s at once assimilated, 
re-cast in terms of theatrical art. You 
hear a laugh—a comic, unusual laugh. 
What a laugh for the stage! Perhaps 
you can make use of it one day. You 
hear a sigh—a sigh that is a revelation. 
In the midst of your sympathy, you take 
rapid mental note of it. It 1s the very 
thing for the third act. 

Heartless ? Yes, it sounds heartless, 
but it does not really betray any lack 
of honest feeling. All artists are hawks, 
birds of prey swooping down on life; but 
that 1s their secret tragedy. ‘If only I 





could stop observing!” an agonised 
Photo) [Claude Harris artist once cried out. But he couldn't. 
MISS IRENE VANBRUGH. He couldn't, just because true artists 


are not made, but born. 
How far is the artist entitled to plagiarise life? That is a difficult question, and 
no matter what judgment may be passed by the eritic, artists will continue to answer 
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it according to their individual consciences. If, for example, the sympathetic man 
had triumphed over the relentless artist in Dickens, he would never have given us 
Mr. Micawber, who was a portrait of his own father. Should he have refrained ? 
Only Dickens himself knew whether he should have refrained. By no one else can 
the question be answered. 

In acting, too, questions of this nature have again and again to be settled by the 
conscience of the individual artist. Has one the right to reproduce on the stage 
the peculiarities of So-and-So, which may cause pain if recognised ? Is it sacreligious 
to transcribe into histrionic art the real anguish of some friend of which you were 
a witness, even though there may be no possibility of recognition ? 

Has one, again, the right definitely to look upon human beings as a species of 
clinical specimen for the surgeon- knife of art? Clara Morris, before undertaking 
the part of a mad woman, specially visited a madhouse and studied the inmates. 
Edmund Kean was so anxious to impart truth and natural colouring to his performance 
of King Lear that he constantly visited St. Luke’s and Bethlehem Hospitals ere 
he appeared as the old king. Ambrogetti, being cast for the part of the Father 
in an operatic version of Mrs. Opie’s ** Father and Daughter,” studied in Bedlam 
every form of madness, And his acting, | may add in parenthesis, was so terrible 
that the public could not endure it, and the opera failed through the very greatness 
of his performance. 

Did it deserve to fail? Only Ambrogetti knows. 

Often, of course, there can be no question as to the actor's right to gather * copy.” 
As examples of this, let me cite two more incidents in the life of Edmund Kean. 

On one occasion he and a brother actor, Giles, trespassed on some forbidden ground 
and were caught by an irate farmer. On learning that they were * players,” the 
man of property instantly threatened to have the * vagabonds”’ put in the stocks. 
Giles so resented the insult that he challenged the farmer to a fight, and Kean, forced 
into the position of spectator, watched the contest. The muscular prowess of the 
farmer soon decided the contest in his favour, but Giles, though physically over- 
powered, remained unsubdued in spirit, and in a paroxysm of mortification, which 
so convulsed him as almost to suffocate him, dragged open his shirt collar and tore 
it to ribbons, This incident Kean subsequently reproduced in the last scene of 

‘A New Way to Pay Old Debts.” 

Kean’s falling back in the last scene of “ Othello” was another transcript from 
reality. He was instructing a young officer in fencing when he accidentally received 
a serious wound in the breast and fell insensib le to the ground. His first question 
on recovering was, **‘ How did I fall?’ And on the answer to that he based an 
amazingly vivid piece of mimicry. 

It is, however, out of one’s own personal emotions that one obtains the best ** copy.” 
The finest acting, like the finest poetry or the finest drama (see Shakespeare as 
elucidated by Frank Harris), is always personal. But hand-in-hand with it goes 
an introspection, an auto-psychology, which it is impossible to avoid and which 
sometimes has a most disconcerting effect on the actual conduct of life. 

Perhaps getting copy out of oneself is the penalty which the artist pays for getting 
copy out of other people. To catch yourself up when you are in the act of laughing 
off the stage suddenly reflecting, ‘That was a good laugh! I must remember that,” 
is to introduce a cross-current into life which is far from making for happiness. And 
it is still worse when a still, small voice within the actor or actress murmurs, ** How 
splendidly I am crying! If only [I could ery as well as this on the stage!” 

As an illustration of this, let me relate the story which was once related to me 


of an actor who married, and, after six months, lost his wife. He was devoted to 
her and he wept inconsolably for days, Some years later he was given a part to play 
in a piece dealing with modern life. He was supposed to be engaged to a young girl, 


and she was supposed to dic, and there was a scene in which he was overcome with 
grief. Suddenly, when he was learning the part, he recalled just how he had felt 


when his wife died, and he knew at once that was how he must act the scene. It 
wasn’t exactly deliberate, but once he had remembered it, was impossible for him 
to play the part in any other way. And every night when he was acting, at this 


point in the play he would think of his dead wife and work himself up to tears. 
This story is not unlike that of Polus, the Greek actor, who lost a dearly-loved 
son. Shortly after this bereavement, Plutarch tells us, he acted Electra in Sophocles’ 
tragedy of that name. In this play a scene occurs in which Electra, holding in her 
hand the urn in which she supposes the ashes of Orestes to be contained, has to give 
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vent in a long speech to her grief at his death. In order to put himself into the right 
state of fee sling, Polus, instead of using the ordinary object employed in the theatre, 
took the urn containing the ashes of his own son, and, holding it in his hand, declaimed 
his monologue with so genuine and deep an emotion that the audience was extra- 
ordinatily impressed, 

It has been the same, you see, since the very earliest days of acting. 

[ should like to mention another aspect of this question, which is so large and so 
important that [ wonder no one has ever written a whole book on it. Not only 
do actors and actresses often find themselves face to face on the stage with situations 
which they have encountered in real life, but sometimes they find themselves face 
to face in real life with situations which they have acted through on the stage. The 
difficulty, on such occasions, of getting away from the imitation to the reality then 
becomes a very serious one. The knowledge that you have “ done all this before 
has a very confusing effect upon the actor's state of mind, and I believe there are 
cases in which the subject has even been tempted to draw upon the dialogue of the 
stage version. 

In this connection, I once heard an interesting story which may or may not be 
true, but which certainly serves as an illustration. One of the commonest climaxes 
in the dramatist’s repertoire is the entry of the husband, unexpectedly, when the 
wife and the lover are together. An Italian actor, who was something of a matinée 
idol, once played the part of the lover in a scene of this description ; and some years 
later he had a real affair with another man’s wife, and was really surprised by the 
wife’s husband one evening after supper. For a few moments he was at a loss for 
words, and, while the husband fumed, he could only stand rather shamefacedly by. 
Then, suddenly, he remembered the old play, and there flashed back into his mind 
the great speech in which he had so often vindicated to a a husband the rights 
of spiritual love over legal contracts. Before he knew it, he had launched forth 
on this speech, which contained many high-flown sasheaie eloquently put, and 
the result was that he was able to beat a very respectable retreat. But the manceuvre 
defeated its own end, for the next morning he received a note from the wife, telling 
him that after his conduct of the night before she never wanted to set eyes on his 
face again. Although he had not known it, she had once seen him in that very part, 
and so realised the subterfuge to which he had resorted. 

Anilluminating little tale, I think, which, if it isn’t true, is certainly characteristic. 








THE FIRST NIGHT FARCE. 
By J. T. GREIN. 
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First Nights are not what they were. By some mysterious process (which I will 
not endeavour to analyse here), they have lost, not merely their savour, but their 
very soul, 

In making this statement, [ am not referring to the purely external change which, 
as a perhaps inevitable consequence of war, has overtaken our premieres. That 
the appearance of the stalls should sometimes be a thought less smart than was the 
case in those far-off happy days before August, 1914; that some of the most briltiant 
figures which, on opening nights, were wont to adorn the auditorium with their 
presence should now, unhappily, be absent—this is a phase of the question which 
indicates a superficial rather than a radical difference. No. I refer, rather, to the 
Saran iry change in spirit which has come over, not one section of the audience 
only, but the whole of the first-night public—boxes, stalls, dress-cirele, upper circle, 
pit, gallery—and which betrays symptoms of the most alarming nature : symptoms 
of obsequiousness, of lackeyism, of unabashed hypocrisy. 

At a premiere not long ago we were prese ‘nted with a play which it would 
almost be a compliment to call fourth-rate. That it was foredoomed to failure the 
most countrified of country cousins could unhesitatingly have predicted. And 
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yet the first-night audience, composed of a public familiar with all the tricks of the 
trade, cheered and applauded, and cried for speeches and authors and also managers, 
and were not content until they had seen the curtain rung up and rung down enough 
times to baffle the calculations of a higher mathematician. 

Perhaps it was the actual operation of the rising and descending curtain which 
really delighted them. Yes, that must have been it—this mechanical miracle was 
what they were applauding, not the play ; for as we filed out into the lobby, on every 
side of me I saw wry mouths and heard acid whispers of ** Perfectly rotten!” 
‘** Absolute nonsense!*’ ** Won't run a month!” and “* Doesn’t deserve to run 
a week !”’ 

And while I am citing one particular instance, | would point out that I could cite 
a score and more of others which have occurred within quite recent memory, and 
which might be related in exactly the same words that | have used above. Syco- 
phancy is the order of the first night ; open syeophancy in the auditorium, with an 
aftermath of secret candour in the taxi going home. 

Thus the first night, which in former days often set the seal of success or failure 
on a new production, has now developed 
into a function for which the only fit ad- 
jective is “futile.” But can nothing be 
done to combat this conspiracy of 
praise? Is it impossible that receptions 
should be tempered with a little more 
judgment, a little more self-respect ? | 
am no advocate of the Right to Boo 
the right, in other words, to be a 
“rowdy ’’; but the introduction of a 
little “ginger”? in some form or other 
could not, | am convinced, fail to exer- 
cise a salutary influence. 

In what form, then? How express 
your disapproval if your mouth is 
gagyed, and booing and hissing are ruled 
out of the court of good manners ? 
There is a very simple way—the way 
they do things over in the United States, 
where they understand the sting of 
silence and the sharp rebuke of absence. 
Over there they don’t clap their hands 
sore over plays that have bored them 
to distraction. No. When the Ameri. 
cans do not lke a play, they take their 
common-sense in both hands and decide 
that, since it isn’t worth sitting through, 
they will not sit through it. Quietly 
they rise from their seats, and quietly they quit’ the theatre, registering by 
their departure the most eloquent and the most dignified verdict that any body 
of good men and true could possibly return 

Should we not be well advised to follow in the wake of such an example ? Would 
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not our first nights regain their pristine standing if, by suc h means, we could ensure 
that spe ches should be delivered only on occasions when the first performance has 
proved a genuine success, and that orations would be rendered impossible after an 
unmistakable fizzle by the fact, not that the authors, but that the audience 1s not 
in the house ? 

If anything is to be done, it is, | think, to the pit and the gallery that we must 
look for a lead. It is in the cheaper parts of the house that you will generally tind 
the greatest percentage of those who have the courage of their aversions, and whose 
opinions are less trammelled by ties of personal friendship and goodwill towards 
managers and playwrights and actors. Indeed, the basic difference between the 
first-night pittite and the first-night stallite is that, whereas the former knows what 
he likes, the latter likes what he knows. But once the pit and gallery have set the 
fashion, the stalls and dress circle will soon fall into line. 

And with the opening of the * exit’ doors, a flood of fresh and invigorating air 
will be let into our theatres. 
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THE SINGLE TURN’S RETURN. 


By MARIE LLOYD. 





Is the music hall programme likely to swing back in the near future to the single 
turn? Has the campaign against expensive productions sounded the death-knell 
of the revue ? 

Well, I'm not going to prophesy. 
Prophesying, says a wise definition, is 
‘asking for it,’ which is a dangerous 
procedure, seeing that your request is so 
liable to be granted. But there are 
signs; and I will go so far as to say that 
I shouldn't be at all surprised if revues 
reached the end of their tether before 
the war does. 

And that, you know, wouldn't alto- 
gether be a bad thing for the music halls. 
Critics are beginning to say,it’s rumoured, 
that, although there may be exceptions, 
revues, taken collectively, are just a wee 
bit on the brainless side. This, coupled 
with the fact that so many of the big 
variety houses in London are now given 
over to revue, must provide food for 
serious reflection to anyone who has the 
welfare of the music hall at heart; and 
though the music hall is no less popular 
than it was a few years ago, | don't 
think there can be any doubt that it 
has lost its standing a little as a home 

Photo.) [Vdvewenh Pencl for wit and brainyness. 

MISS MARIE LLOYD. Before the advent of the revue, the 

music hall had achieved a really re- 

markable position. All the critics—all the most serious critics—had begun to agree 

that for real talent and for real vitality the variety houses were far ahead of the 

theatres. The highest of the high-brows declared their opinion that a night at the 

Tivoli was intellectually more stimulating than a night at almost any West End 

theatre. The sober artistic weeklies were beginning to print critical appreciations 

of music hall artistes which analysed their work as minutely and as respectfully 
as the work of Shakespeare or the acting of Edmund Kean was ever analysed. 

Those were what I call the ‘‘ good old days,” when the work of the artiste was 
everything and the setting a mere conventional street-scene drop or full-set marble 
hall which nobody troubled to look at twice. Shoddy? Oh, yes, those scenes 
were shoddy and shabby all right, but the performances given In front of them weren't 

and isn’t that the main point ? Now, in revue we get scenes of the most gorgeous 
and the most artistic type—but are the performances to which they should be only 
a background gorgeous and artistic? Not often. The wit, you see, has become 
subsidiary to the setting, instead of the setting being subsidiary to the wit. 

It’s the old, old story—the story of Shakespeare which the “serious students 
of the drama” are never tired of recounting. Shakespeare, they say, has been 
spoiled by scenery. And if that’s true of the Bard of Avon, it’s no less true of Mr. 
A. B. C., the world-famous mirth-maker, and Miss X. Y. Z., the fascinating come- 
dienne. 

What London wants, what hundreds of thousands of Londoners are longing for, 
is more first-class single-turn houses of the old Tivoli type ; and managers who realise 
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this ‘exceptional opportunity,” as the bucket-shop circulars say, have got gold- 
mines waiting for them. Of course, it takes some realising. The revue has become 
a by-word, like ping-pong or diabolo, and managers all imagine that they are doing 
the progressive, go-ahead thing by confining their attentions to this type of bill. 
But ping-pong and diabolo went out of fashion with a ‘* phut,” and so will the revue. 
And it is the man who has courage to set the new fashion or to revive the old one 
who is going to keep his bank-manager busy. 

What, then, of the revue artiste ? How will he or she fare in the single-turn bill ? 

Well, many of the stars now appearing in revue have, of course, graduated from 
the single-turn business, and the prospect ahead of them will be as bright as ever. 
There are, too, one or two new discoveries made by the revue who will undoubtedly 
score an immediate “hit”? in the old style of variety performance. But one or 


two other revue discoveries will, I fear, fail to survive the change, which will impose 


a far more rigorous test, and we shall witness the sudden collapse of a few big reputa 
tions. 

Ah! now you're longing to hear the names! (Something of a thought-reader, 
am I not %) 

Am I thinking of Miss What-Do-You-Call-Her ? 

Am I thinking of Mr. Thingummy-Bob ? 

Never mind. Perhapslam. Perhaps lam not. But you mustn't be inquisitive. 

Telling you would be “asking for it’’ with a vengeance. And as I said at the 
beginning of this little dissertation, that’s one of the indiscretions I absolutely bar. 











ACTING BETWEEN THE ACTS. 


By MATHESON LANG. 





Do aateie meow Mio thaic parts? Does the repeated imitation of one character 
alter the character of the imitator himself ? Is it, for example, true that the man 
who has played Hamlet a thousand 
times may become a bit of a Hamlet 
even over his bacon and eggs at break 
fast, or that a tragedian might uncon- 
sciously grow to play a game of poker 
a la (&dipus, 

Non-professional friends have often 
asked me questions such as these, but | 
have been compelled to disappoint them 
by replying that I don't really think 
there’s much in the idea. Of course, | 
ean speak only from personal experience. 
People tell you strange stories some 
times . . . but people tell you strange 
stories sometimes about ghosts—which 
you may or may not beheve. 

I think I know how the superstition 
has arisen; if I am right, the phenome- 
non, when it does appear (and on 
occasion it indubitably does), is due to 
what may be called * natural causes 
It certainly is sometimes the case that 
you will find a man who has made a 
great success of a certain part displaying 
off the stage some of the very character- 
istics which, night after night, he has 
Photo: Malcolm Arbuthuet been portraying on the stage. But you 

MR. MATHESON LANG. can, | hold, pretty safely say that these 
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are not recently acquired characteristics, that the y were always in him, and that it 
is, in fact, largely because they have always been in him that he has been able t 
make such a hit in the part. Possibly the continual calling into play of ihe se 
qualities on the stage may develop and emphasise them in private life. But if I 
were to play a hi wrlequinade clown for one thousand or ten thousand nights, I don’t 
believe that | would run any more risk than I do now of being hauled up at Bow 
Street for stealing sausages. 

At the same time, it 1s perfectly true that the playing of a part may affect an actor's 
personality during the whole of the time he has his make-up on—that is to say, not 
only while he is actually before the audience, but even when he is resting in his dress 
ing-room, Speaking of my own experience, l find it practically impossible to shake 
off my stage personality completely until the cold cream and the dresser have done 
their work and | am wending my way homewards. To a certain extent—l do not 
say to a very great extent—l find that I am still Steven Denby in between the acts 
of ** Under Cover,” and when the business manager comes in to talk business, I am 
unable to enter into such matters as thoroughly as I would in the office during the 
daytime, I find that Steven Denby has the effect of making me unusually good 
humoured, so that if my dearest enemy were to walk into my dressing-room after 
Act LL. I might clap him on the back and offer him a drink. 

Shylock, on the other hand, makes me extremely disagreeable. The slightest 
thing gets on my nerves when I am playing the Jew of Venice, and if arrangements 
go wrong the man responsible for the hitch gets a much thinner time from me than 
he, perhaps, deserves! Again, when I played Othello I could not rest in the intervals, 
but was always pacing up and down the dressing-room or wandering from my room 
to the stage and back again. 

lL remember how, many years ago, when I was playing repertory on tour with Louis 

Calvert, I remarked how his off-stage or in-the-wings pe ‘sonality would change 
from gay to querulous in a single evening if he was acting Rip Van Winkle. I never 
saw him cut a caper in the clothes of the old Rip or heard him utter a harsh word 
in the clothes of the young one. 

While | believe, however, that, outside the theatre, the actor remains unaffected 
mentally and spiritually by his part, he may undergo quite a considerable physical 
metamorphosis—and here | can illustrate my point with a very pertinent example. 
In order to get the right Chinese expression for the part of Mr. Wu, I have to indulge 
in a certain amount of facial distortion; that is to say, quite apart from make-up, 
| have to keep the muscles of the mouth and lower part of my face set in a peculiar 
way. At first I found this a great strain; later I found it no strain at all, for the 
reason that the muscles of my mouth and jaw were getting hardened. Not long ago, 
when I was rehearsing another part, a fellow-actor asked me why I was * making 
Mr. Wu faces.’ 1 hadn't the slightest idea that I was making them. They came 
of their own accord. And | am beginning to think seriously that the less | play 
that fascinating part the better. perhaps, forthe future photographs of ** Mr. Matheson 
Lang in Private Life”! 








By ROBERT HALE. 








| “STARS” I HAVE IMITATED. 








No one who has read the reminiscences of Sir Leslie Ward, more popularly known 
as “Spy,” can fail to be impressed by the imminent danger of disfigurement in which 
the caricaturigt himself daily, almost hourly, lives. Caricaturing is a perilous pastime 
It has a way of making people thirsty for your blood. You can hear them fe-ti-fo 
fumming half way down the street. And the stage caricaturist, who works not in 
pencil but in flesh and blood, stands perhaps in even greater jeopardy than his fellow 
artist! I have made rather a speciality of imitations, so I speak with Press Bureau 
authority. Imitation may be the sincerest form of flattery, but not all imitatees 
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readily grasp this fact, and although I haven’t been shot yet—— well, you never 
can tell. [used tohope that if ever Miss Doris Keane came to see my imitation of 
her in “‘ Puss in New Boots,” she would leave her stiletto behind. But don’t be sur- 
prised if one of these fine days you see the posters announcing “ Assassination of 
Robert Hale.” I shan’t be surprised myself; my only comfort is that it will be a 
truly magnificent advertisement. 

The curious thing is that, though imitatees are sometimes very much annoyed 
at your interpretations of them, they never consider that you are in the least like 
them. You are like all the other famous actors and actresses you take off—wonder- 
fully like—but—funny how you miss it in their own special case! Once again | 
speak with authority ; not only because of my experiences with people | have imitated, 
but because of my experiences with people who have imitated me. They have never 
been in the least like me. Their imitations of me have been as execrable as their 
imitations of all the others have been excellent. They seem somehow to miss the 
essential point that I have a handsomer face, a more beautiful voice, and a finer 
wit than any other man in London. How blind some people are ! 

Blind, indeed! I remember poor Teddy Payne speaking to me the day after 
the big * Merry Widow ” dinner. He said 
that the first half of the night was splendid 

‘thplendid.”” ** And then,” he com- 
plained, “the Follieth came along and 
thpoiled the whole thow. They did thome 
imitationth, and becauthe | wath there 
they ended up with me. Not a bit like 
me, dear boy, not a bit! Why, they 
made me lithp! IL don't lithp ! I don't 
thay ‘eth’—I thay ‘eth’ /” Even dear 
old Teddy Payne didn’t realise he lis sped ! 

I remember hav ing a most exhilarating 
bout one night with Ethel Levey when 
I was imitating her. Now, it so hap- 
pened that she was in the stalls—and 
when IL saw her | laid on the colours as 
thick as possible, Then Ethel, in her 
shy way, began speaking across to me, 
trying to put me out, declaring that I was 
the rottenest actor in the radius, and so 
on. She was in great form that night, 
and the audience soon got on toit. So lL 





took them into my contidence. ** That's 
not Ethel Levey,’ L) announced; “* /’m 
Ethel Levey. That's only her sister!” 


It was the hit of the night. 
The great thing about imitating is, of 
MR. ROBERT HALE course, to get hold of the salient out- 
standing idiosyncracy of an actor or 
actress, and to perfect that to the very finest point. When, for example, I decided 
to take off Gaby Deslys—and I took her off to her face, on the stage, 
night after night—I discovered that the thing to seize on was her perpetually 
open mouth, and I worked that for all it was worth. But your imitations 
ought always to have something new and true in them—something that has not been 
done before by everyone. Everyone, for example, thinks he can be George Graves 


without the slightest effort of brain or observation, merely by holding his hand up 
to his mouth and muttering * 
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‘God bless my soul!’ And so we find that most of 
the imitations given to-day are not imitations of the origmal, but imitations of imita- 
tions of the original. Someone makes the great discovery, and then in troop the 
great host of hangers-on—ten a penny—a regular cycle parade. 
It has certainly become a cycle parade in the case of George Graves imitations 
and the amusing thing is that Graves now never does put his hand up to his mouth 
and say ‘‘God bless my soul! It is an old trick which he has renounced—as a 


war economy perhaps. But his imitators go on blissfully unconscious of his altered 
methods. 


Graves, by the way, never criticised my own imitation of him—but perhaps that 
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was because I didn’t pinch any of his gags. This, I am afraid, has become a far too 
common practice with imitators ; they not only imitate the actor's voice and gestures, 
they take his whole turn bodily, repeat his own jokes, and so present the audience 


with a performance which, while it may not be good as a replica of the original, is 


certainly highly amusing on its own merits. This is a point on which any comedian 


has a right to feel very strongly ; and, for my own part, if ever one of my imitations 
descends to plagiarism of this kind I shall readily welcome that little assassination 


I spoke of, for it will mean that creatively | am squeezed dry—wrung out—a hollow 
echo of spontaneity. 








By ADELINE GENEE. 


ties | 

| CAN ENGLISH GIRLS DANCE? | 
| 

| | 








It has been said by critics at home and abroad that English girls cannot dance 
a statement which, in the eyes of many, bears an appearance of truth, since it is 

as based on the fact that the English have, 
comparatively speaking, produced so 
few dancers of the very first rank. It 
is true that the British public has come 
to look upon the Continental premiere 
danseuse almost as a sine qua non; but 
the above verdict is nevertheless a false 
one. That English girls can dance 
as well as the girls of any other country, 
that their artistic potentialities are of 
the highest order, I, who have lived 
here so long, am ready to aver. The 
fault is not in the English dancers 
themselves; it is in their parents, who 
are unwilling to make the necessary 
sacrifices. 

For though I firmly believe that 
great dancers, like vreat poets, are 
born and not made, | also believe 
that born dancers may be unmade 
and are unmade—by thoughtless or 
unsympathetic fathers and mothers. 
Thus, in giving a little advice to the 
dancers of the future—and the advice 
should not be untimely, now that so 
many girls are being unexpectedly put 

Phot) {Claude Harris out to work in consequence of reduced 

MLLE. ADELINE GENEE circumstances—L feel that L should 
begin with the parents. 

In the first place, then, no parent should prevent his child from dancing when 
she wants to. Children are born into the world with a rich dower of imagination 
and this imagination often takes the form of expressing itself in dancing even if to 
begin with it is only a kind of rhythmic skip round the nursery. The blind parent 
tells the child not to “ fidget,” not to be so * restless’ and the child immediately 
believes that it has been doing something “ wrong.’ Oh dear! little by little 
parents manage to squeeze their children dry of imagination, supplying in its place 
the humdrum balm of common sensibility. 

In the second place—and this is most important—once an English parent has 
decided to let his child take up dancing as a career, he should hand over the child's 
control absolutely to the child’s instructor. For my own part, I received my tuition 
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from my uncle and my aunt, both perfect dancers, and ever since I have been a pre- 
miere danseuse I have realised how much I owe to them for their untiring patience. 
But I realise still more how much I owe to my father and mother, who unselfishly 
gave to my uncle and aunt all authority not only over my professional training, but 
over my general education, my health and my moral conduct. That is the only 
way. In England, even if a dancing master happens to get hold of a likely pupil 
at the ideal age (about the age of eight), he is liable to incessant and ignorant inter- 
ference from the pupil's father and mother. The parents have the last word, and 
the teacher is at the mercy of their whims and fancies. 

In the third place, English parents should be a little less mercenary. It would 
be absurd to indict the whole tribe, but it is undeniable that the general run of English 
parent is eager to turn his daughter's talent ‘to account’ at the first available 
opportunity, and forces her upon the public before she is properly equipped for the 
ordeal. Result: a butterfly career of a season or so, and then—extinetion. The 
ballet dancer cannot be foreed. Even the aptest need years of training. And 
English parents must learn to possess their souls with patience. 

Terpsichore, you sce, is a stern task-mistress, and if you are going in for dancing, 
you must deny yourself many pleasures. You dare not play the piano for any length 
of time lest you should spoil the softness of your wrist movement. Golf also you 
must abjure, because swinging the clubs deve lops in the arms and shoulders muscles 
which, for a dancer, are undesirable and ugly. Riding, skating, bicycling—all these 
are anathema to the ballet master, and all thoughts of these | had to relinquish when 
| was eight. 

One piece of advice which I should like to give to the dancer who is beginning 
to make a name for herself is this: Don’t give more performances than you can help 
in private houses. For one thing, audiences on these occasions are seldom very 
enthusiastic. Their interest in each other is generally much more real than their 
interest in the entertainment, so that when the artiste has finished her performance 
she is liable to feel that she has failed, and to be depressed over her art. 

A still stronger reason is that one of the essentials of the dancer's art is perfect 
freedom of motion, and there is seldom sufficient space in a private house for you 
to display your art to its best advantage. Some years back a wealthy lady offered 
me such a tempting fee to dance at her house that I very nearly accepted it. Fortu- 
nately, however, [ took the precaution of paying a visit to the house first, with the 
result that I discovered my “ stage ’’ to be something very nearly akin to a bijou 
boudoir in size. It would have been like dancing in a band-box, and I declined 
that offer with thanks. 











By W. H. BERRY. 


| THE WOES OF THE “FUNNY MAN.” 








“How delightful it must be to make people laugh, to chase away all their 
troubles and to make them forget for a while the cares of the world! I wish I had 
the gift. Aren’t you very proud of it ?” 

{ wonder how many times remarks of this description have been addressed to 
me in the course of my career! The joys of being a funny man! All my friends 
dilate upon them, They seem to think that there is nothing in the world so amusing 
as being amusing. If they only knew! 

Of course, it is a fine thing to get a laugh—and then another laugh—and then 
another. It’s like a tonic —bucks up the constitution, makes you feel a devil of a 
fellow. But it’s a great mistake on the part of the public to think that a funny 
man is—well, “as big a fool as he looks.’ Or as consistent a wit as he appears. 
His heart is often heavy while he cuts his ¢ apers and sends the audience into par- 
oxysms of mirth. Laugh, Punchinello! the world will cry bravo! 

But I'm not going to dwell on that side of the funny man’s existence. It is really 
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too serious and too personal to be spoken about publicly. I prefer to deal with 
quite another aspect of the question, and one that is not without its humour, That 
1s, the way in which the funny man is expected to be funny not only on but off the 
stage—to be the light, bright spot of any party to which he may be invited. 

It's a queer thing, that. When an artist is invited out he isn’t expected to paint. 
When an author is asked out, he isn’t expected to write stories. When a maker 
of steam-rollers is asked out, he isn’t expected to make steam-rollers. But when 
a funny man is asked out, he is expected to be funny from the moment he enters 
the room till the moment he leaves it. And no doubt the company, after he leaves, 
has visions of his cracking jokes with bus conductors and digging newspaper sellers 
in the ribs, and turning handsprings along the Tube corridors. 

Not long ago I was asked to a little party by a gentleman whom I had only met 
on one or two occasions—and this is how he asked me. ‘* You simply must come,” 
he wrote, “ because if you do I'm sure the evening will go like hot cakes. There 
are three young ladies coming who are simply dying to meet you, having seen you 
in‘ High Jinks.” You willfindthema capital audience, for they go into fits of laughter 
over anything.” 

That last was, if unintentionally, 
rather a nasty thrust, wasn’t it? But 
I got my revenge. I didn’t make those 
three young ladies give up the ghost of 
a smile, even once. My manners were 
as exquisite as those of the most ex- 
quisite exquisite, and the better I be- 
haved the glummer grew those three 
young ladies. My host, too, began to 
look a little blue, and at last, unable to 
stand it any longer, he took me aside 
and whispered gravely, ** I say, old chap, 
when are you going to start chucking the 
buns about ?” 

There you have the gloomy side of 
the funny man’s private life. He is 
expected to chuck the buns about. For 
my part, I have never chucked one bun 
about, even in the privacy of my own 
home. I haven't so much as flipped a 
bread-pellet across the table. If I had 
a bread-pellet flipped at me, I shouldn't 
flip back. We comedians are no flippers! 

Lonce knew a tragedian, a man who 
made a big hit as Hamlet, And it’sa 
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make me something of a snob. You 
see, he would play practical jokes, and if there is one kind of joke I can’t stand 
it is the practical joke. One evening, at a dance, he was fooling about, and I was 
sitting around rather disconsolately wondering when the fun was going to stop, and 
while [ was pondering this weighty question a young lady came up to me and threw 
herself gushingly into the chair at my side, * Please, please forgive my speaking 
to you without an introduction,” she exclaimed, ‘* but I feel I know you so well 
already, L have been to see you night after night, and nothing has given me 
greater pleasure than your performances.” ‘* Really,” I answered, not a little 
pleased ; “* what play have you seen me in?” ‘ Why, ‘ Hamlet,’ of course,” she 
answered, “and do you know, | think you are even more like the part off the 
stage than on! All things considered, it was a very pardonable mistake, Even 
when [ play a game of golf, | am told 1 am a very gloomy person ! But this is 
not to be wondered at, for golf is very gloomy, as I play it. 

As a matter of fact, the art of being funny off the stage is, of course, quite different 
from the art of being funny on it. | have known comedians who have introduced 
their stage jests into their private conversation, throwing them off with all the air 
of impromptus, only to tind to their dismay that what sends an audience in a theatre 
into roars of laughte r, leaves an audience at a breakfast-table cold, not to say clammy, 
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On the other hand, I know comedians who have tried the experiment of introducing 
into their part some jest which has set all their friends laughing, only to find that 
it makes no impression on a stalls-and-gallery public. You have got to allow for 
the make-up. If I were to appear, for example, at an afternoon tea just as | appear 
on the stage in ** The Boy” I should be considered, not funny, but a vulgar little 
beast—and so I should be. While if I were to appear on the stage in“ The Boy” 
as I ordinarily appear at an afternoon tea, I should be considered, not that interesting 
handsome stranger which I am sure I always appear when I am making visits, but 
a most uninteresting and incongruous figure. And so again I should be. 

There is one other woe appertaining to the life of the comedian which | have not 
mentioned, out of a feeling of natural delicacy—-but I can keep it back no longer. 
It is the fact that he is continually being besieged by Editors to write articles, which 
are expected by everyone to be humorous gems of the first water. This 1s mani- 
festly unfair. My medium isn’t literature, and I don’t see why I should be expected 
to excel in the art of comic writing any more than in the penning of historical essays 
or the inditing of odes and sonnets. 

Suppose Sir Arthur Pinero were asked to paint a picture ? 

Suppose General Smith-Dorrien were asked to write a play ? 

Suppose Sir Edward Elgar were asked to run the British Army ? 

Suppose Mr. Asquith were asked to write a concerto ? 

How would they feel ? 

Well, they'd feel very much as | felt when—when I was asked to write this article. 


| DO AUDIENCES KNOW TOO MUCH? | 
| By WEEDON GROSSMITH. | 


Are audiences getting to know too much ? Is the task of illusionising them, which 
is the whole aim and end of stagecraft —of the playwright, of the actor, of the scene 
painter, of the clectrician and of all 
their co-workers— becoming more and 
more difficult of achievement ? 

Phese questions have lately thrust 
themselves on my mind in consequence 
of certain experiences which fell to my 
lot while playing the part of Boney in 

Phe Misleading Lady. Boney is an 
escaped = mono-mania who, on the 
slightest provocation, imagines himself 
to be the great Napoleon, He is half 
comic, half pathe ti whatis theatrn lly 
known as a“ Robson” part—a subtle 
blend which, while it) affords scope for 
the most artistic interpretation, hos 
always been rather ** dangerous”? from 
the point of view of the audience, mem- 
bers of which are lable to laugh in the 
wrong places And audiences are certainly 
becoming more prone to this to-day. 
From beginning to end | play Boney as 
every serious actor should play every part 

in dead earnest. Never for one second 
do | step outside the character. Yet at 
moments which appearto me to be preg- 
nant with pathos there is often a burst of 
Photo.) [Claude Harris laughter—yenerally from the ladies, bless 

MR WEEDON GROSSMITH. *em—which is sometimes disconcerting 
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Let me cite one or two of the most surprising examples, At one point in the play 
the heroine disappears. The villain, believing me to know where she is, bullies me 
to tell him. I am terrified—but will not give the show away. ‘‘ Tell me,” he cries, 
“or Pll thrash you!”’ The audience laughs. 

I still plead ignorance, but the villain still suspects. ‘If you don’t speak out,” 
he presses, ‘‘ I'll break every bone in your body!” Another laugh. 

I put the villain on a wrong scent, and he leaves. Then I tell the hero what has 
really happened to the heroine. Why, he asks, didn’t I tell the villain? ‘So that 
he can’t find her and break every bone in her body,” I murmur. And the audience 
laughs again. 

The plain truth of the matter is, I think, that the laughing section of the audience 
doesn’t want to believe in the theatre any more. It has become superior. When 
there is thunder off stage, Mr. Knowall sniffs and whispers ‘“‘ Someone shaking the 
sheet-1ron!*’ When there is a sound of rain on a roof, he sniggers, “‘ Somebody 
rattling the peas!’ To him, Boney is Mr. Weedon Grossmith pretending to be 
Boney. The hero is Mr. Malcolm Cherry pretending to be the hero. And if Mr. 
Allan Jeayes, the villain, did seize Mr. Weedon Grossmith by the throat and batter 
him about—well, he wouldn’t be battering him about really. It 1s all just silly play- 
acting. 

And this new, superior attitude of the public is, I venture to suggest, gaining ground. 
In the old days people came to be deceived. Now they show they can’t be. 

What is the cause of this? How has it all come about ? 

Well, I think that the theatrical profession itself, or a section of it, is primarily 
responsible. In recent times there has been too much “ giving the show away.” 
The revues, for example, have taken the public behind the scenes, explained to them 
just how the wheels go round in the theatre, laid bare all the tricks of the dramatic 
trade—and, what is more, held them up to ridicule. I do not wish to seem to dis- 
parage the revue. It is an excellent form of entertainment (and would be still better, 
| believe, if it would confine itself to a commentary on social life instead of confining 
itself to a commentary on what is only an imitation of social life—i.e., the stage). 
But the fact remains that, while the mission of the drama on the one hand has been 
to deceive, the mission of the revue, on the other hand, has been to disillusionise, 
And this disillusionising process, with its skits on plays, its imitations of actors, 
its burlesques of stage effects, etcetera, is leaving its mark. 

Another instance of the sort of thing I am speaking of may be found in the familiar 
figure of the comedian who comes in front of a painted drop scene and makes fun 
of the fact that it is a painted drop. He leans up against a painted pillar, with 
disastrous results ; he tries to hang his hat up on a painted peg ; he makes abortive 
attempts to mount a painted staircase. At all his failures the audience rocks with 
laughter, and he takes a call, bringing on one of the stage hands. But it always 
seems to me that he gains his success at the expense of breaking a treaty—the funda- 
mental treaty which is entered into between the actors and the audience, and which 
is based on a mutual agreement that all parties shall “ pretend” to the best of their 
ability. 

This, incidentally, has resulted m real pillars, real pegs and real staircases on the 
stage, which, owing to the limitations necessarily imposed by a theatre, are often 
far less convincing than the imitation. I remember that Mr. Kendal, in one of his 
productions, gave the public, for the first time, a solid real-tiled roof, which looked 
perfectly mdiculous on the stage because its perspective threw the perspective of 
the painted scenery all out. Kendal was the first to discover this himself, being 
an artist. 

But to return to my original thesis. 

It is not only the revues and the music hall comedians who are tending to destroy 
public confidence in stage illusion. Sometimes what we call ‘legitimate’ actors 
are gravely to blame. I have seen actors who consider that they have been given 
a part unworthy of their talents stroll through their performances with a nonchalant, 
supercilious kind of air, throwing it all off carelessly and contemptuously, as though 
anxious to impress on the public the fact that they really don’t take trifles like this 
seriously, and that you must come and see them again when they have something 
really important to do. Such actors, again, are guilty of breaking the fundamental 
treaty I have spoken of, and the liberty they take gives the audience the right to 
take liberties in return. Perhaps their attitude is partly due to the publicity given 
to the details of the actors’ and actresses’ private lives by the Press—which, impres- 
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sing, as it does, the private individualities of actors on the minds of the public, is yet 
another factor to be reckoned with. 

As to the remedy for this grave danger of public disillusionment, I think that it 
is suggested in the remarks which, in all sincerity and all humility, I have offered 
above. The stage must take itself seriously, Cynicism is always a signof decay, 
And though other people may sometimes take a cynic seriously, you may be quite 
sure that they will never take him seriously if he 1s cynical about himself. 





ROMANTIC PLAYS IN THE FUTURE. | 


By DORIS KEANE. 





Although prophecy is, I am well aware, a dangerous hobby for even the wisest 
if mortals to indulge in, | am going to take my courage in both hands and to venture 
on a prediction. The subject of the 
play in which I am now appearing has 
led me to reflect, not unnaturally, on 
romance and the romantic drama, its 
past, its present, and its future; and, 
reviewing the course which it has al- 
ready run and the effect which the war 
is likely to have upon it, I have arrived 
at the conviction that an entirely new 
kind of romantic drama will, in all pro- 
bability, make its appearance in the 
future—a type far more spiritual, far 
more elevating and far more artistic 
than that to which we have been ac- 
customed. 

Certainly, it seems to me that the old 
romantic play, though it may crop up 
again sporadically here and there, is, to 
all intents and purposes, dead to the 
theatre. <A little faney dress, a little 
sword clanking, a little picking up of 
lace handkerchiefs, a few ‘*1 warrant 
yous”? and * Zounds, sirrahs!’’ and 
* Lud, childs !*’ a lady’s glove, a pinch 
of snuff, a minuet on the heath with a 
highwayman—these and such as these 
may have sufficed us in the past, but 

MISS DORIS KEANE, their day is over. We know now that 
this type of play is hollow, without heart 
or soul; we know romance to be more than powder and patches. 

It is, 1 think, the war which has opened our eyes. Four years ago the people 
regarded romance and reality as two quite separate and incompatible clements, like 
oil and water. On the one hand, we had the good old days and the age of chivalry ; 
on the other hand, telephones and office stools. Then, with the outbreak of hostili- 
ties, Europe plunged suddenly and awfully back to the heroic ages, and the people 
inevitably awoke to the fact that romance was real, romance was earnest. It had 
a soul. It was beautiful, grim, tragic, inspiring. The powder and the patches 
were but a mockery of the truth, no more romantic in themselves than bowler hats 
and hockey skirts will be a century hence, 

In the past, romantic plays have begun and ended with the merely picturesque ; 
but that will not suffice in the future. The public will demand realism—not the 
realism of the committee or of the taxi-cab, but the realism of the soul. Maeter- 
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linck’s plays have this quality—but it must not be thought, because I mention his 
name, that I foresee a Maeterlinckian drama. The romantic play of the future 
may deal with some far-off imagined country, 1t may deal with the Greece of Pericles, 
it may deal with the England of King George V., of the United States of President 
Wilson. But, whatever the theme, it will have to be vivified by the spiritual glamour 
of which | have spoken—all real plays, in fact, will have to be romantic and all romantic 
plays will have to be real. 

And the influence which the dramatist and the interpreters of the dramatist can 
have upon the public is so powerful that | should not be surprised if,in the future, 
the stage were to take the place of the church with which it was once so intimately 
connected, As a vehicle for propaganda its worth has already been realised by such 
writers as Brieux, Shaw and Ibsen; and while their plays have, perhaps, never been 
popular in the widest sense of the word in England, the v have had this effect : that 
the public now demands real ideas in its serious plays. When the spiritual-romantic 
drama comes into being it, also, will leave its mark, so that the public will demand 
spiritual satisfaction from the theatre. Some time ago, when I was in New York, 
the daughter of America’s richest bishop asked me to go to lunch with her. IT accepted 
her invitation ; and when we met she told me that she had left her father 
she found that the Church did not satisfy her spiritually. “I get,’ she said, * much 
more from the theatre, when it presents plays of the finest kind, than I ever did from 
the Church.” And I think that her words are well worth weighing. The Stag 
the Church of the future. 

Perhaps you will now see why I have such great hopes of the drama of the futur 

why I believe, not only that it may give material delight to its millions, but that 
it may also administer to them spiritual consolation. 


4 bec ause 


BUSINESS METHODS IN THE STATES. 


By AUGUSTUS YORKE. 








Regarded from one point of view, [ might say that my visit to England has been 

i long series of surprises at the remarkable differences which I have noted from time 
to time between the way in which theatres are run in this country and in the United 
States. Some of these surprises have been pleasant ; some of them have not. In 
many ways you are a long way ahead of us; in many ways you aren't. Perhaps it 
may be interesting if I pass in review such distinctions as have appealed to me most 
forcibly. 

Some of these distinctions are, of course, well known. Few professionals are 
unaware of the fact that in America we have no pit. But not many realise that 
nowadays we have practically no gallery either. The gallery seats still exist, but 
the galle ‘ryites have, broadly speaking, seceded to the cinemas. A new production 
in New York or Boston or Chicago depends for its success on the patronage of the 
stalls and what are called the better parts of the house. When I came to England 
I naturally expected to find the same thing. Not a bit of it. Your galleryites are 
as loyal as ever. And here we find a basic difference between the British and the 
American publics—a difference which is responsible, to a great extent, for the diverse 
business methods employed in the two countries. The American public is not sent1- 
mental. It may idolise its actors and actresses, but it does not make fetishes of them. 
The play’s the thing. In England it may be taken as a pretty safe axiom that an 
indifferent drama with such a popular favourite in the cast as, say, Miss Gladys 
Cooper, will run, at any rate, its three months. Not so in my country. They do 
not go to see Mr, So-and-So. They go to see Mr. So-and-So in such-and-such a pli Ay. 
The combination is everything. Few actors are more popular in the States than Mr. 
Raymond Hitchcock. If he cricks his little finger, it goes into the papers, and Walk 
Street becomes a place of gloom. But he came over here straight from a bad failure 
in New York, and he returned from his success here straight 


to another failure, 
** Betty,” which ran only a handful of nights. 








90 THE ERA ANNUAL, 1918. 


And talking of sentiment reminds me of another thing which made a great impres- 
sion on my mind when first I came to London—I refer to your theatre queues. Rain, 
fog, hail, snow, it seems to make no difference. The loyal and patient public lines 
up, and often, after an hour’s misery, considers itself lucky to get standing-room 
behind a massive pillar! There are no queues in the States. There couldn't be. 
We aren’t that kind of people. 

Turning to actual business methods, I may certainly say that there is much more 
sentiment about the way you run your Press agency system than there is in the way 
we run ours. I have found pressmen in England not merely courteous, but 
actually respectful. If an English press agent wants a story from me, he actually 
comes and asks me for it. If a newspaper man interviews me, he frequently even 
offers to let me see the interview before it goes into the paper. In America press- 
men don’t waste their time, I’m sorry to say. If your press agent wants a story 
from you, he never dreams of coming to see you, or even ringing you up on the ‘phone. 
What happens is that you wake up one morning to discover, to your great surprise, 
and satisfaction (or otherwise, according to the kind of man you are), that you have 
just, at great personal risk, saved a little girl from drowning, or that your house has 
been burgled of certain precious pictures 
which you never possessed, or that you 
have invented a new cocktail, in spite of 
the fact that you may happen to be a 
teetotaller. The scrupulousness of your 
pressmen in England has been one of my 
biggest surprises. It has surprised mx 
even more, I think, than the fact that, 
though you charge sixpence for a pro 
pyramime, the programm sin Vout country 
are not ne arly 80 attractive as the pro 
grammes which are given away for 
nothing in the States. It has surprised 
me even more than the fact that an 
English manager can't bank his money 
at eleven o'clock on Saturday night, as 
he can in my country But while J 
consider that in these last two points 
we are in advance of you, I certainly do 
not hope that your press methods will 
ever copy ours. 

Any more differences *% Oh, dear, yes. 
For one thing, although living in the 
States is notoriously dearer than living 
in England, our stalls are cheaper than 
yours by more than a couple of shillings. 
That came as another surprise to me. 
while talking about the prices of 

seats, it has certainly amazed me that, 
if a play is a success and you have to get your tickets from the libraries, you have to 
pay an additional fee for the privilege. On the other hand, if a play is doing badly, 
you don’t lower your prices—and that is just what do we across the Pond. When 
a play is proving a “ fizzle,” you can get what are called ** cut-rate ’ tickets, which 
seems to me a thoroughly sound proposition. If all the plays in the West End of 
London are equally worth going to see, it is a miraculous coincidence! It strikes 
me as rather absurd for shows to keep up their high prices when the public, by its 
marked absence, clearly isn’t willing to buy at the figure. And just now, when 
economy has become such an important item, surely a good many dying ducks of 
the drama might save themselves from extinction by taking their gruel, so to speak, 


and offering to let the public in (you must excuse the mixed metaphor !) at reduced 
rates ? 
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A less important difference, but one that is nevertheless curiously interesting 
to the actor lies in the fact that in the United States there are no walking under- 
studies. How we manage in emergencies, don’t ask me. I can only tell you that 
we do manage somehow. I have never known a show to close up for a night in my 


country because one of the leading actors had fallen ill. When a management is 
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suddenly faced with a crisis of this kind, another actor is immediately fetched, 
requested to make a double-quick study of the part, and to scramble through as 


best he can. Such methods are, of course, far from thorough, but they don’t cause 


as much inconvenience as one might think. And conventions are such that, even 


if we wanted to improve these methods, I don’t quite see how we could get under- 
studies. If you asked a man to become a walking understudy, he would probably 
take it as an insult and knock you down! Therefore—we go without. It’s safer. 

You would get into pretty hot water, too, if you told an American that he came 
from “the provinces.” Call a man from St. Louis, say, 


“a provincial,” and the 
result will very likely be a bang from a revolver. 


There are no provinces in America. 
And this, of course, has its effect on our touring system. In England, if a play is 
a “go” in London the manager gets out his touring companies post -hast« 


and = nds 
them, minus the original “* stars,” 


to the big cities. And their provincial success 
is assured. You can't do that in the States. If Maud Adams makes a hit in some 
play in New York, Boston and Chicago and the other big towns have 
Maud Adams in that play or no one. 
all over again 


got to have 
And even then she has got to make her way 
her success in one place is no guarantee of her success in another. 
It's the spirit of independence, | suppose. We Americans all think 


we re just 
as good as our neighbour and just as 


goo! as our boss. It is our ideal that every 
man should live his own independent life and think his own independent thoughts 


And though we don’t always succeed in living up to that ideal, for my part, I certain 
think it’s a pretty good one. 


By NORA DELANY. 


| 
VIEWS ON INTERVIEWS. | 


Among the many branches of dramatic art in which stage aspirants are instructed 


at the Academy of Acting there is one which, | regret to note, has been inexplicably 
overlooked. Elocution, deportment, 
singing, fencing, dancing, and so on, 
all are very useful im their way, but of 
what avail is proficiency in these if the 
performer remains unversed in the 
Gentle Art of Being Interviewed ? 

The Art of Bemeg Interviewed is by 
no means an easy one to master, and if 
you do not “ know the ropes” you will 
be pretty sure to tind at the end of twenty 
minutes, when your pressman is bidding 
you adieu, that you haven't told him 
anything worth publishng. That, of 
course, 18 as much his own fault as 
yours ; but itis just because interviewers 
are, as a rule, so conventional and 
stereotyped that a little originality on 
the part of the interviewee 1s of such 
importance. 

Oh, those interviewers! those inter- 
viewers! Why is it that they always 
insist on plaguing you with the same 
dear old questions? How did you get 
your first start, Miss Delany? Are you 
nervous when you go on the stage, 
. Miss Delany? And what is your am- 
MISS NORA DELANY. bition, Miss Delany * 
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My ambition! If I told him that my ambition was to make a million pounds, 
and then retire, how shocked he would be! It would be so unconventional! No; 
what he likes me to say is that my one burning desire is to play Lady Macbeth at 
His Majesty’s Theatre or Candida at the Court, tra-la. 

And when those questions aren't of the Noah’s Ark brand, they as often as not 
leave you equally dismayed, plumbing, as they do, the very depths of fatuousness. 
I have been asked what is my favourite poet, whether I * like being Irish,” when 1 
think the war will end, and what is my ideal quality in man. Really, 1 shouldn't 
be surprised if my next interviewer were to inquire whether | believe in bimetalism, 
promptly following it up with, ** How many beans make five?” 

Of course, everybody asks you for beauty hints. Once an enormous gentleman 
with a rubicund complexion and a hemispheric corporation came to interrogate 
me. * And can you tell me, Miss Delany,” he asked, * how to be beautiful 2”? ** Do 
I need to?” I answered, with my sweetest smile. 

It isn’t always easy to make an opening. Interviewers are of all sorts and types, 
and one of the types with which I would familiarise pupils of my proposed Interviewing 
Class is the type that comes to talk instead of to be talked to. A gentleman of this 
description once strode into my dressing-room, ensconced himself in the only comfort- 
able chair and launched out with the words, ** Now, Miss Delany, what J hold is the 
matter with the music-hall stage is... °’ He went on expressing his views for a 
solid half-hour, departed without letting me get a word in edgewise, and then pub- 


lished an interview in which all his ridiculous opinions were thrust into my poor, 
unoffending mouth. 


Yes, interviewers are very prone to create you in their own likeness, and when 
I glance through my book of press cuttings | sometimes wonder whether I really 
possess as many different personalities as appear in the interviews there pasted up. 
(ne man makes me as learned as Socrates. I find myself quoting Aristotle and 
Voltaire, neither of whom I have ever read. The next * writes me up” as if I am 
a flapper of fourteen. Another imbues me with the atmosphere of a melodramatic 
siren, ** reclining languorously *’ among my cushions, “lithe and sinuous and tantalis- 
ing as a serpent.’ I just long to meet a tantalising serpent ! 

As to the personal attitude which you should adopt towards your interlocutor, 
the ideal thing is, of course, to make matters as informal and chatty as possible, 
Sometimes it is even good to * rag” him, if he gets too silly. 1 remember how once. 
when things were going rather stiffly, my interviewer suddenly asked me: ‘* And 


what is your favourite picture ?°’ ‘* What's yours?” I flashed back. He was 
completely taken by surprise, and, after floundering a little, said, ‘* Well, I don’t 
know that I’ve ever reallythought about it.” ** Then neither have I,” Ismiled. And 


after that we got on famously. 








DOES THE MAN IN THE STREET | 
LIKE SHAKESPEARE? 
By BEN GREET. | 








Soon after the war broke out, when the whole of the dramatic profession was wonder- 
ing how hostilities were likely to affect the stage and what type of entertainment 
would be most acceptable to the public during the storm and stress of such a great 
conflict as that with which we were confronted, a distinguished London manager 
issued a statement in which he declared that it was not his intention to produce 
Shakespeare in war-time. * That way,” he asserted, ** madness lies.” 


On what grounds that statement was based I have not been able to discover ; 
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but that it was radically unsound may easily be proved, not by theoretical argu- 
ment, but by the practic cal demonstration of the Shake ‘speare seasons now being held 
at the * ‘Old Vie.,” which are furnishing such highly gratifying results. 

It is, of course, quite probable that any attempt at an elaborate West End pro- 
duction of one of Shakespeare’s plays, overburdened with scenery, costumes, stage 
business and incidental music, might be doomed to failure, for such productions 
have always been touch-and-go affairs, addressing their appeal, as they do, to the 
fashionables of Mayfair and the beau monde in general. Indeed, I think it is one of 
the great mistake 's of the Shake ‘speare producer that he is so apt to produce mainly for 
what I may call the high-brows and the low-necks, instead of producing for the people. 
The low-necks are not interested in Shakespeare ; he is little more than an afternoon- 
tea convention to them; and the high-brows, while they are certainly keen students 
of the Bard, are not numerous enough to make a paying public. On the other hand, 
in the * people,” hoi polloi, we find an immense section of the community which 
not only delights in Shakespeare, but which turns up in foree to see even the least 
successful productions of his master-brain, As evidence of this, 


need only cite 
the audiences which have thronged the * Old Vic.” 


during performances of such 
comparatively inferior plays as ** The 
Comedy of Errors’ and ‘ Henry 
VIL.” The man in the street, 
the artisan, the mechanic, the 
twenty-two-bob-a-weeker—these are 
the people who really love Shake 
speare. All my experience has gone 
to prove this statement—and it is 
searcely surprising when you recall 
the fact that it was the groundlings 
who formed the most appreciative 
section of Shakespeare’s audiences 
in his own time. In the threepenny 
gallery of the * Old Vie.” you may 
find the groundlings of the twentieth 
eentury, 

Again and again the sharp distinc- 
tion between the attitudes towards 
Shakespeare of the Park Lane public 
andthe public of the Waterloo-road 
has been forcibly driven home to me. 
Our evening performances may be 
said to be patronised by the man in 
the street of to-day ; our matinées by 
the man in the street of to-morrow 
that isthe boys. At these afternoon 

Photo adneeaes performances the theatre is simply 

MR. BEN GREET. jammed with children, eager, alert, 
excited—an inspiring sight to any 

true Shakespeare-lover or child-lover. Now it happened that one day a fashionably 
dressed lady turned up at one of these matinées with her two fashionably dressed 
children. But the audience was far from ning! her! She came to me, in fact 





,ina 
fine fury. ‘What do you mean,” she cried, * by advertising this as a matinée ? 
It’s not a matinée ; it’s a Board-school performance. Do you think [ll let my boys 
sit with those children? | wouldn't stay, not even if it was Bernard Shaw !”’ She did 
not agree, apparently, with a ce erté uin Canadian soldier, whose criticism at the end of 
one of our performances was: ** Well, Pve ne ver seen one of this man Shakespeare's 


plays before, but I ree kon he’s some writer 

Yes, Shakespeare is really popular with the man in the street, who, I firmly believe, 
prefers ** Hamlet”? and ** As You Like It” to the lighter and more frivolous farce 
which he is generally offered, Certainly, I know that at Portsmouth, which has 
come in for special attention in the recent ‘* morality” campaign, our Shakespeare 
week, unaided by * stars’ or scenic effects, created a record in receipts for drama, 
our takings exceeding those of ** A Little Bit of Fluff’? by several hundred pounds. 


And if that is not a proof of my argument, I think I may at least claim that it is 
evidence of the very highest significance. 
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BOX OFFICE KEEPERS. 


By A. F. HENDERSON. 





The box office is the conning-tower of the theatre, and the lieutenant-in-charge 
needs to be as vigilant in his duties as the commander of a battle-ship. 

If the ideal box oftice keeper exists at 
all he is very difficult to find. I can re- 
member but four, and two of them are 
dead ! 

| mean, when I refer to the ideal box 
oftice keeper, one possessed of all the 
necessary qualifications for this post, and 
it is easy to appreciate the difficulty in 
finding such a man when one realises 
what these qualifications are. He must 
have the patience of Job, and the tact of 
a Sir George Askwith: he must be 
honest, sober, courteous, and alert ; he 
must, of all things, possess the faculty 
of being able to do many things at the 
same time, sometimes attending to two 
or three telephones, dealing with a client. 
at the window, and bringing all the 
deals off. The box office keeper who 
excuses himself for not answering the 
telephone on the grounds that he ** can- 
not do two things at once,’ should be 
asked to look for another job; he is 
losing his “chief** money. Above all, 

Photo. Langfier. however, he should be blessed with the 

MR A. F. HENDERSON, temper of an angel, for surely nothing 

can be more calculated to tax a man’s 

patience than to have to satisfy some of the good people who support the 
theatre. 

L served my apprenticeship in a box office in the late eighties and early nineties. 
What days those were! Every ticket had to be written out, and only those who 
remember this—and how few of them are left !—know what it meant when the day’s 
takings frequently exceeded £300. Most of the qualifications above referred to had 
to be brought to bear on an occasion, for instance, that I recollect. A very irascible 
old gentleman (probably a retired Anglo-Indian colonel) insisted upon separate tickets 
being given him for the ten stalls he had bought! I quite well remember my feelings 
but my smiling face hid a natural revolt against such a waste of time and energy. 
As a matter of fact, the only loss of temper that was shown was on the part of the 
impatient and fretful crowd of people who were waiting to be served in their turn. 
Their irritation soothed me considerably ! 

It is a curious fact that when a person goes to book seats at a theatre he or she 
seems to leave all ordinary intelligence at home. 

For instance, every box office keeper will agree with me that the last things people 
tell them are the first two essentials in booking seats—1.e., the number that are 
required, and the date on which they wish to visit the theatre. In vain does the 
seller plead to know whether it is one, two or more, seats that are wanted, The 
question, ** How many seats do you want ?”’ often elicits such a reply as “* Yes, 
I want them for to-night.’’ Or if, by chance, the number of seats required 18 
given, the purchaser refuses to mention the date of the proposed visit, and the box 
office clerk insisting, as he must, upon obtaining this information, the patron (bitterly 
resenting the clerk’s ignorance) frequently snaps out, ** Why, I want them for next 
Thursday, of course.” 
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I am afraid ladies are the greatest offenders. I recollect endeavouring to satisfy 
a charming member of the opposite sex. I offered her every vacant seat in the 
theatre. She asked me whether, in my opinion, the second row was not too far 
back. In order to conciliate her, I agreed that it might be so, and in the alternative 
offered her two stalls in the front row. These she objected to on the ground that 
they were “too near the big drum in the orchestra.” 

However, a box office keeper without a sense of humour either develops into a 
machine or becomes a fitting inmate of an asylum, In my very early days I was 
always on the look-out to perform little acts of courtesy, and I remember on one 
occasion an exceptionally gracious lady wanting to take four stalls for a future date. 
At the particular theatre 1 was at we were doing very good business, and there were 
no seats available, save four at the end of the last row. It looked very like my losing 
the sale of the seats, but I effected it on assuring my client that I would make a special 
note of her name, and in the possible event of having seats returned I would keep 
them for her. Sure enough, and very fortunately, I, later in the day, had the four 
best stalls in the theatre returned, and promptly effected the transfer, of course, 
re-selling the bad seats [ had issued. On the night in question, just before the curtain 
went up, one of the stall attendants came to me announcing one of the most dreaded 
things in the theatre, namely, a ‘* double.” It was my charming client, but, alas ! 
she had a husband with her (probably a relation of the fiery colonel). He flatly 
refused to sit im any other seats than “ those that had been bought,” declaring that 
I was trying to cover up a mistake I had made! In vain I endeavoured to explain 
what had transpired, mutely appealing to his wife to help me. But she, poor lady, 
dared not open her mouth. I did my utmost, but finally was forced to explain the 
position to the people occupying the bad seats. They were, of course, delhghted 
at the opportunity of getting the best stalls in the house, and I had the extreme 


satisfaction of seeing my fiery friend sitting behind a pillar all the evening. But I 
was sorry for his wife 








PROPS FOR THE FRONT. 


By WILLY CLARKSON. 


When Shakespeare said that “ all the world’s a stage and all the men and women 
merely players,” he intended, of course, a metaphor. To take the words literally 
would be to mistake his meaning. Yet, so strong is the instinct for mimicry in man 
that I sometimes wonder whether the application of that famous quotation might 
not be narrowed down, without sacrifice of truth, to its bare surface significance. 

The domination of the acting spirit in man has never been brought home to me 
more forcefully than during the present war. If, at the beginning of August, 1914, 
you had told me that our soldiers and sailors would spend a large share of their spare 
time in getting up amateur theatricals—sometimes almost under the very fire of the 
enemy—lI should have laughed you to scorn. But I should have been wrong. 

Almost as soon as our soldiers landed in France I be ‘gan to receive requests by 
post from majors, captains, lieutenants, N.C.O.s, privates, for old costumes, grease- 
paints, masks, eye-pencils, rabbits’-feet, stage props, moustaches and wigs. In 
a very short time | found that 1 had given away over a thousand wigs and crateful 
after crateful of costumes—and the more I gave the more I was besieged with applica- 
tions. Now I find that this catering for scratch theatrical shows in Picardy and 
Salonika and the North Sea has grown to such a remarkable extent that it constitutes 
a special department of my business; and while I disposed of all my old stock free, 
I have been compelled to levy a nominal charge as a matter of sheer self-protection. 
Every post brings its batch of requests for this, that, and the TE and my last 
consignment to France consisted of no fewer than twenty-four 7 Ib. parcels. 
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Being by training the handiest of handy men, Tommy Atkins makes, of course, 
an ideal stage carpenter, and it takes him no time to run up a temporary playhouse 
or concert-hall, or to convert existing buildings to his purpose. When he is unable 
to avail himself of a portable theatre, he does surprising things with Y.M.C.A. huts, 
barns, inn yards, and the like. Footlights ? What better than candle stumps 
stuck on old bully-beef cans! ‘* Limes”? Acetylene lamps from motors furnish 
the very thing! A tarpaulin may temporarily become a curtain, while a dozen 
expert mouth-organists provide an orchestra. 

All sorts of shows are given under these haphazard conditions. I have provided 
complete “rigouts,” as the soldiers call them, for pantomimes, revues, musical 
comedies, melodramas, poetical plays—-in fact, for as many varieties of entertain- 
ment as you can find in London itself. 
Only the other day L sent off complete 
outfits for ** Robinson Crusoe,” ** The 
Mikado,” and “The Critic,’ while 
pierrot costumes leave my shop for the 
front by pretty nearly every mail. 
Most regiments seem to possess their 
own particular pierrot troupes, and | 
am often asked to bedizen the hats and 
costumes with the regimental colours. 
To give one example, | have provided 
aset of blue and white pierrot * togs” 
for the Army Service Corps. Even 
the requirements of the field picture 
palace do not escape me, and not 
long ago L_ forwarded by request a 
complete cinema fit-up, even to the 
tickets, printed in terms of franes and 
centimes, 

It is not only for the organised indoor 
show that I receive requests for pro- 
perties. Soldiers with a taste for 
miming often give little individual turns 
for the amusement of their comrades 
when actually in the trenches, the 
commonest call from such as these 
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moustaches and Little Willic noses are also in high favour, not to mention Charlie 
Chaplin bowlers. 

The Navy, too, delights in amateur theatricals, and performances which I have 
had the pleasure of witnessing personally, somewhere in the North Sea, on board 
H.M.S. ** Never-Mind-What,” have shown me that my consignments are put to 
really artistic use. I have seen young naval officers, still in their minority, who 
have rendered such excellent accounts of themselves in ingenue parts as to make 
me wonder whether the boys who used to play Shakespeare’s heroines may not have 
been better than one or two of the modern actresses whom | have bewigged as Juliets 
and Rosalinds and Desdemonas. It is not generally known that there is afloat a 
special stage ship, fitted up as a theatre, with a stock company of actors and an 
excellent repertoire of plays. This vessel has a roving commission to visit our ships 
of war, and sailors, who find waiting for the Germans a boring enough job, are never 
more delighted than when it draws up alongside, with the announcement that a 
performance will be given at such-and-such an hour to all who can get permission 
to come on board. 

A capital idea, based, no doubt, on the famous old saying that all work and no 
play makes Jack a dull boy. r 
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Fred . 
Marie 
Frank 
Robert 
dliss, Connie 
dgar, Marriott 
len, Gus 

Igin, Constance 


aton, 
den, 


Ellerslie, Will . 


I 
I 
I 
I 
I 
I 
I 
I 
I 
} 
I 
I 
I 
I 
| 
I 
I 
I 
| 
} 
I 
t 
I 
I 
I 
I 
I 


—_------ 


airbrother, Sydney 
‘arnum, 
arren, 


‘aulkner, 
‘aversham, William 


lliott, G. H 

lliott, Leslie (Miss) .. 
lliott, Maxine 

llis, Carrie 

llis, J. Somerville 
llis, Minnie 

lliston, Harry 

lliston, Maud 

Imore, Maud 


Isie, Lily 

kom, Isobel 
Ivey, Maurice 
Ivin, Jessie 
Ivin, Joe 
mery, Pollie 
mery, Winifred 


nglish, Lily 
rlanger, Abraham I 
smond, Frank 
smond, H. V 
smonde, Louis 
vans, Will 
vans, Tom 
velyn, J. W 
velyn, Clara 
velyn, Lueck 
verard, Rita 


Rernard ‘ 
(Miss) 


ian, James 
Ernest J 
Dustin 
Amy . 
William 
Robert 


ure, 


arrell, 


. July 


.. March 4. 


January 28, 1880. 
September 10. 


January 1, 1877. 
March 28. 
January 16, 1889. 
April 4 

April 23. 


February 9 
October 4 
February 22 


. May 22, 1859. 

May 13 

November 13, 1853. 
October 17, 1878. 


March 27 
May 20, 1870. 
June 6, 1863 


. August 31 


September 20 
March 26, 1873. 
January 6. 
June 22 

24, 18783 
June 26, 1885. 
September 6. 
June 20. 

July 8. 





January 14, 
May 12. 
August 6, 1875. 
January 30. 


1875. 


. December 30, 1859. 
June 24 

March 31 

June 3, 1868. 


August 11, 1871. 
October 5, 1882. 
July 22, 1862. 
June 17 
February 16, 
November 3, 
June 19 
February 5, 
February 13. 


1884. 


1871. 


March 2 

March 16. 

March 23 

July 1 

April 8, 1886 

March 16, 1894. 
November 11, 1887. 
September 9 
November 29, 
May 10. 
August 1, 
March 15. 
May 4, 1860 
March 7. 
November 30, 
August 21 
May 29, 1873 
March &. 
June 20 
January 1, 
May 2 
July 7. 


1862 


1862. 


1869. 


1886. 


May 10, 
July 31 
October 4 

May 27, 1876. 
February 10 
August 2, 1853. 
February 9. 
February 12, 


1873 


1868 
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Pett, GOOKES cccccccsccccced Augesrt 25, 1860, Gordon-Lennox, Cosmo ........ August 17, 1869 
Fawley, Dorethy ........ eee Uae ih My ahvehecaceucedebeez February 1. Heggie 
ET eee June 3, 1850 I ee January 18, Held, 
Fay. William George ..........November i2, 1872, Graham, Bertha N. ........... August 1. Helmo 
Featherston, Yane ............. December 16, 1864, PT svn i geasacweee February 24 Hemm 
a OS ..March 4 1883. PE <iitk che ane ebean March 7. Hems! 
DE: TOE asveseccoess .. February 9, a April 25, 1867 Hemsl 
Fenton, Jenmy ................ebsuary 22 eee January 1, 1876 Hende 
Wenn, Frederick ...............November 6, 1868 TN 2 < 53-64-44-4.6.000 wa hie April 16. Hende 
DE SEED vo esas we wreecal August 10, 1883 I SR or August 26, 1844 Hendr 
Fern, Sabel . Oe April 28, 1876 OES Ne a ee a March 12, 1850 Henne 
Fernald, Cheater B. ...........March 18, 1869 Groeome, W. Arthur ....cccceces March 27. Herbe 
Bields, Lew ...................danuary 1, 1867. Gregory, Pora ...... seeeees September 2, Herbei 
Filippi, Rosina ...... ..eeees.October 81, 1866 TI fae ee October 11, 1869. Herbe 
Finck, Herman ............ .. November 4, 1872. I en ....September 8, —- Herbe 
Fischer, Alice ... ; ......danuary 16, 1869. Gribben, Harry A. ......... March 12. Herne 
Fiske, Harrison Grey .... .. July 30, 1861. Griffin, Minnie....... ; .. April 18 Herrie 
Fitzgerald, Marion ick ..July 31 Grimes, WWiam . weeeeee- March 15. Hertz, 
Flinn, Madame Kate , ....danuary 31 Grimwood, Herbert ....- March 7, 1875 Heslev 
Flopp, Lydia ... nos soe eer 48 Grossmith, Lawrence we eeeee- March 29, 1877 Hestor 
Forbes, James ... cmb wees e September 2, 1871 Grosveuor, Edith .. canes july 8 Hewle 
Forbes-Robertsen, Beatrice .....September 11, 1883 Grove, Fred reo te S. November 25. 183) Hewit 
Forbes-Robertsen, Sir J ..danuary 16, 1853 Gulley, Val niet : September 21. *  Hewso 
Ford, Harry ..... - ...- August 21, 1877 Guinness, Pred ..... ae February 6 Heys, 
Fortescue, Miss . ...February 9, 1862 Gunn, Haidee . - pe eee duly 2. 1882 Hicks 
Fortescue, Miss M.... .... February 21 4 Hicks, 
Foster, Edward se May 23, 1876 Hackett, dames K . ; September 8, 1869 Higgir 
Foster, Florence L ‘ August 5 Hackett, Norman H September 7, 1974, Higne' 
Foster, Hilda.... eo os May 26. Hading, Jane Mareh 25 ; Hiliar 
Foster, Vivian .. ; May 10 Haggard, Sir H. Rider June 22 Hill, : 
Foster, Walter .. .. January 27 Haines, Robert 7 February 3 Hillier 
Forster, Wilfred . November &, 1872 Hale, J. Robert March 25, 1874 Hitch 
Foster, Basil . ...February 12, 1882 Hales, Arthur Mav & ? Hitche 
Fox, Will H ; October 19, L858 Hall, Pauline February 26 Hobar 
Foy, Eddie aie March #, 1854 Hall-Blenzies, A : March 4 Hobhe 
Frame, W. F .. April 10 Halstead, Haydn P January 30 Hogs 
France, Charles V June 80, 1868 Hamelin, Winifred April 3 Holde: 
Frank, Ada ; February 1¢ Hames, Jack February 13, Hollar 
Frank, Bessie . February 15 Hamilton, Hale February 28. 188 Hollar 
Fraser, Winifred February 20 P Hamilton, Georgina December 19 Holles 
Freear, Louie November 26, 1873. Hamilton, Leslie Mareh 4 Holles 
Freeman, H. A Mavs Hamilton. Winifred September 29 Hollin 
Freeman, Harry July 20 Hampden, Waiter June 30, 1879 Holt, 
Frohman, Daniel August 22, 1853 Hanbury, Allan July 12 Ho iri, 
Fuller, Frank September 10 Hanbury, Dorothy June 17 Hop 
Fulton, Charles July 23. 1857 Hanbury, Maisic April 9 Hope 
Fulton, Fred Sentember 26 Hann, Walter January 1 ase Hopp 
Harben, Hubert July 12. 1828 Hopp 
Gallier, «. H April: Harcourt. Nellie Tune 20 Horni 
Gallimore. Plorris December aOT Harcourt. R. Vernor Ma - Horni 
Galsworthy, John August 14, 1867 Hardeen, Theo March 4 Houdi 
Ganthony, Richard september 11 Hardi .% April 6 H 
(rarcia, Greta February 7 Harctic brank Mav | " 
Garcia, Marie M July 3 Harding, DP. Lyn ‘hadkainear a H 
Garden, F. W April 27. 1845 Hard Arthur } April any H 
Garreit, Arthur June 14, Is60 Hare, Gilbert March 23 H 
Garrod, WV Februar Har dir John Mav e aad H va 
Gay, Walter February 18 Hat W inifre Jul a’ se H ' 
Genee, Adeline January 7. 1IS7S Harn Dolly aaa j H 
George, A. t July 22, S69 Harmer, Hetti February 14 Bates 
George, Grace December 25, 1879 Hart Virginia May 20. 18 Hugh 
German, Edward February 362 Harold. Lily Kel - Hugh 
n, Brenda I August &. TATO Harringtor } M Hult 
Gibson, Quinton M 2s Harrington. Charl March 24 Hum 
Giddens, George June i845 Ha Nophrin May & Hunt 
Gifford, Ler June 29 Harrixon, + M . Hurst 
Gifford, Walter July 10 Harr n. (vril Jul > Hurt 
Gill, Basil Mareh i Q77 Mar n. Leonard 3 April Hvem 
Gillette, William lul j n Harve Maurice September 1a Hvett 
Gilman, Gertrude Aprilia il ‘ Martir June st Hyit 
Gilmore, Frank Ma 4. 1867 Harwood. John Vebrnar 
Gittins, Ernest ¢ March 25 Hastings. Basil Macdonald September 20, 188 IHlingt 
Gladwin, Jack May 2 actin Atteeell Reptember 28 ut 
Glen, Margery Jul Hastir Vlo re ; Iris} 
Glendinning, John November 857 Hasting Flora luly 31 ae 
Glenney, Charl June 20, 1857 Hathawa Hero (Mme V ; 
Glenville, Shaun Mav 16. 1884 Haughton. Svbil \y | 
Glossop-Harris, Florence October BR, 1883 Hawtrey, Charles septem! ~ 
Glover, J. M June 18, INe Ha Milton 4 : ak Irwit 
Giynne, Mary January 25) 180s Ha PE thel Jun B.S - 
Godden, Jimmy August 11, i870 Have ha Ap | 
Goodwin, George J rv 31 | wks 
; January 31 Hazel Colin Masch 11 ; 
Goodwin, Nat ¢ July 25, 1857 Head, Helena Au eR oe 
Gordon, Ethel ; February °0 Henk Ww Smee 0 : a 
Gordon, Kitty ....... .. April 22, 1878 Heanley, Edward April At 





Heggie, O. P. 
He 


Hemslev, Willie J. 
Henderson, Grace 
Henderson, May 
Hendrie, krnest 


Hennesey, Roland B. ..... 


Herbert, Fred 


Herbert, Horace E 
Herbert, Marion 


Herbert, Victor 


Herne, Catherine © 
APO ee 


Herries, 


Hertz, Carl 


Heslewood, Tom 
Hestor, George 


Hewlett, Maurice es 
He 


witt, 


Hewson, 
Heys, E 
Hicks, J 
Hicks, S 
Higgins, 
Hignett, H. R 
Hiliard, 
Hill, Adria 


Hillier, 
Hitchcock, 
Hitchens, 


Elsie G 

J. James 
iwin T. 
ulian 
eymour 
Charles T 


Robert 


William 
Raymond 


R. 8 


Hobart, George K 
Hobbes, 
Hodgson 


iden, 


Holland, 
Holland, Mildred 
les, Alfred 

les, William 
Hollingsworth, Ada 


H 


H 


H 
H 
H 


Horniman, Annie E 


H. H 
Hulo 
Fred 
Arthur E 


it, Miriam 
iri, Perey 

ype, Anthony 
ype, Angela 
pper, De Wolf 
per, Edna W 


Horniman, Ro 








Houdini. Harry 
I Laurence 
H Arthur W 
I Frank 
H i Georg 
H Wilson 
Howard, J. Banni 
Howar Keble 
I son, Wir 
Hudspeth, Frank 
Hugh Annie 
Hiuwhe Rupert 
Hulbert, Jack 
Hume, Fergus 
Hunter, G. W 
Hurst, G. M 
Hurt, W. Lovel 
Hvem, Constan 
Hvett, Robert 
Hylton, Millie 
Ilington Marvaret 
naton, Maris 
I Annie 
Ir Frank 
Irving, Ethel 
Irving, H. B 
Irving, Isabel 
Irwin, May 
Isaacson, Be itrive 
hae Ber 
Jacobs, W. W 
Jalland, Henry 
James, Julia 


May 
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eo cecccecesconees September 17, 1879. 
Te. BOD ccc ccsesecesevecuc 
Helmore, Arthur 
Hemmerde, Edward George... .. 
Hemsley, Harry 


March 18 


smowwel April 8, 1859. 
November 13, 1871. 


December 14, 1877 
February 28. 


. Augnst 29. 
November 13, 1884. 

.dune 10, 1859. 

. January 30, 


July 15. 


a July 30. 


June 3 
February 1. 


June 16 


April 7 


. May 14, 1859. 


April 8, 1868 


.October 6, 1877 


January 22, 1861. 
July 31. 

January 26. 

July 23 

December 1, 1858. 
January 30, 1871 
June 19 

January 29, 1870 
May 28 

September 24 

April 29 

October 22, 1865 
November 14, 1864. 
January 16 
November 16, 1877 
April 4 

March 28 

April 4 

April? 

september 12 

July 12 

March 4 

August 26 

June 24, 1874 


February ©, 1863 


Aprii2 
March 30, 1858 
’ 


inuary 17, 1874 
October 3. 1860 


july 3 IST 
April ¢ 7 

July 18. LSOT 

Jul it 

Jul Ww 

May lf 

July 31 
February ; Say 
Tuer ~ Is 

March 4 

bebruar | 

the tal } ait 
lar 

\pr i s 

Ful ‘ 

Marel 5 
bebe y 24 
August 

Februa 

Ma ‘ 

February & mee 
Tul }, 188 

Anu ' 

April 21 

Ma 

~ plember ’ 
August Is 
February 26, 1871 
June 27, Is¢ 
Aprils 
September 24, 1870 
February 3, 1877 


September 8, 1863. 
August 7, 1861 


December 28, 1890, 


Ne os Gis wae iw wenn leu March 16, 1889 
Jay, Isabel....... — ......October 17, 1879. 
Mls On ls keece een “ . October 19, 1871. 
Jecks, Clara .. ccomeue . September 22 
Jetfreys, Ellis (Miss) .... coe May 17 

Jeffries, Maud sb incite ee December 14, 1869. 
Jenner, Clarice ................February 1. 
Jennings, Fred S sce hieiees .... February 9 

Jerome, Jerome K.... ; ..May 2, 1859, 

Jones, G. M. (Miss) ooeeee Oanuary 27 

Jones, Henry Arthur...........September 20, 1851. 
Karno, Fred ....... oeseccesee March 26, 1266 


Karpe, Louis 
Kaye, A. P. . January 7 
Keightley, Cyril eo ..November 10, 1875. 
Kellie, Lawrence , April 3 
Kellogg, Shirley ‘ ‘ .-May 27 
Kelly, Eva 
Kelly, Renée 
Kelly, W. W 


- August 8 


IRAN 
September 18, 1880. 
June 4, 1888 
December 16 











Kendal, Mrs , . March 15, 1849 
Kendrick, Alfred August 4, 1869 
Kenion, Walter . .. August 27 
Kennedy, Charles Rann February 14 
Kernedy, Edmund April 8, 1873 
Kennedy, Henry P February 2 
Kerin, Nora October 22, 1883 
Kerrigan, J. M December 4, 1885, 
Kerr, Fred October 11, 1858 
Kester, Paul November 2, 1869 
Keston, ¢ K January 9 

Keys, Nelson August 7, 1886 
Kidd, Mollison March 24 

Kildare, Marie March 26. 

Kimm, H. Val April 18 
Kingston, Gertrude September 25 
Kitchen, Fred June 15 

Klaw, Mar May 29 
Knoblock, Edward April 7 

Knowles, R. G October »s 
Lackave, Wilton September 30 S62 
Lacy, Frank Jul », 1867 
Lait, Mabel Ma 

Lallen, J. P Jul 

Lamb, Beatrice ! sti 
Lambert. Mabel Marcel 

Lambert. Ma Ma i ! 

l t N \ t s 
Lan Lapin Jur if so? 
Lar (ira January 13, L&77 
i Matheson Ma avo 
Langt Mr October 8 
Lanat i sept ' 87 
Larkin, Rhoda vem! 

1 “ l, Gieor April 

| 1 l ( ! 

| i, J I) beet a8 
1 t \ i “ 

La Wilt j . 

La Ml \ sO 
Lawrence Arthur ! ber 
Lawson, Enni } 

Law n. John ! st 
Lean Alles ' 

j ' \lbert M “ 

Le fia nne, Ricl J 

le John ' Nod 

1 ter Ernest | _ sie 

l hit Kialit t 
Irighton, Queenie ! s 

Lena, Lil } S7 
Lennar Arthur M s st 
Lenton \ tin \ » 

Leo, Arthur P \ ’ 

1 ' 1 ih nr March & 

i Sage, Gertru Mareh 11 

Leslie, Enid Januucer $, S88, 
Leslie, Margaret April 13, Ss4 
Lester, Alfred Cetober Ins2 
Lester, Charles reh 6 

Lester George P September | 

L Estrange, Julian ‘ August 6, 1878. 
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DO ND. onnccsnedentesecr December 26. 
Levey, Ethel .................November 22, 1881. 
tn sub sese ee hen nes 6e October 15. 

Se errr ee June 29, 1884 
PE ME: sweesenceaesd enced December , 1860. 
Lewis, Emmeline .........0+.sed January 28. 

EE eer ere October 23, 1855. 
Lewis, Frederick G. ......0000% February 14, 1873. 
PCR. sctcokaadsovedawan April 28, 1864. 
Leyton, O. Loftus (Miss) ...... February 14. 
Ce alvwh wins eee wh mui October 9. 

S CD cacceccaneesees March & 

i SE Ws seb vcncaeses ot May 30 

EL. + o-s02 eeasscns se September 18, 1860. 
CEE: ns ten se stuecs eed March 15 
SC nds awn eSaseecen ee December 21, 1862. 
DM «.scseh eos he-seey September 24, 1878. 
err err er March 3 

Lingard, Oswald ..... ..March 14. 

i Mn cosesssensss . -»March 22 

Lion, Leon M. ................ March 12, 1879. 
i Eo iat we beh bade i cee June &. 

Liverick, Alf ...... .April 4. 

Livesey, Carter ......... .. November 20. 
Llewellyn, Fewlass ....... ..March 5, 1866. 

sc. chasdenheaceeeuh October 20, 1873. 
OS er March 25, 1876 
EE cons ne iw eeea nein’ February 12, 1870. 
I 6 a cn hin ba een eee June 5, 1879. 
errr ee November 25, 1879. 
en SE yee May 3, 1869 

re PE «cen ecwewcsed October 8, 1869. 
i Pe <saetesssnenanne March 31 

RE cian si 'ei0'as eb ween we March 20, 1863. 

506 so ae October 22, 1876 
Perr err eee June 16, 1867. 
Loftus, Marie cewcwss recs ccdeeeneer a6, 1657 
OE rere July 28, 1890. 
Ne ee January 13. 
OE Fee September 25, 1887. 
i ee ce seneeeee February 6, 1886. 
SD, MD vcvesccsescsces October 3 
i CEE s40p 0a nsseues .January 10 
Loraine, Capt. Robert........... January 14, 1876. 
OSS Ree January 26, 1883 
i re. conn \nein'e ek a wee January 28, 1885. 
ED honk 65s wees eae .March 4. 

Love, Mabel ‘ scat Sl ae ea October 16 

Lovell, Florence ... May 27 

OS OS ere ...-March 1, 1876. 
i PD o2ketceccne bast March 20 

I ss ce pent April 30 

i PED cccccksosnenacs September 11. 
i ances an saeik ee February 11. 
Mackay, J. L. .... ..May 1, 1867 
Mackaye, Percy . . March 16, 1875. 
Mackenzie, Sir A. C............ August 22, 
TE sale Wiis u's top we t.¥. July 15 
Mackintosh, William ....... ..July 23, 1855 
Macready, William ........ ...-March 26 

Magee, Kathleen............... March 17 

Magrath, Charles September 29, 
Mainwaring, Ernest May 22, 1876. 
Mainwaring, Mabel ...January 28 
Maitland, Amy .....March 16 

Malcolm, Nellie ..Jduly 14 

Maltby, Tom ...March 24 
Re occ cckayoene avn February 2 

Mann, Louis .. . April 20, 1865. 
Mannering, Moya .November 22, 1888, 
Mannering, Mary .. April 29, 1876 
Manners, J. Hartley .August 10, 1870 
Mannington, Lydia . September 19 
Mansfield, Clare ; July 30 

Mantell, Robert Bruce . February 7, 1854 
Manville, Jerrold . . March 9 

Markham, Daisy July 20, 1886 
Marlborough, Leah.......... June 20 

Marler, Maitiand...............d August 20. 
ST su5.0snncene coon February 12 
OE Eee August 17, 1870 

ES ea April 2 

BEOETIOUL, FAMMY «2. .cccesceces January 26. 
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Maredon, Jamet ...cccccccccssce July 30. 

Marsden, Simeta ........c.se0. September 28. 
Martin-Harvey, Muriel ......... October 6, 1891, 
Martinetti, Paul .........c.e008 June 22, 1851, 
eee July 2. 

DOG, Bi. Ee We escoccsvceses May 7, 1865. 
BERROD, TD ccocscivcccssvccess March 4. 

Mason, Gladys ................March 9, 1886, 
Masterman, Henry .......cese. May 6. 

Mathews, James W. .......ccee February 21 
I EES: i 46 veh eb ee bee oe May 30, 1883. 
i Pe: vccacasseswacad April 29, 1889, 
Ph ME coneceune eeeedere February 3. 
i CE, <ptindiendcnavaeend April 24, 1862. 
Maurice, Newman .......0.00.- October 13. 

PERE WE, WAMCT 2. veccccvvecnce September 4. 
May, Akerman ................November 12, 1869 
SIRS, TOR 0.00 én vve0ncsscceccceeen a Mae 
Oe RR ere May 28 

ee er December 9, 1900 
Pe, wrinhese ene aeenee February 12. 
Maynard, Charles .....cccccees July 30. 
SOS vcncewened men eed February 6, 1886, 
i TL cc Gh eos en ne beneseeon July 31, 1881 
SER, REMRNOD cavcccccensenss November 19, 188 
i Ce crass keen ewan July 20. 

PR Ms ou nskss oeewensnee May 17. 
MoCartey,, Dawiel .....osssesecese May 3, 1869. 
McCarthy, Justin Huntly ...... September 20, 186 
oe Eg errr September 22. 
SN. RONEN \ 6.0 56.4.6 UW 00 0:0'6'0 June 30, 1879. 
McIntosh, Madge .......ccccceed April 8, 1875. 
i SE osc ecoevces au eox January 15. 
McKinnel, Norman ............ February 10, 1870 
SE. eee February 12 
McNaughton, Tom ..........<¢ July 1, 1867. 
i Ee oe adic gnasmabaes March 3 
Meadows, Charles F. ......... February 11. 
ee Se October 9. 

PE, BEND ccedaesewveresae May 19. 

Melford, Austin.......... ..... August 24, 1884 
EP a ok i cuwinewcbns meee January ‘ 
Pi P vcustescsenenneel January 3, 1865. 
PE. ¢.occteaweeweane® February 1. 
NN Perec ee January 30, 1873 
I TON. vs bn .096.0'o bse wae August 13, 1882 


Merrick. Leonard ... 
Merritt, Grace 


. February 21, 1864 
July 24, 1881. 


Merivale, Philip .......... ....November 2, 1886 
th rE 05-005 se neseeae June 30 

Meynell, Clyde .......... . April 7, 1867 
CD cvccc 6600 s06ue April 19. 

0 are .... August 4. 

i, Mss esas deovevee cede February 21, 1880. 
EP Cre ree September 18, 187 
D6. os nceunws nee el January 23. 
a RPC re re February 1, 1860 
Millet, F. Melrose (Miss) .......January 17 
Millett, Maude ..+++++-November 8, 1867 
Hse gd ntness os ew eens es November 24, 187 
OD ns pone ends eee .. September 1, 1864 
Milton, Maude... ocos eee sce« cen a aa 
Millward, Dawson .........0+.:. July 13, 1870. 
Millward, Jeasie ...........e0e08 July 14, 1861 
Moffat, Giraham . ais arated February 21, 1866 
OE OO” ee November 1, 1884 
Monteath, Muriel ............. July 28. 
Montefiore, Eade ........sse000: February 6, 1866 
ee April 10. 

RES July 27, 1894. 
Moore, Alec Srila carl te ahaa aie ea March 12. 4 
Sh, Pca ceceoenenevsee December 11, 18) 
i Cn ooo ccantanuce eal February 9, 1870 
ON ee er July 3. 

BEOGER, J. WOTWE ccccccccvvvel July 21. 

ek os 5 a eh aes ..Jdune 6. 
OS January 1, 1861. 
0 OR ear September 23. 
eee June 13, 1860. 
Mouillot, Gertrude ............ January 7. 4 
TS SS eee November 11, 18 
I. Or Mi csestcawenncé February 26. 

Te | er March 7. 

SS eee January 13. 


ere April 2. 


Murrs 
Murr: 
Murr: 
My I 


Naist 
Nape 
Nares 
Nath 
Nazi 
Neils 
Neils 
Neils 
Neils 
Nern 
Nesb 
Nesb 
Neth 
New 
New 
New 
Nich 
Noel 
Nori 
Nort 
Nort 
Nort 
Nort 
Nort 
Nort 
Nort 
Nort 
Nor 
Nort 


Oak 
o'er 
o'D 
O'G 
Olec 
Oo'M 
Ond 
O'N 
O'N 
O'N 
O'N 
Opry 
Ord 
Ord 
Orn 
Orn 
Ott 
Oty 
Otw 
Ove 
ws 
thw 
Ow 
On| 


Pac 
Pag 
Pag 
Pai 
Pal 
Pal 
Pal 
Pal 
Par 
Par 
Par 
Par 
Par 
Pat 
Par 
Par 
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Murray, Marjorie .............. September 6. OE eee April 27, 1872. 
Murray, Maude M.............. May 27. i 2 Cc cr aceed caheee September 5, 1881 
EE, BAUD. ci seccesccnvaees July 9. Paxton, Sydney ............... June 25, 1860. fj 
Me PORE .ccsccccccccccccucce May 23, 1878. a Frederick Kinsey ........ December 20, 1862. 

’ ho eee June 19, 1863. 
Naish, Archie ....csscccccccees April 12, 1878. BOI, GUE 60:5. 66:00:00 00000000 ee 
Napes, VictOr .....eeesssceees March 10 ar July 16. 
Wares, Owen .....0-eescescceeed August 11, 1888, Perkins, Sandon ..........00 April 9. 
Nathan, Ben ‘ ns Gis laos le June 26, 1857. a A ee July 13. 
Nazimova, Mme. Alla ....... .June 4, 1879. Py CEE i wenikenpey cena June 14. 
Peer January 26, 1867. Dt, ME Ts ys cccucenccese March 28. 
WelOM, TUE 2. ccccccccccccued June 12, 1869. OS ee February 3, 1849. 
Neilson-Terry, Phyllis ......... October 15, 1892. oO ae ....Jduly 28, 1856, 
Neilson-Terry, Dennis ......... October 21, 1895. ST A go nine ed nrg du see Gi May 31. 
i  insgescedeeedeiheas May 31. Phillpotts, Eden ..............November 4, 1862. 
Nesbitt, Cathleen .............November 24, 1889. Pinero, Sir Arthur ............May 24, 1855. 
agg Nesbitt, Rose ............e000- September 2. a" Py MOE ce ckcihneeeseerneees January 27. 
=o Nethersole, Olga .............0¢ January 18, 1870. ee October 20, 1869. 
"TE WED, DOMME occcscavesececd July 10. SIE 9 UU no dd July 21, 1875 

yy, Newton, Henry Chance ........ Mar h 13, 1854. yo... a” ae August 27, 1874. 
i MS 5 s.05 a y'e.0 00. .... February 8. Pleydell, George ..............November 1, 1868. 
SE ME oe ce ncecssacccc March 1, 1852 Pee, TEOD s00e census we- February 7. 

ug | Noel, Cossle ......-....s0000- April 2. . 2 era March 25. 

* | Norina, Mme. Tima ............ March 27. CC MEE: ida circwapuebeeouts October 13. 

agg Norman, Thyrza ........-...-. October 9, 1884. Pollock, Channing ............. March 4. 

Te EE SEED cc ccnewsecccene March 16. LS ere January 17. 
ee So eee ..March 16. NS WEES Go bere Ware aes o-o aie July 28. 
EY MI cian be 6 v0.0 4066.08 January 14. Porteous, Gilbert ......... ....May 19, 1868, 

19g Norman, Mabel hides sha the 68 ..May 5 TS COED ce ncigaes evasive easy June 3. 1853. 

TE WOO, WOOT cccccccccccccs March 5. Pounds, Courtice .............. May 30, 1862. 
Norris, Clara .......secccceees March 16. EIN an ain da gener wee January 12. 
Worries, Memest BH. ... cc ccccces May 30. eee March 25. 
a er October 11. Power, Tyrone .. iin 66k 0e4 5 oe 

870 Northwood, Jack ............. January 5, 1879. Perens, James Fe. cccccccsccced April 26, 1862. 

’ PROBCOte, ATGBEE cccccccccceces May 21. 
iia 5 as a April 25 Preston, James F. ‘sth necnecwt June 30. 

O'Connor, Charles W. ..... . February 15, 1878. a oo Be eee eee seeeeees Ae esa er ) 
O'Donovan, Fred ............ October 14, 1889. tes Se ee eae SAR Doe an Fe ruary 3, Ret ‘ 
titan Soe May 24 Prince, Arthur ................November 17, 1881. 
oe eee .May 24. > > mecetaes - sac 
Olcott, Chauncey ........... July 21, 1868, Pryde i CEMNC oso e es - duly 19, 1869. 

4 O'Mara, Joseph etae ee July 16, I ylade » Bock ....... - March 22. 

z TINS eink uae cane dee February 11. 

o. O’Nenle, Cal. (Mins) .....cceee. August 18 Quartermaine, Charles ....... December 30, 1877. 
O'Neill, Frank B. October 31, 1869 Quartermaine, Leon ......... September 24, 1876. 
ac SO ere ere May & Quinlan, Gertrude ........... February 25, 1875. 
O'Neill, Nance October & 

Opp, Julie January 28, 1871. , lias 
Ord, R. Jerrold ....... September 15. Raby, Acte line dew edew see sone sine July 11. 

1886, Ord’ Winifred Mav 22 Radcliffe, Frank ............ October 11. 
Gee. Danioe “August 26, 1884 Radcliffe, Stanley ........... March 7. 
Ormonde, Florrie .............. March 19. Ratferty, Pat............ .-May 6, 1861. 
Ottley, Edward March & ee = ‘ ecil eS s 
Otway, Grace .. . June 4 peer . Phvili per pe ee eee arch 2 1860. 

1880. Otway, Mr. and Mrs. John July 14 pankin, Phyllis eget ies -August 31, 1874. 

187) Overton. Norman February 2 Rathbone, Guy B. .......... May 28, 1584 
mee -March 13. EE aL asiavesnver sony March 6, 1872. 

a | Owen, Marsaret . January 10 Ray. Gabrielle.......... - April 28, 1883. 
Owen, Reginald August 5, 1887. oe — i aos a A. 

1867 Oxle Christ ae : 2 sayvne, onan boeweseeseeves arch 6, 

1Re Mey, Christine -duly 18. Raymer, MUMS. <a ies ccccavees May 2. 

1864 NIN NE GSC es aang a ee February 10. 

9, NN IN gc ead ek mew or .. December 13 Reckett, Edie .......... March 3 
Page, ee ae -April 4 Redfern, Clarice ............. August 22 
Pe WD Eh, sa caccesoeenes June 20 Rees, Rosemary . November 3. 

1266 OO Eee - March 23 MN dais ne cine March 3, 1876. 

1884 Palfrey, .May 1, 1873. eee April 6 
Palgrave, Helen .... January 15. Rejane, Giabriello ........... June 6, 1857 

R66 Palmer, Minnie March 31, 1860. tt ee June 11. 

Palmer, PDE Ge sw s0 ae July 28, 1875 ee, SUUOND  . Vceciceccscee January 27, 1888. 
Paradise, Kate : January 7 Remonde, Owen ........... March 22. 
Parker, SE Me banka erncnckad October 21, 1852. DE NGG cepa u dee ccnawsin-e May 16. 

1871 Parker, Frank . February i7, 1864 OREO, TAREY oo cccccveses March 4. 

8x0 Parker, O°” .. dune 27 Revelle, Arthur H. ........ .May 31, 1872 
Parker, Mabel .. October 6 Reynolds, E. Vivian .......... June 24, 1866, 
Parker, iain ck-cees <a ..... September 26, ONES, GOED 20. cccscccccess September 28. 
Parker, Sir Gilbert ea ooceee wwovember 23. Rignold, Lionel eccccceee OVember 9 

61. Partri ige, Norman E. .........March 21 eer April 24, 1876. 
Pascoe, are .. October 10 TE, PON ccc icicuseswees January 15. 
SE Ace qarwis sso January 19 eS eee April 11. 

Pass, DR Meh e thes eas uwgede September 29. Robbins, Str Alfred F. ........ August 1, 1856. 

1858 Passmore, fe nc wig bya scald May 10, 1867 I MN ao dalaien yg lcw wd bo April 23. 

’ Pateman, Robert. a ata g ge aac October 17, 1840. ES eee ee April 12, 1879. 
patti, Mme, Adelina tala ce tat ace February 19. Momerte, Asther. .......ccccaces S+ptember 21, 1852. 
aumier, Alfred ...............November 14. Roberts, Florence ............. February 14, 187 
Pauncefort, Claire ..........+-- June 17. 





Robertshaw, Jerrold ........... March 28, 1866. 





104 THE ERA ANNUAL, 1918 


































































Robertson, Iona ...... erated gall June 26. Sherbrooke, Michael.,..........December 15, 18, swin 
Robey, George .........- .....September 19, 1869. Shields, Ella ..... . September 26, 1g) sydn 
ON ere re ... September 10 Shields, Marie ..Jdanuary 25, 
SO errr July 17 Shields, Sammy .. ..June 20, 1874, Talb 
Robinson, Courtney ..... ..+.. September 27 Shilton, Elsie.... ..- April 7. Lalia 
i NOM 6 6 e66-6.0-0i5 0-0 August 25. Shilton, Guineve .. April 4. Tully 
awk eee January 12, 1855. Shine, J. I. ....- ..May 28, 1854. lark 
Eo oe wd Cubed i May 30, 1866 Shipman, Louis -August 2. 1869, Tate. 
Ros, Bassett . September 10, 1860 Shirlev, Hilda .. January & late, 
Roland, Evan June 25 Shubert, Lee -March 15, 1875 Tayi 
Rolfe, Victor ¢ April Silver, Christine .. December 17, 18 Tavi 
Rollason, Taelma . September 20 Silvester, Millie .. August 29, Tear! 
Rolyat, Dan November 11, 7 Sims, George R . September 2, 1a, Tem) 
Romaine, Clare . December 2 7 Sinclair, Arthur .- August 3, 1883. rem] 
Ronald, Lan lon June 7, 187: Sinclair, Albert February 17. ren 
Rorke, Kate Pebruary 2: Sinclair, Annie . September 29, lerri 
toscoe, Ala February 1 SR September 11, lerri 
Roselle. Emmeline February I IE i 5 wicess 6'0.8'55:0 8 Sieoe oo March 9 lerry 
Rosenthal, KE iith March 12 Skinner, Otis June 28, 1858 Terry 
Ross, Adrian December 23, 1859 Slaughter, Bessic .. February 28, 187} Terry 
Ross, Frederick July 7, 1 ’ Slev, Will foe wk July 16 lerry 
Ross, Thomas W January 22, 1378 Bien, Dorothy ...ccccccces March 28 rerry 
Ross, Weedon Mar Sloane, Alfred B August 28, 1872. Terr) 
Rothery-Ellis, Fred July Smith, Agnes Bruce May 21 Terry 
Roughwood, Owen June Smith, C. Aubrey July 21, 1863, her 
Rousby, Wybert Mare Smith, Winchell April 5, 1872 Thon 
Routh, Doll April 27 Smithson, Florence March 13, 1884, Thon 
Roxbury, Harry November 12 Smythson, George H ... August 0 rhon 
Rovale, Daisy April 7 Soutar, Farren .. February 17, 1874, Thor 
Rovee, Julian March 26, 1870 Southgate, Elsic January 23, 1800, Thor 
Rovee, Edward December 14, 1870 Spalding, Ettie February 8 Thor 
Rovle, Edwin M March 2, 186: Sparrow, Jess November 2 Thor 
Rowland, Harry August 4 Spearing, Elaine September 28, Tich, 
Rowley, J. W February 8 Spencer, Langman October 3 Tilbu 
Russell, Lillian December 4, 1861 Spencer, Mabel June 10 Tilbi 
Russell, Mabel January 1, S87 Spinner, Walle February 18, lille: 
Russell, Annie January 12, 1S8¢ Spong, Hilda May 14, 1875 Tille: 
Russell, Dot June 1s Sprange, Adnam August 22 Tilley 
Russell, Ella March 30 Spry, A. G June 24 Pind 
Russell, Fred September 20, 1862 Spry, Alice January 23 lithe 
Russell, Leonard March & Squir Ronald March 25, 1886 litte 
Russell, Mau kk Stafford, Eugene July 2 Tolle 
Rutt, Julian Standing, Guy September 1, 1873. Trac: 
Ryland, Cliff 1 Lio Standing, Herbert November 13, 1a Tree, 
Ryley, Madeline Li r 26, 1865 Stanford, Hent January 22, 1872. Tree, 
Stanher, F. Pow November 20, 18% Tree 
Stanhope, Butler July 4 Trev 
Sadler, Minnie March 27 Stanhope, Erroll (Miss) February 20 'rev 
St. Elmo, Cissic Februar Stanhope, Lalla February 16 Trev 
st. John, Amy March 18 Stanhope, Winnie February 16 rus 
St. John, Ernest March 11 Stanley, Horace December Turn 
St. Ruth, Bertha Mav ¢ Stanley, Lilian W September 21 rurn 
Saintsbury, HA December 18, 1869 Stanmore, Prank March 16, 1878. Tyle 
Saker, Alice April lo Starr, Frances Grant June 6, 1886 Ulm 
Saker, Anni March 13, 1882 Stayton, Frank December 25, 18 Uphg 
Saker, May October 1 st. Clair, F. \V September 24, 1s Urq 
Salter, Jam July 28 Steele, Alma June 19 . 
Samson, Violet January 1S Stephens, Awne June 6 Vack 
Sanderson, Julia Augu 4), ISS4 Stephens, James July 4 Vald 
Santley, Millie Anau Stephens, J. York September 26, 18H Vale 
Santley, Sir Chark Februar 8 Sternroyvd, Vincent October 8, 1857, Van! 
Sargeant, John March 1 Stevenson, J. O January 21. Vani 
Saville, Nelli May Stewart, Winifred April 15 Vane 
Seton, May June 3 Stigant, Arthur July 4 Vane 
Seyler, At May 31, 188 Stiles, Lesti November 8, 1874 Yan 
Seymour, | March ¢ Stillwell, Jam February 25, i 
Seymour, Margaret Marcel Stockwell, Walter July 6 au 
Sevmour. Tom R August 2S Stoll, Oswald January 20, Lsée Vans 
Schofield, Johnnie January 18 Storie, Fred Andrew August 19 Ver 
schrier, Henrietta July 20 Story-Gofton, | July 31 Vent 
scott, Bennett October 12, 1875 Storv-Gofton, M. (Miss) July 23 Vera 
Scott. Malcolm March 7. 187 Stratton, Arthur March 4 Vern 
Scott, Cvril February ©, 1866 Stratton, Eugene May &, 1861. Vern 
Scott, Willic August 28 Stuart, ©. Douglas May 21, 1864. vers 
Scott-Gatty, Alexander October 3, 1876 Stuart, Cora March 11 ven 
Scovel, Chevalier Mav 6 Stuart, Frank January 20. wat 
Shale, T. A September 10, 1867 Stuart, Leslic March 15, 1864. o2! 
Shand, Ernest January 31, 1868 Stuart, Otho August 9, 1865. mo 
Shannon, Ete May 13, 1860 Stuart, Tom June 12, 1878. ane 
Shattuck, Truly Juls IRT6 Stuart, Winifred September 9. ~ Wak 
Shaw, George Bernard July 26, 1856 Studholme, Maric September 10, 185, yh 
Sheldon, Suzanne January 24, 1875. Ne December 26, [So Wall 
Shelley, Herbert November Sutherland, Annie ..March 1, 1L8€ Wall 
Shelton, George ... January 26 Sutro, Alfred . August 7, 1863. Wal 
Shepherd, Leonard . April 7. Swallow, Margaret November 18. all 
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Wallace, G. Carlton 


Wallace, Leonard ........... 
WMO, THOUS obs hc ecccevece 
CME cian Save 6 hace ae 
Wallace, Queenie ............ 
Waller, Edmund ............ 
i ee 
Wallis, Ellen Lancaster ...... 
SS wide coe ne paces 
WEG  SEIUEDS 6 oc tno ccewndecs 
Es COE alos wea waes.ex 
NR I oa wae'vaaron esses 
PEE pn cenesededeces 
Were, ABOME oc icccscccces 
OO OI soc i6d ca sienies 
WER, DROMUOT occ c.ccuvscces 
Ward, Genevieve ............ 
LR 
i. SO Ee ere 
Waring, Dorothy May ....... 
SED 660 sds ccaene 
Weer, TOM o.kceccus. 

Waring, Herbert ............ 
WE MEWREE: POOL. é0:ce veeaicnes 
Li. | eae 
WN, BR Ms cn césisceneas ; 
Watson, Baxter ......csesecs 


Douglas L 
Henrietta 
Marie 

Vernon 


Watson, 
Watson, 
Watson, 
Watson, 


Watts-Phillips, Nelson........ 


Weathersby, Frank 
Webb, Lizzie 

Webber, G. N. 
Webster, Ben 

, "FEA 
Welchman, Harry 
Welford, Christina 
WG SEIN So onto eceowan 
Weldon, Harry 
Wentworth, Fanny 
West, Gwendoline J. 
West, Louie 
Western, Maude 
Westerton, Frank H. 
Weyman, Stanley 
Whelan, Albert 
Whelan, Frederick 
White, M. Valerie 
White, Jack... 
Whiteside, Walker 
Whitty, May . 
Whyte, Gladys 
Whyte, Robert 
Wieland, Clara . 
Wieland, H. W. 


Lo A Ag Sere 


Williams, Charles 
Williams, Bransby 
Williams, E. Harcourt . 
Williams, Ettie 
Williams, Herbert 
Williams, Leonard .. 
Williams, Lilian 
Wilmer, Dorothy ............ 
Wilmott, Chas. 
Wilson, Albert 

Wilson, Francis 
Wilson, Grace 

Wilson, Harry 






. April 12 

.. August 6. 

..-March 18. 

.. September 17, 1881. 
..June 1. 

.. April 5, 1884. 
..February 22, 1874 
.. August 17, 1856 

.. February 18, 1883. 
.-March 22. 

..June 20, 1888, 
..March 30, 1877. 

.. January 14 

.. September 5. 

.. June 22 1875. 

.. April 26, 1890. 
.-March 27, 1837. 
..May 9 

.. February 10. 

..Jduly 20, 1895. 

.. February 26, 1873. 
.. September 24. 

.. November 17, 1857. 
.. October 13, 1882. 
.-May 10. 

.. October 26 
.. May 31. 
..-May 23. 
..March 11, 1873. 
.. August 25. 
.. February 5, 
.. August 29. 
.. October 10, 
. .September 17. 


, 1876. 


1885. 


2, 1864 
. September 30. 
.. February 24, 1886, 
lay 30 
..May 23, 1874. 
.. February 1, 1882. 
.. February 6. 
.. August 20. 
.. July 27 


af. 





.. April 6. 

.. August 7. 

.. May 5, 1875. 
.. October 16, 
.. dune 23. 

.. February 7. 


1867. 


.. June 19, 1865. 
.. August 2. 
.. February 7, 
. duly 20. 


1874. 


.. August 14, 1870. 
.. March 30, 1880. 
.. February 9. 
February 9. 

July 29 
September 28. 
May 22 

October 11. 
September 15. 
February 7, 1854; 
February 1. 

May 1, 1867. 


18y Swinley, TOM .....eeseeeeeeeees October 27, 1891. 
gi Sydney, Louise A. ............ February 6. 
Talbot, Howard .......-scceee. March 9, 1865. 
Taliaferro, Mabel ..........0.2.. May 21, 1887. 
Tully, George F................November 22, 1876. 
farkington, N. Booth .......... July 29, 1869. 

, Tate, Beth ..ccccccvcccseceves December 25, 1890, 
i i nn xb:900600b 00 oeene4 July 4, 1876. 

5 Taylor, Wm. Buchanan ........ June 17, 1877 

1m Taylor, Laurette ..........-..04 April 1, 1887. 
Tents, GOGUCY «cc cecscccceses October 12, 1884. 

1447, Tempest, Lola .......-..-eeeeed July 4. 

3 Fempest, MATIC ....2ccsccveee July 15, 1865, 
ne, EONNOG 5 6:0:x.6.04:05.6.0,0 66:6 May 12. 

Torries, Eillaline ....csccecscess April 13, 1872. 

NE UN a0: 6g 8.0 60.4 0a 040. September 28, 1874. 
eS eee September 21, 1885. 
i Ce 2A Aas Oe 6 we eee February 27, 1848. 

1873 Terry, Fred ..........2.......NOoVember 9, 1863. 
TS errr cer April 28, 1844. 
OS Eee re October 16, 1856. 

ne Ee os. i dsee seu sass 0% January 1, 1882. 
SN NIE ns abel e eb. 'b 4.00 4-69: 0%8 April 22, 1884. 
Pherval, Laurence ............. April 30. 

Thomas, AUBUAGME 200 cicccccuce January 8, 1859. 

Ee =| eee eee May 28. 

Thompson, Wylie ............. February 12. 

SOE TROTEDUEY, COLNE a cc ccevccnsecce January 7. 

POP RTROERGOM, DVARK oc ccccvcceses May 16. 
DCE cio Gicansaaan March 14. 

PamENOE, TEREED cc cccccccescces July 31 
ES ree July 21, 1868, 

EN 5 Scud cetavace ss November 20, 1862, 
SE. HONE os asec cscces July 5. 

ye Se ere January 29. 

SE ME iivle ds ae Gen © 40) doen October 2 

a ere ..May 13, 1864. 
inden, Harry... .cccee . August 6 

Titheradge, Madge .............5 July 2, 18873 

6 Tittell-Brune, Minnie .March 3 
Ree May 4, 1885. 

I RE. 5 5 cc 5:n 06-6 h'0't Bhr0N January 21 

Fe eer eres January 27 

ato Tree, Lady .. October 5 

jaw Tree, Viola paw .July 15, 1885 
I ME 6 aces e0sehane February 4, 1879. 
ree June 23, 1877. 
Trevor, Spencer .......... . May 29, 1875 
BNE 0 a Sasa weaves sia sls November 5, 1858. 
Fermer, L. Godfrey ......cccees March 4. 
Turner, Minnie ........... February 6 

8 OT eae April 13, 1867. 

| Ulmar, Geraldine .........0...0¢ June 23. 
IS* Urban, Charles ............. -April 15. 
" Urquhart, Hamilton ........... May 18. 
Vachell, Horace Annesley ...... October 30, 1861. 
MEN cane wae kn wcee we Ks February 27. 
ja Valentine, Sydney ............. February 14, 1865. 

57, pvembrugh, Irene .........0000% December 2, 1872. 
WOUMNMOM, WHOS osc ccccaccnc June 11, i867. 
Vane Tempest, Francis A. .January 4, 1863 
rear Se 

av, Van Hoven, Frank ...... cere February 5. 

Yl Se poe: Tune 25. 
MII 56 gin wis aiha's Gx February 4. 

Sot Vaughan, TE Te vasascxses September 18. 
WN MMS os vc avcwe ean e'ee July 13, 1867. 
POON 6 cn cdwnsncaniere May 28, 1852. 
NIE asian Sco-ns'ee aes February 17. 
Vom of a July 11, 1878. 
Vernon, Frank ....... ; .... March 6, 1875. 
Vernon, Harriett .............- October 9. 

Vernon, Kate Olga ........... 00 June 9. 
SO, NE ico cndscacscvccced April 24. 

. Vezin, RICNUE on ccccsccccccscMay 00, 1878. 

h, | Vidtoria, Vesta .......cccccuces November 26, 1873. 
Vincent, Maude ............... February 28. 

ii Wakeman, Keith ...........0062 April 6, 1866, 

1a, Walker, Marion............+.0s« July 8. 

S EMOOT A. occciccsaccvese December 17, 1855, 

3, Wallace, Alfred E. 1.221222 2 21, April 7. 

Wallace, Ethel .........00c0e. June 3. 


DE, DUN. cnc ewuss eee eeue February 16, 1858, 
WER, TGR Theo vececesicees April 7. 

Wilson, J. Norton .............May 7. 

i ee eee December 3, 1876. 
Wingfield, Conway ............4 July 16 
WOSERNOY, TOMOD oc cccccccencs October 4. 

ME, EE. kc evccrckinopenns August 11, 1886. 
Winwood, Estelle ............. January 24, 1883. 
i NO ic bxmecave wana May 16. 
LF Seer March 23, 1862. _ 
WHOMGBOE, BIGNUE occ icce sc c00 0008 January 21, 1875. 
WOO, WOME Rave ccccesacacaeed July 21. 

I eo we wen cw a widen September 15, 1877. 


Wood, Georgie «December 17, 1897. 
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SLT EINIED 5.5 505940505 00005 March 25, 1882. 
Pt MOE <cabdessecccunerest March 1 
Sr February 4 
Woodruff, Henry ..... ecccceses June 1, 1870. 
Woottwell, Ton ...ccccccccess March 25, 1865 
Pe. <2 Oe osvaseescounes May 5, 1878 
Worrall, Lechmere ............4 April 4, 1874 
Ce: i ere March 18. 
Sh POD neccthecccesnces January 13 
i  cteaeneesnnasaaen March 8, 1871. 
Pt Mn ck cnnesavessacnsh April 13, 1879 
OE eer August 7, 1869 
ON eee August 18. 


Wryhbrow, George Voseccccccececd January 29. 
Wyndham, Sir Charles ......... March 23, 1837, 
Wyville, Amber ............08- September 9. 
IE na cece kkee een March 4. 
Yavorska, Mme. Lydia ......../ August 3, 1874, 
i PC as cc whe an bok aah soe June 18, 1865 
EY na ka kbbd46 be anuew ed April 6, 1869 
York, Cecil Morton ..........+./ April 29 
ES ns Ga056050.00086 508 July 10. 
I PE 506 cestnasenees February 14, 186) 
Ee ee October 6. 
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THEATRICAL AND VARIETY SOCIETIES 
AND ASSOCIATIONS. 








President ; Mr. Tom B. Davis. 


Vice-Presidents : 
Mr. J. F. Elliston. Mr. Edward Compton. 
Mr. W. W. Kelly. Mr. Milton Bode. 





Hon. Treasurer : Mr. Fred. W. Warden, Opera House, Belfast. 
Secretary : H. W. Rowland. Telephone : Regent 1651. 
Offices : 52, Shaftesbury-avenue, London, W. 1. 


Registered Offices: 52, Shaftesbury-avenue, London, W. 1. 
Has been formed for acquiring the assets and conducting the 
financial business of the above Association. 





Directors : 
Mr. Tom B. Davis (President). Mr. Robert Evett. Limited. 
Mr. H. G. Dudley Bennett. Mr. Fred Fredericks. 
Mr. Milton Bode. Mr. W. W. Kelly. 
Mr. Edward Compton. Mr. Walter Melville. 
Mr. J. F. Elliston. Mr. Fred. W. Warden. 
Secretary : H. W. Rowland. Telephone ; Regent 1651. 


The Monthly Meetings are held on the third Thursday in each Month and are 
open to all Members, Council Meetings having been discontinued. 

The Association has 70 members and represents about 100 of the leading theatres 
in the country, also many Touring Companies. 

It has been actively engaged during the past year (1917) frequently in conjunction 
with kindred Associations—on many matters affecting theatrical interests, amongst 
which the most important were :—NSecuring a substantial increase in the percentage 
rate under the Excess Profits Act for theatrical managers ; concluding an important 
agreement with the Amalgamated Musicians’ Union, defining the conditions of service 
for musicians in theatre orchestras: the publication of further lists of music free 
for orchestral performance ; combating (unfortunately without success) the increase 
in the Entertainment Tax; obtaining modification of excessive details in the 
“Returns”? required by the Entertainment Tax Department and the removal of 
certain restrictions imposed on the use of posters. The workings of the military 
theatres in camps were frequently under review, end the Association held a private 
conference with the N.A.C.B.’s Entertainment Committee on the subject, at which 
representatives of the West End Managers and Touring Managers Associations were 
‘lso present. Re presentations were made to the Board of Education in connection 
with the new Education Bill, which in its original form precluded the appearance 
on the stage of any child under 16 years of age. 

Mr. Herbert Blackmore retired from the Se¢ retaryship after 23 years’ service, 
and was succeeded in the office by Mr. H. W. Rowland, a member of the Association 
for the same period, The Association is now established in its own conveniently 
situated offices, 52, Shaftesbury-avenue, where meetings are held, and members 
can also use them for their personal business. 
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The Society of West-End Theatre Managers was founded 
in 1908. The registered office is at Bassishaw House, Basing- 
hall-street, E.C., Mr. H. E. B. Butler, of 18, Austin Friars, E.C., 
being the Secretary. Telephone: 7869 London Wall. The 
subscription is 5 guineas per annum, the entrance fee being £1, 
and to be eligille for membership the candidate must hold a 
Share or Shares in the West-End Theatre Managers Ltd. Meetings 
are held each month. Officers :—President ; Mr. J. M. Gatti. 
Vice-Presidents : Sir Charles Wyndham, Sir George Alexander, and Mr. J. E. Vedrenne. 


Society of 
West-End 

Theatre 
Managers. 






The objects of this Society, founded in 1894, are the dis- 
cussion and settlement by arbitration, or otherwise, of matter, 


The of common interest to theatrical managers or proprietors ; the 
Theatres affording to members a central means of inter-communication 
Alliance and encouragement, by meetings or otherwise, of the direct 


exchange of opinions and ideas regarding theatres; the takings 

when necessary, of concerted action, and the institution or 

defence of proceedings, legal or otherwise. President: J. B. 
Mulholland. Vice-President and Hon. Treasurer : Mr. F. Fredericks. Hon. Auditor 
W. Bailey. Secretary : J. Moverley Sharp, Criterion-chambers, 10 and 11, Jermyn- 
street, S.W. Telephone : 6450 Gerrard. Telegrams : Moverley, London. Meet 
ings are held on the second Tuesday in each month at 4.30 p.m. 


This Association was founded in March, 1900, by a number 
of leading touring managers to advance and protect the interests 
of touring managers. Meetings are held the last Friday in 
each month. Chairman A. Bertram. Hon. Secretary (pro, 
tem.): Arthur Gibbons Offices ; Walter House, 418, Strand, 
W.C, 















President: Perey B. Broadhead, Esq. (Manchester). Vice 
Presidents Ernest Dottridge, Esq. (Oldham); Will Sley, Esq. 
(Manchester); Matthew Montgomery, Esq. (Liverpool) ; E. P. 
Lawton, Esy. (Sheffield). E.recutive Committee : Messrs. D. J. 
Clarke (Birkenhead); J. F. Elliston (Bolton); John Harrisvon 
(Manchester); J.C. Imeson (Middlesbrough); Harry McKelvin 
(Glasgow): H. D. Moorhouse (Manchester); Wm. Robinson 


The Provincial 
Entertainmen 

Proprietors’ 
and Managers’ 
Association. 


(Halifax); G. E. Smith (Dewsbury); Wilberforce Turner 
(Salford); Fred Waller (Blackpool); G. M. Montenini (Manchester). — Secretary 
P. Percival, 73, Bridge-strect, Manchester. 
During the year, through the action of the Association, concessions were obtained 


removing or amending clauses in the Finance Bill that were likely to injure business 
or impede it, and the machinery for collecting the tax was likewise made more practi 
able and less obstructive than contemplated. Further, the concession of the accept 
ance of certified returns from guaranteed and ipproved firms in place of the com 
pulsory use of stamps or stamped tickets, was also obtained from the Commissioners 
The Association has, through the press and by approaching Members of Parlia 


ment, endesvoured to prepare the way for repeal, reduction, or amendment of the 


duti of the National Service Movement At the outset the first order issued, 
plecing the Amusement Industry in the class of restricted occupations, appeared 
likely to close in a short period of time every theetre, music hall, or other place of 


evtertcinment. The desirability of the provinces being more adequately repre 
sented on the newly appointed Committee representing the industry in connection 


with National Service was pointed out, and as a consequence the President of this 
Association was de finitely invited to join that body. 

A Conf-rence between the joint Executives of this Association and the Amal 
gama‘ed Musicians’ Union was held, and as a result it was agreed that a Conciliation 
Board, consisting of three members from either side, with Mr. Perey P. Broadhead 
a; chairman, should be formed to deal with certain pres-ing disputes, and eventually 
with proposals for grading salaries for the country for all towns and districts. It 
is intended that the Board shall be a permanent institution to deal with all difficul- 
ties between managements and their orchestras. 
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™ The Travelling Theatres Managers’ Association was founded 
in March, 1907, the objects being mutual co-operation in all 
cases affecting the business interests of members; mutual help 
and co-operation, especially in legal affairs, parliamentary, 
and local authorities’ laws and by-laws concerning portable 
theatres in general; special rates for fire insurance, employers’ 
liability, life, third party, ete. ; protecting the interests of port- 
able theatres in the future; the acquirement of rights of per- 
formance in portables of existing copyright plays at reasonable fees, together with 
the use of printing, music, ete. 

Over 200 copyright plays are on the register of the Association. A script loan 
library is attached to the Association, and members have the loan of any play for 6d 
per fortnight, postage paid one way. Window lithos and posters for all plays are 
supplied to members only at special cheap rates. Free legal advice ie also given. 
The Association has £175 invested in 3 per cent. Queensland and £50 im 4} per cent. 
War Loan in the names of three trustees. The war has seriously affected member 
ship and at the last Annual Meeting it was decided to suspend all business for a period 
of two vears, none but paid up members at that date to have any call on the funds 
Luckily the Association have not had to draw on their invested funds during the 
war, which stand as per last balance sheet. The annual meeting is held in London 





every July Entrance fee, 10s. 6d, Subscription, 5s. per month. Chatrman : Mr. 
A. E. Drinkwater, 7, Wellington-street, W.C. Vice-Chairman: Mr. E. Eblev. 
Emergency Committee ; Messrs. Haggar, Johnson, and Ebley. Soliestor : Mr. Eugene 
Judge. Secretary: (to whom all communications should be addressed) Fredk. L. 


Loveridge, 71, Quarry hill, Tonbridge, Kent. Telegram * Dramatic, Tonbridg 


President : Sir Henry Tozer. 
Hon. Secretary : Mr. J. L. Graydon. 
Address : 30, Russell-chambers, Bury-street, W.C. 1. 





Founded in October, 1912, by Mr. Herbert Darnley, this 


Association is designed to protect and further the interests of Vaudeville 
those who produce any kind of vaudeville act. Hon. Secretary Producers’ 
and Treasurer Mr. Arthur Gibbons, Walter House, Strand, Association. 


W.C. Tele phe ne Regent 4486. 











President Sir Johnston Forbes-Robertson. Vice-Presi. 
lents: Sir George Alexander, Sir Frank R. Benson, Henry 
Ainley, Esq... Gerald Dui Maurier, Ess Council Svaney The 
Valentine, F. J. Arltou, E. H. Brooke, Phyllis Broughton, Liza Actors’ 


Coleman, Geoffrey Douglas, Georgia Drayson, W. G. Fav, Association. 
(, V. Franee, Georgina Hamilton, Percival Keightley, Judith 
Kyrie, Laura Leycester, Murri Moncrieff, Norman MeKinnel, 
John Mortimer, Sydney Paxton, Norman Page, Edgir B. Payne, 





Julian Royee, F. B. J. Sharp, Lucy Sibley, A. Harding Steerman, Henry Vibart, 


Arthur Wontner. Hon. Secretary: Sydney Paxton, Esq. Assistant Secretary ar 


Treasurer: Miss M. E. Loman. Agent: Miss Olga Riga. 


This Society, founded February 18, 1906, has for its object 
the regulation of relations between artistes and proprietors, 
managers and agents, andthe abolition of all abuses detrimental 
to the interests and welfare of the music hall profession, Sub 
scription; Entrance fee £1 1s, for persons earning over £4 per 
week, and Is. for those earning £4 or under; weekly contribu 
tion, 6d. ; also a death levy of 6d. per head per member in full 
benefit. Chairman: Mr. Fred Russell. Trustees > Mesars. Joe 





Elvin, Paul Martinetti, and J. W. Cragg. Treasurer : Mr. G. H. Chirewin. Iecount- 


ant: Mr. W. H. McCarthy. Meetings of the Executive Committee are held on Thurs 


days, at 12.30, at the offices, 18, Charing Cross-road, W.C. Telephone : 6950 Gerrard, 


Secretary : Mr. Fred Herbert. 
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The objects of this Society, founded in February, 1897, are 


The the obtaining of concessions as to railway travelling for its 
Music Hall members, and the extension of those already existing. The 
Artistes’ advantages of membership consist of 25 per cent. reduction 
Railway on railway fares (when travelling in parties of five or more) 


Association. throughout the United Kingdon; free legal advice, and free 
medical advice in London and provinces; also free assurance 
against accidents while travelling, and free insurances against 
loss or delay of luggage. The subscription is 7s. 6d. a year, 5s. entrance fee. Children 
under 12 5s. a year. Existing members number nearly 5,000. The officers are : 
President ; Bransby Williams. Vice-Presidents ; Lieut. Albini, Chas. Austin, Harry 
Blake, Chas. Coborn, Arthur Gallimore, Harry Gribben, Fred Herbert. Ben Obo, 
Fred Russell, Albert Voyce. Hon, Trustees: J. W. Crage, G. H. Chirgwin, Syd 
Walker. Hon. Treasurer: Charles Coborn. There are branch offices at Glasgow, 
Liverpool, Manchester and Cardiff. Secretary: Mr. C. Douglas Stuart, 18, Charing 
Cross-road, W.C. 








Established in August, 1890, this Trade Union embraces 
: all persons engaged in the mechanical or administrative depart- 
National ments of dramatic, variety, or cinema halls or houses, or in 


onsen any industry connected therewith. Its object is to raise the 
eatrica status of each class and grade of employee by obtaining and 
Employees. : : 


maintaining a minimum rate of pay, settled working conditions, 
and the provision of sick, funeral, and benevolent benefits for 
members. Entrance fee: 3s. There are two sections, with 
varying contributions, according to the class of benefit sclected. Among the benefits 
granted are dispute pay, free legal advice and assistance, sickness benefit, death 
benefits, and grants from the benevolent fund. Office : King’s Chambers, Portugal 
street, London, W.C. Secretary : Mr. William Johnson. 





The objects of this Society, founded in May, 1893, are to 
obtain a minimum wage for orchestral musicians employcd 
Amalgamated in theatres, music halls, cinemes, ete. ; to advance the interests 

Musicians’ of its members, end to obtain improvement in working con 

Union. ditions generally. An Employment Bureau is one of the 
activities of the Union. The offices are at 9, Great Newport 
street, W.C. Secretary: J. B. Williams. 





This Association is an analgamation of the United Kingdon 
Billposters’ Association with the Billposters’ Association, Ltc., 





United registered under its present title on the 28th April, soo. Th 
Billposters’ objects of the Society ere (inter alia) to publish an annual dire 
Association. tory ; to take anv lawful ection the Committee es the governit 


body may deem desirable to protect and advance the gener 
trade interests of its members; to print and publish a trede 
journal, Entrance Fee and Subscription vary according to 
population. Consultant Secretary: Mr. G. F. Smith, 12, John-street, Bedford 
row, W.C. Seeretary : Mr. C. G. Wright, 4 and 5, Warwick-court, Holborn, W.C. 
T cle phone 6447 Holborn. 








This Society was founded in 1884 by the late Sir Walter 
‘ : jesant. It exists for the maintenance and defence of literary 
The Society of drametic, and musical property. 

Authors, The interests of the Dramatic members of the Society of 
Playwrights Authors are looked after by the Dramatic Sub-Committce 


and Composers. which is composed of the following members :— Mr. R. C. Cartan 


(Chairman), Mr. F. Anstey Guthrie, Miss Cicely Hamilton, 
Mr. Jerome K. Jerome, Mr. Edward Knoblock, Mr. W. I. Loc! 
Mr. A. E. W. Mason, Mr. Justin Huntly MeCarthy, Mr. Arthur Shirley end Miss 
E. M. Symonds. The questions dealt with by the Dramatic Sub-Committee have 
been many and varied, comprising such important issues to dramatic authors 
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Copyright, Domestic, Colonial and International : the Managerial Treaty, Kinemato- 
graph Film Contracts, Amateur Fees, Foreign Agents, and the Collection of Fees. 

On the recommendation of the Sub-Committee to the Committee of Manage- 
ment, cases are carried through the Courts on behalf of dramatic authors, but at 
the expense of the Society. These cases comprise claims for infringement of copy- 
right at home and abroad, actions for breach of agreements, claims for unpaid 
authors’ fees, questions of plagiarism by one dramatist against another, disputes 
on titles, ete., ete. There is, in addition, a Collection Bureau attached to the Society. 
This Bureau collects authors’ fees on contracts at home and abroad. Amateur 
fees are also collected by the Bureau which, when possible, keeps its members informed 
of unauthorised performances in the States and Canada of their plays. The Society 
has as well a Register of Scenarios and Plays. For a fee of 2s. 6d. per act a member 
is able to deposit with the Society a copy of his play immediately it is completed. 
The evidence of the date of completion of the work may prove of importance should 
the work be pirated subsequently or should its originality be challenged by another 
party. 

The annual subscription is £1 1s.; life-membership fee, £10 10s. Existing 
membership about 2,400, Offices: 1, Central-buildings, Tothill-street, West- 
minster, S.W. Tele phone : 374 Victoria. 


Established for the purpose of issuing licenses for the per, 
formance of its copyright music by orchestras, pianists, ete.- 
at theatres, music halle, cinemas, concerts, hotels, restaurants, 
and in all other places of public resort. The Copyright Act 
of 1911 prohibits such performance without the written per- 
mission of the copyright owners, and the Society's license gives 
the permission required by the Act for over a million modern 
works in its repertoire and in those of the affiliated Societies 
of France, Itsly, and six other countries. Offices: 61-63, Shaftesbury-avenue, 
London, W. |. Telephone : 7403. Gerrard 









The 
Performing 
Right Society 
Limited. 


The object of the Actors’ Church Union, founded 1899, is 
to endeavour to make specisl provision to meet the needs of 
those members of the Church who are engaged in the dramatic 
profession. In various towns the clergy of the churches near 
the theatre have consented to act as chaplains of the Union, 
and their names will, by the kindness of the menager, be placed 
on the notice board of the theatre. The chaplains will endeavour 
to render any services in their power to the theatrical members 
of the Union, and they will be glad to be notified of any case of illness or other 
emergency which may need their help. 

The A.C.U. is primarily a Church Society, end all its chaplains are priests of 
the Anglican Communion. Its membership. however, is open to all who care to 
join, quite irrespective of the denomination to which they may belong. Should 
any members not wish to aveil themselves of the ministrations of the official chap- 
lain of the Union, they will be referred to the priest or minister of their ow1 denomina- 
tion residing in the town. 





The existing membership numbers about 900. Subscription—minimum one 
shilling and sixpence per annum. Organising Secretary : Rev. Donald Hole, Malvern 
House, Cooper-street, Canning Town, E. 


The object of the Guild is to help Catholic artistes on tour, 
and to place them in touch with local Catholic clergy. Cards 
are distributed in the theatres giving hours of Mass and name 
of priest, and the names of members are sent to the priests 
in the towns visited. 

The Guild was founded in July, 1911, by a committee of 
priests and actors. The minimum subscription is 1s. ; asso- 
ciates, 2s. Gd. Secretary : Miss Margaret Mackenzie, 21, Beau- 
champ-place, Brompton road, S.W. 3. Telephone 1986 Western. Office hours : 
Week-days, 11 a.m., 4 p.m. Saturdays, 11 a.m., lL p.m. 










The 
Catholic 
Stage Guild. 
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The Fund was established in 1839. and incorporated by 
| 





Royal Charter in 1853. Its aim is to grant annuities to actors, 
The Royal vctresses, dancers, acting and stage managers, treasurers, scenic 
General artists, prompters, and chorus singers, who become members 
Theatrical There are three seales of payment, with th wivanter | low 
Fund. 





ing member o Inerease or decrease their class of subseriptior 
i as desired 
The Fund provides its members with an annuity at th 
age of 60, with the following additional advant cn (in the death of member | 
under 60 the whole of the subseriptions paid are refunded to his or he ‘ | repre | 
sentatives. Ono death of an annuitant the payment to his or her legal repr ntativ 
of the amount due to date, and in fdlilion a sur ual te veut nnuit 


40, €SO, or C120 





The advantages arising from a Sa i 1 Fund pr ided for the main , | 
support or benetit of those who b ume, af 7 Vears membership, per 
incapacitated by accident or intirmity from ex ine his or her dutie 
When a member withdraws, after 7 vea mem ship. he or she receive 
half of all subse options paid 
li Kin and Qu », and Qu 1 Alexan-ls ire the patrons of th Fund, 
President boing Sir George Alex i ’ wu: Mr. Charl Cruikshank 1 
5) and 56. Goschen-building 12 and 13. Henrietta street, Covent Garden, W.4 
This Fund, founded in Iss2 designed to sist tors 
and actresses | means of lowat . wilt nd an Wi \ 


Actors’ allowance ure Iso reed oll and deserving members of 
Benevolent the theatrical thing ‘) \ct « Saturdey the thie 
Fund. month of Januacs lection on behalf of the Fund is mack 





in every theatre. I} | rious represented throughout the 
kingdom at various I l centres A x wription of 10s urries 
— 
with it first claim upon the Fund for pecuniary help, and vives 
the power to recommend deserving applicents N y: (. 1. Coltsen, 8. Adam 


street, Adelphi, W.C. Telephone : 6378 Gerrard 


This Fund was founded on the amount derived from thy 





Ki first Gala performance given in an English theatre LI t from 
co those given at Covent Carden) The performance wes given 
George’s in 1911 at His Majesty's The 


: inco ne tion with the functions 
Pension 





which marked the Coronation On June 23. 1916, a special 
Fund. performance of Nit dames Barrie Phe Admirable Crichton 
——! was given at The London Opera House in the presence of the 
King and Queen, which resulted in 2 protit to the Fund of £1,840 | 
Mr. Arthur Bourchier is the Honorary Necrctary, and Mr. J.D Lengton is the Assis | 


tant Honorary Secretary. Address: His Maj ty s Theatre, Haymarket, W. 


This Society, one of the most dese rving of oll professi nal 
The institutions, was founded by Mrs. Carson. Its object is to 


Theatrical give help in cases of Ulness, poverty, and necessity, and that 
Ladies’ it is fultilling noble and much-needed work in this direction 
Guild of all connected with the steve can testify. The Guild also pri 
Charity. vides a complete outfit for mother and ehild during contine- 

ment, and a further gift of short clothes. In special cases the 





doctor's or midwife’s fee is paid. A most important and useful 
branch ot the Guild —The Cast-off Clothing Department — assists on an average 960 
cases during the year. The word “case,” is not used referring to a solitary indi 


vidual only, but meaning in over 400 instances man, wife, and family of children. j 
The Guild supplies clothes for wear, on and off the stage, to all) poorer 

menbers of the thextrical profession, and also to dressers, stage-hands, ete. The j 

Guild endeavours to supply all wants in deserving cases, and has provided travelling 

tranka, elastic stockings, blankets, ruys, spectacl s, ete, 

Every member pays: not less than Is. yearly, and contributes Is. or more to- 
wards buying material. Any lady, theatrical or otherwise, paying not less than 

’ i 

' 
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£1 ls. yearly, may become a member of the General Committee. A sewing bee is 
held every Friday, from 3 p.m. to 5 p.m., at the offices of the Guild. Ladies not 
connected with the theatrical profession can be elected as honorary members of 
the Guild on payment of a donation of not less than 2s. 6d., and may attend the weekly 
sewing bees, the annual general meeting, and all social functions ; but have no voting 
powers whatever, . 

President : Miss Irene Vanbrugh. Chairwoman of Committee : Dame May Whitty. 
Trustees : Miss Vane Featherstone and Miss Helen Ferrers. Vice-Presidents : Ladv 
Burnand, Mrs. Alfred Bishop, Miss Lilian Braithwaite, Miss Phyllis Broughton, 
Mrs. Edward Compton, Miss Eva Moore, Dame May Whitty, and Mrs. Fred Wright. 
Secretary : Miss Lorna Ridler, 3, Bayley-street, Bedford-square, W.C. 


President : Mr. Gerald du Maurier. 

This Fund, founded in 1896, by Mrs. C. L. Carson, is designed 
to board, clothe, and educate destitute children of actors and The 
actresses, and to fit them for useful positions in after life. Desti- Actors’ 
tute children include (a) a fatherless and motherless child ; Orphanage. 
(b) a child, of whom one parent is dead, or incapacitated ; the 
other living, but unable to support it; (c) a child whose father 
is permanently and entirely unable, by reason of mental or 
physical affliction, to contribute to the support of the child, the mother living but 
unable to support it. 

lhe Orphanage is at ‘* Langley Place,’ Langley, Bucks. Hon. Secretary : 
Anslow J. Austin, Goldsmith-building, Temple, E.C. 4. Any donations gratefully 
received by Mr. Gerald du Maurier, Wyndham’s Theatre, W.C. , 





The Actors’ Day Fund (36, Southampton-street, Strand, 7" 
W.C.) was founded in 1907 by leading actors and managers 
for the purpose of assi.ting by loan any subscriber in temporary Actors’ 
difficulties. The amount of subscription is one night’s salary Day 
each year. The chairman of the Fund is Mr. Henry Ainiey ; Fund. 


vice-chairman, Mr. Sydney Valentine. The Advisory Board 
meets at the offices of the Fund usually once monthly.  Secre- 
lary: W. G. Fay. 


a 


The Variety Artistes’ Benevolent Fund and _ Institution, 


founded December 4, 1907, amalgamated with the Music Hall Variety 
Benevolent Institution in 1912, and with the Music Hall Home Artistes’ 
Fund in 1913. The objects of the Society are to assist and Benevolent 
relieve bona-fide music hall artistes in distress by way of loans, Fund and 


weekly grants. and weekly pensions: to pay funeral expenses Institution. 
of variety artistes dying in poverty; to secure admission to 
hospitals and convalescent homes for performers when ill ; 
to maintain artistes in old age in the Institution. The Music Hall Benevolent 
Institution (administered by the Committee of the Benevolent Fund) was founded 
by Mr. Joe Elvin, and opened on November 20, 1911. At the present time there 
are 32 inmates of both sexes. The address is Brinsworth, Staines-road, Twicken- 
ham. President: Fred Kitchen. Hon. Trustees : J. W. Cragg, Joe Elvin, and Harry 
Lauder. Hon. Treasurer: Harry Blake. Chairman: Bruce Green. Vice-Chair- 
man; W. H. Atlas. Secretary: C. Douglas Stuart, 18, Charing Cross-road, W.C. 
Tels phone : 4298 Gerrard. 





The objects of this Society, founded in 1890, are social inter- 
course and the advancement of the welfare of its members. 
Officers are elected annually. King Rat: Charles Austin. 
Prince Rat: Deane Tribune. Scribe Rat: W. H. McCarthy. of 
Test Rat: Frank G. Fort. Musical Rat: J. W. Knowles. Bait Water Rats. 
Rat: Will Kellino. Collecting Rat: Harry Delevine. Trustees : 
J. W. Cragg, P.K.R., Charles Austin, P.K.R. Headquarters : 
Vaudeville Club, 98, Charing Cross-road, W.C. 
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This Society was founded in November, 1912, by active 
members (variety performers) of the late Terriers’ Association. 
The objects of the Society are to promote good fellowship amongst 





The 


Beneficent its members, who must be bona-fide performers, to assist one 
Order ot another socially, professionally, or financially, and to extend 
Terriers. 


the hand of friendship in prosperity or adversity. Benefits : 
Grants in cases of illness, free medical attendance, sick pay, 
death grants, etc. Entrance fee, £7 7s. Subscription: 1s. per 
week. The Order meets every Sunday evening at the Terriers Lodge, 93, Westminster 
Bridge-road, London, 8.E. 1. Secretary: Arthur Were. 








Founded in 1906 for the purpose of assisting deserving 
artistes of the Variety Stage. who are in need by reason of 
unemployment, illness, etc. Clothing, as well as monetary 
assistanee, is given, and everything possible is done to help 
artistes to make a good appearance both on and off the stage 
Many kinds of entertainments are organised for the children, 
such as a fortnight’s holiday in the summer at the seaside or 
in the country, and a day’s outing for those who are either 
too old or too young to go away for the longer holiday, and at Christmas time they 
are clothed from top to toe in new clothing, given a good old English Christmas dinner 
of roast beef and plum pudding, and to crown all a huge Christmas tree laden with 
presents is provided. President : Miss Vesta Tilley. 1st Vice-President : Mrs. Charles 
Coborn. 2nd Vice-President: Miss Ella Shields. Hon. Treasurer: Miss Lottie 
Albert. Secretary : Miss Melinda May. 


Music Hall 
Ladies Guild. 








This Association was founded in 1897. It is controlled by 


The a President, Vice-President, Chairman, and fifteen Committee- 
Concert men. It is primarily a benevolent institution, but the following 
Artistes’ are among its many activities: 

Benevolent Relieves the sick and needy ; promotes sociability ; provides 
Association. legal and medical advice ; furnishes a central address ; redresses 


grievances; gives opportunity for discussion upon all matters 
connected with the profession; publishes a list of members 
for the use and guidance of entertainment promoters; is always willing to act as 
arbitrator when any dispute concerning its members’ interests is brought to its notice. 

Large sums of money are distributed annually towards the relief of dis- 
tressed members. The cash and investments now exceed £2,000. Entrance fee 
is 5s. Annual subscription: £1 1s. For country members resident over 40 miles 
beyond London the annual subscription is 10s. 6d. Applications for membership 
should be made to the NSeers tary, 9 and 10, Pancras-lane, London, E.C. 4. 








The Academy of Dramatic Art was founded in 1904 by 
Sir H. Beerbohm Tree to provide, as is done in other countries, 


Academy of a thorough general training for the dramatic stage in England, 
Dramatic and to be the equivalent here of the Paris Conservatoire. It 
Art. is the function of the Academy to encourage those who show 


sufficient talent, and to discourage those who do not, from 
taking up the stage as a profession. The Administrator of th: 
Academy is Mr. C. M. Lowne. The officers are :— President 
Sir Squire Bancroft. Council : Sir John Hare, Sir Arthur Pinero, Sir George 
Alexander, Sir J. M. Barrie, Bart., Sir Johnston Forbes Robertson, Mr. Cyril Maude, 
Mr. G. Bernard Shaw, Miss Irene Vanbrugh, Mr. H. B. Irving and Mr. Gerald du 
Maurier. Offices ; 62-64, Gower-street, W.C. Telephone: 1328 Museum. 





This Academy, which was instituted in 1822, and incorporated 
by Royal Charter in 1830, offers to students of both sexes (whether 
amateur or professional) a thorough training in all branches 
of music under the most able and distinguished professors. 
In addition to receiving individual lessons in the various branches 
of the curriculum, students have the advantage of attending 
the orchestral, choral and chamber musio classes, and the weekly 
lectures on music and musicians. Evidence of their progress 





THE ERA ANNUAL, 1918. 115 


is given at the fortnightly and public concerts, and by periodical operatic and dramatic 
performances. Special arrangements are made for the training of students in the 
drama and dramatic elocution. Classes for the former subjects are established 
under the direction of Mr. Acton Bond. Secretary; J. A. Creighton. Acting Secre- 
tary: P. Quarry, Royal Academy of Music, York Gate, Marylebone, N.W. 1. 


This School was established by the Corporation of the City 
of London in September, 1880, for the purpose of providing 





high-class instruction in the art and science of music at moderate The 
cost to the student. The School is for professional and amateur Guildhall 
students. The subjects taught in the School include al! musical School ot 
instruments, elocution, singing, and stage training. It is the Music. 


only School in London or the provinces possessing a fully-equipped 
theatre. The stage training given is of a thorough description, 
and opportunity is afforded pupils each term of taking part in performances in the 
School theatre. Principal: Mr. Landon Ronald. Secretary: H. Saxe Wyndham, 
Guildhall School of Music, Victoria Embankment, E.C. Telegrams : Euphonium, 
Fleet, London. Telephone: 4459 Central. 





Prince Consort-road, South Kensington, 8.W. Incorporated 
by Royal Charter, 1883. Patron : His Majesty the King. Presi- 





dent: H.R.H. Prince Christian, K.G. Director : Sir C. Hubert The Royal 
H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doe. Hon. Secre- College of 
tary: Mr. Charles Morley. Syllabus and Official entry forms Music. 


from Claude Aveling, fegistrar. 








Instituted 1872. President: The Right Hon. the Earl of 
Shaftesbury, K.P. Chairman of Board: Sir Frederick Bridge, 


C.V.O.. M.A... Mus. D. Director of Studies: (. W. Pearce, Trinity 
Mus. D. Jiirector of Examinations; E. F. Horner, Mus. D. College of 
Particulars of the Teaching Department, with list of Pro- Music. 


fessors, Fees, Scholarships, Regulations, etc., and the Syllabuses 
of the Higher and Local Examinations, on application to tho 
Secretary, Mandeville-place, Manchester-square, London, W. 1. 





This Society, founded July 19, 1899, is designed to promote 
and encourage dramatic art ; to serve as an experimental theatre ; 
to provide such an organisation as shall be capable of dealing 
with any opportunities that may present themselves or be 
ereated for the permanent establishment in London of a reper- 
tory theatre; and to establish and undertake the manage- 
ment and control of such a theatre. The subscription is £1 5s. 
annually. Entrance fee, £1 Is. 









The 
Incorporated 
Stage 
Society. 


The Society produces plays at intervals during the theatrical season. Secre- 


tary: Miss Alice Fredman, 36, Southampton-street, Strand, W.C. Telephone 
6907 Gerrard. 


The Society was formed in 1911, with the object of pro- 
ducing plays which may be outside the province of the commercial 
theatre, yet are none the less sincere manifestations of the 
dramatic spirit. 

The President is Miss Ellen Terry. Applications for member- 
ship must be made in writing to the Hon. Secretary, Pioneer 
Players, 31, Bedford-street, Strand, W.C. Telephone: 3875 
Gerrard, 








This Society was founded in May, 1907, by members of 


the Actors’ Association, for the production of original works The 
by English authors, Shakespearean plays, and other classical Play Actors’ 
works, translations of well-known foreign works, and to benefit Society. 


the position of the working actor and actress. Members of 
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the Play Actors, from among whom the plays are cast, must be working actors 
and actresses of ability and experience, all being members of the Actors’ Associa, 
tion. Activities are suspended for the duration of the war. 

Secretory: Ruth Parrott, Royal Court Theatre, Sloane-square, S.W.  Tele- 
phone No. si4 Gerrard. 


An Association for the performance in Great Britain of 
Classical French classical drama. for universities, colleges and schools, 
French All the profits to be levoted to the founding of travelling scholar 
Theatre ships for British teachers, students and pupils. Hon. Director ; 

Association. Comte A. de Croze, O.LP., 89, Fitzjohn’s-avenue, London, 

N.W. 3. Telephone : 5346 Hampstead. 





The League was founded in November, 1908, by Miss Adeline 
Bourne, Miss Gertrude Elliott (Lady Forbes-Robertson), and 
Miss Winifred Mayo, the objects being (1) to convince members 
of the theatrical profession of the necessity of extending the 
franchise to women; (2) to work for votes for women on the 
same terms as they are or may be granted to men, by educational 
methods. Annual minimum subscription: One shilling. 

President : Lady Forbes-Robertson. Hon. Treasurer : Miss 
= Fellowes Robinson. Hon. See retary of the League, Miss Nina Boucicault, 2, Robert- 


street, Adelphi, W.C. Telephone : 1214 City. 





This organisation owes its inception to the Actresses’ Fran- 
chise League. Its aims are to present plays which truthfully 
set forth the woman’s point of view; to provide a new outlet 
for the energies of the women members of the theatrical pro- 
fession ; and to help forward the woman’s movement to enfran- 
chisement. Lady Forbes-Robertson is President and there is 
a General Advisory Committee. During the war the energies 
of the Society are devoted to entertainments in camps and 
hospitals and throughout the country—amounting approximately to 1,000 concerts 
vearly. Hon. Organising Secretary: Inez Be nsusan, 2, Robert-street, Ade Iphi, W.C 
Telephone 1214. City 





The Altrincham Garrick Society was founded in 1913) by 
Mr. W. 8. Nixon, of the Stockport Garrick Society, on lines 





Altrincham similar to those on which the latter is run. Its objects are 
Garrick to foster the higher forms of dramatic art and literature. Chief 
Society. productions : ‘The Silver Box,” by John Galsworthy (1914); 


Masetield’s ** Nan”? (1915); and three new plays, ** The Quest, 

by Matthew Boulton; “The Magic Circle’? and ** The Eest 
Window,” both by Walter R. Matthews (1915): °° The Drone, 

by Rutherford Mayne (1916). These were produced at Altrincham, under the direc 

tion of Mr. R. J. Smith. The Society is anxious to encourage rising dramatists 
by the production of new plays, and invites them to submit MS. copies. President ; 
Mr. Edward Acton, M.A. (President of the Manchester Playgoers’ Society). Hon 
Secretary : Mr. W. S. Nixon. Headquarters : ** Garrick Rooms,” Kingsway, Altrin- 
cham. Membership, 130. Almost all male members are on service with the Colours, 
and activities are therefore suspended for the duration of the war. 








The Bradford Playgoers’ Society was founded in May, 1912. 
It has a membership roll of 250. President: Professor Gilbert 


Bradford Murray, LL.D., D.Litt. Chairman: Bernal Riley, Esq. Viee- 
Playgoers’ Presidents : Sir F. R. Benson, J. Martin Harvey, Esq., Mr. A. C, 
Society. Coffin, Mrs. Alfred Illingworth, Miss M. Logan, Mr. R. Lishman, 


Mr. Rennie J. Foster. Hon. Treasurer: Mr. H. Matthewman. 
Hon. Secretary: Miss G. Aston. Hon. Librarian Miss BD. M. 
Fieldsend. General Committe: Mr. A. ML Anty, Mr. G. M., 
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Baker, Mrs. H. L. Blagborough, Mr. G. Buttle, Mr. A. I. Coates, Miss A. B. Cox, 
Miss M. Craven, Mr. G. M. Crowther. Mrs. G. M. Crowther, Mr. J. Dexter, Mr. 
W. 8. Dickinson, Mr. L. V. Gill, Mr. H. E. Kemp, Mrs. A. Knowles, Miss Logan, 
Mr. R. Lishman, Mrs. G. Malton, Mrs. F. J. Newboult, Dr. Pohl, Mr. J. H. Ross, 
Mr. W. Rhodes, Mrs. T. Turner, Miss E. C. Woodhead, Miss E. Walker, Mr. Burrows. 
The objects of the Society are the furtherance of operatic and dramatic art. 
Weekly meetings are held at which readings of plays or lectures are given. A special 
feature has been made of readings before other societies. By means of collections 
or fees taken at these readings the Society has been able to hand over a substantial 
sum to the various War Charities. By means of monthly circulars, members are 
fully informed as to leading events of dramatic interest in their own and neighbour- 
ing towns. The Society is federated with the other educational Societies in the 
city, and by this system members are allowed to attend one meeting of each Society 
free of charge. During the Session 1915-16, the Society made two experiments 
in play production. On the first occasion three one-act plays were performed : 
The Maker of Dreams.” by Oliphant Downs, ** Mary's Wedding,” by Gilbert Cannan, 
and ** The Workhouse Ward,” by Lady Gregory, and on the second occasion Sir 
J. M. Barrie’s ** Rosalind’ and J. M. Synge’s * Riders to the Sea” were given. 


This Company was formed early in 1915. The members 
of the Company comprise several leading vocalists and amateur Huddersfield 
ictors. Owing to the war the Company gave no opera during Original Opera 
the year. Secretary : 8S. Procter, Deputy Town Clerk, Hudders- Company. 
field. 





This Society was founded in April, 1907, by a few members 
of the Leeds Arts Club for the furtherance of operatic and 
dramatic art, by means of special performances, lectures, ete. 
Subscription 2s. 6d. Hon. Secretaries W. P. Irving, 17, 
St. John’s-grove, Leeds; J. Harrison, Arts’ Club, Leeds. 








This Society, the address of which is Garrick Chambers, 
Stockport, has now been in existence for sixteen years. It 


was formed for the purpose of giving private performances of Stockport 
dramatic works, and generally fostering the study of dramatic Garrick 
literature. Authors are provided with an opportunity of having Society. 


their plays put on without any expense to themselves. The 
Hon, Secretary is Chas. J. Nairne, Stockport, who also acts as 
Editor of the Magazine run by the Society. 
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THEATRICAL AND VARIETY CLUBS. 








The 
Green Room 
Club. 





The 
Garrick Club. 





guineas, Secretary 





The Savage 
Club. 








The 
Touchstone 
Club. 








The 
Club. 








This Club, the premises of which are at 46, Leicester-square, 
W.C., was founded in February, 1877, by prominent 
of the day to serve as a centre for the association of 


actors 
actors, 
artistes, musicians, and literary men. Actors at present form 
the principal porportion of the membership. The President 
is Sir Squire Bancroft. Annual subscription: Five 
Entrance fee, six guineas. Seerctary: Miss B. K. 


Tele phone : No. 2015 Gerrard. 


yuincias, 
Huggins. 


The Garrick Club (13-15, Garrick-street, W.C.) was instituted 
for the general patronage of the drame ; for the purpose of com 
bining the use of a club, on cconomical principles, with the 
advantages of a literary society; for bringing together the 
supporters of the drama; and for the formation of a theatrica! 
library, with works on costume. The Club has a large and varied 
collection of theatrical pictures, portraits and_ relics. 

Annual subscription: Ten guineas. Entrance fee: Twenty 

Mr. Charles J. Fitch. Telephone : 3846 Gerrard. 


The Savage Club (6 and 7, Adelphi-terrace, W.C.) was founded 
in 1857 for the association of gentlemen connected professionally 
with literature, art, science, drama, or music. Subseription 
Five guineas per annum. Hon, Secretary: David Urquhart. 
TY le phone 2927 Gerrard. 


The Eecentric Club, Rvyder-street, St. James's, S.W., was 
founded in 1890 to promote social intercourse amongst gentle 
men connected with t, music, the dran 
literary professions, sport, nd commerce President Sir 
Charles Wyndham Suhscriptios Five guiness town members, 
and £3 3 country members Entrance fe Five guineas 
during the term of the war. Hon. Secretary : J. A. Harrison, 
address as above. 


1, and scientific and 


This Club is at present without headquarters and no meeti 
wre taking place during the period of the war The President 
is Mr. Harry Nicholls 


Founded in 1892 to furnish a quiet retre 
actresses might resort between the 


at to which minor 
hours of rehearsals and 
men ni toefford the required 
repose and shelter to those for whom health means livelihood 
The Club depends for its support on outsic help The late 
Duchess of Teck was the First President of the Club TI} 

Queen has presented a portrait of the 
her Majesty has also presented hi 


matinées and the evening perfor 


Duchess to the Club and 
r own portrait signed by her 
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self. The Club is open from 11 a.m. to 7.30 p.m., and consists of reading, refresh- 
ment and resting rooms. Members’ subscription: 2s. per quarter. The Matron 
is Mrs. Swatridge. Secretary : Miss Murray, at the address of the Club, 29, Leicester- 
square, W. 


The premises of this Club are at 128, Piccadilly, W. It 
was founded in 1904 by Miss Constance Smedley (now Mrs. 


Maxwell Armfield) to establish centres of intellectual and artistic The 
life in various countries of the world, and by affiliation to pro- Lyceum 
mote interchange of thought between the cultured women of Club. 


all nations. Membership contined chiefly to women who are 
duly qualified in literature, journalism, science, art, music, ete. 
Subscriptions : Town members, £4 4s. ; country, £3 3s. ; foreign, 
£1 is.: Entrance fee £2 2s. Secretary: Miss K. E. Kirkbride. 7% lephone : 6976 
Mayfair. 








Founded in 1908 by Lady Margaret Sackville, Mr. Galloway 
Kyle, Mr. G. K. Chesterton, Sir F. R. Benson, and others, the 


Poetry Society is designed to promote a better recognition The 
and use of poetry as an important cultural and ethical influence Poetry 
and to develop the art of reading and speaking verse. The Society. 


subscription is 7s. 6d. (which includes ** The Poetry Review’), 
with entrance fee of 2s. 6d. President : Sir Ronald Ross, K.C.B., 
F.R.L, ete. Treasurer C. Osear Gridley. Hon. Director : 
Galloway Kyle, 16, Featherstone buildings, Holborn, W.C. 1. Telephone : 2188 
Holborn. 








This Club is organised primarily for the association and 
convenience of the members of the Grand Order of Water Rats 


and their friends. Entrance fee for Club: One guinea. Annual The 
subscription Two guineas, Aing Rat acts as Chairman of the Vaudeville 
Club. Manager: Edward William Manning. The address of Club. 


the Club is 98, Charing Cross-road. Telephone : 3880 Gerrard. 


No entrance fee. The subser plton is: For London members, 


one yuinea; country members, half-a-guinea President 
Harry Houdini. Hor. Treasurer: Will Goldston. Hon. Secre- 
tary Hermalin, The Mavgiciens’ Club, 14, Green-street, 
Leicester-square, W.C. Telephone : 3304 Regent. 





Residential club opened for girls in receipt of very small 
salaries Applications for entrance to be made to Mrs. Edward Theatre 
Compton, Hon. Secretary, 59, Greck-street, Soho. Girls’ Club 








This Club was founded in the vear 1900 for the benefit of 


persons interested in the drama and literature Subscription Th 
tl lis. 6d. per annum. Dinners, ctures, and debates are e 
given during the season Ho Secretary : Jd. Evans. Offices O.P. Club. 


1, John-street, Adelphi, W.( 





This Club was founded in L884 for the purpose of providing 
t meeting place for persons interested in the theatre gene rally. 
In connection with the Club there is a Golf Society and a Chess 
Club There is also a Library, which includes many highly 
interesting works of reference on theatrical subjects, and a 
museum of theatrical curiosities, playbills, ete. A Masonic 





Lodge and a Chapter in connection with the Club hold their 
meetings at the Cafe Monico Subscription ; £3 3s. and share 
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Cotman. Trustee: Mr. L. E. Harfeld. Hon. Treasurer : Mr. James Sharpe. Hon. 
Secretary: Mr. Chas. E, B. Kibblewhite, 20, Cranbourn-street, W.C. Telephone : 


792 Regent. 


10s. Entrance fee: £2 2s. President: Mr. Will Sparks. Vice-President : Mr. J. 8. 


Founded in May, 1913, in affiliation to the Institute of 
Journalists, to promote the professional interests of dramati 
and musical critics, and to facilitate social intercourse and the 
exchange of views upon artistic and other matters. The Cirel 
acts as an auxiliary committee to the Institute of Journalist 
advising the Council of the London District on such question 





as concern dramatic and musical criticism. The Circle now 
includes over 80 members. ficers and committee for 1916 
17 :—President : E. F. Spence. Vice-President : 3. T. Grein. Committee : William 


Archer, F. A. Baughan, Alfred Kalisch, Herman Klein, Robin H. Legge, G. E. 
Morrison, Richard Northcott, Charles Palmer, Alfred F. Robbins, H. A. Scott. H. M. 
Walbrook. Hon. Treasurer Bernard Weller. Hon. Ne relary Ss. R. Littlewood, 
Hall of the Institute, Tudor-street, London, E.¢ Club Room, at the Institute. 
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SYNDICATE TOURS 


AND THE HOUSES THEY CONTROL. 





ALLAN EDWARDES, T., Grand Theatre, Derby. Telephone: Derby 193. 
Telegrams : Edwardes, Grand Theatre, Derby. Houses Controlled: Derby Grand 
Theatre ; Hippodrome, Sioke-on-Trent. Booking Manager : Mr. Walter Bellran 

BLACK’S THEATRES (Sole Proprietors, Bros. Black; General Secretary, 
Mr G. F. Hill). Head Office: Cinema House, 46, North Bridge-street, Sunder 
land. Tele phone : 1781 P.O.) Telegrams : Biograph. Houses Controlled : Theatre 
Royal, Shotton; Gateshead Palace Theatre; West Hartlepool Palace Theatre ; 
North Shields Borough Theatre; Wallsend Borough Theatre. And in conjunction : 
Blyth Theatre Royal; Byker Grand Theatre; Coundon Eden Pavilion; Burnop- 
field Pavilion. 

BROADHEAD TOUR (Proprietors: William Henry Broadhead and Son.) 
General Manager: Mr. H. Winstanley. All communications to be addressed to 


Mr. Percy B. Broadhead, Hulme Hippedrome, Manchester. Telephone: 5928 
and 5929 City, 2388 and 2397 Central (Manchester). Telegrams: Broadheads, 


Manchester. Houses Controllel: Manchester Junction Theatre; Manchester, 
Hulme Hippodrome ; Openshaw Metropole Theatre; Salford, Royal Salford Hip- 
podrome ; Manchester, Royal Osborne Theatre; Manchester, Empress Electric 
Theatre: Manchester, Queen’s Park Hippodrome; Manchester, Longsight King’s 
Theatre; Eceles Crown Theatre; Ashton-under-Lyne Pavilion Theatre; Ashton- 
under-Lyne Empire; Liverpool Pavilion Theatre; Preston Hippodrome; Prestou 
Palace Theatre; Bury Hippodrome; Morecambe Winter Gardens. 

KARNO'’S COMPANIES, FRED., Ancaster House. 42 and 43, Cranbourn Street, 


Wise Telephone: Regent 2550 and 1. Telegrams: WKarnoisms, Westrand, 
London, Chief Accountant ; Mr. T. Scott Bell. Booking Agents: Murray & Dawe, 
Lta.. Lisl: Street. Secretary : Miss M. Layder. 

KENNEDY CIRCUIT, Empire, West Bromwich. Telephone: 30 West Brom- 
wich. Telegrams: Kennedy, West Bromwich. Houses Controlled: Birmingham 


Gaiety; West Bromwich Empire; Dudley Criterion; West Bromwich Olympia ; 
Darleston Queen's; Oldbury Grand; Cannock Hippodrome. Theatre Royal, West 
Bromwich. 

LONDON SYNDICATE HALLS, THE, 25, Charing Cross-road, W.C. Managing 
Director (West End Halls): Sir Henry Tozer. Managing Director (Associated 
Halls): Mr. Joseph Davis. Secretary: Mr. Ilford Ibbetson. Telephone: Gerrard 
5654. Houses Controlled London Pavilion; Oxford; Metropolitan; Brixton 
Impress ; Chelsea Palace; South London; Euston Palace; Walthamstow Palace ; 
Tottenham Palace; East Ham Palace; Watford Palace. 

LONDON THEATRES OF VARIETIES, Holborn Empire Offices, W.C. 1. 
Managing Director: Mr. Charles Gulliver. 7’ le phone : Holborn 2462, 2463, 2464, 
1985. Telegrams: Randvoll, Westcent, London. Houses Controlled: Palladium ; 
Holborn Empire; Balham Hippodrome ; Croydon Hippodrome ; Croydon Empire ; 
Islington Empire; Clapham Junction Grand Palace; Willesden Hippodrome ; 
Putney Hippodrome; Woolwich Hippodrome; Shoreditch Olympia; Camber 
well Palace; Kilburn Empire; Ilford Hippodrome; Lewisham Hippodrome ; 
Hammersmith Palace; Poplar Hippodrome; Rotherhithe Hippodrome ; Richmond 
Hippodrome. 

MAGNAGHTEN VAUDEVILLE CIRCUIT, LTD.—Generat Business Manager for 
the Circuit Mr. E. P. Lawton. Secretary: Mise Florence Anderson. Bool ing 
Manager: Mr. Sydney Arthur. London Offices : Oakley House, Bloomsbury-street, 
W.C. Teiephone : 915 Museum. Telegrams : Cirvaumac, London. Sheffield Offices : 
King’s Chambers, Angel-street, Sheftield. Telephone: 3449. Telegrams: Mac- 
naghten, Sheftield. Houses Controlled: Southampton Palace Theatre; Burnley 
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Palace Theatre; Blackburn Palace Theatre: Halifax Palece Theetre ; Hudders- 
field Pelace Theatre; Bradford Palace Theatre; Carlisle Palace Theatre; War- 
rington Palace ; Leicester Pavilion; Attercliffe Theatre Royal; Rotherham Theatre 
Royal; Palace Theatre, Bath; Palace Theatre, Lincoln; Theatre Royal, 
Chesterfield. 

MOSS’ EMPIRES, LTD., Cranbourn Mansions, Cranbourn-street, W.C.— 
Managing Director: Mr. Frank Allen. Assistant to Managing Director and Booking 
Manager for the London Hippodrome: Mr. A. P. de Courville. Press Representa- 
tives; Alfred Davies and Stuart Robertson. Telephones: Gerrard 1050 and 
1051. Telegrams: Twigsome, Westrand, London. Houses Controlled : The 
London Hippodrome; The Finsbury Park Empire; The New Cross Empire, 
London; The Stratford Empire, London; The Liverpool Empire; The 
Liverpool Olympia; The Glasgow Empire; The Glasgow Coliseum; The 
Edinburgh Empire; The Newcastle Empire; The New Empire Cinema, New- 
castle; The Leeds Empire; The Bradford Empire; The Hull Palace; Alhambra, 
Bradford; The Nottingham Empire; The Sheffield Empire; The Birmingham 
Empire; The Grand Theatre, Birmingham ; The Summerhill Palace Birmingham ; 
The Newtown Palace, Birmingham ; The Cardiff Empire ; The Panopticon, Cardiff ; 
The Olympia, Cardiff; The Swansea Empire; The Newport Empire; The Broad- 
way Theatre, New Cross; The Alexandra Theatre, Stoke Newington. Other 
Theatres booked by Moss’ Empires, Lid. : Her Majesty's Theatre of Varieties, Wal- 
sall; The Grand Theatre, Walsall; The Imperial Hall, Walsall; The Sunderland 
Empire; West Hartlepool Empire; The Grand Theatre, Nottingham; Tle South 
Shields Empire; The Dublin Empire; The Belfast Empire; King’s, Southsea. 

POOLE’S ENTERTAINMENTS, THE “C. W.” (Proprietors: Chas. W. and 
John R. Poole. General Manager: John R. Poole. General Secretary: Ernest C. 
Rogers), 146, Westgate, Gloucester. Telephone: Gloucester 176. Telegrams: Dates, 
Gloucester. Halls Controlled : Ipswich, Poole’s Picture Palace; Ammanford i’ictorium. 

POOLES’ THEATRES, LTD.—Managing Director: Mr. C. W. Poole. Business 
Manager: Mr. Ernest C. Rogers. Address; 146, Westgate, Gloucester. Tele- 
phone: Gloucester 176. Telegrams: Myriorama, Gloucester. Halls Controlled : 
Palace Theatre, Gloucester; Pictorium, Porth; Opera House, Treherbert ; 
King’s Hall, Stourbridge ; Chepstow ( Building). 

SCOTT’S CIRCUIT OF PICTURE AND VARIETY THEATRES (The George 


U. Seott Circuit). All communications, bill matter, ete., to be addressed to 


head office, 95, Renfield-street, Glasgow Telephone: Douglas 1218. Houses 
Controlled: Glasgow Shettleston Palaceum Theatre; Glasgow Gallowgate 


Scott’s Theatre; Larkhall Empire Theatre; Barrhead Pavilion Theatre ; 
Hawick Pavilion Theatre; The New Theatre, Hawick. Booked in conjunction 
with above halls, The Lyceum Theatre, Govan. 

STANLEY ROGERS’ TOUR.—Houses Controlled Blaydon Empire; New 
Silksworth Hippodrome; Whitehaven Theatre Royal and Empire; Worlington 
Carnegie Hall; Grand Theatre, West Hartlepool; Theatre Royal, North Shields ; 
Theatre Royal, Coatbridge; Grand Theatre, Lancaster; Metropole Theatre, 
Gateshead 

STOLL TOUR.—Coliseum Buildings, Charing Cross, London, W.C. 2. (The 
Coliseum Syndicate, Ltd., *The Alhambra Company, Ltd., The Opera House 
Syndicate, Ltd., Middlesex Theatre of Varieties, Ltd., Hackney and Shepherd's Bush 
Empire Palaces, Ltd., Wood Green Empire Theatre of Varieties, Ltd., Chiswick 
Empire Theatre of Varieties, Ltd., Manchester Hippodrome and Ardwick Empire, 
Ltd., Leicester Palace Theatre, Ltd., Chatham Empire Theatre of Varieties, Ltd., 
St. Augustine’s Parade Hippodrome, Bristol, Ltd. Chairman and Managing 
Director: Mr. Oswald Stoll. Seere lary except *) and Chief Accountant: Mr. W.S. 
Gordon Michie. Artistes” Le partment . Negotiations, Mr. A. D. Davis ; Dates, Mr. 
Llewellyn Johns. Telephone: Gerrard 7545 (5 lines). Telegrams: Oswastoll, 
Westrand, London. Houses Controlled: The London Coliseum; The Alhambra 
Theatre, London; The Stoll Picture Theatre (London Opera House); The New 
Middlesex, London; The Hackney Empire, London; The Shepherd's Bush 
Empire, London; The Chiswick Empire, London; The Wood Green Empire, 
London; The Manchester Hippodrome; The Ardwick Empire, Manchester; The 
Leicester Palace; The Floral Hall Picture Theatre, Leicester; The Chatham 
Empire; The Picture House, Chatham; The Bristol Hippodrome ; The Bed- 
minster Hippodrome. 
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VARIETY THEATRES CONTROLLING CO., LTD., 15, Bedford-street, Lon- 
don, W.C.2. Telephones: Regent 6248, 6249, 6250. Telegrams: Yellit, London. 
Houses Controlled; Paris Alhambra; Brighton Hippodrome; Leeds Hippodrome ; 
Liverpool Hippodrome; Southend Hippodrome; Portsmouth Hippodrome ; 
Southampton * Hippodrome; Boscombe Hippodrome; Margate Hippodrome ; 
Sheffield Hippodrome ; Newcastle Hippodrome; Colchester Hippodrome; Wolver- 
hampton Empire; Manchester Palace; Glasgow Alhambra. Managing Director : 
Mr. Walter de Frece. Secretary: Mr. G. Granville. 

WILLMOT’S TOUR, 33, Norton-street, Liverpool. (Proprietor: Mr. Fred 
Willmot. General Manager: Mr. A. Vic. Carnell.) Telephone: Royal 1758. 
Telegrams : Vacancies, Liverpool. Halls Controlled: Belfast Hippodrome ; Dublin 
Theatre Royal; Dublin Coliseum Theatre; Hippodrome, Nottingham; Tivoli, 
New Brighton; Lyric Theatre, Liverpool. Booking by Fred Willmot’s Variety 
Agency. Address of Tour, as above. 

WARD ALBANY CIRCUIT (Head Offices: Guildhall Chambers, Wey- 
mouth). Telephones: Weymouth 171 and 180. Telegrams: Variety, Weymouth. 
London Office : 191, Wardour Street, W. Phones : Regent, 1929; Wires : Aufilser, Ox. 
Houses Controlled: Weymouth Royal Jubilee Hall, Arcadia, Palladium, Belle Vue 
Palace; Jersey, Opera House, Alhambra; Guernsey, St. Julian’s Theatre; Salis- 
bury, Palace Theatre, New Theatre, The Picture House; Exeter, Palladium, 
Yeovil, Palace; Frome, Palace; Trowbridge, Palace; Portland, Masonic; 
Hall; Easton, Palace; Midsomer Norton, Palladium; Warminster, Palace; Tre- 
harris, Palace; Weston-super-Mare, Palace; Chippenham, Palace; Radstock 
Palace; Bridgwater, Palace. 


SAGA SAanon ++ ++ SAAS 
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DRAMATIC, VARIETY & CONCERT AGENCIES. 





ADACKER AND CO. (W. SCOTT), 60, Wiltshire- DE FRECE’S AGENCY, Licensee Jack de Frece, 


road, Brixton, s.W.9. Telephone: Brixton, 475 O34, Shaftesbury-avenue, W.C Founded 1780, 
Telegrams: “ Scadacker Brixroad, London.” felephone No.: Regent 3334 (two lines), 
Founded 1912. W. Scott Adacker serving Telegrams : ‘* Ecerfed, Phone, London.” 
with the Colours. DELPHINE’S AGENCY, 48, Carnaby-street, Regent- 
AGENCE-GENERALE DES SPECTACLES DE street, W.1. Founded 1915. 
BELGIQUE Managing Director. Edmond DENTON AND SLATER (C) St. Jchn Denton and 
Sius At present at the Front Geo. M. Slater), 56, Whitcomb-street, Leicester- 
ALBION CONCERT BUREAU, THE, 10, Busby- square, W.C.2. Founded 1890. ‘Telephone No. : 
. Camden Road, N.W.5. Founded 1804 2160 Gerrard lelegrams : ** Impresario, 
Telegrams: ‘“‘Intonate. London.” Telephone Westrand London.” 
No. North, 2670 DE VERE’S AGENCY, E., Broadmead House, 
ASHTON AND MITCHELL, LTD. (Ashton’s Royal Panton Street, Haymarket, S.W Founded 
Agency), Variety Dept., 33, Old Bond-street, 1883. Telephone No Gierrard 2883. Tele- 
W. Telephone: Mayfair, 4042. Telegrams: grams: “* Contirm, London.” 
“Drama, Piccy, London.” Manager: W. H EDELSTEN, ERNEST, AND HARRY BURNs, 
Price LTD., 25-27, Oxtord street, W.l lelephone 
AYTOUN, GEO., 7, Prima-road, Brixton, 5.W No. 4670 Musei.m felegrams: * Billotopp 
Founded 1889 Telegrams “ Antics, Lon- Ox. London.” 
don.” EXCELSIOR VARIETY BOOKING CO., 213, 
BANDMAN’S EASTERN CIRCUIT, 24 Hay- Shaftesbury-avenue, Wt Founded 1913. 
market, S.W. Head Office: Empire Theatre, Telephone No.: 4202 tegent lelegrams : 
Calcutta. Founded 1897. Telephone No. : 6330 * Joycillo, Westcent, London.” 
Regent. Telegrams: “Svengali, London.” FOSTER’S AGENCY, LTD., 29a, Charing Cross- 
BARCLAY, GEO., 221, Brixton-hill. Founded over ,, road, W.C 2 z 
20 years. Telephone Nos.: 1504 and 1009 FRANKISH, COOKE, 27, Bedford-street, Covent- 
Streatham Telegrams : “* Candidate, Lon- garden, WC. Founded 1904 Felephone No 
don.” $330 Regent. Telegrams : ‘*Pickpocket, London.’ 
BARNARD SIDNEY, Musical, Dramatic and Variety FRENCH’S VARIETY AGENCY, 17, Charing 
Agent, The Elephant Theatre, S.E. Founded Cross-road, W.4 
1909 Telephone No.: Hop, 2192 lele- GERALD’S VARIETY AGENCY, G. W., 2, Bas- 
grams: “* Bardnard, Elephant Theatre, London.’’ sett Chambers, Bedfordbury, W. Founded 
BAUER’S, G., VAUDEVILLE AGENCY, Broad- 1001. Telephone No 2410) Gerrard.  Tele- 
mead House, Panton-street. Haymarket, S.W 1 “rans * Raldeg, Westrand, London.” 
Founded 1897 felephone: Gerrard, 1919 GIBBONS, ARTHUR, Walter House, Strand, W.C.2 
lelegrams * Avengement, Charles, London.” Founded 1913 felephone No 4486 Regent 
BEALE AND CO. Variety, Concert, and Panto lelegrams *“ Arthgib, Westrand, London 
mime Agents, Walcot Cottage, 199, Kenning GILBERT, CYRIL, LID is, Charing Cross- road 
ton-road, S.E. Founded 1903. Telephone Ne W.C. Telephone N Mitcham 1548 and Gerrard 
3036 Hop relegram * Beale, Kennington- clad 
road, London.” GOODSON, JACK, LTD., Suite 51, 26, Charing Cross- 
BENN’'S MUstit HALL AND PHEATRICAL road, W.C. Founded Loo 
AGENCY, 78, New Park-road, Brixton-hill, GORDON'’s AGENCY, 18, Lower Regent-street, 5:W. 
s.W Founded 1911, Telephone, Regent 74 ; 
BENTLEY’s, WALTER AGENCY, Nassau Howe, GRANVILLE, BE. H., 91, St. Martin’s-ta Wi 
122, shaftesbunr enue, Wo. Telephone: Nos Founded 1901. 
Reger t 678 and 679. Televram “ Veltneb GUISE, JULES, The Scandinavian General Agency, 
Pir ‘ ‘ » Bonham-road, Brixton-hill, 5 W Founded 
BERNHARD, H., 101, Regent-street, W.1. Founded Iss0. Telegrams: ** Flictlac, Brixhill, London 
190 relephone No 2568 Gerrard rel HARCOURT, HARRY, 3 Barnsbury-road, Usling- 
grams * Heartburn, London.” ton, N 
BLACK MORE’ PHEATRICAY AGENCY ' HARDIE, PRANK, 25 and 26 roadmead House, 
Garnek “treet. W.C2 Office Hour- 11 to Panton-street, Hlaymarket, 5.W Founded LOLo 
BOYCE’S AGENCY, 45-6, Chandos-street, Charing elephone No.:; 4644 Gerrard. Telegt 
Cross, W.( lelephone No Regent se) Signifving, Charles, London 
Pelegrar * Knarfovee, Westrand, | lon HARI DAVIE. wea, Charing Cross ul Wt, 
BRAHAM AND CAMPBELL. LD. (PHILIP CES SSPE. Smee, we > Soe See 
26, Charing Cross-road, W.4 Founded 4. _ = " Divadart, Westrand, London 
Telephone No 7TIG7) Gerrard, Telegran HART, SAMUEI 44, Endymion-reoad,  Brixton- 
*Ambellabra, London hill SW Established year lelephone 
CARLTON (CHENRY tNITED KINGDOM VAI N 116) Brixton Pelegram * Sammelst 
DEVILLE AGENCY, 26, Charing Cross-roa Brixhill, London 
London, Wit Founded 1902, Telephone N HAYS, ALFRED, 26, Old Bond-street, W:, and 
Regent IR32 Telegrams Alertuka la 80. Cornhill, HA Founded si Telephone 
don Nos Bond Street 3400) Repont, (Cornhill 
CASSON, LOUIS, LTD... 0, St. Martin’s-court. W.4 00 Avenu 
CLIFFORD EsskX CO iSa, Grafton-street, W HIGHAM, FRED (London, Provincial, and Contl 
Founded 1886.) Telephone N 209 Mayiair nental Variety Agency), 5, Durand-gardens, 
Telegrams * Triomphe, London,’ Clapham-road, S.W Founded [NRG lele- 
DAY, NAT, 29 and 30, Albion House, New Oxford- phone No 39 Brixton 
street, Wt felephone Nos Regent 4300, HOLMES, THOMAS, 16, St. John’'s-road, Brixton, 
Museum 1065 Pelegrams: ‘* Varitism, West- London, 8S.\W. Founded 1874. relephone No. 
cent, London.” 561 Brixton. 
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HOOPER, KARL. Broadmead House, Panton- 
street, Haymarket, S.W. Telephone No.: 
Gerrard 1919. Telegrams: ‘* Amusello, Charlcs, 


London.” 

HORSFIELD AND WOODWARD, 
Charing Cross-road, W.C, 
Telephone No.: Regent 5780. 

HYMAN, LID., SYDNEY M., 8, St. Martin’s-place, 

Trafalgar-square, WC.2.— Founded 1903. Tele 

phone Nos.: 2161 Gerrard and 2096 Regent 

Telegrams: ‘* Domesday, London.” 

AND TILLETT, 19, Hanover-square, W. 


LTD., 102, 
Founded = 1913. 


IBBS 


Founded 1906, Telephone No.: 4156 May- 
fair. Telegrams: “ Organol, Wesdo, Lon- 
don.” 

INTERNATIONAL VARIETY AND 


THEATRICAL 
street, Leicester-square, WC, 
Telephone No.: Regent 2620 
Telegrams: “ Affiltrus, Westrand, London.” 

JEFFERSON, ARTHUR, @9, Colebrooke-avenue, 
Wist Ealing, London, W.13. Founded 1912 
Telephone No 963 Kaling Telegrams : 
‘Ait nev, Phone, London.” 

JOSEPH, Miss ALICE E., 8, Stafford-street, Old 
Rond-street, W.1. Founded 1900. Telephone 
No 843 Regent. Telegrams: “ Alicetta, 
Piccy, London.” 

KEITH, PROWSE AND CO., LTD., 162, 
Bond-street, W. Founded = 1796. 
No Regent 6000 (twelve lines) 
* Stalls, Wesdo. London.” 

KENDALL’S AGENCY, Regent House, 
street, Leicester lelephone No.: 
grams: * Mascots. Leicester.” 

LACON AND OLLIER, 2, Burlington-gardens, 
Bond-street, W.1 Founded 1863 lrelephone 
Nos.: 7966, 7067, 7068, and 4042 Gerrard. 
relegrams “ Ollier, London.’ 

LAKE’S VARIETY AGENCY, la, Southampton 
Row, W.C.1 Pelephone, Mu-eum 2176. Tek- 
vram * Moccauora, London,” 

LECTURE AGENCY, LTD., THE, Outer Temple, 
Strand, W.« Founded 1870 lrelephone Nos. : 
2899 Gerrard and 7659 City. Nelegrams : 
“ Lecturing, London” Director, Gerald Christy 


AGENCY, LTD., 3, Leicester- 
Founded 1915. 
(three lines.) 


New 
Telephone 
Telegrams : 


Regent- 
4214. ‘Tele- 


LESTOCQ, GEORGE, 5, Gir at New por.- street, WiC.2 
Felepnon:, Regent 2801 

LEVY VAUDEVILLE AGENCY, THE JULIA, 
ia socia ion with PLT. Selbit), Loe, Ch ring 
Cross-roud, W4 Peleplon* No Regent 5780 
Kigea Sc Tbitia, Ox, London.” 

LISSENDEN COOPER 1s, Berners-street, 
Oxtord-street, W Founded 1904 lelephione 
‘ 22 Museum 

LONDON SCHOOL OF OPERA, Wellington Hal, 
Wellington-road, st John's Wood NW 
Aver founded LO14 lelephone N 4455 
Hampstead 

LONDON AND PROVINCIAI VAUDEVILLE 
AGENCY, 453 Strand, W020 TUl-paone, City 
6737 Reg ot 240 

MAYER (DANIEL) AND CO LTD., Chatham 
Hous George-street, Hanover-square, W.l 
Fourded Lseo Director W. Angus MacLeod 
and Walter Hast Felephone No S017 May- 
tair lelegram- : “ Kevnote, London.” 

MAYFAIR VAKIETY AGENCY, LID., 43, Dove 
treet, Piccadilly, W Pelephone, 1044 Regent, 
Pelegram Unhampered, Pic London. * 

MURRAY, PAUL AND T. FL DAWE. LTD , 
Lisle-street, Leicester-square, Pelephone No 
(Gerrard Us belegramis kmauing, West 


rand 
NAPOLI, F, 35, Waterloo-road, S.E 
Telephone No 410 Hop 

“ Concerts, Watlhoo, London.” 
NATIONAL VARIETY AGENCY, 
18) Charing Cross-road, W.¢ 
lelephone No Wood 
Telegrams : “ Natvarag, Phone, London.” 
OXFORD AGENCY (CHARLES FRANK- 
LIN), 77. New Oxtford-street, W. Pelephone 
No.: Museum 1177. 


Founded 


ISS Telegrams : 


LTD. THE, 
Founded 1911, 
uml) «=6531) Gerrard 


NEW 
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NOKES, WILLIAM, serving with the Colours. 
Busivess attended to by Fred Francis, 170, 


Brixton-road, S.W.9. 

NORRIS AND CLAYTON, 
Cross-road, W.C 
No.: 5744 Regent. 
Ox, London.” 

PEEL'S, LID, 10-11 Albicn 
Street, W.C.  Velegrams: 
felephone No. : 62.9 Gerrard 

PHILLIPS, H. B, Concert lirection, 4894, Oxford 
street, W. Founded 1910. Tephone No.: 
Mayfair 6129. Telegrams: Sonatina, Wesdo, 
London.” 


LTD., 90, 
Founded 1915. 
Telewrams : 


Charing 
Telephone 
* Norclaylin, 


Oxford 
London. 


House, New 
Excitetul, 


. 


PHILPOTT, CHARLES, Concert Agent, 25, Tavi- 
stock-crescent, W.11. Manager tor London 
String Quartet. 

POWELL, LIONEL, 44, Regent-street, Ww Tele- 
hone No.: Regent ISI1L. 

REEVES’ AGENCY, 331,  Brixton-road, S W. 


Founded 1898. ‘Telephone No. : 
Telegrams: *‘* Formerly, London.’ 
ROUSE, WILLIE, Comcert and Variety Agency, 
Brytewelle, Uayter-road, Lrixton Hill, S8.W. 
Founded 1900. Telephone No.: 2091 Brixton. 
SELBI1’s P.T. AGENCY, 102, Charing Cross-road, 
W.C.2 Felephone, Regent 3780. ‘Telegrams : 
*selvitra Ox., London.” 
SHEREK, BERNARD, 17, 
square, W.C. 2. Founded 1903 


1066 Brixton. 


Lisle-street Leicester- 
felephone No 


300 Gerrard. Telegrams: “ Sheresium, Lon- 
aon E 

SHURLEY GEORGE, PRODUCLIONS, =6, 
Cuaring Cross Koad, W.C.2. Pelephone No, 
Regent 208 jelegrams: * Poem: ershur, West- 


r.ud, toudon Dircetor-, Gere 
Jonn W. Pembe:ton. 


SINCLAIR, GEORGE, 
lelegrams 


i.urly and 


118, Kennington-road, S.E 
* Sinvargen-Lamb, Loudon” ‘Lele- 
phone No Hop Luss. 
SOCIETY OF ENTERTAINERS, 
Baker-street, W Founded 
No 6373 Mavyiair (5 lines 
* Entertainers, Upbaker, London 


riik, 44, Upper 
Is7s lelephone 
Pelegrams : 


SOMERS, JACK, AND ©O., LTD !, Tottenham 
Court-road, \W Founded [Soy lrelephone 
No 6320 Gerrard Pelegranis Xtras, 
London 

STEDMAN'S THEATRICAL AGENCY, 38, Berner’s- 
street, Oxtord-street, WW i pou No 
Museum Lio felegranu \ ocalusi Lon- 
don,” 

STOKVIs, J., 73, Cathles-road) Balliiam-Hill, S.W.12 
Pounded loie 

STONE, GEORGE M., Variety and Theatriea! Agent 
204, Charting Cross-roa l i Wut 

TATE (HUERBERT GEORG! AND ©O ) 
Strand, Wit 

TEMPLE VAUDEVILLE AGENCY Pils 26, 
Charing Cross-road rounded 9 Pele 
phone No 285 Gerr i 

PHEATRICAL AND VAUDEVILLE EACHANGE, 
Pith, Broadmead tLlouse, Pant treet, S.-W. 

rRkss AND CO., LTD HENKY, 4, Rathbone- 
pha \“ belephone ‘ Gerrard 3538 
telegram ress, Kathbone-t , Lon - 


UNIVERSAL BUREAU, THI ‘0, Victoria-street, 


-~W 

UNIVERSAL VARIETY AGENCY, THE, Crit \ 
chambers, lw inal Ll, Jermvn-street, os W 
felephone No $411 and d412 Regent Dele- 
wranis Michaelmas, Londot \merican 
Kepresentative \jired Lyon, 1600, roadway, 
New York 

VBO.,, Lip Vaudevilk Booking ( 
Lisle-stre Founded viz lelephone NS ; 
Gictriad ls felegrams Kugaging, West- 


rand, London.” 
VERT's CONCERT 
6, Cork-street, 
Founded 1LS8ov 
Pelegrams : 


AGENCY ae 
Burlington-gardens, 
lelephone No 
Vert’s Agency, 


Robinson) 
London, W- 
Maytair 037 
London 
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VICTOR, MRS. M. A., THEATRICAL PRODUC- 
TIONS AND AGENCY, Broadway House, 
Hammersmith. Telephone No.: 380 Hammer- 
smith 

WARNER (RICHARD) AND CO., LTD., 
Chambers, 27, Shaftesbury-avenue, W.1 

WEATHERSBY’S AGENCY, 3, Bedford-street, 
Strand, W.C.2. Founded 1904. Telephone No : 
581 Gerrard Telegrams: “ Frivolous, West- 
rand, London.” 

WEST LONDON VARIETY AGENCY (Samuel 
[ee), 21, Denmark-street, Charing Cross-road, 
we Founded 1908. Telephone No: 1182 
Regent 

WHEELER’S (WORLAND S.), VARIETY 
AGENCY, LTD., 12, Henrietta street, Covent 
Garden, W.C. Founded 1908. Telephone No ; 
1280 Gerrard. 


Lyric 


WLELAND (Z.%0) H. W., AGENCY, 16, St. Martin’s. 
street, Leicester-syuare, W.C. Founded 1870 
Telephone and ‘Telegrams: “6788 Gerrard 
London.” 


WOLLHEIM ERIC, 18, Charing ¢ ross-road, W.C.2, 
WYLIE, TULTAN, 18, Charing Cross-road, W.C, 
ami 252. Corporation Street, Birmingham. 
rounded 1905. Telephone No.: Gerrard 5996 
Telegrams: “ Wylicarro, Westrand, London.” 


WYNDHAM, JOHN AND CO., Theat-ical and 
Variety Agency, 26, Charing Cross-road, W.C2 
relephone No.: Regent 208. Telegrams. “ Pem. 
burshur Westrand, London.” General Manager 
Leo A. Lion. : 
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ALPHABETICAL LIST OF 


PLAYS, REVIVALS, SKETCHES AND REVUES 


PRODUCED IN LONDON AND THE PROVINCES, 


From December Ist, 1916 to December 31st, 1917. 














ABSENT WITHOUT LEAVE, Play, by Alfred 
Denville, Dalston (first in London), Oct. 15. 


ACUSHLA, Irish Musical Comedy, Composed and 


Written by Tom Madden, Empire, Dublin, 
June 4 
Katie SE Te SEC TT ee Nance Bergin 
Lord Desmond Fitzmaurice .. Louis Kennedy 
Rory = . George Casey 


Mollie Burke Annie Fitzgerald 
Lady Eileen O’ Moore May Sheridan 
The Earl of Glenageary soasne Ox as Gee 


ADAMS AND EVES, Musical Comedy, by Chris 
Hamilton, Bedford, Aug. 20 
ADMIRALTY DESPATCH, AN, Dramatic Sketch, 


in One Scene, by A., H. M. and A. D.C. S. B., 
New Cross Empire, Jan. 6 
An Admiralty Clerk Mr. Edward Combermere 


His Wife ; ; ; Miss Nona Wynne 
A Taxi Man ... Mr. Philip Anthony 
4 Spy Mr. Littledale Power 
A Police Inspector Mr. Charles Glenney 


AIR BIRDS, Comedy, in 
Bal win, E. Byam 
Produced at the 
day, Nov. 5 


Three Scenes, by Charles 
Wyke and Ernie Lotinga, 
Balham Hippodrome on Mon 


AIRS AND GRACES, Revue, in Nine Scenes, Book 
by (. H. Bovill, Lyries by Adrian Ross, Music 
by Lionel Monckton and Herman Finck, Palace 


Theatre, June 21 

A LA CARTE, “a merry dish of musical dainties,” 
by Richard Merriman and Fred Leigh, Lyrics 
by Fred Leigh, Musie by Alf. Leonard and Henry 


Pether, Putney Hippodrome (first in) London) 
Dec. 4, 1916 
ALADDIN, Pantomime, in a Prologue and Three 


Act Written by ft 
Arthur Collins 
ville Gideon 


Anstey, Frank Dix and 
Music by J. M. Glover and Mel- 
Drury Lane, Dec. 26 


Abanazar Mr. Robert Hale 
Widow Twankay Mr. Stanley Lupine 
Emperor of China Mr. Harry Clatf 
Slave of the Ring Mr. Will Evans 
Slave of the Lamp Mr. Caleb Porter 
Aladdin Miss Madge Titheradge 
Princess Badroulbadour . Miss Daisy Bindley 
Chokee Mr. Charley Penley 
Ly-Chee Mr. Edward Morgan 
The Vizier Mr. Marcel Godfrey 
Executioner Mr. Alec Johnstone 
Spirit of the Cave : Mr. Harry Claff 
loi-Sing Miss Lennie Deane 
Poetry ye Miss K. Lane 


Pros Miss M 
ALIAS JONES, Comedy, in One Act, by 
Foss, Theatre Roval, Bath, May 28 


Preston 
Kenelm 


Smith, alias Jones ; s Mr. Kenelm Foss 

Buggins Mr. Harry Astell 

Amy Miss Grace Rose 

A Visitor Mr. George Tawde 
ALICE IN WONDERLAND, Revival of H. Savile 

Clarke and Walter Slaughter’s dream play, 


Savoy, Dec. 26, 1916. 
ALL BLACK, South American 


Coloured 
Putney Hippodrome, Sept. 17. 


Revue, 


ALL CLEAR, Musica) Farcical Comedy, in Three 
Scenes, by John Warr, Pleasure Gardens Theatre, 
Folkestone, Nov. 12. 


Dl vatckeneconsiteeenias . Miss Gertie Zack 
OE cd ss aan eee Mr. John Keating 
Lola capi deka we hk Miss Vera Delamaine 
Hon. Percy Laggerley ... Mr. Dene Williams 
i Se <cncscansewae Miss Dorothy Levey 
Potts J ‘4 Mr. Billy Danvers 
Foggson ‘ Mr. John Keating 
Chubb . Mr. Percy Stevens 
ALL DRESSED U 2, Sketch, by Arthur Rose, Collins's, 
Sept. 17 
ALL PLUMS, Revue, by Herbert Leonard, Alex 
andra, Ponteteact, Dec ll, 1916 Pu‘ney 
Hippodrome. March 5 


ALL RIGHT, Revue, Collins's, Dec. 4, 1016 


ALL THE FUN OF THE SHOW, Musical Comedy 
Revue, in Five Scenes, by Herbert Clayton 
and Herbert Wellesley, with Music by Patrick 
Thayer, New, Northampton, Sept. 24. New 
Middlesex (first in London), Oct. 8 

ALWAYS WELCOME, Domestic Drama, in Seven 
Scenes, by Emma Litchfield, Elephant and 
Castle, May 28 


Philip Webster. alias “ West 
Mr. Conrad B. Stratford 


Lieut. Harry Clifton, RN Mr. Lionel Balmont 
Louis Dugarde Mr. Geoftfrev Chate 
Ned Forde Mr. Tom H. Solly 
William Forde Mr. Thomas Campbell 
Mickey O'Connor Mr. Willie Barrett 
P.O’. Carter Mr. T. C. Jackson 
Doris Delamere Mi Annie Laurie 
Tiny Little Miss Clare Elkington 
Mabel Webster Miss Winifred Rutland 
Rosie Summers Miss Lillie Livesay 
Emma Summers Miss Emma Litchfield 


AMAZONS, THE, Farcical Romance, by Sir A. W 
Pinero, Revived at the Court, Jan’ & 


ANTHONY IN WONDERLAND, Fantastic Comedy, 


in Four Acts, by Monckton Hoffe, Prince of 

Wales, Feb. 1 
Anthony Silvertree Mr. Charles Hawtrey 
Herbert Clatterby. K.4 Mr. Edmund Maurice 
rhe Rev. Julian Hopply Mr. Sydney Paxton 
Mortimer John Mr. Sydney Valentine 
Potman Joe Mr. J. H. Brewer 
Black Despardo Mr. W. Corrie 
Klippy the Crook ; Mr. H. Raynor 
The Sheriff . Mr. A. Harding Steerman 
Henry Mr. John Ekins 
Mr. Marini .. Mr. Eldrett Gulson 
Butler to Mr. Clatterby Mr. T. Heslewood 
George Mr. Hugh Dane 


Sybil Clatterby 
Dorothy Hopply .. 
Maid to Mr. Clatterby 
Aloney 


ANTHONY'S 


Miss Lydia Bilbrooke 
Miss Mona Harrison 

Miss Wvyniard 
Miss Winifred Barnes 


DILEMMA, Musical Sketch, Words 
by Harold Simpson, Music by Hadyn Wood, 
Grand, Birmingham, Jan. 22. Chelsea Palace, 
March 26. 
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aa 
ANY OLD THING, A New Pot-pourri, Produced John Hamilton ....... . Mr. Charles A. Chandler BET] 
by Ernest ¢ Rolls, Book by Worton David DE sc excs ck bs bexsaz C. Poncherry , 
and Alfred Parker, Lyrics by David Burnaby, Jasper Snare .... éeaessecen St a cee | 
Music by Herman Darewski, Special Lacident PD, MED reves ccecevecess Miss Pattie Groves | 
by Captain Bruce Bairnstather and Captain Gertrude Wild .......... Miss Gabrielle Romero ( 
Arthur Eliot, London Pavilion, Dec. & Maggie Smith ...... .. Miss Jenny Clare Old 
ARISTOCRAT, THE, Play, in Three Acts, by Louis Joyce Hamilton ........ Miss Florence Lyndon Bel 
> » s T a’s 95 
cu ar Guanes ot alee Duke of Chastel- BANQUET, THE, Italian Masque of the Renaissance - 
a ; by the Hon. Mrs. Harold Nicolson, His Majesty's rh 
MMS cccccesecseses . Sir George Alexander 4 ; 
Louise ets a iaiace Miss Mary Glynne (Prisoners of War Fund Matinée). Jan. 9 An 
: . > A Cardinal : santas Mr. Fisher White vil 
Dame Ursula of Beauschastel Miss Helen Rous D Laig M. ¢ tant t A 
The Duchess of Autevielle Miss Genevieve Ward on Lig ° onstantine Stroesco 
: Donna Beatrice .. Mrs. Somerset Saunderson A 
elicien Gilbert, Bishop of Carcassone ; 
Mr. Will a Astrologer : Mr. Ivor Novello A | 
r. William Luge Samba Mir, Nelson 3 Th 
Baudouin of Batioz, Marquis of Béassac nen sl lolf M Tole Cay 
Mr. Lennox Pawk . SAR » Mr Luis Bolin r! 
Josselin of Bonassac, Count of Avantignan A | “tal eed = BUA en hurst a ae 
Mr Edward Combermere Living Statue . li . Pree or 
Jacqueline : ‘ Miss Jovee Carey Hust ive larchioness 0} Downshire . 
Gautier Lalance rs Mr. Dennis Neilson-Terry Cupid : - Mme. Karina * 
Gaspard Chepy . Mr. Charles Glenn A Spiri Mrs. Chri topn Lowther or 
Augustin-Phillibert Duroz .. Mr. William Stack \ Dp mon Mr. Frederick ¥ AcKa it 
Jacques ..... Mr. E. Rayson-Cousens ene Cardinal's Secretary me. Hints Doan Vi 
Poinon Chepy ‘ ; Miss Miriam Lewes BARGAIN, THE, Comedy, in Three Acts, by Har or 
USOGIM 2... Mr. E. Vivian Reynolds Stores lorence Mortor Winter Garde 
Renaud .... Mr. Henry Oscar Ne Jul 6 rh 
Bonami ; . Mr. W. R. Staveley Dr. Helen ) i M Malx | 
Lebrun : ; Mr. Hector Abbas Oliver Morley Mr. Wiltred 1 M 
Louis Il Mr. Sunday Wilshin Rul Morley Mi Lalla Star K 
Jacquel ll Miss Phyllis Neal M r Pollard Mr. Joseph A. Dodd BEI 
ARLETTE, Operette, in Three Acts, I k by Clause Mrs. Pollard M M i E. Gravsor . 
Ronald and | Bouvet Translated b Jos Walter Pollard Mr. © r Johnston 
Levy, Adapted for the English stage by Austen George Pollard Mr. C W. Ans Bu 
Hurgon and George Arthurs, Mu by Jane Vieu Mrs. George Pollard M Margaret Emde 
Guy Le Feuvre ind Ivor Novello, Lyrics by Kitty Wing Miss Enid Smith 
Adrian Rx nd Clifford Grey Prine’ Mat Mr. Platt Mr Jonn Burtor R 
he-ter, Aur. 27: Shaftesbury, Sept. ¢ Smithson Mi Marjorie Gattne M 
ty ae Ne AN 
et + fas . BAULDY, Scottish Play Thr ee eer i 
err : \ Dalst i edas Sanel M 
¢ li Mar Robson Ml 
Miss Winifred Barne Archit Mact vn as | 
Mr. W i Mott BIG 
Mr. Stanlev Lupine 
of Arist Mr. Leonard Macka Tom Wi mr. on I 
ellor Mr. A. G. Poulton Mact ' M Ma M ; 
Finance Mr. Wyn Weaver N Mat Mixs Vi M 
; . Martha b M M ! i 
er of the | r.. Mr. Murray Moore ' , x 
er of Just Mr. Stafford Me Andra H ' Mr. Fred W \ 
lohn Morr Mr. t rl Cheste 
M. Yvan ™ i : > oars Bie 
 lcham 38 sae \ Wi i Ml | l 
Ww ! | 1 \ | 
vrus B iter Mr. Johnnie Fiel , 
Prince Paul of Perania Mr. Joweph Covi Ielen Patersor M ~ 
AS A MAN SOWS, Dramatic Sketch One Scen BEAUTY SPOT, THE. M ! r \ BI 
Miss Har n, Olymy Shor \ it | 08 
Aug. ¢ Art r A i ! ‘ ! Harr ( 
Herbert Lester M Arnold Bel Va ! Addit Lvr (rt r A ‘ 
Stella Char rt Mi Frances Campbell " M } | \ lat I tre K 
As IRISH AS EVER, Rev by W Pink, M i \M ter, N ( ‘5 , oe 
by Herman Darewski, kinpire, Idington, D ( P Pr Mr. 1 “ j 
f Her Car Mr. Doug M \ 
AUGUSTUS DOES HIs BIT la im Oh \ ‘ ! M \ Wi 
! th \ I th nea i | ‘ mir M “ W \ 
‘ t ed Sta Soviet la kh Vana Vr. W | | 
I 1A i ae. F. 8.3. 8 ' Poet & i M | 0 BI 
Horat i I Mr. Cha | ‘ ’ Mr. Tor MeN 
tt | M Lalla Vanier j l M Vl M g 
AULD ROBIN GRAY | n On \ i \ j ( M i h 
Shirk Pr ( row, N ‘ j I | ! Ml M ‘ 
Auld R in ¢ Mr. J. 1 bee Knowk Troika M j ‘ 
Jam iN Mr. John Clwd The G M Mint Roe BI 
Mary ¢ Mr John ¢ Ka M | Flor ; 
BAC AC rl Praged n On Act. 1} John Barne BI 
wall, Produce the Abl Cheatre Dubolir BEFORE DAWN. the Swinburr i t Arrang l 
Oct. 30 | Seraphine Ast M ' Nort 
Ann Keetf Miss Margaret Nichol Neil Coliseur ] 
John Collier Mr. Arthur shield BEGGAR AND THI PRINCI rik Dancing 
Mary Collier Miss Irene Kell s 1, Written and Invented I M bgert BI 
leren Brenna Mr. Louis O'Connor Welch. Grand. Brighton. June 4 
Tom Sheridan Mr. Peter Nolan 
Julia Seulls Miss Maureen Delan BELLE OF NEW YORK, TH Kev f H 
BACK HOME IN TENNESSEE, Play, by M Morton and Gusta Kerker’s Musical I 
F. G. Kimberle Elephant and Castle, Ju ’ Strand, De =t), Le 
Oswald Grant Mr. ©. Baddeley BELLS, THE, Drama, Adapted by Leopold Lew 
Billy Burnett .. Mr. James Stillwell from “ Le Juif Polonais.”” by Erckmann-Chatra 
Ted Webberles Mr. J. Russell Bogus Revived at the Savoy, May 19 
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BETTER ‘OLE, THE, a “fragment from France, SMUD: cavecsususewenes Georgette Meyrald 
in Two Explosions, seven splinters, and a gas ee eee Yvan Servais 
attack,” by Bruce Bairnstather and Arthur DE ME 6 66 bd 0'6:0. 6 Uw oe Gladys Spencer 
Eliot, Music composed, selected, and arranged Geormes GaleGE .ccccccecsce Arthur de Robin 
by Herman Darewski, Lyrics by James Hurd, Un Voiturier nis ate eek eieel ee Fernand Léane 
Oxford, Aug. 4 il EE adn 5k bide eee eet Henri Laurent 

RRS ree Arthur Bourchier BLIGHT, Pley, in Three Acts, by A. and O., 

Dt sidkandcese ee .-.+»- Tom Woottwell Abbey Theatre, Dublia, Dec. 11 

Dt tcebetsabeaeencerengesnancs Sinclair Cotter Stanislaus Tully .........00. Fred O'Donovan 

The Sergeant-Major .......... Herbert Young Mrs Mary Foley May Craig 

Angele .... : cecccseeee Madge Burdett Jimmy esseeeeee Michael MacNaimmhoir 

ee ee .. Peggie Foster Lily céudaaea Irene Kelly 

A Sp ciKeehi ten bh eeeuees ; Mr Maxwell-Know .. ..+» Margaret Nicholls 

4 French Officer Pane iaed M Cromelynek Mrs. Larrisey .. Maureen Delany 

4 French Railway Porter... Mr. Bannermas ‘ Maurice Esmonde 

The Colonel : ‘ os 4 Frank Adair Larrisey P. J. MeDonnell 

Captain Milne oad , \ Labourer . Barry Fitzgerald 

Thy Vicar Mark Stanley Medical Dick Arthur Shields 

Suzette ; G lie Reeve Me.tical Davy Clement Carrick 

Ist Tomm Harry Danby Charwoman Dorothy Lynd 

\ Privat . . : George Fole Brian Herbert 

2nd Tommy ba rge Vallis BLIND SOLDIER'S REVELATIONS, One Act 

Srd Tommy . David Clafkson Plav. Written 1} Carlisle and Jackson, Brixton, 

ith Tomm Alfred Wavy April 2! 

Victoire EKdmee Dormeuil BLUEBELL IN FAIRYLAND, Revival of Seymour 

Officer of the Women Workers’ Corp i ml Walter Slauchter Musical Dream 
Peggy Doran PI Alhambra, De ; 

The Sergeant Jam Pursaill BLUEBELL IN FAIRYLAND, Revival of Seymour 

Berth Germaine Arnaux H ut Walter Slaughter Dream Play 

Magy Old Bill's Wite) Diana Durand Prince's, De ole 

Kate Glory Edear BLUE ENVELOPE, THE, Pley, in One Act, by 

BETWEEN TWELVE AND THREE. ¢ red in Graham Hill, Palace, Bath, D 
One Act, by the late John N. Rapha Marl- I \ilstair M Lanetr 
borough, March 1 ‘ { Police Mr. Henry Ix 

BHARATA, Dialogue, in One Act, 1 Kedar Nath BOGIES, ¢ Sket by W Pink Arthur 
Das Gupt hit Georg i YMCA Cionltre M ! J S. Baker, ¢ Palace 
London, M 24 Dec 3 

Ram Lal M kK. N. DD Gupta BORGIA, THI I On Act, 1 Cla I b 
Molabox li Khan nd Mas rite Storr, Margaret Mort ! 

M Brown Miss M. G. Mitchell Chelsea, J ‘ 

M Jenkit Mr Ransom lsotta Perot G vn G nel 
Mr. Warren Mr. Eel K ti H rt M 

BlG AD. THI Sketel } Rit Ihr I r | BE. L. Noe 

ust Pa (ket. & ‘ bow \ I 1 
The | Mr. J . \ BOX B. « 0 Act ‘ ‘ t 
I stot Vl j \ ‘ lev i 
ri ‘ M > \ | Vi M ! 

N ! Mr. 1 ! . ‘ M | 
Mar Ml \ i I i ‘ M M ! 

BIG SHOW, THE, B by A ‘ BOY, THE, M ( \ 
Wal P Ml Ml ‘ j \ r ! e ! M 
! 1 I» os Park trat ! ! n, M ' ' 
i \ tt t i \ 

BILLETED, ¢ I \ I i i I ‘ \ i 

j H. MW i \ M Mr. WH. I 

{ 1 I 1) i Ml M M \ ‘ 
‘ l Ml ) \ i ‘ i M ‘ 
! \ Mr i 1) | Ml N ! 

' Lact ‘ae 4 ' ( j a a” 
j i vv 1 il \ l \ | ‘ 
i 1 | ~ . | ‘ 

i I Ml ‘ j ! 

I i vi j ~ | ' ir VW i ! 
Kk M in I M.A 

BING GIRI \RE THERE, THE. I ! t ‘ ’ ' 
we ‘ ‘ \ Ml ‘ 

\ ‘ \ ; ! i 

( ‘ \ ‘N ) - W 

} \\ . ‘ ‘ j \ ‘ W 

Is M ‘ \ i ‘ : 

BINGLI it i i j i M 

, ‘ 

BIT © 1 LAP. AL Db ‘ | | it ‘ H 

~ ' Ml j 1 } j M 

\ I \\ \ ' 
H \\ Vl ul \ ) ‘ ‘ i 
The | Mr. 4 M \ . M ' 

BLANCHETTE, Comed { \ x BOY'S BEST FRIEND, A ! f 

(iar k i \ Kk \s! i} s ( 
Madame i t t ! \ 

Madame J | uM : I | Mr. | i 
Rou t j 1) t M 1) Mr. J “ 
M. Galoux Arthur Vi x r '? M : '. | 
Morillon : Jean Maréchal tar j Mr. K re! W 
Auguste Morillon Lu Mussiere Jackson M rom WI 
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Cora Cornell ........ .+eeee Miss Maude Steeple 
Mre. Raymond ............ Miss Madge Heyton 
PD OID cc ccsoccnccesnss Miss Lizzie Lennon 
Babe Fielding ............ Miss Marie Desmond 
Fae peauews Miss Jennie Cousins 
Gladdie Raymond .......... Miss Cora Handle 
i}. ee Miss Dorothy Richardson 
BRACELETS, Melodramatic Comedy, by Sewell 
Collins, Hippodrome, Brighton, Jan. 15. 
Rees TEGUAE. .ccvcccesesess Miss Tittell-Brune 
NE rrr Mr. Pennington-Gush 
* Reddy” Symnes .... Mr. Owen Roughwood 
IY 0. nw 6s b.06.0:6 05 9.6 50% Mr. Ben Field 
Wigmore (Detective) ...... Mr. Clifton Boyne 
BREATH OF FRESH AIR, A, One Act Comedy, 
by J. Hastings Turner, Palace Theatre (Princess 


Christian’s Matinée in Aid of the Housing Associa- 
tion for Officers’ Families), Dec. 6. 


George Lane .......... Mr. Charles Hawtrey 
Sy OO EP Perr ee ere Mrs. Brinton 
James Calvert ......... Mr. E. Holman Clark 
Be. CVEES. cccccccess Miss Vane Featherston 


BREWSTER’S MILLIONS, Comedy, by 
Ongley and Winchell Smith, 
Queen's Theatre, Nov. 3. 

BRITAIN’S GUESTS, War Drama, in One Act, 
by Alec D. Saville and George Bryan, Mile End 
Empire, Nov. 12. 

Baron von Freiburg ........ 


Byron 
Revived at the 


Mr. Fredk. Harker 


Louise Kotfmann Miss Mabelle F. Barlow 
Nellie ince onbita esse Miss May Romney 
Robert Rogers, PC .... Mr. A. J. Holwill 


BRITISH TO THE BACKBONE, Drama, in Four 


Acts, by Arthur Shirley, Richmond Hippo- 
drome, Nov. 19. 
BROKEN DOLI \ Melodrama in Six Scenes, by 


Giadys Hastings-Wulton, Royal, Barnsley, Dec.31 
Dr. Harry Clinton...... ...-Henry C. Ward 
Harry Fielding ..... .».. Arthur Hiiton 
Philip Duncan Harry T. Wood 
Jack Stanton . Les‘ie Steward 
Nico lemus Boffin John Himett 








Riikes a Alfr Roy 
Jean Carmichael... Laura Wright 
Ito-Yo-San ae me Peggy Courtney 





Joan Clinton 
Marvis Clintor 


BROKEN HALO, A, 


> Ethel Monton 


Sketch by Charles Thursby, 


Chelsea Palace, June 11 

BROKEN TRAIL, THE, Drama, in Eight Scenes, 
Written by Howard Wilson, Produced at the 
Queen's, Poplar (first in London), Oct. 22. Origir 


ally produced at Grand, Nottingham, Oct. 15 
Bret Wilson . Mr. Wilson Howard 
Stephen Brenton ‘ Mr. Roland Willi 
J. Metcalfe Mr. Arthur Revnolds 
Monty Fitzugh Mr. Harry Colbeck 
Chick Hardy eeeeeeeee Mr. Frank Lorraine 
Hal Davison Mr. Gerald Smythe 
Dulcie Dalrymple Miss Mina Nallain 
Mrs. Davison Miss Cissie Lorraine 
Molly Metcalfe Miss Maud Warburton 

BUBBLY, Musical Entertainment, in Two Acts 
and Twelve Bubbles, Book by J, Hastings Turner, 

Music by Philip Braham, Comedy, May 

BURGESS DECIDES, Sketch, by Douglas Murray, 

Hippodrome, Leeds, Sept. 17 Palladium, Dec. 3 
Jack Grevil Mr. Wilfred Forster 
Dr. Albert Fearon, M.D Mr. Littledale Power 
Mrs. Jack Greville Miss Margaret Halstan 

BUSY DAY, A, Musical Comedy interlude, by Bert 

Loe and R. P. Weston, Shepherd’s Bush Empire, 

Nov. 12 


BUTTERCUPS, Musical Burlesque, Book by R. H 


Douglas, Additional Comedy Scenes by Horace 
Jones, Music by Charles Moore, Empire, Bristol, 
Sept. 24; Crovdon Empire, De Th) 
CALLER HERRIN’, Musical Sketch, by Martha 

Myers, Florence Ettlinger School. June 1 

Jean McLean ...... Isolde O'’Farre|| 

Lucy Baker Elsie Arnold 

PE veins scenes cae e es ° Frank Cochrane 
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CARMINETTA, Operatic Cameo, by Andre Barde 
and C, A. Carpentier, Adapted by Monckton 
Hoffe, with Music by Emile Lassailly, Lyrics by 
Douglas Furber, and extra numbers by Herman 


Finck and Herman_ Darewski, Shakespeare, 
Liverpool, Aug. 13. Prince of Wales’s, Aug. 22. 
EE <on0sd5aSS545005 Soe M. Leon Morton 
SOCOMIIND  occvceccce Mr. Robert Cunningham 
Ensign O'Hara ...... Mr. Dennis Neilson-Terry 
ere ree Mr. J. M. Campbell 
DE .s<scans¥asnan%e Mr. Alec 8. Clunes 
SPR ala Cite 6 pa eS Mr. Geotfrey M. Gwyther 
DEE sy oncdacwaesanes Mr. Clifford Cobbe 
—— Basil Mercer, 
ae er Charles Rose, Victor 
English Officers ...... Robson, Eric Wallis, and 

Allan Glen 

PN SEN ote a : Miss Hilda Dick 
aha chsatetccaces Miss Winifred Ellice 
ENTS. a a Cidaa aKa a ede Miss Daisy Hancox 
SN, tn Sas Pika ares Miss Phyllis Dicksee 
Misses Madge Compton, 
English Ladies ...... Vanity Fair, Peggy Con- 
nor, and Innis Shawen 

Gipsies ...Misses Mona Fraser, Joan Loe kton, 

Kathleen Maude, Joan Emney. 

DIR 5.0 avs was asas . Miss May Beatty 
a ee ee Miss Florence Vie 
The Lady Susan Miss Marie Blanche 


Carminetta 
CARNIVAI 


Ray, 


Mile. Alice 
in Four Scenes, 
Barnett, 


Delysia 
by George 
Putney Hippo- 


GIRL, Revue, 

Music by 
drome, March 19. 

CARRY ON, New Musical Revusical Comedy, by 
R. Guy Reeve and Etsap, Music by Dudley 
Powell and others, Nottingham Empire, March 5. 
New Middlesex, May 14. 

CASH ON DELIVERY, New Musical Farce, in Three 
Acts and Four Scenes, by Seymour Hicks, Music 





by Hadyn Wood, Lyrics by Hugh E. Wright, 
Davy Burnaby and James Heard, Produced 
at the Palace Theatre, Oct. 13. Originally 
produced at Grand, Wolverhampton, Oct. 1. 
Face Bell . Mr. Seymour Hicks 
Wellington Clover Mr. J. C. Buekstone 
Steve Chuddles ... Mr. W. Boyd Davis 
Hardy .. Mr Tom Fancourt 
Romney Bright .. Mr. Robert Minster 
Mr. Be ase are Mr. Leonard Calvert 
Toby Haig Master Ch Mc Donnell 
A Cabin Boy Master Vernon Williams 
Col. Wyandotte . ah Mr. Laurence Caird 
Capt. Harrod Mr. Vernon Svivaine 
Sergeant Gull ‘ Mr, Johnny Danvers 
Sergeant Wood : Mr. Frank Wood 
Private Barrett .. J Mr. Montagu Criddle 
Pamela Bright Miss Gwendoline Brogden 
Lady Upright Miss Amy Augarde 
Pamela Upright . Miss Evelvn Fenton 
Honor Upright Miss Mable Hicks 
Maria Anderson Miss Elizabeth Wetson 
Amelia . Miss Marion P 
Peggy Goods Miss Ellaline Terriss 
CATCH OF THE SEASON, Musical Play, by Seymour 
Hicks and Cosmo Hamilton, Music by Herbert 
ki. Haines and Evelyn Baker, Lyrics by Charles 
H faylor, supplemented with new numbers 
by Herman Darewski, and fresh Lyrics bv Adrian 
nose ind Clifford Grey, Revived at the Princes 
eb. 17 
CHARACTERS, Play, in One Act, by Capt. RB. 
Heaton-Grey and Ada Gow, King’s Hall, Dover, 
Ang lw 
CHARITY, Play, in One Act, by Randal N. Lamb 
Queen's, Dublin, Nov. 25 
Jimmy Doyle . Mr. Dermot McCarthy 
Mrs. Dovl Mrs. (. Cahalin 
Fony Doherty Mr. Frank Lynch 
Mrs. Doherty Miss Alicia Power 
Mr. Larrigan ‘ Mr. KR. N. Lamb 
Mr Forbes 7 Miss Sheila Conway 
Claud Forbes : Mr. P. S. Murphy 
CHARIVARI, Book and Lyrics by Douglas Furber 
Music by Harold Samuel ond Fred W. Sparrow, 
Devonshire Park. Eastbourne, Dec. 23, 1916. 
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CHARLEY’S AUNT, Revival of Brandon Thomas’s 
Play, St. James’s, Dec. 14, 1916. 
CHARLEY’S AUNT, Farcical Comedy, by Brandon 
Thomas, Revived at the St. James’s, Dec. 15. 
CHARLIE’S CHARLADY, Farce, in One Act, by 
C. Herbert Walters, Balham Hippodrome, Sept. 3. 
Millicent Marsden .......... Miss Edith Stewart 
Charlies Gray8on ............ Frank H. France 
CHEAP AT HALF THE PRICE, Comedy Playlet, 
in One Scene, by Robert Leonard, East Ham 
Palace, Sept. 3. 


Abraham Jacobsen ........ Mr. Robert Leonard 
ME acadedng¥'600:0600000004:4 Mr. Frank Dane 
PL cara raves sean sais Mr. Alfred Phillips 
RMN OMIND '6-6:k 5-54-60 0348 Miss Mary Forbes 


CHEEP, Revue, in Two Acts, and Eleven Scenes 
by Harry Grattan, Vaudeville, April 26. 
CHEERING HIM UP, Comedy Sketch, by Len 
Grey, Ilford Hippodrome, Feb. 26. 
CHEERIO, Revue, in Three Acts, by C. H. Bovill, 
Music by Kennedy Russell, Additional Lyrics 
by Hugh E. Wright, Chorus and Ensembles by 
George Shurley, London Pavilion, Feb. 21. 
CHRISTMAS DREAM, A, Musical Play, in Two 
Acts, Seven Scenes, Written by Vincent Doug- 
lass, Winter Gardens, New Brighton, Dec. 26. 


NS EO Peer rer ere Miss Mabel Jeys 
NP ree er ae Mr. Ralph Edlin 
SII Sek kh bey 8S OOS Mr. Wiltred Shine 
CL Err err era ee Petite Ziska 
William Doolittle ........ccces Mr. Fred Sinclair 
DE, SUED «os cccccasccsen Mr. Jack Austin 
SRR rae Mr. Morley Carroll 
I tas @n5- 6d bw a0 00 00% Elsie Hewitt 
MN Cue eaG CESS GUNES Bee's Knvs Arthur Ballanger 
ca Dibkes enie¢ Chk whe kb Sie Pearl Williams 
RN ob be awe odh hbk Aces Willie Danvers 
er see Bessie Ballanger 
DN idinre Susie e ace bic hes REx RG aS Irene Dene 
I a rah cuiah baa eden Moyra Melrose 
Josephine 2202.22} The Two Cures 
Ds wad inde hdin ease Mr. Wilfred Shine 
ei he ne ae fort ae ane Petite Ziska 
EDR hk a cara ak oi ol at wamhaen areto aet Irene Dean 


Pincher 
Tabitha 
Big Ears 
Gorneo . 


The Olrac Troupe 


SED casio the Wek wee a Miss May Jones 
EN ais Xo 4ie os-e'6-e pepe . Minty Lawson 
PAs eG Oa www Souace Miss Doris Hooper 
Mars .... rere Miss Florence Vokes 


CIRO'’S FROLICS, * New Idea in Entertainment,” 
Book and Lyrics by Lauri Wylie and Alfred 
Parker, Music by Melville Gideon, Portsmouth 
Hippodrome, Oct. 29. 

CLEANSING STAIN, THE, Play, in Four Acts, 
by José Echegaray (translated by Manuel Gon- 
zalez and Christopher Sandeman), Queen's 
(Pioneer Players), Feb. 4 


Doha Concepcion .......... Mme. Saba Raleigh 
Dolores : Boe ae Miss Stella Rho 
Servant wah eae Mr. A. ©. Ensor 
Don Lorenzo 633006800335, 0e eee Cee 
I sg wt 5 wits wc lucha os ei Mr. George Skillan 
Fernando SaleneSee Raa Ts Mr. Basil Sydney 
I oe a lL ve Miss Mona Limerick 
Mathilde an Sema Miss Hilda Moore 
Julio ; cossesee Mr. Alfred Lugg 
CLOCK, THE, Musical Fantasie, Golder’s Green 


Hippodrome, Sept. 10 

COCONUTS, Musical Comedy Revue, Royal Hippo- 
drome, Dover, Oct. & 

COINER, THE, Comedy, in One Act, by Bernard 
Duffey, Coliseum, Aug. 27. 

COME BACK TO ERIN, Anglo-Irish Drama, in 
[wo Acts, by Blanche st Albans, Queen’s 
Dublin, May &. 


COME ON, LAURENCE, Sketch, by Marie Sweeney. 


Empire, Dublin, Aug. 13. 
Larry McGinley .. Mr. F. W. Gerrard 


John Joseph O'Flaherty ..... ‘Mr. Wm. J. Kelly 
Mra. Mulcahy ..........00 Miss May Sylvester 
Maria McCormack ........ Miss Marie Sweeney 


COMING OF GRAINGER HALKYN, THE, Comedy- 
Drama, in Three Acts, by James J. Hewson, 
Winter Gardens, New Brighton, July 9. 


Mrs. Bentley ........0. Miss Margaret Emden 
Gwenn Bentley ........ Miss Peggy Patterson 
CPEROG DOMINO, o6- cc sceuesine cece Miss Enid Smith 
I is on kc ek wensetecens Mr. John Burton 
Arthur Fitzhaven ........ Mr. Joseph A. Dodd 
Sir Clive Heriot .......... Mr. G. W. Dewhurst 
Hon. Jack Raymond ...... Mr. Oliver Johnston 
Grainger Halkyn ............ Mr. C. W. Anson 
The Red-Headed Woman ...... Miss Mabel Jeye 
Rev. Edward Bentley .... Mr. Wilfred E. Shine 


COOK, Farce, in Three Acts, by Jerome K. Jerome, 


Devonshire Park, Eastbourne, June 18. Kings- 

way, Aug. 18. 
John Parable ............ Mr. Randle Ayrton 
Archibald Quincey .... Mr. Michael Sherbrooke 
Biles Bulsteode .....0.c0000. Miss Joy Chatwyn 
See Miss Hilda Bruce-Potter 
Mrs. Meadows ............ Miss Adela Measor 
TONED «ico wcsccesvee Mr. R_ 3. Trelawny 
Sunnybrook Jim .......... Mr. Henry Millar 
A Fishmonger’s Boy ........ Mr. Eric Burchell 
Di NES OE oc cpaveweeyees Mr. G. Aggett 
Bi odo ck de ewwacanes Miss Rita Thom 
OCGMBIOUG TIVGO o 6.c6 cin dees aces Miss Irene Rooke 


COTTAGE GIRL, THE, Play, of English rural life 
by Eva Elwes, Hippodrome, Nuneaton, Dec. 23, 
1916; Elephant and Castle, Oct. 1. 


William Stack 2... .ccseccocs Mr. H. Cullenford 
NS TOE ovo c scncccceces Mr. B. C. Duval 
PE OED esa civeaeniecacuses Miss Eva Elwes 
Freddy Hooper ............ Mr. Conn Reynolds 
REOMEY WAEWICE occa cccccccs Mr. L. E. Eykyn 
yo Mr. J. Baker Howard 
The Squire’s Lady ........ Miss Doris Macdonald 
Rosamund Stanton ........ Miss Vera Langton 
PROM ERNE on. k:0 5-6-9. 0 00 were’ Miss Nina Pearson 
GE kc dcnuasancaecenn ene Miss Phyllis Claude 


COUNTER-CHARM, THE, Play, in One Act, by 
Bernard Dutfy, Abbey, Dublin, Dec. 11, 1916. 


Aloysius Kinsella .......... ¢ J. Augustus Keogh 
ERY a pis wows whaticeeas Irene Kelly 
On BI nk oo nssccsousaws Chas. C. O'Reilly 
rar Sheila O'Sullivan 
hs OE a as wane alelers Maureen Delany 


CRUSADE, THE, Mystery Play, in Four Acts, by 
A. V. E. Wordsworth, Music by Margaret Mere- 
dith, Pembroke Hall, Pembroke-gardens, April 30. 


CRUSADERS, Play, in Two Acts, by Bernard 
MeCarthy, Abbey, Dublin, Jan. 19. 
Father Tom Moran .... Mr. Fred O'Donovan 
Steve Moran ........ Mr. J. Augustus Keogh 
Se SE cade ane nenee Miss Eileen O’ Doherty 
Ey iacic We ih wae narecee wee Miss Irene Kelly 
RRR A) See ae Mr. Arthur Shields 
Rev. Canon Kelly, P.P. ...... Mr. Peter Nolan 


Rev. Mr. Royeralt ...cccccccss Mr. Earle Gray 


Kidlward Sheedy ........ . Mr. Louis O’Connor 
PEND SOMONE scccccccesacens Mr. Eric Gorman 
eee Mr. Barry Fitzgerald 
SN Sesccccakcun ee Mr. Fred Hariord 
EGG TEUEMEOE wc ccckiexseves Mr. Frank Fay 


INE ota crates cra eke kere alae Mr. J. M. Carre 
CUPID’S CONSPIRACY, Comedy-Ballet, in One 
Scene, Composed by Sir Frederic Cowen, Coliseum, 


Dec. 31. 
TE SU ccvckagaunudasnnas Miss Elise Clere 
The Daughter ....... Mile. Lydia Kyasht 


Wis MMM occa ek. .... Miss Hilda Bewicke 
The Lover (as Dancing Master) .. M. Alee Goudin 


CUPID GOES ASTRAY, Musical Farcical Comedy, 


in Three Scenes, by Percy Godfrey, Paiace, 

Northampton, Jan, 22 
De NE 6k ca ocheccudaene Mr. Fred Hulme 
Hon. Harold Elwood .... Mr. Harry Cartwright 
Jack Hazlewood ............ Mr. Percy Godfrey 
NE oi ccbaakmeerueee aus Mr. George King 
Maisie Hazlewood ........ Miss Madge Howard 
Eo onc ae aa Miss Aliss Simmons 
GiaGye GIAGOVO .6cccccces Miss Carrie Godfrey 
Evangeline ....ccccecce «+++ Miss Wyn Wynkle 
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“Dp” COMPANY, Play, in One Act, by Miles Malle- DELIVER THE GOODS, Drama, in Three Acts D 
son, New Theatre, Oxford, Feb. 10 by Leonard Mortimer, Theatre Royal, Strat. 
Private Alf. Tibbutt Cadet Frank Steward ford, Dec. 3. D 
Private Tilley Cadet Brewer Kenyon Ress ; Mr. R. Cowell 
Orderly Corporal .. Cadet Packer Peter Ross Mr. Leonard Mortimer 
Private Jim Penley . Cadet Wills John Williams ..... Mr. Harry Gilbey D 
Corporal Joyner Cadet Spink Ivor Hicknan Mr. Louis Gaye 
Private Dennis Garside Cadet Esmé Percy Fritz . Mr. J. E. Wilson 
DADDY'S GIRL, Drama, in Three Acts, by EF. St Mary Haslewood Miss Ivy Shepperd 
Clair Forbes, Hippodrome, Nuneaton, April 30 Vesta Marv Wood : Miss Peggy Wise 
Royal, Woolwich, July 2 Hannah Williams Miss Amy Lorraine 
Stanley Freeman Mr. Mathew H. Glenville Cinderella Wells . Miss Ida Clifford D 
Emil Bentham .. Mr. George Langdon Dik hh RENCE PH, Dramatie Sketch, Soutl 
Daddy Coleman Mr. E, St. Calir Forbes London, Jan 22 
Sir Marcus Bentham Mr. Sidney Ellis J Lined Mr Owen James 
Bob Leech Mr. Oscar Power Mi Joan Herbert 
Dr. Beamish Mr. Fred Kay Ne Mi Ethel King 
P.C. Pearson 4 Mr. George Taylor DOCTOR'S Dtkl rH Dramat Incident, in 
Private Johnson, R.F A Mr. James Secarper a) Seer by.) Ek. Maemanus, Chelsea Palace 
Annie Ashcroft Miss Connie Laurie sc} 
Cora Rudelsheim Miss Mysie Mont Dr. Emerson Mr. Leo St ont 
Violet Coleman Miss Genna Lyndon Mr | on Mi Mary bibley 
DAMAGED GOODS, Translation ot Enger Brieux’'s Captain von Kellner Mr. Harold Anstruther 
Pathological Play, ** Les Avaries, made by Richard Mi } nie Pascal 
John Pollock, St. Martin's, March 17 DOCTOR OCPTOOL! Farecical Con iv, In One Act 
The Doctor Mr. J. Fisher Whit t Jam Bernard Fagan, Coliseum = (first: in 
The Patient Mr. Reginald Bach Lond March 5 | 
The Wife Miss Nona Wann DOMESTIE BONOMY, bar \ by T 
The Mother M Mary (ire as Empire, Dublin, O ’ 
The Nurse Miss Edith Lester J Mike ¢ Mr. Dick Molloy 
The Student Mr. S. Newhborr Mrs. Case Miss Mona O'Callaghan 
The Father-in-Law Mr. Bassett K Pat MeCartl Mr. Barney Fitzgerald 
A Woman Miss M iret Omar Mrs. MeCarthy Miss Sheila O'Sullivan 
A Man Mr. Corneyv Grain s Rorke Mr. Brian Herbert 
A Girl .. Miss Joan Vivian-Re Constable Kerrigan Mr Walter Metarthy 
DAMAGED LIVES, Plavlet, in Two Scenes, Coliseum, Molly O'Sallivan Mi \ileen Magee 
Burslem, Sept. 3 DOUBLI DUTCH, Fares in’ Three Acts, by 
Ted Maddox Mr. F. Dudman Bromwich Laurea Cowen, Apol April 7 
Kate Bannister Mrs. F. Dudman Bromwich Bet M Mary Brough 
Jim Bannister i Mr. J. A. Davison \ M Dorothy Minto 
DARLING, Plavlet. bv Henry Seton, Pavilion, G1 r Vanderdan Mr. Marsh Allen 
vow, Oet. 15 Shepherd's Bush Empit \ Jan Vandlerdam Mr. Fk ric Benth 
William Todd Mr. Pirolincourt Odi Henk Stomerik Mir. Ivan 
Edward Prescott Mr He I Kl Le per Mr. George B 
* Darli Mi Fame Der r Katrina Vanderdat Mr A. hb. Tapping 
DAUGHTER OF DEVON, A, Romantic Drama, by | val lan Miss Eb. Dur 
Florence H. Crossley, Royal, Strattord, Ma 1 ay " Mr Lange 
Dick Richmond Mr Stephen Crossley ir Mi stella Ra 
Lord Cecil Morton Colin Maurice Mr Ja Walsh tru M Betty Vivien 
Arthur Richmond Mr. Harry Emmerson Neel M vy Foster 
Patrick O'Brien Mr Svydnev Bryant Stok Mi onway Dixon 
ten Brotherton Mr. John A. Beckett DOUBLE RSCAPI A, n One Act, by Ha 
Bill Bradshaw Mr. Joveph Hinnigan M. Ver Coliseu pt. 3 
Freddy Wild ‘ens Mr Henry Firth K le Hop! W. TT. Ellwanger 
Lady Vida Maurice Miss Winifred Han n Vi Adam Frank Henr 
Marie Lenore Miss Mabel Thor I Ivan Capell 
Sally Higgins Miss Kitty hinstone st Harry Newm 
Lilv Brotherton Miss Florence Halton Ml y Phom Ma 
DAWN IN BETHNAL GREEN, East-End Episode, i) liv Shirley Mary | 
in One Act, by E. P. Clift, Duke of York's, Sept. 5, DOT MVENT, THE Comed in Four A 
Alf Hoskins Mr Archie Selwyn s ev bil and Douglas Hoare Queen's, | 
The Nurse Miss Nancv Roberts Jolin Dent i Mr. Allan Avi 
The Doctor Mr. George Elliston Rev. Mabert Swizel Mr. Erie 
Mrs. Simms : Miss Kate Wingtield Charl “WW Vl | | ne 
DEAR BRUTUS, Comedy, in Thre Act t 1M Fred ; ‘ Mr. Fort 
Barrie, Wyndham’'s, Oct. 1 \l Ihr t Mr nada 
Mr Dearth Mr. Gerald du M James He inet Ml Ernest He 
Mr. Purdie Mr. Sam S« i Jam Wei Mr. A. Gi. Poulton 
Mr. Coad Mr. Norman For Harry G | Mr. Fred W. Mona 
Matey Mr Will West air Mr. Gerrard Clifton 
Lob Mr. Arthur Hatherton Bill Master Barrie Liv \ 
Mrs. Dearth Miss Hilda Binks Mr. Ernest Leverett 
Mrs) Purdie Miss Jessie Bate M Bennipaton Miss Alice Beet 
Mrs. Coad Miss Mau » Hester Swivel M Muriel Rev Ht 
Joanna Trout Miss Doris | on belt Awivel Miss Glad Lancaster 
Lady Caroline Laney Mi-s | ia | rook Cel Mile. Royer 
Margaret .. 7 Miss Faith Celli Hant Miss Barbara Gott 
DEATH AND THE LADY, A New Setting of a \ Miss Philcie Benson 
rraditional Ballad, Arranged by Edith Craig Mrs. Mu ihe Miss Sinna St. Clair 
and Mrs. Christopher Lowther, Music arranged Mrs. Cooy Miss Pha be Hodgson 
by Christopher Wilson, Kingsway (Pioneer Mrs. ( | Miss Marion Daly 
Plavers), May 13. Mi Iugverid Miss Adah Rothwell 
Be EMG: ccackasw ses Mrs. ChristopherLowther Miss Cooper M Irene Flower 
DRL eee be bagaew ks ke+ Mr. William Stack Jenni Miss S. Wing 
PE Secbdeae ek ct400<04 Miss Beryl Freeman Evelyn Swizel Miss Ethel Irving 
ere rere cer 
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pOWRY, THE, One Act Play, in Three Scenes, EVERYBODY'S HUSBAND, 


Fantasy, by Gilbert 
by Harold Entwistle, Chelsea Palace, March 12. 


Cannam, Birmingham Repertory, April 14. 
DREAM CASTLE, Fairy Play, by Maude Roberts, EY is Gis Rd elng Suenaae ee Miss Cecily Byrne 
Music by Osborne Roberts, Boudoir Theatre, W., Her Mother ........ -«+eeee. Miss Mary Raby 
Dec. 21, 1916 Her Grandmother ........ Miss Cathleen Orford 
DUCHESS’S DIAMONDS, THE, Sketch, in One Her Great-Grandmother ..MissMargaret Chatwin 
Act, by Cecil Humphreys, Empress, Brixton, A Domino .......... ‘ Mr. Felix Aylmer 


June 25. F A Maid ................. Miss Helena Pickard 
Hon. Ivor Fenton ...... Mr. Reginald Malcolm FAIR MAID OF PERTH, THE, Opera, in Three 





PE anna waawen ss +4ane Mr. Alfred Barber Acts, by Bizet, (first performances in England 
Mrs. Lathbury ............ Mrs. Cecil Raleigh and in English), New Queen's, Manchester, 
DUMMY, THE; OR, SOME DETKCTIVE! Version May 4. Theatre Royal, Drury-lane, June 8. 
in Four Seenes, of Harvey J. O'Higgins and Catherine Glover ........ Miss Mignon Nevada 
Harriet Ford’s Comedy, Victeria Palace, March 19. MAD oo cescccsccrees ..» Miss Olive Townend 
SS ee Wee Georgie Wood Hal o’ the Wynd .......... Mr. Webster Millar 
Walter Babbing ............ Mr. Frank Lister Duke of Rothesay .......... Mr. Walter Hyde 
Nee ... Mr. Jack Cosgrove Ralph aren wa Mr. Foster Richardson 
Corcoran i .... Mr. Jack Parry SEO GROVER og cckcrccss Mr. Powell Edwards 
Agnes Meredith ............ Miss Mary Douglas A Courtier ........... ... Mr. Kenneth Sterne 
Beryl Meredith .. ..++. Miss Toto De Feo A Major-domo ............. Mr. L. J. Russell 
Spider Hart = alike 3a we Mr. Martyn Roland FAN, THE, Play, in One Act, Theatre Royal, Halifax, 
Rose Hart , ... Miss Dolly Harmer _ Dec. 13. ; 
Pat Geohegan ........ .eeee.. Mr. Pred Lake Elise Mortmere ......... .-+...- Sybil Holroyd 
Sinker eeeeceeceseess Mr. Tom Blacklock Shirley Rathbone... K. Malpass Grandage 
Re a i oe FATAL REHEARSAL, A, Comedy Sketch, by Sam 
Police Officer ... . Mr. Fred Regina Austin, Alexandra N., April 30. 
EMERALDS, One Act Play, by _E. P. Clift, Palace See ee. TORR Tee ees neeeeees : oe 
o ai Sf cai e e nm disease ahd whe see ee s 
outer _ oy ; Mr ak ieaand FATHER O'FLYNN, Drama, in Nine Scenes, by 
Pierre Dupont ” Mr. Clifford Heatherles _ Anastatia O'Neill-Foley, Queen’s, Dublin, Oct. Lda 
Suzanne ae Sis . Miss Lois Heatherley ferry Lafferty ............ Mr. Bretini O’Rorke 
Gisele de Beaupré Miss Violet Vanbrugh Squire Maurice O'Driscoll .... Mr. G. S. Poole 
ae cd oe , : — Mr. Dermot O'Driscoll ......... Mr. Ira Allen 
ENEMY, THE, Sketch, by I. A. RL W vlie, New Don Pedro Besano ........ . Mr. M. J. Fagan 
Cheatre, Cambridge, April 2. Alexandra Theatre Rev. Michael O'Flynn .... Mr. W. H. Macready 
N., April 16 ; ; Mr. Janos Fitzharris ........ Mr. T. W. Kelly 
Hans Hangar .............. Mr. Ronald Adair Cornelius O'Flaherty, K.C...Mr. Wm. Ormonde 
Jean -++++ Miss Katherine Harrowby Mark Cockspot ........ . Mr. Kevin O'Toole 
Oscar ee eeecees Mr. A. J. Poulton Judy Mulcahy ...... ..... Miss Moira Breffni 
Mrs. Higgins . Miss Ada Gasgoigne Mrs. Fitzhames .......... . Miss May Craig 
A Policeman Mr. John Mason Miss Kileen Fitzharris .. Miss Philomena Bonass 
ENEMY WITHIN, THE, Play, in Three Acts, by Kitty Slattery ..... ....» Miss Hebe Elsna 


KR. Hope Lumley, Pier, Eastbourne, Aug. 27 FAY ZULIANI, The Fourth Act of “ The Princess 
Golder’s Green Hippodrome, S pt. lo. 


and the Butterfly,” by Sir Arthur W. Pinero, 
Professor Bolton .... Mr. A. Harding Steerman Victoria Palace, Oct. 15. 
Charl s ae . Mr. Kenneth Kent Fay Zuliani CARate mae eat Miss Fay Davis 
Mr. Harding Mr. Julian Royce Sir George Lamorant ......... Mr. Julian Royce 
Inspector Durrant : Mr. Fred Knight PONE a ccd ease s Mr. Keith Shepherd 
P.C. Brown .. Mr. William Thake FELIX GETS A MONTH, Comedy, in Three Acts, 
Martin .. ~ .. Mr. A. S. Barber by Tom Gallon and Leon M. Lion, Haymarket, 
Angela Bolton ...... ; Miss Eva Embury Feb. 6. 
Marie de la Fosse Miss Joan Maclean Matthew Janson ..... ..... Mr. Fred Lewis 
ENTRE NOUS: or, CRIBS AND PLAGIARISMS, Adolphus Hopkins ......... Mr. Reginald Bach 
Revue, by Charles F. Smith, Arts Club, Leeds, Cornwallis ..+..++ Mr. Michael Willmore 
Dee. 18, 1916 Alderman Twentyman . Mr. O. B. Clarence 
VTP os * : Mrs. Twentvman .... .. Mrs. Frances Ivor 
a ~- NOt s, Musical Som thing, by Ben Ninetta Monday .... Miss Eva Leonard-Boyne 
avlor, Lyrics by Reginald Relsie, Music by : re 
Jacques Sennoi, Balham Hippodrome, Sept. 10 Felix Delany ........ ‘ os Mr Gordon Ash 
BS Scere . , Joy Twentyman ...... .... Miss Doris Lytton 
EUNOA, Comedy, by Edgar Allan Woollf, Euston, Adrian Redwood ... Mr. Lawrence Leyton 
Feb. 19 Evelyn Garland ... Miss Amy Brandon-Thomas 
Guy Hastings Mr. Gus Sherkind Joppling Garland ...... . Mr. Rupert Lumley 
Walter Plumley Mr. Noel Dainton FIND THE LADY, Revue, in Three Scenes,” by 
Madina. reeeeees Miss Ethel Negretto Harry Ray ant Harry Calden, Lyrics by Fred 
Lo Lo .... cee +++» Miss Madeleine Hastert Kk. Cliffe, Putney Hippodrome, Jan. 22 
La La .. . » ++ Miss Dorothy Hasler FINN VARRA MAA, Irish Fairy Pantomime, Book 
Ha Ka 6s pata 'eos are Miss Pauline Bangeau by ‘TT. N. Nally, Music by G. Molyneux Palmer, 
Hoo La ; . Miss Ethel James Royal, Dublin, Dec. 26." 
Miss Claxton Miss Kitty Barlow Finn Varra Maa ........ Mr. Bretfni O’Rorke 
Clementine } Miss Blanche Forsythe ION cave une snae .. Mr. Brian MacGowan 
Euona ; Miss Violet Black Tradition Mr. O’Carroll Revnolds 
EVE OF ST. PATRICK, THE, Comedy Irish Drama Paul Jones, U.S.A ; Mr. S. Doyle 
by Roberto Lena, in Two Acts and Six Scenes, Constable Keogh . Mr. Bryan Herbert 
Queen's, Dublin, March 12 Seumas Pat : .. Mr. J. P. MacCormae 
Dennis O'Dwyer .... ; Mr. Roberto Lena Fiachra . : .. Mr. Irvine Lynch 
ee ae Mr. Fred Wilberforce Padhar Bawn .... ...++ Master Gerald Rock 
Mickey Fee . Mr. Dick Molloy Betind McHugh ...... Miss Mildred Telford 
Father Keenan, PLP... . .. Mr. Mark Wynne Granny Grey .++eeee Miss Florrie Ryan 
Patsy Keenan Dade Mr. Will Moss Mist . oa ssecceccess Miss Sylvia Rock 
Ratigan .. (reecée vices é SO. meeoere Lorans DDN, 5.5 cee 0 eck wR Ae 7 Miss Rita North 
Inspector Cassidy ............ Mr. Dave Irwell Foam ait heehee ... Miss Svivie Kinninmont 
Kathleen Maguire ............ Miss Alba Lena tS .... Miss K. Flanagan 
| RAE ae A Re Miss Tessie O'Neil WEG DOG ca cece duvacns Miss K Woodbyrne 
Lady Blanche ........... Miss Alice Dermont DEN AS Gaiccrwencennct’ ....e. Miss A. Murray 
POU OWI. coe ccesiens Miss Gertie Lena BM by ccaceunanancos Miss Elizabeth Young 
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FIRST DISTILLER, THE, Comedy, by Leo Tolstoy, 
Translated by L. and A. Maude, Grafton Galleries 
Theatre (Russian Exhibition), May 1 

BPRS cc ccwevstvves Mr. Nigel Playfair 
DED agcecussxvebe wus Mrs. Monckton Hotfe 
GenmOtather 2... cccccccccss Mr. Henry Vibart 
Mother . Miss Louie Tinsley 
Little Girl Miss Audrey Cameron 
Pre Mr. W. G. Fay 


second Elder ..... . Mr. Stanley Lathbury 
Third Elder pane e és Mr. Moorland 
Fourth Elder .... Mr. A. Harding Steerman 
Chief Devil Mr. Cecil Humphreys 
His Secretary ..... .... Mr. Hastings Turner 
Women's Devil errr Miss Mabel North 
Peasants’ Devil .. Mr. Michael Sherbrooke 


FISHERMAID OF OLD ST. MALO, THE, Play, 
in Six Scenes, by Eva Elwes, Royal, Barnsley, 


Dec. 26, 1916; Elephant and Castle, May 7 


The Abbe St. Justin Mr. George Mitchell 
Count Paul D’Auvergne..Mr. Raymond Rayner 
Pierre D’ Auvergne / .. Mr. George Hudson 
Jean Remy ........ ..... Mr. Tod Squires 
Gaston ; >. Fr Mr. W. Allen 
Gendarme akan Mr. T. Bailey 


Miss Maude Grayson 
Martha Vaux Miss Louise Millward 
Estelle Miss K. Dorincourt 
The Mother Superior Miss Ravenscroft 
Yvonne St. Justin Miss Mary Austin 

FLAME, THE, Comedy Dramatic Sketchlet, Hippo- 

drome, Eastbourne, March 19 
FLEW-SO THE FLIER, Revuesical Pantomime, in 
[wo Acts, by Gunner R. C. Hicks, Pier, East- 
bourne, Sept. 24 
Capt. O'Hara Robinson Flew-so 


Lorette Remy 


Capt. E. Green Foley, R.A.M.A 
Red “HH” Air Mechanic Caruso 
L.-Cpl. L. Nutter 
Mrs. Caruso ie a aie Pte. Chas. Noble 
Daisy Bell ; L.-Cpl. Chips-Thomas 
Capt. Von Kole Skuttle : Gor. R. C. Hicks 


Mayor Corporation, J.P...Bomb. T. ¢ 
Deckhand Donnerwetter 

Co. Sgt.-Major Inst Coat 
The Bermondsey Hambone..L.-Cpl. J. Doherty 
A Veteran awe Driver H. Sherwin 
Lieut. Jollyho, R.N.R L.-Cpl. H. Hartley 
A Sergeant ‘ Gunner G. Worthy 
King Karvemup Williams 


Williams 


Bomb. T. ¢ 


Friday the Ist : Pte. J. Wilkins 
Friday the 13th Gunner R. Hick 
The Island Broncho Pte. T. Manes 
Juggleoozleum Pte. Lord 
Muscledooza Sergt. Bredby 
Sandowzumba 7 Pte. Greetham 
Miss Rosy Rosebud Pte. Nathan 
Cyril Chesney Rifleman W. Morris 


Fivre and Driver E. Penfold 
Fivre : Sapper A. Cracknell 
Harold Pink L.-Cpl. H. Hartley 


Commander Dixie Bomb. W. R. Duley 
Lieut. Minnesota ; Pte. Newman 
Lieut. Michigan Pte. Pybus 
FOLLOW THE FLAG, Spectacular Patriotic Revue, 
in Eight Scenes, Devised and Produced by 
William J. Wilson, Book by Marriott Edgar, 
Music by Herman Darewski, Lyrics by Marriott 
Edgar and Harold Robe md with Interpolated 
Numbers by Harold Robe and Charles Cowlrick, 
Liverpool Olympia, Feb. 28. New Cross Empire, 
May 7 
FOOD SHORTAGE, Topical Comedy, in One Scene, 





by Edward MeNulty, Empire, Dublin, June 1s 
Dermot O'Gorman ‘ Dick Molloy 
Mrs. O'Gorman Cathleen O'Neill 
Sheila O'Gorman Irene Kelly 
Bobby O'Donovan Brian Herbert 


FOR LOVE OF PEG, Play, in Four Acts, bv Lodge- 
Percy and Henrietta Schrier, 


Jan. 29. Theatre Royal, Stratford, Feb. 12 
Sir Hugh Trentwood Mr. Arthur Pringk 
Lionel Trentwood .... Mr. J. Edmund Wildash 


Dick Warrington 
Adolphus 


chee .. Mr. Fenton Wingate 
ieuephasuxtesx .. Mr. Cyril Jarvis 


Royal, Lancaster, 


Michael O’Halleran .......... Mr. David Curtis 
Mike O'Flaherty .......... Mr. Arrack Sawmy 
I Scone Seen esa aaeehe dhhn Mr. Cyril Jarvis 


Isaac Cohen 
Lady Trentwood 


Seavey enna al Mr. David Curtis 
Miss Mona Grey 





Alicia Arundel ........ Miss Gypsy Alexander 
Gwendolen Trentwood Miss Diana Feather 
Mrs. O'Halleran ........ Miss Gypsy Alexander 
Peg .... Miss Josephine Richards 


FOR MY COUNTRY, Dramatic Episode, by Bert 
Thomas, Shoreditch Empire, May 28 
FOR SWEETHEARTS AND WIVES, Naval Drama, 
in Four Acts, by Arthur Rosebery, Borough, 
Stratford, Aug. 6. 
George Gold .. Henry Bedford 
Engineer-Com. Frank Manley, R.N 
Mr. Jackson Hayes 
Captain Sir Richard Gaythorne ... Leo Heron 
Captain Hardy, R.N. Cole Aspinall 


Lieut. Wilson, R.N. .......... Mr. R. Soutter 
Corpl. Robert Manley ...... Tim Plaford 
Fredk. Sharp a irae hanna W. G. Blunt 


William Strong e's ae -Ronald Adair 
Fregatten Kapitan Karl Schmidt. . Wilfrid George 
Corvetten Kapitan Heinrich Heier 

F. Roy Jackson 
2 8 errr Elliott Hill 
Charlie Page . . ery . L. T. Cliff 
fom Brown nes j F. Roberts 
Adam Bell George Scott 
fom Jones Henry Jackson 


Dame Manley <<he .... Polly Marsh 
Prixic ; : aa Hettie Gale 
Mary Gold Siocon enabedics Nina Oldfield 
Blanche Pearl Julie Kennard 


FOR THOSE IN PERIL ON THE SEA, Drama, 
by Clifford Rean, Grand, Plymouth, July 9 


Paul Tregarron ; ae Mr. Fred Edouin 
Richard Tregarron .... ‘ Mr. Eris Morden 
Rev. John O'Farrell ...... Mr. John Durant 
Jacob Polperro Mr. Dick Seddon 
Jack Hern . Mr. Derek Mason 
The Coroner Mr. Augustine Bowerman 


Jane Polperro Miss Maudie B. Douglas 
Edith Tregarron Miss Flora Leslie 
Aunt Sarah : Miss Marie Edwards 
Mavis Wentworth Miss Violet Ingram 
FOUNDATIONS, THE, Comedy, in Thr 
by John Galsworthy, Royalty, June 26 

Lord William Dromondy, M.P 

Mr. Dawson Milward 





Scenes, 


Poulder Mr. Sydney Paxton 
James Mr. Stephen T. Ewart 
Henry g Mr Allan Jeaves 
Thoma Mr. William Lawrence 
Charles Mr. Robert Lawlor 
The Press Mr. Lawrence Hanray 
Lemmy Mr. Dennis Eadie 
Lady William Dromondy Miss Lydia Bilbrooke 
Miss Stoke Miss Gertrude Sterroll 
Old Mrs. Lemony Miss Esme Hubbard 
Little Anne Miss Babs Farren 
Little Ada Miss Dinka Starace 


FOURBERIES DE NERINE, THE, by Théodor 
de Banville Presented by Mr. Grein’s French 
Plaver Ahiwyeh, Dec. 17, 1016 


FOX AND GEESE, Farcical Comedy, in Three 







Lets, by Misses Day and Cummins, Abbey Theatr 

Dublin, Feb. 2 
Katie Downey Mi May Craig 
Timothy James Mr. Peter Nolan 
John Fitzgibbon Mr. Louis O'Connor 
Mav Fitzgibbor . Miss Irene Kelly 
Malachi Phelan Mr. Fred O' Donovan 
Biddy Maguire Miss Maureen Delany 
Maurice Downes Mr. Arthur Shields 


FRIENDS, Play, in One Act, by Herbert Farjeon 
Abyhe Theatre, Dublin, Nov. 20 
Dan Donagan . Arthur Shields 
John O'Flaherty Peter Nolan 
Father Murphy Louis O'Connor 
PRILLS AND FANCIES, Musical Comedy, in One 
Act, by Leedham Bantock and Harold Simpson 
Music by Patrick Thayer, Willesden Hippodrome 
(tirst in London), Sept. 10 


Fl 


G 
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FULL SWING, Revusical Comedy, in ‘* Three Pushes,” 
Collins’s, Aug. 20. 


FUMS UP, Comedietta, by Jack Edwards, Marl- 
borough, N., April 9 
"FORD cccvecececs Miss Bertha Northam 
DEED cnccvccentvaes Miss Ida Taylor 
"EE xwaces ; . Mr. G. Barrington Foote 


GASSED, Comedy, in One Act, by F. J. 
livoli, Dublin, July 23 


Cogley, 


Henry Dodd ...... Mr. C. Haviland-Burke 
Alice Dodd ........00. oe Miss Margot May 
Uncle William ........ . Mr. Fred Hartord 
The Gas-man ...... . Mr. George B. Larchet 
GAY LADY, THE, Farcical Comedy, in Three Acts, 


by Gustave de Ville, Knightstone 
Weston-super-Mare, Oct. 22 
Gregory Grump Mr. L 


Pavilion, 


edham Stanley 


Peter Piddock ... Mr Koland Morton 
Jack Merry Mr. Charles Ross 
Joe Ratter .. ° e Mr. Jack Hornby 
P.C. Dibble Mr. R. Cartwright 


Miss Short 
Ethel Grey 


Miss Ruby Leyton 
Miss Dorothy Lesleigh 
A Maid .. Miss Rosalie Carter 
Sylvia Star Miss Elfie Leigh-Hunt 
GENERAL POST, Comedy, in Three Acts, by J. B. 
Harold Terry, Devonshire Park Theatre, East- 
bourne, Feb. 26. Haymarket, March 14 
Sir Dennys Broughton, Bt 
Mr. Norman MeKinnel 


Lady Broughton .. Miss Lilian Braithwaite 
Alex 7 en Mr. Henry Daniell 
Betty Mi-s Madge Titheradge 
Wilson Mr. Edgar A. Marvin 
Edward Smith Mr. George Tully 
Albert Smith Mr. Fewla Llewellyn 


GEORGE AND JENNY, Kitchen 
Margaret Macnamara, Florence 


Comedy, by 
Ettlinger School, 


June 1 
Miss Brown Annie Hill 
Jenny Dorothy Giles 
George G. Hollick 
GET AWAY, THE, Sketch, in One Scene, Oxford, 
July 16 
Lil Butterworth Miss Hettie Neilson 
Fred Ryan Mr. Arthur G. Leigh 
Ryan's Assistant Mr. Arthur Goddard 
Jack Wharton Mr. Bert Liovd 
GHOSTS, “Family Drama,” in Three Acts, by 
Henrik Ibsen, Translated by William Archer, 
Revived at the Kingsway, April 28 
Mrs. Alving Mi Darragh 
Oswald Alving Mr. Ba-il Sydney 
Pastor Mander Mr. Bertie Thomas 
Jacob Engstran Mr. Charles Groves 
Regina .. Miss Helen Tempt 
GHOSTS, Ibsen's Family Drama, Revived at the 
St. James's, Nov. 6 
Mrs. Alving =n Miss Catherine Lewis 
Oswald Alving Mr. Maurice Elvey 
Pastor Manders Mr Herbert Thoma 
Jacob Engstrand Mr. Charles Grov 
Regina .. Miss Pax Robert-on 


GIGGLES AND GIRLS, Revue, Camberwell, Dee. 10 
GIRL AND THE BLACKGUARD, THE, Comedy- 


Drama, in Seven Scene by Royce Carleton, 


Battersea Palace, March 26 
Lord Ewart of Glenmore Mr. Dan Erlston 
Sir Evelyn Bond Mr. Jackson Hayes 
William Cronprinss Mr. Walter Thornton 
William Cayser .. Mr. Harry ©. Robinson 
The Prince Royal Mi Betty Dickens 
Nobby Clarke Mr. sid Kearns 


The Countess of Pfennigmark 


yf Mi Girace Emery 
The ¢ rown Prince<s Miss Mabel Coleman 
rhe Baroness Von Mecklenstern. . Miss May Emery 
Helen Maynard Miss Florence Zillwood 
GIRL FROM LANCASHIRE, THE, 
andra N. March 12. 
Sha iis hci hake yan Miss 
Sir George 


scena, 


Lilian Steele 
bee onoanesseeee Mr. Walter Steele 


Alex- 


GIRL-MOTHER, THE, Drama, in Eight Scenes, 

by Eva Elwes, Elephant and Castle, Oct. 15. 
Philip Stepney ........ Mr. Claude Allingham 
Sir Linley Hardston .... Mr. Harry Cullenford 
i eee Mr. H. Hesslegrave 


Edward Osborne .......... Mr 
a 
Mrs. Stepney 
Bella Carter 
Ruth Steven 
“ Vicky ”’ Stapney 


David Leslie 
George Gibbons 
Miss Bella Power 
Miss Ana Graveley 
Miss Bernice Fielding 
Miss Winnie Rousby 
Grace Osborne Miss Maud E. Ward 
GIRL OF THE GOLDEN WEST, THE, Revival 
of Puccini's Opera in English, Drury-lane (Bee- 
cham Season), May 31 


GIRL WHO DIDN’T CARE, THE, Drama, by 

Royce Carleton, Elephant and Castle, June 25. 
fom Brandon, A.B. .... Mr. Will Scotton 
Stark Barrasford .......... Mr. Fred J. Webb 
Samuel oa : Mr. Fred Taylor 
James Henry Jowett Mr. Tony Snape 
Alfred Howard .. i Mr. W. H. Baker 
Mrs. Howard ... Miss Eckart Dalton 
Angelina Spruce Miss Lilla Nordon 
Brenda Cartwright Miss Millie Phillips 
Lilian Howard Miss Renée Bevan 

GIVE AND TAKE, Comedy, in Three Acts, by 
Ronald Jeans, Liverpool Playhouse, Nov. 15 
Richard Standish .. Mr. George Dewhurst 
Baldwin Mr. Reginald Gatty 
Mark Bastiman Mr. Aubrey Fitzmaurice 
Cicely Mordaunt . Miss Eileen Thorndike 
Desirée Delage s Miss Doris Lloyd 
Patrick O' Flanagan Mr. J. Rice Cassidy 
Rev. James Mordaunt Mr. Bernard Copping 


Mrs. Mordaunt Miss Gertrude Gilbert 
Miss Pri-cilia Mordaunt..Miss Dorothy Dewhurst 


tetty Mordaunt Miss Peggy Paterson 
Sam Hobbs Mr. Rathmell Wilson 
Elsie Miss Hilda Harris 
GOLD AND SYRUP, Revue, in Four Scenes, by 
A. E. Norris, Edmonton Empire, March 12 


GONZAGUE, Comedy, by Pierre Veher, 
March 16 

GOOD-BY-EE, Revue, by Albert de Courville and 
Wal Pink. Music by 1 W. Chappell Hippo- 
drome, Brighton, May 28. Kilburn Empire, 
July 16 

GOOD FRIDAY, Play, in Verse, by 
Garrick ciety), Fel 


Ambassadors, 


John Masefield, 


(Stage So 


Pontius Pilate .. Mr. H. Athol Forde 
Longinus Mr. Lawrence Hanray 
Procula Mi-s Dorothy Green 
The Chief Jew Mr. Charles Doran 
A Madman Mr. Robert Farquharson 


A Sentry Mr. Frank Cochrane 
A Discipl Mr. Norman Page 
Joseph of Ramah Mr. Orlando Barnett 


Herod Mr. Russell 
Goobp GODS, Play 
St. Jame 


rhorndike 
in One Act, by Lawrence Cowen, 
= (Matinée in aid of Royal Free Hospital 


Appeal for Infant Welfare Work), March 2 
An Explorer Sir George Alexander 
A Journalist .. Mr. E. Vivian Reynolds 
A Woman Mi-s Miriam Lewes 
A Man in Uniform Mr. Henry Osear 
GOOD NEWS, Comedy, in Three Act by George 
Egerton, Adapted from “ La Belle Aventure,” 


by Flers Caillaivet and Rey, Prince-, May 


Helene de Treville Mi Ellaline Terri-s 
Mme. de Treville Mi Mary Rorke 
Valentin de Rochat Mr. Seymour Hicks 
Comte de Landal Mr. John Peauchamp 
Comte-se de Landal Mr Saba Raleigh 
Mme. de Valette Mi Hilda Dick 
Doctor Le Brun Mr. J. ©. Bueckstone 
Didier Mr. J. J. Hooker 
Laurens Mr. Johnny Danvers 
Andre de Landal Mr. Ben Webster 
Jeanne de Valette Mi Mabel Hicks 


Edouard de Fontaine Mr. Arthur Tyler 
Suzanne de Fontaine . Mis May Taverner 
M. Dupre ra Mr. Frank Wood 
Mme. Dupre aS aaa ae: ae Adela Measor 


Marquis de Langel Mr. Stafford Dickens 
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1918, 






Jeantine .... Miss Mollie Lowell Elsie Pennithorne .......... Miss Fabia Drake 
ws ace bceks oye Miss Dorothy Buckstone Mile. Aimée Detous ......... Miss Olga Ward H 
Gaston a Mr. Charles Cecil NN Cd an cies-ee Mr. Noel Coward 
A Singer .......... Mr. Montague Criddle | eee Mr. Frank Butt 
GRANDDAD, One Act Playlet, by Annie Flora Speckler (Hen) ........... Miss Ruth French 
Steel, Chelsea Theatre, April 20 Master Quack | — Miss Edna Maude 
Mrs. Pettigrew .. Miss Clare Greet Miss Quack. . f?™ Miss Florence Rayfield 
Mrs. Hawkins ..... Miss Frances Wetherall Sharp (Bantam) o+-e+. Mr. M. Moreton 
BEER .crcccccecss Miss Nancy Roberts Peter (Pig) .. Mr. William Cromwell 
Grand-dad ....2... . Mr. Stanley Lathbury Humpty Pet Rabbit Miss Phyllis Symondson 
Sailorman . . Mr. Keith J. Shepherd Dumpty } et habbits Miss Linda Tottenham i 
Tummus haek Master Teddy Craig STD ss isdcbacinan Miss Winnie Dalley 
GRANDFATHER, Comedy, in One Act, by Arthur Forager Ln i . Miss Molly Gilmour 
Bartle, Court, Dec. 23, 1916 Thunderer pUOUnes .Miss Merle To ttenham 
Daphne Clayton Miss Helen Temple Rags (Terrier) Master Royal Lenroi 
Elizabeth Clayton Mi Marie Royter Jim (Sheepdog) Mr. Cecil Warwick 
William Clayton Mr. Perey Foster Gobbl: q irkey) Miss El<ie Charpentier 
John Clayton Mr. John Cecil Bunnie, ; Miss Primrose Morgan 
Martha a .. Miss Marie Leman Brownie f Hd Rabbit Miss Irene Andrew 
GREAT CALAMITY, THE, One Act Playlet, by Tiny .. Miss Rosie Andrews 
Questian Mare, Bedford, May 28 Sly (Fox) ; Miss Marjorie Coulson 
GROUSERS, THE, War Playlet, by Sir John Foster Fritz (Dachshund) Miss Dolly Neave 
Fraser, Ardwick Empire, Manchester, Nov. 5. HAPPY FAMILY, THE, Revival of Cecil Aldin 
Mr. Gunter Mr. Fred ©. Glover Adrian Ross and Cuthbert Clarke's Children’s 
Mrs. Gunter Mi-s Jennie Richards Play, Strand, Dee. 24 
Jim Mr. Cameron Cart HARD CASH, Comedy Sketch, by Arthur Lodge, 
Bill Mr. Yourke Challoner Balham Hippodrome, Aug. 6. 
iy Genter ....ccss Mi-s Florence Wray HEART OF A HUNCHBACK, Play of Comedy 
GUNPOWDER GERTLIE OF GAMBLER’S GULCH, and Sentiment, in Four Acts, by T. Hill, Palace, 
Sketch, in Two Thrills, Written by Sergt. Leslie Watford, Nov. 12 
C. Gray a Gunner RK. ¢ Hicks, Pier, East Todd Jennings Mr. Henry Baynton 
bourne, Nov. 19 John Somerton Mr. Arthur Armfield 
Hon. Maurice Cholmondeley Philip Veinghn (known Frank Bond Mr. Eric Gordon 
as * Fearless Phil") -L.-Upl W. HW. Varah PC. Jagger Mr. Alec Bolton 
Black Ike ; Gunner R. ©. Hick Mrs. Courtenay-Gitford Miss Rose Beryl 
Desperanto Desmond Gunner R. C. Pattinson Mr Blogy Miss Daisy Carlton 
Red-Handed Pets Pte. C.F. Freebury Kitty Somerton Miss Dorothy Richardson 
Slippery Sam Pte. Ware Dorothy Somerton Miss Gipsy Touzeau 
Ginger Johnson Gunner Payne HEART OF A THIEF, THI * Crook Play, in 
Quick Draw Dan Sergt. W. R. Duley Three Aets, by W. V. Garrod, Grand, Halifax, 
Chuck One Charlie Pte. R. Mason Jul 2 Empire, Camberwell, Oct. 29 
Blackfoot Frosty Feathers..Bdr. P. C. William Samuel Danvers Mr. Edward Ashton 
Sweet Mountain Breeze It C. Noble Gertrude Danvers Miss Beatr Haveen 
No Change Sox ; Pte. Hawkin ! nvers Miss Nellie Garsice 
Gunpowder Gertie L.-Cpl. L. Howard M letty Bank Miss Nel Waddingtor 
HAMLET, Shakespeare Tragedy, in Five Act Alan Ds ford Mr. Richard Oliver 
tevived at the Savoy, April 26 Jermyn Strat Mr. William Burge 
Claudius Mr. Alfred B lome P pM le Mr. Juan D' Albert 
Hamlet Mr. H. B ving Ann Lal M Millie Wils« 
Poloniu Mr. Holman Clark Bar Goldsteit Mr. Owen Redmonde 
Laerts Mr. Henry Baynton Ihr ) Mr. Walter Vincent 
Horatio Mr. Otho Stuart Thompsor Mr. Herbert? Fredericks 
Rosencrantz M K mild Maleolm HEART OF A WOMAN, THI Domestic Play, tn 
Guildenstern Mr. Basil Bowen ! \et by Mi (Gilad Hastings Waltor 
Marcellus Mr. Jam Lindsay Grand. Accrington, Jan. & 
Bernardo Mr. W. Hemstock Riel Armstror Mr. Phil Harper 
Francisco Mr. Reginald Holine Madge Armstrong M Mabel Scudamore 
First Player Mr. Allan Jeave Barbara Armstrong M Minnie Hoyle 
Second Plaver Mr. Clive Currie M Railt Mr. Bert J. Wilson 
Priest or: id. aoe Gill Railton Mr. Herbert Morley 
First Gravedigger Mr. Tom Revi i Ml sym Mi Muriel Inglis 
second Gravedigg M A. Phillip Ih svn Mr. W. EB. Passmore 
Ghost Mr. H. Brough Robert-on Yen | Mr. Evan Roland 
Gertrude Mi Ellen O'Mall I ect | t Mr. W. E. Passmor 
Ophel M Gertrude Elliott I il ls ind O' Parr Mr. Sydney I 
Player Queer Mi bethel Carrington ( t el Pott nua Miss Lottie I 
A Lord Mr. Richard Carfax ‘ Aly Mr. Bert J. W 
A Lad M Yor Bowen HELLO. BLIGHTS Musical Revue Writt ! 
A Captain Mr. Ih la ‘ ( \. Fortescue and Lieut. A. M. I 
servant Mr. R. Robert j Ramesaate [deve Vy 
A Sailor Mr. A. H. Storie HELLO. CANADA. Revue if Maiest Mat 
HANKY-PANKY Revue ! Twelve Soon by n A ist. Dunstan Hostel Ma 
Hartley Carrick and Wortor ID Lvri HELLO, MORTON, Revuette, Compil } Doug 
by George Arthur Da by Ove M } Furber, ¢ eum, June 4 
Max Darewski Mise-en-Scen i Erne t ¢ HEI DAY OF RECKONING, Drama, in Eig 
Rol Special Scenes by P. L. Fler Ir i I See } Walter Salto he t Chest 
by Ernest ¢ Rolls, kmpi Marel j Ia * Elephant and Castle. Jt 
HAPPY FAMILY, THE, Children’s Play Cecil N Mi Floret Churchill 
Aldir wind) Adrian Ross, Mus b Cuthbert Sir John Daventrs Mr. Joseph Millane 
Clarke, Lyrics by Adrian Ross, Prit t Wale lk min Pr n Mr. Fre Southern 
Dec. 18, 1916 Petunia Prest Miss Nita Longford 
Me Lachlan Mr. George Tawd Vi nn Mi Alice Greenwood 
Theophilus Pennithorne, J.P Mr. ©. V. France ( re Hardis Mr. ©. H. Lester 
Barbara Pennithorne Mi Mimi Crawford Jack Miss Dolly Maude 
tobert Pennithorne ...... Master Bertram Stem wy Miss Elsie H. Witt 
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HER FORBIDDEN SACRIFICE, Play, by Walter 
Saltoun, Elephant and Castle June 11 
Duncan Grey ....cccsccess Mr. Arthur Temple 
rr ore Mr. John K. Walton 
Dicky Dale seseeeeesees Mr. Bert Pemberton 
Ephraim Miles...... Mr. Fred L. Connynghame 


Mrs. Brown 
Lilian Grey 
Mrs. Grey 


Miss Harriet Loydall 

Miss Maude Lambert 

Miss Marie Saville 

Valerie : . Miss Dorothy Love 
HER OLD KERRY HOME, Irish Musical Drama, 
in Two Acts, by Roberto Lena, Queen’., Dublin, 


Aug. 13 
Father Kenyon ; : Mr. J. J. Walsh 
Peter the Fiddler ........ Mr. Arthur Warren 
Captain Desmond cane Mr. Roberto Lena 
Harry Fawcett ....... Mr. Harry O'Donovan 
Saunders Broom : Mr. Mark Wynne 
Frederico . ; Mr. Bert Lorane 


Lady Fawcett 
Peggy Broom 


Miss Bervl Marsden 
Miss Kitty O'Neil 


Mrs. O'Rourke : Miss Gertie Lena 
Eileen .. o Miss Alba Lena 
HER ONLY SON, Drama, in Six Scenes, by 1} 


Vivian Edmonds, Elephant and Castle, Nov. 26 
Charles Hawthorne ... ~o Mr 


Walter Curtis 
Violet Hawthorne Miss Dorothy Kirke 


Mary Armitage , ve Miss Ada Waite 
John Armitage Mr. J. Milne Taylor 
Edward Armitage Mr. Edward Furneau 
Jack Mayne ‘ Mr. ©. H. Hughes 
Kitty Mitchell Miss Amy Mantfree 
Rev. Mr. Page Mr. Fred Forbes 
Agnes Page Miss Mona Grey 
Maurice Page Mr. Arthur E. Pringle 
James William Slaithwaite..Mr. Walter Manfree 
Mrs. Slaithwaite Miss Nellie Tavlor 
HER VOW, Comedy, in Four Acts, by Rupert Lister 
Grand, Doncaster, De 23, 1916 


Gieotfrey, Earl of Brankscott..Mr. Rupert Lister 


The Hon. Gerald Raynham 

Mr. KE. Renaud Lockwood 
William Higson Mr. k. W. Thomas 
Dr. Andrews Mr. Bruce Lindley 
Cooper Mr. Wilfrid Lyndon 
Sloughby Mr. Horace A. Whitmee 
Fanny Higion Miss Agnes Knights 
Jane Miss Hero Hathaway 
Nanine Miss Mary Kinloch 
Maria Mi-s Margo Grittiths 
Norine Meredith Miss Cecile Barclay 

HER WEDDING NIGHT, Comedy, in One Scene, 
by Florence Bates, Coliseum, July 0 


Peter . Mr. Charles Hawtrey 
Doris Miss Gladvs Maule 
Waiter 5 Mr. Eldrett Gulson 
Chambermaid Miss Hettic ivendish 


HERE AND THERE, Revue, in’ Ek 
by Albert de Courville and Wal Pin 
Olympia, Oct. 15 Empire, Nov 

Stan 


nm Scenes 


‘ 

Ve 

k, Liverpool 
’ 

lke 


HERE THEY COME, Revue, by vy Gerrard, 
Music by W. Vere Harker, Queen's, Poplar, 
Sept ‘ 
HIDDEN PAST, A, by E. Vivian Edmonds, Royal, 
Bart l \ ™ pt 3 
Frank Broadmere (afterwards known as 

Howard Melville) .. Mr. E. Vivian Edmonds 
Lord Broadmere . Mr. Harry Foster 
Pierre Nevado pie Mr. A. B. Mackay 
Gaston re << Mr. Edward Keith 
Bertram ate Mr. Stuart Long 
The Abbe of Torance Mr. Needham Lingard 
Victor Lacosta 4 Mr. Jerrold Ord 
Matoe : as . Mr. Alfred Saunders 
Ulrick : Mr. Ernest Wynne 
Jacques $ Mr. Fred Clayton 
Marie Miss Minnie Waterstord 
Jeanne Miss Ida Mackay 
Elsie Venosa 1. Twin Miss Gladys Ford- 
Lucille Venosa Sisters Howitt 

HIGH LIFE IN JAII » American Burlesque, in 

One Scene, South London, Jan. 6 
Will Do’em a Mr. Bert Dan-on 
Reginald Rankin , ‘ Mr. Harry Elsmore 
RE ct a oot 2 Mr. Dei Jenkins 


Stephen S. Ink : Mr. Perey James 
Ikey Levinsky . ‘ . Mr. Alf James 
fom Martin ‘ Mr. George Carroll 


HINDLE WAKES, Revival of Stanley Houghton’s 
Play, Court, Dec. 23, 1916 

HIRED GIRL, THE, Tragi-Comedy, in Two Acta, 
by Herman Heijermans, Translated by Christopher 
St. John, St. Martin's (Pioneer Players), March 25 


Marie Miss Sydney Fairbrother 
Aunt Bettina « Mira Lilian Talhot 
Lotti Grohman Miss Christine Silver 
The Laundry Man . Miss Sydney Pease 
Karline Miss Honor Bright 
Minna Miss Irene Ross 
Willem Mr. Frank Cochrane 
Curt Grohman Mr. Allan Jeayes 


HIS EXCELLENCY 
Romance, by 
New, June 13 


THE GOVERNOR, Farcical 
Robert Marshall, revived at the 


HIS LAST LEAVE, Play, in Nine Scenes, Written 
by Clifford Rean, Elephant and Castle Theatre, 
Oct. 8 

rhe Rev. James Maxwell Mr. J. P. Marsden 
Richard Maxwell Mr. James Hart 
Capt. the Hon. Robert Saltire 

Mr. J. P. Kennedy 
Corporal Tim Trimfoot Mr. J. Mailey 
Private "Erb Mr. Charles Leverton 
Dr. Walton Mr. Fred E. Chabot 
Old Jawkins Mr George Smith 


Selina Ketth 
Dora Wendover 


Mises Lena Brand 
Miss Millie Phillips 
Rose Maxwell ...... Mirs Lillian Fenn 
HIS OWN WAY, Comedy Episode, Music by R. G 

Hunter and Harold Shaw, Coliseum, March 19 
HIS WIFE'S FRIEND, Hebrew Farce, in One Seene, 
by Robert Leonard, Empress, Brixton, Feb. 4. 


HIS WIFE'S HUSBAND, Drama, by Ruth A. Zill- 


wood, Dalston Aug. 6 
Jack Denny Mr. Lestie Beaumont 
Maurice Craven . Mr. Tom Beasley 
Uriah Craven Mr. Fred May 
Sir John Rutland Mr. Dane Clarke 
Dr. Hemming . Mr. Weedon Ross 
Inspector Roach Mr. William Froagett 
Sherlock Jones Mr. Joseph Magrath 
Patty Trippet Miss Polly Denville 
Rene Craven Miss Roma Pendrous 
Joan Denny Miss Carrie Ellis 


HOME COMFORTS Comi Sketch, by Royce 
Carleton, South London, May 14 
HONOURABLE DECEPTION, AN, Comedy, in One 
Act, Winter Gardens, New Brighton, Dec. 4, 1916. 
Joseph Hawthorn Mr. Fowler Thatcher 
Amelia Hawthorn Miss Carlotta Anson 
Honoria Hawthorn Miss May Grimshaw 


Harry Hampton _ . Mr Rathmell Wilson 
HONOUR THE MAN YOU WED, Play, in Four 
Acts, by Eva Elwe Roval, Stratford, April 2. 
Geotfrey Driver Mr. H. Ryeland Leigh 
David Hewitt Mr. Chas. E. Johnson 
Leonard Grayson Mr. Harry Tresham 
Jimmy Links Mr. Richard Willson 
Policeman Mr. George Gormley 
Laura Lindley Miss Grace Jones 
Sophia Hewitt Miss H. Graham-Edwins 
Daisy Dink Mi Adeline Raby 
Ressie Hewitt Miss Elsie Walton-Hemming 
HOUSE OF CARDSs, A, Comer n One Act, by 
Kk. C. Corser, Gaiety, Manchester, Dec. 4, 1916, 
Mrs. Mapleton Mi-s Clare Welby 
Par-o1 Mi Marie Leman 
Mr Cur-itt B vn Mr \. B. Tapping 
Mrs. Gerald Smart Mi Muriel Pope 
Miss Julia t nderwort! Mi Marie Royter 
lhe Hon. Mrs. Chas. Eden. . Mi Helen Temple 


HOUSE OF THE 
in One Act. by 


FIVE LANTERNS, THE Play, 
John G. Brandon, Chelsea Palace 


April 16 
Mile. Valerie Grandotta..Mi-s Frances Ruttledge 
Dan Merrion, M.L.C.1 Mr. H. Agar Lyons 
Quong Ho Mr. Tom Coventry 
Yuan Hee Mr. bY’ Arey Salter 
Dr Franz Ehrlich Mr. Fred Morgan 
Chou ShO ....00.-eeeeeee0 Miss Mary Mayfren 
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at eh Protean Comedy, in One Scene 
yy Charles Baldwin, Balham Hippodrome, J ne, Mrs. Stevens ... 
ee wsme Miss ne, July 30. Mrs. Shipley ' Miss Aileen Wyse 
a. Reale -+» Mi more Hamilton Mrs. Flummock . Miss Norah Balfour 
Re cooverace Mr. Pelix, Pitt a Mis Helen Langton 
ree eapeee eases a8 . Mr. George Power ies ; . i Elino 
HOUSE THAT JERRY BUILT, THE, Comed IDA ( SEL: Mi 4 
Phree Scenes, by Stanley Lupin < harles B ld. One A ~_— ES, Light Comedy Epi - 
win, and A. Rose, with Mus I , arles Bald- t et, by ‘snomel. New The «pt-ode 
: ban, Islington Basie, — bs paney came \ am " anne, Co 
Nobbler cK oil a rthur Pembroke _ Mr. Will \ 
aaa ener sesirs - r. Lew Lake Cecilia Wyecroft .. Mi ; = wughar 
Edith Arlington . r. Bob Morris Ida Walker “A ; tie Pharal 
Joseph Abing : ... Miss Grace Lester IF LOVE WERE ALI meé Wynne 
—— vinger .... Mr. Harrv Laver Walton, Elept Drama, by Gladys Hasti 
i rescott avers ton, Kiephant i Cas tings 
aan . \ " in istle, Dec ¢ 
Abrahain erie nae 7 — ne ay ink : rt . um co ae 1 ne 
Elias Dope arry Kogers oF ATTN jurnham \ ontgomer 
Bill Bosher .... i. eed See Mark Ral-ton tae hee eee 
Bertie Brace .* : r Fred Bernard Jake Reirdon Mr ui sarrington 
Chopper Face . Ir. Bert Raynard Nelson Brigg Mr. i irdy Macro 
Curley -seeee Mr. Alf. Fordham Mr. Dawson Mr < +" KE. Rayne 
Snorkey 5 om . Mr. Fred Ford lomkin Ir Ravenswood 
Foxey at Leon Dubois Sarah Simpkins u r. Tom Baker 
Trunkey ; Ir. Alfred James Ruth, Lady Burnham Miss i + a 
Snookey — uM Mr. Tom Hirsch Elsie Ralston Min ie Thomp-or 
Happy ; . Ookums IL, SERAGLIO, Revival of Mozart _ Lyndon 
Nosey Ir. Ellis Dee lane (Sir Thomas Beechan . pera, Drur 
Lively } IMMORTAL MEMORY THE. ( ison), Nov. 7 
Earwig Acts, by Robert R. Whittaker, Court, Feb, 28" 
Hoppy ‘ oes ud’s Six Ernestine Mi ne Feb. 26 
Snipes lusical Navvies Arthur P. Memmott ma Wynne 
i Re Mr. Walt« » 
Ginger tev. Henry Magnus ilter Pearce 
HOW | ' Ambrowe — Mr. Miles Malleson 
Mei YER, Musical Revue, by Charles 0.1 Mary Lavender Mr. H. K. Aylit 
“= ¢ by C. W. Head, Granville, Wall unc Peter Lavender Miss Kate Cutler 
cont =— — Alderman Tom Jar -» Mr. Sydney Paxton 
HULA GIRL, THE, An Aquausical — Incid Augustus Jarvis neg Me. Roy Byford 
suggested by George F. R : KM neident, William P. Me Jerrold Robertshaw 
R. Guy Reeve, Music by Nat oy . Written by TM SORRY Mucieal ‘Com Mr. Frank Wakefield 
and Alfred Haines. Hi er, Philip Braham Cnn ) cal Comedy Burlesque, in Th 
Dec 1k. 1916 ’ ippodrome, Manchester R ’ ‘ cee Cozens. Lyrics by J fist 
8, 5 ’ to Middlesex, May 28 yy Julias 
HULLO, BABY! Revue, Book by Charl ; PM SO SIMPLE, Comedy Sketel 
and H. J. Snelson, Music by te s Baldwin Lara, Victoria Palace, Aug - 1, by George Ik 
; Granville, Walham Green, %« nt. ii rt Vernon Willie Blobb - M 
HULLO,. BUBBLES. Music 7 ccte Hon. Marmaduke Fitznoodk . . mivn Davis 
by George Hirste, Pavil ub Comedy Burlesque Henrietta Morgat ddy Jackman 
ee g irste, Pavilion, Wi-l , a Miss Mildred 
Richard Wanamaker a ESRAW April 23 INCA OF PERUSALEM Cotrell 
Rose Wanamaker \ ; 1 Bob Chorley torical Comediett ru} a ilmost hi 
Swift li Maudie Farrell Literat ° ety by 4 Fellow of the Re 
Winnie Denver ~ sandy Connor In if ’ Criterion (Pioneer Player 
Mr. Doddy 7 1 Eva Venton The Arch = 
Bubble 4 George Hirst Ermyvntr Mr. ©. Wordley Hu 
Ladv de Mond ti ae la Charm i Ophea p Aged Mi Gertr e Kinet 
HUMPTY-DUMPTY,, Play, in Four Acte, by Hor oo Shice Teolen tian 
emer Gackelh Hataw, r Acts, by Horace Phe Waiter Mise Helen Mort 
Albert. Mott eden Phe Ine of Perusalem ba ce Big yu men 
John Delamot r. H. B. Irving IN CUPID'S ree r. Rar Avrt 
General the Ho Henry D Mr. Barr Mant | ! GARD! N I Mu-ieal Pla 
Viscount Loosehat Mr. Holman Cla Cur Empit Au ” 
niger Mir 
Higginbotham M Tam Lind-ay I) | a Mr a» oo 
Jopling Mr. Clive Curt i : M Hart \ ' 
M i ! eS a. +} . Z 
Puttich r Tom Revnol | I ‘ Ir. Reginald Nort! 
James Walloy . Mr. Albert Sim j Mr. st. John Me 
Lady Susan Delumoth Mr. Richard ( \ 1 { | Mr. T. A. S 
A Customer . « Fortescu ‘ vy Mr. J. Lewis J 
Name Del oe . M Altr l re . Ir. David ¢ 
Mr Mot . \ \ t Car \) I) M Marie ¢ vering 
Chrissie Pa s 1 Mary Jer | M M \\ 
Mrs. Roger fi. Hilda 1 Mi Miss M ‘ 
HUSH. Comly. in Thr : | Pollie Emer M M bt ‘ 
Court, May 7. by Violet Pearn M \ . \ 
Semana ticovitls ’ Let Mies B. Wit 
Mrs. Gre Ir. Ja Harcourt i Mis- S Law 
Jim Grevil MI Mi l Camer Zara \ M. Wingfield 
Hall Porter r. F. Penningt Gu-h Mot j 5 M ( ra Ward 
Julie Laxton ar. Howard Lelie Mair Mel \ ' M e Mitchell 
Huntley Brabazon . See Mary Clare INDUSTRY. Cor : Ethel Van Praagl 
Miss Cording Arthur Phillip M iv, in Three Acts, by Rutherf 
Mrs. Allison sz, wee Bote Geog LNFER eo ee Belfast, Dee. ( 
son er tieaton go NFERN 
Miss Allison ae ies le Sterroll AR Mat HIN rut Dramatic Pla 
—_, Mi eg Dudgeon a ne ite John N. Raphael, Tivoli, Dubli 
tev. James Allison : irgaret: Yarde \ 
Keith Allison .. Mr. Compton Rickett > irie Wyeherley Mile. Abie aa 
aed se f _ Mr. Kennet James Hereford e Dermot 
MOCTED ccccse ineth Ken Mr. | \ 
2° ede . Miss Marv J ; George rank Dalton 
Jerrok William Mr. Fred Wilberforce 
Mr. Roberto Lena 


ee a 
PO te a te RE 
aapeemmaonpas 
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INSIDE THE LINES, Anglo-American Play, in 
Three Acts, by Earl Derr Biggers, Apollo, May 23 
Captain Woodhouse Mr. Eille Norwood 
Major-General Sir George Crandall 
Mr. Frederick 


Ross 


Henry J. Sherman Mr. Edward Dagnall 
Mr. Reynolds Mr. A. G. Poulton 
Tucca Len Mr. DD). Lewin Mannering 
Major Bishop Mr. France Stoney 
Willie Kimball Mr. E. Jack Caldwell 
Mr. Capper ‘ Mr. Gerard Clifton 
Sergeant Crosby Mr. Sydney C. Sinclair 
Joseph Almer Mr. Philip Knox 
Fritz Mr. Ernest Leverett 
Orderly Mr. George Nicholl 
Lady Crandall Mi Cirace Lane 
Mrs. Henry J. Sherman Mixs Sinna St. Clair 
Kitty Sherman Mi Beatrice Hunt 
Maria Mi Dulcie Benson 
Mina Miss Estelle Van Gene 
Jane Gerson Miss Ida Adams 
INSURRECTION, Play, in Three Scenes, by W. I 
Casey, Criterion (Pioneer Player Ler 16 


Barbara Blake Mi- 
Mrs. Blake Mi-s Iné Cameron 
Norah O'Connell Miss Una O'Connor 
Captain James Blake, D.S.O...Mr. Philip Anthony 


Joyvee Carey 


Philip Blake Mr. Kenneth Kent 
Father Curran Mr. ¢ Wordley Hulse 
IN THE DARK, Sketch, by Gilbert Heron and 

Ernest Bramba, Metropolitan, Feb. 19 
Montmorency Mr. Wilbur Lenton 
Dompierre Mr. Campbell Goldsmith 
Nina Dompierre Miss Gladys Fontaine 
Inspector Beedel Mr. Perey Lyle 
Max Carrados Mr. Gilbert Heron 

IN THE °'45, Play, in One Act, by Lady Kathleen 


Curzon-Herrick, His Majesty's (Prisoners of War 











Fund Matinée), Jan. 0 
Lady Locksley Lady Kathleen Curzon- Herrick 
Alison The Hon. Irene Lawley 
Sir Richard Locksley Mr. Basil Gill 
Captain Malcolm Cameron Mr. Ben Welb-ter 
Brevitt Mr. Ivor Novell 
INVALID, THE One-Act Comedy by Frank G.- 
Layton, Gaiety, Manchester Aug. 11 Kings 
way, London, Aug. 18 
Old George Mr. Perey Foster 
Doctor Mr. Henry Millar 
Mrs. Jurdison Mi Edith Smith 
Nurse Mi Hilda Bruce Potter 
INVISIBLE FOR, THE, Drama, in Three Acts, by 
Walter Hackett, Savoy, Aug. 23 
Richard Bransby Mr. Sydney Valentine 
Stephen Pryce M H. BK. Irving 
Hugh Pryce Mr. Kdward Combermere 
br. Latham Mr. E. Holman Clark 
Morton Grant Mr. Tom Reynolds 
Helen Bransby Mi Fay Compton 
Angela Wilar Mi Marion Lorne 
Mrs. Leavitt Miss Vane Featherston 
Barker Mi May Holland 
IVAN THE TERRIBLE, Opera, by Rimeky-Kor- 
ikov, Produced for the first time in) English 
it Drury-lane, Sept. 22 
I'sar Ivan the Terrible Mr. Robert Parker 
Prince Youri Tokmakotf .. Mr. Powell Edward 
The Boyar Nikita Matuta Mr. Sydney Russell 
Prince Athanasius Viazemsky 
Mr. Albert Chapman 
Michael Toucha Mr. Walter Hyck 
Youshco Velebin Mr. Albert Chapman 
Princess Olga Tokmakoff. .Madame Jeanne Brola 
Stephanie Matuta . Miss Doris Lemon 
Viasyevna .. Miss Ethel Toms 
Perfilievna ; Miss Evelyn Arden 
Bomely : Mr. E. Gilding Clarke 
Voice of a Sentry ; Mr. Kenneth Sterne 
JEAN Lil; ou L'IRRESISTIBLE VOCATION 
DU FILS MONDOUCET, by Sacha Guitry, 
Produced by Mr. Grein’s French Players, Ald- 
wych, Dec. 17, 1916, 
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JEFFERSONS, THE, Lancashire Comedy, in Three 
Acts, by Vincent Douglass, Winter Gardens, New 


Brighton, June 25 
Christopher Jefferson Mr. Wilfred E. Shine 
Helen Jefferson Miss Madge Trenchard 
Rosie Jefferson Miss Enid Smith 
Stephen Anthony Mr. John Burton 
Joseph Forshaw Mr. ©. W. Anson 
Elizabeth Miss Marjorie Gatiney 
Nathaniel M crop Mr. Ernest E. Imeson 
Gieotfrey Mo rop Mr. Oliver Johnston 
Silas P. Mallir ! Mr. G. W. Dewhurst 
JEW, THE, Pla ' Richard Cumberland, Abridged 
and re-arranged in Three Acts by Gertrude and 
Jack Landa, Strand, May & 
Saunder Mr. Paul Mardol 
Sir Stephen Bertram Mr. Sydnee r. Pease 
Frederick Mr Jame (Carew 
Charles Ratcliffe Mr. William Stack 
Sheva Mr. S. Teitelbaum 
Dorca Mi Esther Phillips 
Jabal Mr. M. J. Landa 
Eliza Ratcliffe Mi Mary Clare 
Mrs. Ratcliffe Miss Madge Morley 
Tavern Maid . Mi Iris Mackie 
JOCK'S INVENTION, Scottish Comedy, by J. 
Clifford, Chelsea Palace, June 18 
Jock Mr. Walter Kemp 
Sandy Mr. Charles Freeman 
Aunt Gracie Mi Lottie Jordan 
Peggy Mi Lily Jordan 
JOHN BULL. Christmas Play, in Eight Scenes, by 
Frank Fellow Hippodrome, Cannock, Oct. 11. 











Harry Hilton Mr. George Steel 
Mi Dolly Douglas 
Alexandria Hilton ind 
Mi Eva Ballard 
Murky Pook Mr. Charles Carte 
John Bull Mr. Horace Whitmee 
Kate Hilton Mi Issa Steel 
Noah Proffitt Mr. Frank Irish, jun 
Prudence Proffit Miss Ethel Tooney 
Telford Blane Mr. Laurence Russell 
JOINT ENGAGEMENT A, Comedy Playlet, by 
A. Patrick Wilson, Alexandra, Stoke Newington, 
Nov i” 
Samson Savill Mr. Arnold Bell 
Estelle Brabazon Mi Frances Campbell 
JOYZELLI Maeterlinck Drama, Translated by 
A. T. de Matto Gireek Studi Flood-street, 
Chelsea, March 16 
JULYANN, Lrish Comedy, in Four Act by Sara 
Jeannette Duncan, Globe, July ‘ 
Private J Gallagher Mr. Philip Anthony 
Private Albert Orkin Mr. George Elton 
Private D. Dempsey Mr. Frank E. Petley 
Sergeant Baxter Mr. C. Barnard Moore 
Julyann Dempsey Mi Moya Mannering 
Katey Dempe« Mi Hikia Harris 
Lizzie Lacey Mi Alice Phillips 
Father Bradys Mr. J. D. Bevericdga 
Michael Moore Mr. Jerome Murphy 
KANAWA, A Play of Ushinotoki-Mairi for Marion- 
ett by Torahiko Khori, Criterion (Pioneer 
Player Lh 16 
Priest Mr. ©. Wordley Hulse 
Citizen of kK Mr. Henry Oscar 
Che Orack Mr. Cavendish Morton 
Former Wife of the Citizen of Kye 
Mr Ina Lowther 
KHOVANSTCHINA, Mu Drama n Three Acts 
uml = =Five lrableaux by Mou ra-ky First 
Produced t Drury i Theatre in Russian, 
on July | 1913, Revived at Drury-lane in 
English, (Beecham Opera Season), Oct. 26 
Dositheus Mr. Norman Allin 
Ivan Khovansk Mr. Foster Richardson 
Andrew Khovansky Mr. Webster Millar 
Chaklovity Mr. William Michael 
Marta Miss Edna Thornton 
rhe Scribe Mr. Sydney Russell 
Ekmma Miss Helen Barrigar 
Varsonofiev Mr. E. Golding-Clarke 
BMowuskes ..ccccces . Mr. Albert Chapman 





140 THE ERA ANNUAL, 1918. 











ND a ncntkneeeescin Mr. Kenneth Sterne Capt. Richard Cholmondeley LIG! 
.......-Mr. El Gilding-Clarke Mr. Percival Keitley 
Three Streltsy ............ Mr. Leon J. Russell Mr. Wilberforce ........... Mr. Martin Sands 
ashewee Mr. Kenneth Sterne Emile Carlo Carori ....... Mr. Lionel D’ Aragon 
ID 65 6k ssa 0:0 0552.05 Miss Helen Barrigar err Mr. Alan H. Leamy 
KISS FOR CINDERELLA, A, Revival of Sir J. M Lord Popplebury ............ Mr. Ivan Leslie 
Barrie’s Play, Kingsway, Dec. 23, 1916. OO” Serre eer Mr. Arthur Walcot 
KISS FOR CINDERELLA, A, Revival of Sir NN SEC errr Mr. Fred Plinge 
James M. Barrie’s Play, Queen’s, Dec. 20. Kitty Wilberforce ......... Miss Muriel Reddal ( 
KISS OR TWO, A, Romantic Farce, in Three Acts, Marion Wilberforce ...... Miss Mendle Gray: on i 
by H. V. Esmond, (originally produced at the SES See Miss Phabe Hodgson \ 
Royal, Bournemouth, on Sept. 5, when it was a Are Miss Mary Brough \ 
entitled “ Salad Days ”); London Pavilion, Oct. 1. Sarah Seek Shwe ek Miss Betty Strange Winter 
Captain Patrick Delaney .... Mr. H. V. Esmond Miss Pinkerton .......... Miss Dora Le Grand i 
The Duke of Mallori Satie Mr. James Lindsay LE CARROSSE DU SAINT-SACRAMENT, Comedy, \ 
Sir John Godyer ...... ...-.. Mr, Eric Lewis in Two Acts, by Prosper Mérimée, London 
Mr. James Whibley . .. Mr. Nigel Playfair Pavilion (French Players), Nov. 18 Lis 
Harry Hatteras bacon ... Mr. Erie Cowley Don Andres de Ribera ........ Jules Delacre 
The Club Steward sas A ik Mr. ‘Tim Riley Martinez wake ke > Oates wie Fernand Léane LI 
TAME 2. ccc ceees . .. Mr. Roy Lennol NE ci as aia wa Sia ...-. Jean Maréchal , 
“Erb . . eee Mr. Barry Livesay Camila Périchole ........... . Yvonne Arnaud 
Lady Godyer .. see .. Mrs. Saba Raleigh Le Licencié Thomas D’ Esquivel. . Lucien Mu-siere 
_ James Whibley .. Mise — 4% L’Eveque de Lima beh aee'e's Arthur Viroux u 
ect ee. oe eee eee LEND ME YOUR HUSBAND, Comedy, in Three P 
go ona Comedy Scena, Victoria Acts, by Zoe Herbert and Fred Bentley, Pier 
KNIGHT IN) SILVER ARMOUR, THE, Fairy re ere ee 
Play, in Three Acts, by J. James Hew-on, Music se Beery 8 209:9/8 95:06 - oe eee 
by Julien H. Wilson, Grand, Blackpool, D 13 Dudley Arlington ......... Mr. Fred Bentley 
1016 , . —— P . on Wise pest esas xe ssi, = een 
>.> —Y > ‘ ihe r Catterley Catlyne > Iss lary urieigh 
ane - RED, THE, Play, in One Act, by Gertrude Lesbia Howard ........ Miss Glory D. Quayle 
Jennings, Coli eum, July 23 : | 
George Hamilion .. Mr. Julian Royce «onan: AEE md oe ge pe 
Gladys Hamilton . Mics Phylli- Stuckey arcia ilmot ahaa ce sh ass Stella sy 
The Lady in Red , Mrs. Leslie Carter LET NO MAN PUT ASUNDER! Drama, in Eight 
LADS OF THE VILLAGE. THE. Musical Comedy. Scenes, by Gladys Hastings-Walton, Hippodrome, 
Book and Lyrics by Clifford Harris and Valentine - Altrincham, Dee. 26, 1916; Elephant and Castle 
Music by James W. Tate, Oxford, June 11 Theatre, Dec 3 
"Erb V.t . . Mr. Bob Stevens Will Amery weeeeeeee Mr. Jerrold Heather 
Bert Mr. Wilbert Gamble Jasper Thorndyke .... . Mr. Walter Graham 
Capt. Clements Mr. Klit Gaarde Lord Herbert Lemere .. Mr. G. Hastings Walton | 
Sir Karl Swinestein Mr. Fredk. Maxwell Steve Turnbull .. Mr. J. G. Maine 
Draak Mr. Dave Royston Joe Mill tide ; . Mr. Wilfred Bradley 
Sergeant Evans ; Mr. Geo. V. George Nancy Mitchell ............ Miss Mabel Hall | 
Shultz Mr. Bert Darcey Lady Hermoine Gascoyne ... Miss Eva Ballard 
Hindrich Mr. Donald Cooper Kate Amery Miss Leah Corentez 
Fritz Mr. Perey Lindon LETTING A FLAT, Sketch, in Two Scenes, by 
The Caliph ; . Mr. Joe Peterman George Elton, Balham Hippodrome, March 12 
The Cook Mr. Victor Robert LET Us ' Farce, in One Act, by Vincent Kelly, 
Mrs. William-on .. Miss Kate Coombs Empire Theatre, Dublin, Oct. 22. 
Canadian Officer Mi-s Rosie Jerome Dennis MeNally Mr. Bryan Dwyer 
Anzac Officer Miss Ida Jerome Ned Brennan : Mr. Jay O'Brien 
Maud Ellington Mi-s Emmie King Mav MeNally ; . Miss May Atkin 
Sally Mi Belle Mora Serat. Fagan, R.14 Mr. Clement Carrick 
Savoy Quartet —Messrs. Darcey, Cooper, Lawton, LIARS, THE, Comedy, in Four Acts, by Henry 
Hah Arthur Jones, Revived at St. James's, Sept 29 
LA FILLE MAL GARDEE, Ballet, in One Act, Col. Sir Christopher Deering Mr. Aubrey Smith 
M by Gertel, Ad litional Mu-ic Valse and Edward Falknets Mr. Langhorne Burton 
Polka—byv Howard Carr, London Coliseum, Oct. 1 Gilbert Nepean Mr. Sam Livesey 
ot} Malllk Kl Clere George Nepean Mr. G. Stephenson 
M Alex Gonudin Freddie Tatton Mr. Sebastian Smith 
Merchant M. J. Marvan Archibald Coke Mr. Alfred Bishop 
m, Paul M. M. Alexandro Waiter at * Star and Garter” ** 
Malle. Lydia K hit Mr. F. J. Thurstan 
) PROMISE, } W. Somerst Maugham Paplir Mr. Keith Kenneth 
revive t \ Feb. 8 Footmatr Miss ALS. Barber 
LANI WITHOUT A TURNING, THE, Drama, Lady J ican Nepean Mi Mary ©’ Farrell 
by Leonard Mortimer, Imperial, Canning-town La Rosamund Tatton Mr Le-lie Faber 
July ) Dolly Cok Mi-s Marie Hemingway 
LAMIRAL, ¢ ’ in Acts, | Jacq) Nor Beatri ber Miss Stella Mervyn Campbell 
nat ' n Pavilion (1 neh Plaver “oO | Mee. Crispi Mi-s Jannette Steer 
Bla iu. \ ber Trop Jean Marechal Perri Mi Dora Fellowes 
Annett Georgette Meyral LIGHT IN HIS DARKNESS, A, Play, in Eight 
Jaca Lucienne Dervyl Scenes, by Clifford Rean, Theatre Royal, Middles- 
Krel Der Bec Lucien Mus-iere brough, May 21 
Le 4 Marin Yvan Servai Allan Wayie Mr. Theophilus Chariton 
blage Jul Delact Jack Meredith Mr. Fred E. Chabot 
Madame Van Der Beck Fernande Depernay The Hon. Arthur Woodburn Mr. James Hart 
LA POMME DOR, Ballet, b Madame Donnet, Alfred Higginbotham Mr. J. P. Marsden 
Garrick (Stage Soctety Feb. 25 Monsieur Dubos« ... Mr. Kadwin ¢ Davie 
LAST STRAW, THE, Farce-Comedy, in = Three Mine. Dub o-« Mis Gywnne Warren 
Acts, by Eliot Stannard, from the original of Mimi Dubosc ; Ms Lena Brand 
Kk. P. Clift and Herbert) Darnley, Devonshire Edna Carruthers .. ‘ Mi-s Lillian Fenn 
Park Theatre, Eastbourne. Dec Ww Doris Woodburn .. .... Miss Mary Heathcote 
Archibeld Templeton .. . Mr. Henry Oscar Nanette Petaine .......... Miss Lydia Donovan 








LIGHT THAT LEADS ME H 
in Eight Scenes, by 
Alhambra, Stourbridge, De« 
and Castle, June 4. 











Gladys 
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OME, THE, Drama, 
Hastings-Walton, 
*, 26,1916; Elephant 





: Father Hymand ...... Mr. Harry P. Loydall 
ie Sir Henry Danesford ...... Mr. John S. Jones 
ot Harvey Templemore ........ Mr. Harry James 
Je Philip Templemore ......... Mr. Roy Jackson 
al The Hon. Perey Fitz-Amery..Mr. Charles Adeson 
n Chief OS Ee ae Mr. Robert George 
n EVANS 20... s cece cece eee eee -» Mr. W. Walsh 
hh Neil O'Farrell ......... Mr. Fred W. Goddard 
P Yolande Mervailis ..... Miss Flore Hastings 
d Doris Danesford ............ Miss Marion Vyner 
: Deidre O" Moore .....ccses Mi-s Georgina Jones 
ict Noreen O'Farrell Mrs. Frank Bateman 
(Or 
LISTING FOR A SOLDIER, Sketch, South London, 
e July 2. 
: LITTLE MATCH GIRL, THE, Musical Play after 
ul Hans Andersen's Fairy Tale, Written and Pro- 
i duced by Captain Janssen, Winter Gardens 
: Bournemouth, Dee. 26. 
ree LONDON PRIDE,“ London Play for Lon lon People,” 
ier in Four Acts, and Eight Scenes by Gladys Unger 
and A. Neil Lyons, Wyndham’s, Dec. 6, LO16 
> Mrs. Tunk- : . Miss Ada King 
, Mrs. Pennylove Miss Florence Harwood 
’ Will Mooney Mr. Will West 
’ Victoria Pennylove Miss Gladys Gordon 
. Alfred Tunks ...... . Mr. Alfred Bishop 
! Cherry Walters Mi-s Mabel Russell 
Mr. Councillor Garlic . Mr. Stanley Turnbull 
Cuthbert Tunks Mr. Gerald du Maurier 
ht small Boy Mr. Charlie Wade 
- EME og 5's seks nee Miss Brances Davis 
tle MMR 5 oie svg x Sah 5a Mr. John Astley 
Moggeridge cecccccecsce MP. Wallett Waller 
Guppy ‘ Same Mr. Herbert Sparling 
Sergeant Wilson Mr. G. Dick-oa Kenwin 
Two French Peasants {is Henri Laurent 
! ase Mr. deaa Marechal 
A Recruit .. Mr. Charles Bishop 
Desire Miss Helen Morris 
| Sister .. Mi Avice Roland 
| Matron Miss Jean Cadell 
y | Bunting Mr. Forrester Harvey 
- Bed No. 1 Mr. Jerome Murphy 
, Bed No. 2 Mr. Arthur Grayson 
| OE danke nies Mr. F. Reid 
Miss ‘Topleigh-Trevor Miss Rosa Lynd 
A Corporal A : Mr. Arthur Kennedy 
Sergeant-Major Baldock Mr. A. E. George 
Pearly King Mr. F. Mortimer 
: LOST LEGACY, THE, One-Act) Play, of Welsh 
Domestic Life, by the Rev. W. F. Phillips, Play- 
house, Liverpool, Dec. 5 
(iwen Hopkin Miss Gertrude Gilbert 
Blodwen Mi Doris Lloyd 
fom Mr. George Dewhurst 
Newspaper Boy Mr. Jai Boattic 
Enid Owen ‘ Mi Kileen Thorndike 
Samuel Hopkin .. Mr. Perey Foster 
Hugh Morgan Mr. Bernard Copping 
Elias Thoma get Mr. Rathmell Wilson 
Ebenezer Pugh . Mer. Chaude Hasiland- Burke 
LOI » Farcical Piece, in Three Act-, by Rida John- 
on Young, Pier, Kastbourne (tir-t in) England), 
April 30 
Andrew MacTavish Mr. O. B. Clarence 
Pickford’s Man Mr. Cecil Warwick 
Mary MacTavish Miss Sybil Arundale 
Jim Anderson ; Mr. Donal! Calthrop 
George Brent Mr. Stephen T. Ewart 
Marion Fenton .......... Miss Margaret Shelley 
William Carleton Mr Frank Denton 
Lemuel Bush Mr. Roy Bytord 
Susan Bush Miss Nellie Hodson 
Samuel Dickins ........ .. Mr. F. B. J. Sharp 
CD cdecwrinipaws sip ee Mr. Charles Macdona 
ESA ae ee Mr. Fred Bushey 
Ree eS . Mr. Joseph Boddy 
Solomon Shears ........ Mr. W. Besley-Beltran 
8 ae ey Mr Cecil King 


1918. 


LOUISE, Musical Romance, by Gustave Charpentier, 
Played for the first time in London in 


at the Aldwych (Beechar 


LOVE AND WAR, One-Act Play, by Roy Devereux 
igne, Music by Jean Nou- 


and J. C. De Cha 
gues. Chelsea Palace, M 





LOVE FOR LOVE, Comedy, in Five Acts, by William 
the Stage Society at the 


Revived by 
April 15 and 


Congreve, 
Aldwych 


Sir Sampson Legend .... 
WEE, goksds¥aa0we'ss 
MOE “osc cov ine eed eiuie 
SOE ttawcewe awe 
PARRA re 
PRE Nicctevceetends 
EL sc crawak aw seen 
ere rerey 
DURE. co nc ccsscaeuen 
ROUNOE 6 o06os 56 

Mrs. Foresight ... 2.00. 
Ph; POU cciwtucasesaes 
Miss Prue 

MOE wo<<eneeacwees 
Jenny 


LOVE LEVELS ALL RANKS, Play, in Seven Scenes, 


by W. V. Garrod, Battersea Palace, Nov. 
Sir John Trevelyan ...... Mr. Chas. A. Carlile 
Oscar Havilson , Mr. Pau! Lorrimore 
James Cartmell Mr. William H. Burton 
Harry Owsnit® .......... Mr. Jack Goodyear 
6 =e Mr. Clarence ibbotson 
Anthony Fynne ......... Mr. Laurie Stevenson 
DOI DENGD 6c cenaveeens Mr. G. Heron 
PU MN ke a'0'y ce acaiceteaeen . Mr. W. Long 
Effie Havilson Miss Alva Harvey 
Be, No saavedunaceewes Miss May Emery 
ER TOD 6c oe ewacceecand Miss Ada Frank 
Phyllis Trevelyan .......... Miss Gipsie Earle 
LOVE MAKING TO ORDER, Farce, in One Act, 
by Leslie Stiles, Euston, July 16 
eh CED, i cca peaesde te . Mr. Tim Riley 
Raymond Glynne ....... .. Mr. Hilliard Vox 
Clarie Glynne a Sikh Miss Mabel Tremlow 
LOVE MARRIAGE, A, Romantic Drama, in Nine 
Seene-s, by W. V. Garrod, Islington Empire, 
Feb. 12 
Bond GG GOR oc Ki0acccsner es Mr. Cliffe Deane 
Lady Alicia Grey Miss Maude Leslie Cudd 
Lady Constance Hampton .... Miss Nana Davey 
Nathaniel Pewton ... Mr. St. John Stuart 
| Ee ea ..» Mr. Fred Luard 
John Franmore Mr. V. Garrod 
Dr. Clark Mr. Edward Ashton 
kily Franmore . Miss Bertha King-ton 
Philip Carton Mr. Herbert Fredericks 
Mat da Vega Mr. Edwd, W. Cudd 
Jacob Hardman Mr. Sam Gibbons 
Delie Lafarge Miss Ethie Dane 
LOYALTY, Play, in Four Act by The Author, 
st. James's Theatre, Nov. 21 
Sir Andrew Craig Mr. J. Fisher White 
Ernest Stutehbury Mr. Lennox Pa ol 
Frank Avylott Mr. (. Aubrey Smith 
Mildmay Mr. Randle Avrton 
Harry Craig Mr. Perceval Clark 
sir John Scrunt Mr. Alban Atwood 
ky tim) Borer Mr. Vincent Sternroyvd 
Albert Dunt Mr. Syvdn Paxton 
John Brown ) Mr. Sam = Live 
David Mactarhane Mr. M. R. Morane 
Evan William . Mr. George Bellamy 
Herr Prahl . Mr. Grittith Humphre 
Gerald Welleome Mr. Philip Anthony 
Anthea Craig ; Mi-s Viola ‘Tree 
L. Ss. DY, Revue, by Fred Karno, Sid Watker and 
Fred Leigh, Empire, New Cross, Dee. 4, 1916 
LUCK OF WAR, by Gwen John, Kingsway (Pioneer 
Players), May 13. 
Amos Crispin Mr. ©. Wordley Hulse 


Ann Hemingway 

Maud Hemingway 
ee 
George Hemingway 
Victor Hemingway 
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n Opera Season), Jan. 
arch 5. 


16. 

Roy Byford 
Basil Sydney 
. Cowley Wright 
Ernest Thesiger 
Frank Cochrane 
Seownne Mr. Ben Field 
Mr. Allan Wade 
. Orlando Barnett 
Stanley Lathbury 
Miss Mary Clare 
oaks . Miss Darragh 
... Miss Mary Jerrold 
. Miss Esmé Hubbard 
. Miss Alice Mansfield 
Miss Catherine Willard 


Miss Wish Wynne 
Mi-s Fabia Drake 
Miss Madaline Grande 
Mr. A. S. Homewood 
Miss Audrey Cameron 


Englis 
9 


h 
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MAGGIE McFADDEN’S BREACH OF PROMISE COBENS 2... ceseccvccceees Mr. H. R. Hignett M 
CASE, Ulster Comedy, in Two Acts, by D. RN WOON cccccccencce Mr. Eric Cowley 
McLoughlin, Empire, Belfast, Dec. 10 Wiliam Meyer .....ccccces Mr. Eille Norwood 

MAGIC FLUTE, Revival of Mozart's Opera at Drury- Frederick Woolf ........ Mr. R. C. Harcourt 
lane (Beecham Season), Nov. 14. Charles Schumacher ....... Mr. H. Wenman 

MAGIC PIPE, THE, A Wordless Play, in One Act, Ernest Hyman .......... Mr. Frank E. Petley 
by Jules Delacre, Music by Dora Bright, Royalty, | Raa ere Mr. Fred Morgan 
June 26. Inspector O'Reilly .......... Mr. Caleb Porter 

Pierrot - M. Jules Delacre Ani Kiraly . oa . .. Miss Iris Hoey 
The Chinese Student M. Fernand Léane MANY WATERS, Spectacle, Invented and Written 
Claudine .. ~sseeeeees Miss Phyllis Pinson by Albert Hengler, Hengler’s Circus, Glasgow, 
MAID OF FRANCE, THE, Play, in One Act, by Nov. 17 , 
Harold Brighouse, Metropolitan, July 16 MARIE SEES IT THROUGH, Play, in Three Acts, a 
MAID OF THE MIDNIGHT SUN, Musical Comedy, by Lieutenant R. Hope-Lumley, Electric, Tiver- 
in Two Acts, Book by Louis Casson and Herbert ton, Jan. 9 } 
C. Sargent, Lyrics by Louis Casson, Music by Professor Bolton Lieut. A. D, Vigers Harris 
Geoffrey Blackmore, His Majesty's, Carlisle, DOL oa 0 doo e'euos 65 4016 Miss Viva Hawkins 
Dec. 24. Charles ooeeee Capt. E. B. Noves 
RD Swacsavesewsee Mr. Fred J. Little Mr. Harding i . Lieut. R. Hope Lumley 
Peter Peterson . Mr. Fred Lyne Inspector Durrant Capt. H. Craigie Man lers 
ss oa 5s a's soe Mr. Sam Lockridge Martin a Sean buen ati art L.-Sergt. W. Welsher 
John Jenson Mr. Augustus Cramer Marie de la Fosse . ...Mrs. R. Hope-Lumley 
Emil Hals Mr. Charles Maverne MARRIAGE WILL NOT TAKE PLACE, THE, 
Thor Dahl a. . Freddie Harrison Play, in one Act, by Alfred Sutro, Coliseum, 
Gustaf Alken ... Mr. Billy Desmond Aug. 13 
Mrs. Lange Miss Edith Cruickshanks Simon Free, K.C., M.P Mr. Sydney Valentine 
= rae Mi-s Eileen Norma Sir Henry Parker, Bart Mr. Herbert Bunston 
Mrs. Thoresen Miss Louie Arnold Charlotte Bell (Charlie) .. Miss Mary Clare 
aes Mi Kathleen Sinico Foot maid . Miss Lesley Winter 
Sophie Mi-s Irene Vaughan MASTER WAYFARER, Sketch, by J. E. Harold 
is «aos Miss Madge MeCarthy Terry, Songs by Arthur Scott Craven, Musi 
ce aecenth ay aie sé wi Miss Nellie Moore by Howard Carr, Apollo (Belgian Red Cross 
Ulrica Neilson ........ ...... Miss May Shill Matiné=), Dec. 4 | 
MAID OF THE MOUNTAINS, THE, Mu-ical Pro- SNE cas bs's:veoes Sas Miss Elsie Stranack 
duction, Book by Frederick Lonsdale, Lyric The Man Mr. Alfred Paumier | 
by Harry Graham, F. Clifford Harris and Valen- ihe Villain. ...sesc. woeeeee Mr. Eric Cowley 
tine, Musie by Harold Fraser-Simson, Additional The Waytarer ; ... Mr. C. Havden Coffin 
Numbers by J. W. Tate, Princ Manchester, MERRY JINGLES, Revue, in Three “* Bibbles,” 
Dec. 23, 19165; Daly’s, Feb. 10 Book, Lyric and Music by Willie Chapman, 
— wee eeeeenees —— — r Rotherhithe Hippodrome, Oct. 15. 

> ree r. Lauri de Freee ae . . . : se 
General Maiona ...... A gg Pe MERRY THOUGHTS, Revue, Middlesex, Sept. 17. 
DOD Ssansckens ine .....-. Mr. Thorpe Bate MICHAEL, Play, in Three Scenes, Adapted from 
Carlo 3% ‘ Mr. Pop Cory Pol-toy’s Story ** What Men Live By,” by Miles 
I pen Choad sb be eid e.eew Mr. Noel Colne Malleson, St. James’s (Academy of Dramatic 
Pietro F Mr. Fred Vigay Art Matinee), April 3 
Lieutenant Rugini Mr. Warwick Ward Simon Miss Phyllis Haller 
Crumpet . Mr. Leonard Russell Matrvona Mis Joan Allen 
Mayor of Santo . Mr. Edward Arundell Aniuska Mi Noreen Price 
Teresa . Miss José Collin Michaet Mi-s Gabrielle Clay 
Vittoria .. seeeeeeseeee Miss Mabel Sealby \ Ru--ian Noble Miss Kitty Penberthy 
Angela .. : : .... Miss Faith Bevan His Servant Mi-s Phyllis Fenton 
Gianetta .. 2 Miss Ivy Duke A Woman Mi s Molly Wood 
Maria . Miss Marjorie Hum Iwo Children Miss May laylor 
Marietta Miss Mabel Munro Mi-s Ellen Bird 
Beppiria Miss Jean Stirling MILLIONAIRE AND THE WOMAN, THE, Melo- 
I acon cad 56 6-6:0:8 50d Te Doris Fresson dram Four Act-, by Charles Darrell, Royal, 

MAN FROM BLANKLEY’S, THE, Comedy, by Stratford, April 2 
F. An-tey, Revived at His Majesty's in Ail of John Nobi Mr. Frederick W. Freeman 
King George’s Pension Fund for Actors, Dec. 14. Martha Nob Miss Nellie Waddington 

Lord Strattipetfer Mr. Charles Hawtrey Jessie Maytield Mi Nina Gerrard 
Mr. Montague Tiljmersis Mr. Weedon Grossmith Disn Carstairs a Mr. Juan DPD’ Alberti 
Mr. Gabriel Gilwattl Mr. Frederick Volpe Darvill Mr. J. Sutton Pateman 
Mr. Toomer Mr. Nigel Plavfair Albert Percy Wosterwick Mr. Owen Remonde 
Me. Jeremiah Ditchwat Mr. E. Holman Clark Jane Ellen Hovland Mis Lillian Balk 
Mr. Nathaniel Bodlish Mr. H. B. Irving Anatole, Duke de Granmont..Mr. William Burgess 
Mr. Pofttiey Mr. Nelson Keys Eelaire de Granmont Miss Florence Hamilton 
Dawes ...... Mr. A. E. George MIRROR, THE, Play, in One Act, by Horace Annesley 
Mrs. Montague Titmer-h Miss Ellis Jetfres Vachell Haymarket (Metropolitan Hospital 
Mrs. Gilwattl Miss Lottie Venne Matin lune 26 
one emg er ~— ae Setien Lord Rocht rc Mr. Henry Daniell 
Miss Bugle Mr. Svdney Fairbrother aaee Recneae Mr. Sam Sothern 
Miss Cecilia Minder Mi ‘Irene Vanbreg) Joan Rochford tees Miss Marie Lohr 
SeenAiinn Tiimars) Fag AN ag er a MIRTH AND MELODY, American Musical Burlesque, 
i doling timarsh i Babs Farren ae al > > ? 
Jane Mis Doris Lytton Book by Rob Roberts, Music in Three Scenes, by 
W. Vere Harker, Balham Hippodrome, June 25 
Hannah : . Miss Mona Harrison 
Mi-s Marjory Seaton .. Miss Gladys Cooper MISCHIEVOUS MIMI, Dramatic Dance Enisode, 

MAN WHO WENT ABROAD, THE, Play, in Three by Malle, Leoffeler, Victoria Palace, Oct. 1 
Acts, by the Authors of “The Man Who Stayed MISFORTUNES OF FINEGAN, THI Comedy 
at Home,”’ Globe, March 1 Sketch, Empire Theatr Dublin, Aug. 20 

Lord Goring fMr. Kenneth Thade Finegan Mr. John E. J. Maguire 
Christopher Brent 1 Douglas Andy Kearney Mr. John Hillis 
Sir Melville Dewsbury Mr. E. F. Mayeur Phil Morris Mr. J. Stephenson 
John Preston ......... - Mr J. Edward Pearce PD BUOUED ox cwsensevaiiex Miss Mary Crowe J 
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MISS SIMPLICITY, Musical Comedy Revue, in 
One Act, Written by Ralph Haslam, Palace 
Theatre, Watford, Sept. 24. 
Tere Miss Olga Andreae 
Lord Basingstoke ........ Mr. Edward Clarkson 
Dortio TerrisOM ....cccccces Mr. Claude Ryder 
Pet PAROS 6 occ cwcscces Miss Marie Godwin 
DU act ce tases ee eseneenes Miss Celeste Grey 
DD si tevcankesedeséueantes Miss Joan Ross 
nl Gladys ... Miss Lydia Lee 
v, NE kt-oaee view ee Mr. Albert Bruno 
8 MISSING THE TIDE, Play, in One Act, by Alfred 
re Turner, Opera House, Leicester, Aug. 6. 
MONEY AND MISERY, Comedy Sketch, by Ernie 
Lotinga and F. W. Ellis, Alexandra, N., March 19. 
Ebenezer Watkins ............. Mr. Fred Luck 
Oe eer ere Mr. Reg. Trower 
"rrr ree . Mi-s Marnado 
Bill Broke ae gina ee Mr. Charles Goff 
MONTY’S FLAPPER, Farce, in Three Acts, by 
Walter W. Ellis, Palace Pier, Brighton, Jan. 20; 
‘s Apollo, Feb. 7 
, Hon. Montague Fenniker .... Mr. Frank Denton 
Kenneth Brooke weeeeeee Mr. Reginald Fry 
Major Howard Plunkett ...... Mr. Kk. Dagnall 
eee Mr. Arthur Burne 
rere Mr. Sam Lysons 
Dick Broughton .........-..2. Mr. Ern Shott 
Mrs. Delaport ..........;. Miss Mary Brough 
, Babs Delaport ........ Miss Margaret Swallow 
; } Ce ME os a6 ks 6 hb ees . Miss Elsie Craig 
Tressie Shuttleworth Miss Margaret Shelley 


MOONSHINE AND SHADOWS, Melange of Mirth 
and Music, in Two Scenes, by J. D. Wheeler 
and Fred Moule, Music by Francis Adair and 
Uglenico Coppo, Battersea Palace, July 2. 

Jack Briton .......... Mr. A. Ashley Vaughan 
Jane .. Miss Madeline Hope 
Ni-ce- Miss Lorna Hope 





Jimmie inte baa aod ates Rios ae Mr. Jay James 
MOTHER, BUT NOT A WIFE, A, Drama, in Nine 
Scenes, by Maud Catling, Hippodrome, Stoke- 
on-Trent, June 18 
The Rev. Robert Dale .. Mr. Chas. H. Lester 
Dr. Simon Chance ....... .. Mr. Cecil Grey 
Wm. Heckle ........ Mr. J. Edmund Wildash 
George Redman .... Mr. Kenneth Black, jun 


Mr. Herbert Goddard 
. Mr. Frank Copeland 
Miss Nancy Heathcote 
; . Miss Nellie Sinclair 
Isabel Chance .......... Miss Kathie Copeland 
Mrs. Bullseve .... ... Miss Florence M. Daly 
Mary Grant Sah akee Mi s May Romney 
Hesper Grant . Miss Ann Weltit 
MOTHER'S PRAYER, A, Drama, in Four Acts, 
by Eva Elwes, Marina, Lowestoft, Dec. 26. 1916; 
Royal Stratford, Jan. & 
Sir Thomas Warner, K.C.B. 
Mr. T. Edward Ward 
Benjamin Oake, R.N Mr. Charl March 
Medway, RN 
Mr. Theo Hook 


Peter Ponkey 
Bill Adams .... 
Sarah Ponkey 
Mrs. Grant 


Capt 
Milshipman Jame 


Dan Medway ey ee Mr. Stanley Villier 
Bill Breezlev, A.B... Mr. Harry Tilbury 
Marine ... Mr. William Shepherd 


Footman ; ... Mr. Wilfred Stanhope 
Lizzie Packer kn aes Miss Ci-sie Cleveland 
Flossie Oake .. Mi-s Dorothy Grafton 
Lady Millicent Warner Mi-s Madge Trevelyan 
Mrs. Mary Medway Miss Cissie S. Elmo 
MOUSE IN THE LARDER, THE, Comedy, in 
Four Acts, by Arthur T. Colman, Gaiety, Man- 
chester, June 11. 


Mi-s Stanley Drewitt 
Mis Evelyn Walsh Hall 


Julian Trent 
Gertrude Morrison . . 


Epa .. Miss Peggi Andrews 
Joyce Forsdyke ............ Miss Marie Royter 
George Forsdyke ...... Mr. William Daunt 
Vincent Dallas ............ Mr. Perey Forster 


Miss Phyllis Morris 
Miss Mamie Nairn 
Miss A. C, Tor 


Marion Grey 
bc yk iu aeeum 


MR. LIVERMORE’S DREAM, “ A Lesson in Thrift,” 
in One Scene, by Sir Arthur Pinero, Coliseum 


Jan. 15. 
Harvey Livermore ........ Mr. C. M. Lowne 
MN cccbspsevennceet Miss Lilian Braithwaite 
CN 6555s une ue'geemeeants Miss Cherry Carver 
IN Ts ci Saja cca uaia awe Miss Margaret Mortimer 
er Mr. Norman Forbes 
RE Sb ara » ih ai an & ene Miss Ilma Barnes 


MR. MAYFAIR, Revue, by Wal Pink and Herbert 
Darnley, Produced at Willesden Hippodrome. 


Oct. 15. 
Lord Robert and The Hon. John Gillon, 

alias Mr. Mayfair ........ Mr. Herbert Darnley 
LOGe DORNER cccteciessses Miss Violet Parry 
cS ae Miss Wyn Blundell 
ree Mr. J. Spry-Palmer 
The Hon. Emma Winterby .... Miss Lina Hicks 
eer Mr. Dan Leno, jun. 


Lord Winterby Mr. Basil Hambury 
OED: Ln cccnes ee Mile. Iris De Villiers 
MRS. EBB’S FIRST FLOOR, Sketch, by Percival 





Sykes, Willesden Hippodrome, Nov. 19 
SE wosedens oar neaunaes Mi-s Violet Lewis 
WU <  wesuesie ws danse beds Miss Jennie Hill 
EN is énkeddenkwensa Miss Dorothy Taylor 
WEE 4.4015 <0. sns deve eneecuwaas Mr. H. Ivan 
Mote BEWMANET 2. ccc cvicevsss Mr. T. Wolsey 
OE 8s castes od hue ee Mr. Percy Murray 

MRS. POMEROY'’S REPUTATION, Comedy, in 


Three Acts, by Horace Annesley Vachell and 
Thomas Cobb, King’s, Hammersmith, April 9, 
Queen's (first in Central London), July 4. 


Vincent Dampier .......... Mr. Frank E-mond 
Maurice Randall .......... Mr. Edward Bonfield 
TORY POCTIOT 6c ccccaveces Master Roy Lennol 
San, SMO ED a nie clv eso es Mr. Clitford Heatherley 
rr rer re Mr. Grahame Herington 
RM asian cece aad baat Mi-s Lettice Fairfax 
Dowager Lady Pomeroy .. Miss Kate Phillips 
UIIND i werega Seen eceas Miss Violet Vanbrugh 
INE «2a one one ee aces Miss Lois Heatherley 
Mrs. Meadows .......ce0. Miss Constance Groves 
ee See Miss Gwynne Herbert 
MUCH ADO ABOUT NOTHING, Shakespeare’s 
Comedy, Revived at the New Queen’s, Man- 
chester, Feb. 19. 
MUDDLESsS, Comedy, in Four Acts, by Arthur M. 


Dale, Queen's (Matinée in Aid of the Theatrical 


Ladies’ Guild of Charity), April 24. 
Mrs. Raymond Miss Dora Gregory 
BOONE cio ckesaeeeraucee . Mr. Sydney Paxton 
Bamé ..... eeeeeeeeeeeee Miss Marie Blanche 
NE akc ol ake Gos a oe Mr. Henry Daniell 
Rev. Edward Freeling .. Mr. Charles Windermere 
lony Waite ... sae Mr. Tom Mowbray 
Juliana ...6c0s- ...eee Miss Frances Wetherall 
Mary re pees Mi-s Clare Manifield 
Sir William Vernon, Bart...Mr. Fewlass Llewellyn 
Lancelot Turner ........ Mr. Leyton Cancetlor 
The Archdeacon eoeeee ME. W. E. Langley 
EOF EF cau .. Mr. H. Hamer 
Mr. Traver 5.95'b:6e8 .... Mr. C. B. Keston 
Mr. Simeox Mr. Claud Vernon 


Rural Tri-i 
Birmingham, 


MY AMERICA, Character Sketch ot 
Life, in One Scene, by George A 


London, Coliseum, Oct. & 
Mrs. Heraty oes Mi-s Cathleen O'Neill 
Briday ‘ ; Mi Peggy O'Rorke 
Peter Mr. Bryan Herbert 
Molly se Miss Flora MeDonnell 
MY BONNIE JEAN, Scotch Play, in Three Acts, 
by A. Patrick Wilson, Winter Gardens, New 
Brighton, Oct. 1. 
Samuel Lindsay ....... Mr. Fred C. Webster 
Mary Lindsay .....ccee . Miss Mary Florence 
Jeanie Lindsay ecceccccee Miss May Moffat 
Jamie Hamilton ........... Mr James Wade 


Mr. John Davidson 
Mr. Edward Chester 
Miss Vi Moffat 


Robin Gray 
Duncan Gray j 
Anne Dalrymple 


Tibby Waugh Mi-s Emily Seabright 
OS aaa Miss Florence Thom 
Tammas Paterson ......... .. Mr. Neil MeNeil 
Andra Morrison ...... Mr. Watson Hume Moffat 
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MYERS’ FANCY, Farcical Comedy, by Sam Spring- NIGHT OF HARMONY, A, Revue, Rotherhithe oLI 
son, Kilburn Empire, Sept. 24. Hippodrome, March 12 
MY HAT, Farcical Comedy, in Three Acts, by Fred 1917: SOME SHOW UP TO DATE, Spectacular 
Bentley, Royal, Canterbury, July 16 Production, by John Tiller and John R. Huddle. P 
James Chasemore .......... Mr. Fred Bentley stone, Winter Gardens, Blackpool, July 2 M 
Charles U. Chasemore .......... Mr. Raymond NO SERVANTS, One-Act Play, by Miss Gertrude M 
ES ae eee Mr Charles Starver Jennings, Prince’s (Matinée in Aid of the Metro. T 
Evelyn Chasemore ...... Miss Glory D Quayle politan Special Constabulary Motor Ambulance 
Mrs. Blankhurst ......... Miss Octavia de Noei Fund), April 17. ON 
Amelia Bilas ......ccccceee Miss Helen Douglas NOSEY KNOWS. by Fred Karno, George Hughes 
Florence Raymond ........ Miss Vera Grey md John Gerant, Bedford, Oct. 8. | 1 
Fifi Delarevy ...... ... Miss Stella E. Ray NOTHING NEW, Revue, by John Hastings Turner, ( 
MY HOME IN KENTUCKY, Play, by Mrs. F. G, Music by Lawrence Hanray, Repertory, Liver. ) 
Kimberley, Bordesley Palace Theatre, Birming- pool, Dec. 23, 1916 | 
ham, April 9. tlephant and Castle, June 15 OCEAN WAVES, Revue, in Seven Scenes, by Albert ) 
Tommy Clark ...... ...e.. Mr Harold Lyndon de Courville, Wal Pink and HC. Sargent, Musie | 
Frank Risdon . ....+-. Mr. Leslie Thomas by F W Chappelle, Empire Palace Theatre, ‘ 
Hugh Hobson .... ; . Mr. Phil Harper Edinburgh, Dec ; 
Jack Weathers, from England LOPE GCONETAM 60 icvccecas Mr. Bert Coote ‘ 
Mr Sidney Tilbury Mi-s Columbia ... . Miss Jennie Hartley ‘ 
Archibald, a Coon ........ Mr. John Bonny The Consul ...... jae Mr Fred Sdwards ' 
ee, a, .... Mr. Gerald Hall Clerk See atari aati Mr. Joe Spree 
Jackson .. ae oi . Mr. Owen Nearne Mrs. Jerrokd ; Miss Emily Stevens 
OEE see eus haw ae mee Evelyn Robson Miss Jerrold ~. Mi Kl-a ‘Trepess 
Hilda Hobson ........ Mi te Miss Kimberley Ma-ter Archibald Jerrold. Mr. Billy Leon 
Lilian Primrose ............ Miss Edie Macklin Mi-s Cutey ; i. soe aan Doris Leslie 
Nora Clarke can Peer, Iza Lyndon Che Captain ; Mr. H. Evans 
MY SON SAMMY, Mueical Ab-urdity, in Five Scenes, OFF-CHANCE, THE, Comedy, in Four Acts, by 
bv Ernest Dottridge and Arthur White, Lyrik R. C. Carton, Queen's, Sept. 10 
and Music by Ernest Longstatfe, Palace, Oldham, Duke of Burchester Mr. Perey Hutehison 
Feb. 26. Middlesex, June 11 Lord Cardonnell Mr. Stanl lurnbull 
BE kcsikedanhs ae . Mr Tom Victor Sir George Rainsford, Bart., M.P 
Frank Ashworth ........ ... Mr. Frank Slater Mr. J. H. Barnes 
Mr. Openshaw ......... .. Mr. Tom EK. Conover Cornelius Jetfeott Bayne Mr. Paul Arthur t . 
Mrs Butterworth .......... Mi-s Lucey Murray Major Bagleigh Mr. Lyston Lyle 
PE cokaniesees ease .. Mr. Arthur Whit: Mr. Brunson Mr. Arthur Cullin 
A a Onn hus ase 64% Mi-s Dolly Dubois Dresncle . Mr. Edward Nimmo 
Vera Openshaw ......... . Mi Aimee Stewart Meecher ... Mr. F. G. Thurstans 
The Writ Server ....... Mr. W. Taylor Lethbridge Mr. Keith Kenneth 
NA-POO, Comedy, in One Act. by Mr Bromley Duche-. of Burchester Mi-s Mary Glynne 
favlor, South London, May 2s Lady Rainsford Mi~s May Warley 
EE asdankeae Mr. J. A| Bentham Madame Maria de Blanca. .Miss Katherine Carew 
Kitty ae ... Biss Beatrice St. Vincent Mrs Meecher Mi Alice Manstield 
Lady Elaine .... Mi-s Lilian Marew Wat -on Mi-s Violet Harley 
NATURE'S CALL, “* Problem” Play, in One Scene, Lady Cardonnell Mi < Compton 
by W. BB. Forster-Bovill and the Rev. A. J OH © RSAR! Musical Far Libretto by A. M 
Waldron, Victoria Palace, Jan, 22 Thomson and Max Pemberton, Lyries by Adrian 
Fred Archer ..... Ste Mr. Edward Cooper ! Murie by Nat PD. Aver and Arthur Wood, 
Edith Archer ...... Miss Mav Adnam Sprand ! im, Edinburgh, Dee 23, Lol6 
Mis- Tina Starling ......... Miss Winifred Wing re Pott Mr Rex London 
The Padre > The Rev A. J. Waldron Margaret Pott Mi-~ Cie Courtneidge 
NEIL GALLINA, Play, in Three Act by Ruther Ja Hornkh Mr. Harold Climat 
ford Mayne, Opera House, Belfast, De 18, 1916 Mary Doula Mi ~ Connie Walters 
Neil Gallina .. weeeeee Mr. Jack-on Grahame Riek Hamilton Mr. Deni- King 
CS ..+ Miss Josephine Mayne Count Marchesi ir. Gieor Wartaaz 
Thoma . caw Mr. Cha A. Avi Pris t t Mi Dorma Leigl 
Jam McCoy .. 7 , Mr. Joe Ron \ ! boul Mr William Black 
Billy Baird Mr. Norman Gra William Turnbull Mr. Peter Bermingham 
Klapper Mel vn Mr. John Brennan Hot \ianiager Mr. Randle Avrton 
NEVER GIVE IN, Romantic Mu-ical Comed in \ I Ir. Gilbert Lave 
lhe Act by William Bovle and Gil Byan Cu Mr ¢ dle Wat 
with Special Musical Numbers by Riddell Hunter kim Pop i M Dorma Leigh 
Manchester August. 20 ( 1 lor 
Dom Jeronvine Mr. Wenslev | s Appian Bath 
Dom Pomba Mr R nal Gordon P i Vi I’. Randle Ayrton 
Pedro Mr. J. A. W nouth bl 
Sancho M Arthur Garri Wait M Gilbert La 
Francisca Mi Elie Norri M ha Mi Vona Fir 
Isabella Mi Nellie Seymour Jame Pyrrl Miss Evel ! 
Lauretta Mi Tommie Butler ou LAWSsY Mi ar 1 Com " ) \ 
Leo Mr. G. H- Hill by | mat King Moylan Empire Dut 
O' Mahon Mr. Fran Lnright Ma 
Lucius Brutus O'Conor Mr. k ¢ li mont Mr. Digt > M Arthur I 
NIGHT AT AN INN, A, Sket by Lord Dunsany Shiela Mi Doreen Tu 
Pro luced at the Palace (Britisii Women’s Ho-pital Ma Mi-~s Olive Macaul 
Matine Nov. ¢ Dr Burnes Mr. Pier Star 
A. Seott Forteseu Mr. H. Lane Bavylitt Constal wake DAMP Mr. Hue 
William Jone Mr: Gordon Bailey Paddy Dutt Mr. Geral 
Albert Thomas . Mr. P. Edward Ruston Lizzie Byrn M Mar He 
Jacob Smith Fe ete wie .. Mr. O..0. Claren OLD LADY, THE, Comedy 1 One A 
First Priest aN eG w abies Mr. A Lubimotf Duily, Grand Opera lou Belfast. Dec. 11, 1916 
Second Priest ... . Mr. Lionel Williams John Fitzpatrick Mr. Jack-on Grahame 
«ES, ee .. Mr. Henry Miller Rentield : Mr. Norman Gra 
NS eo a Mr. Stanley Turnbull Lola Fulton Vi-~ kilaine Grant 
NIGHT LIGHTS, Musical Mélange, in Five Flickers Mr Fitzpatrick Mi jo-ephine Mayne 
by John Ware Balham Hippodrome, May 7 a Ae pS ..« Miss Marie Lawson 
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OLD LADY SHOWS HER MEDALS, THE Salute, 
in One Act, by Sir J. M. Barrie, New, April 7. 
Coliseum, Nov. 26, 


Private Dowey .......... Mr. G. H. Mulcaster 

Bp, WHRINBOR 2.6. c0sscss Mr. Edgar G. Wood 

6c cee neanes aan’ Miss Jean Cadell 

The Chorus: Miss Ivy Williams, Miss Pollie 
Emery and Miss Clare Greet. 


ON THE ROCKS, Farcical Comedy, by 
Dawson, Royal, Plymouth, Oct. 11. 
Tom LAMCING ..ccececseas Mr. William Ralston 


Forbes 


Captain Bullock ....... Mr. Leonard Tremayne 
i en 66 aguas Oaks 6 Mr. J. C. Piddock 
Lord Portdawn ...........+. Mr. Fred Wallace 
RE 24s $4064 54s 4 R008 Mr. Ernest Selig 
Rev. M. Jacques ....... ..-. Mr. Harry Cane 
EO re Mr. Ernest Heathcote 
CC cekpeheaasceae Mr. Maitland Marler 
PA reer re Mr. J. Macmanus 
DEE ere er ee a Mr. Jack Morris 
DEN lnisies Sins siendweaeekn ees . Mr. J. R. Blay 
OS A. Serer ere . Mr. James Carrall 
SS Sa . Mr. J. W. Newman 
OS Re er . Mr. Napier Barry 
Re es wee eae Saw ene Mr. Tom Davies 
Peacock ....... eoccccceccss MP. James Mazon 
Be PRO gw cence .. Mr. Robert Marshall 


Mrs. Hating Anderson 
Polly Hastings ‘ ae Mi-s Phyllis Beadon 
Miss Jacques aa oa Mi-s Olga Lowis 
Ethel ; ie Mi-s Lena Burstow 
Violet Lancing Mi-s Georgina Wynter 


ONE HOUR OF LIFE, Play, in Three Acts, by 
Captain Desmond Coke, Kingsway, Oct. 11. 


Miss Ella 


Lord Fenton .... Mr. Stephen T. Ewart 
Victor Keitley : ee Mr. Cowley Wright 
Caleb Veun .... Mr. A. V. Bramble 
Ernest Rivers i ae Mr. Philip Anthony 
Arthur Robson ..... Mr. Eric Howard 
Mr. Parkins .. Mr. Edward Sproston 
Restaurant Proprietor . Mr. F. J. Arion 
Edouard .. Mr. F. Léane 
Charles Mr. J. Gallardi 
A Policeman Mr. John F. Traynor 
A Taxi-Driver Mr. Harrison Beale 
Mvers Mr. Albert Sims 
Attendant at Restaurant. .Mis> Olive Richard-on 
Miss Phelps Mi Jovee Carey 
Lady Fenton Mi-s Lillah MeCarthy 


ONE HUNDRED 
by Clifford Gres 


YEARS AGO, Sketch, 
Musie by Nat D. Ayer 


Written 
Notting- 


ham Empire, March 12 
OTHELLO, Boito’s Opera, in’ English, Drury-lane 
(Beecham Season), May 30 
OTHER BING BOYS, THE, Second Edition of the 
Revue ‘The Bing Boy Are Here,” by George 
Grossmith and Fred Thompson, Music by Nat 
D. Aver, Lyric by Clifford Grey Additional 
Dialogue b Gu Sohike and Clifford Grev, 
London Opera House, March & 
OTHER MR. SMITH, THE, Farecical Comedy, by 
J. HW. Darnl Euston, June 2 
Rev. John Smith Mr. Mark Paton 
John Smith Mr. Charles Windermere 
Dick Desmond Mr. Harry Harmer 
Col. Duncan Smith Mr. ©. B. Keston 
Mr. Duffel! Mr W. E. Langley 
Mabel Mi-s Vera Bridge 
Norah Mi-s Pauline Hugen 
Mrs. Ponting Mi Mabel Rees 
OUTCRY, THE, Comedy, in Three Acts, by Henry 
Jame Savoy (Stave Society), July 1 
Bank Mr. Albert Sims 
Lord John ; Mr. Ernest Bodkin 
Lady Sandgate Miss Katherine Pole 
Mr. Breckenridge Bender Mr FE. J. Caldwell 
Lady Grace 3 Mi-s Ellen O'Malley 
Hugh Crimbl Mr. William Armstrong 
The Earl of Theign, K.G...Mr. Albert E. Raynor 
Gotch Mr. Orlando Barnett 
OVERTONES, One-Act Play, by Alice Gerstenberg, 


London Coliseum, Nov. 12 
Harriet (A Cultured Woman) 


Mrs. Langtry 
Hetty (Her Primitive Self) . 


Miss Fay Temple 
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Margaret (A Cultured Woman) 
Miss Georgina Wynter 

Maggie (Her Primitive Self) .. Miss Lilian Warde 
PACIFISTS, THE, Parable in Farce, 


Aug. 27; St. James's Theatre, Sept. 4. 


in Three Acts, 
by Henry Arthur Jones, Opera House, Southport, 


I aawinaide eee Mr. J. Sebastian Smith 
"area .. Mr. Charles Glenney 
RRA reer ... Mr. Lennox Pawle 
en Re ere . Mr. Sam Livesey 
DED 6 b0cn 0 vibennacme-o Mr. John M. East 
The Red-haired Shopman Mr. Arthur Chesney 
Penelope scetpeaao.atae We . Miss Rita Otway 
Susanna Peebody ..... ... Mr. Ellis Jeffreys 
PAIR, A, Piece, in One Act, by “ Henry Seton” 
and Randal Roberts, Ambassadors’ (Matinée in 
Aid of Officers Families Fund), May 15. 


Gilbert Forrester 


sintnieas Mr. Stanley Logan 
Elizabeth Forrester 


Mi-s Esmé Beringer 


Re rect ....+. Mr. Lennox Pawle 
ME a kane - 7 ; Miss Drusilla Wills 
PAIR OF SPECTACLES, A, Revival of Sydney 

Grundy’s Comedy at Wyndham’'s Theatre, Sept. L. 
Benjamin Goldtinch ; .. Sir John Hare 
Gregory Goldfinch .... Mr. Will West 
De cnaéen (ia etwas ... Mr. Sam Sothern 
Dick .. .eeee. MO. Gerald du Maurier 
Joyee .. -seeee+s Mr. Douglas Munro 
Bartholomew -e+ese+. Mr. Herbert Sparling 
2nd Shoemaker .......... Mr. Charles Bishop 
Mr. Lorimer cs Mr. H. Athol Forde 
Mrs. Goldtineh Mi-s Kate Rorke 
Lucy Lorimer Miss Meggie Albanesi 
Charlotte ‘ Mi-s Evelyn Beaumont 

PAMELA, Comedy, with Music, in Three Acts, by 

Arthur Wimperis and Frederic Norton, Palace 

rheatre, Dec 10 
Guy Tremayne on ives Mr. Owen Nares 
Hughie Hickling . -eeeeee Mr. Clifford Cobbe 
Andy McIntosh ‘enous Mr. George Tawde 
Sir Rupert Tremayne . Mr. Spencer Trevor 
Le Comte de Dives ..... Mr. Dare Phillips 
Huggins .. os Mr. Arthur Chesney 
\ Foreman Mr. Frank Fort 
\ Courier ; . M. Jean Marechal 
M. Duval a rane Mr. Fernand Leane 
A French Chef ‘ a ° Mr. Iago Lewys 
Toby Woodhouse ‘ Mr. G. P. Huntley 
Kitty O'Malley Mi-s Mary O'Farrell 
lillie Wynne Mi-s Bertie Adams 
Angela Vining Mi: = Gertrude Glynn 
A Charlady i Mi-s Lina Hicks 
Pamela Durham Mi-= Lily Elsie 

PARNELLITE, THE, Play, in Three Aet«, by Seumas 

O'Kelly, Abbey Theatre, Dublin, Sept. 24 
Stephen O' Moore Mr. Fred O'Donovan 
Gerald O' Moore Mr. Arthur Shields 
Lila ©’ Moore Mi-~- Maureen Delany 
Father Hugh Barret Mr. Peter Nolan 
Ellen Barret Mi Irene Kelly 
Major Heatherles Mr krie Gorman 
Mr. Oliver M Louis O'Connor 
Mr. Murtagh Mr. Fred Harford 

PARKER'S APPEAL, Written by Charl Austin, 
Surre\ (et. Lo 
PARTNERSHIP, Comedy, in Three Acts, by Elizabeth 

Baker, Court Theatre, March 
Miss Blagg Mi Agne. Thomas 
Miss Tracey Miss Dorothy Holmes Gore 
Lady Smith Carr Smith Mi Dulee Musgrave 
Kate Rolling Mi-s Laura Cowie 
Webber Mr. Ronald Colman 
Goodrich Mr. Nigel Plavtair 
Mai-ie Glow Miss Alix Grein 
George Pillatt Mr. Dawson Milward 
Lawrence Fawcett Mr. Richard Lambert 
Elliman .. Mr. F. W. Woodward 

PASS ON, PLEASE, Revu Palace, Maidstone 

March 12. Bedford, Camden-town, April 16 
Binks Mr. Charles Gladwell 
Bertie Winston Mr. Leslie Rome 
Robinski ‘ Mr. Dan Harley 
Town Crier of Omelette Town..Mr. Dan Lyons 
CabMan .orceeseeees eoccece Mr. Rob Lyons 
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ROOFED a n-0:0.6000000040402 Mr. Dan Lyons 
DS cposteaeneenesenee Miss Nellie Elmore 
a a eer Miss Nan Chester 


PASSING OF THE THIRD FLOOR BACK, THE, 
Play, by Jerome K. Jerome, Pevived at the 
Playhouse, April 9. 

PATSY CANN, Farce, in One Act, by D. ¢ 
Queen’s, Dublin, July 16. 

2 eee Mr C. Cruise O'Reilly 


‘’, Maher, 


Michael Meelyah ....... Mr. William J. O’ Kelly 
Zmaay O'Raterty ....ccscecss Mr. James Dutfy 
CE, Savino ah oun ceGAe Mr. Brian Brady 
iy er Mr. Anthony Quinn 
ee ccs utaden ee Miss May Craig 
Rg err Miss Rita O' Kelly 


PATSY IN WILLOW-PAT LAND, Children’s Play, 
Written by Rowland R. Gibson and Grenville 
Fulton, Midland, Manchester, Dec. 23, 1916 








Patsy ............+.+..-. Miss Estelle Desmond 
NE re eas a dail een oe Miss Miranda May 
IK 60036 SER Ka bebe ieee bese Mrs. Dillon 
Pym, Prince of the Pixies .... Miss Vera Lennox 
PED. .chihbe hecaks ks Miss Phyllis Collins 
EE Suc cede was eNa Miss Katie Snow 


Inspector Pixie ......... .. Miss Mabel Ireston 
Philosopher to the Man in the Moon 
Mr. Gordon Paine 


DCM eitacavseaend bees Mr. H. Connerton 
EPR rere Little Tony 
Man in the Moon .........008. Mr. Geo. Barron 
Old Woman in the Sun ...... Miss Kate Weston 
Niang, Mistress of the Winds .. Mile. Favronawa 
ee ee yer Miss Daisy Snow 
Lion Dog...... ate Mr. George Boldby 
eb oo a oan oie a cial g a te Mr. Guy Helbrough 
0 ree Miss Joyce Langford 
EE iekeha be aewne oust ese Miss Jackson 
PENNY WISE, Farcical Comedy of Lancashire 


Life, by Mary Stafford Smith, from the Story 
told by Leslie Vyner, Prince of Wales's, May 26. 
BORE BORE 6c ccccccccccess Miss Ada King 


CPD 66 se00 cnn 60% Mr. William Corrie 
Alfred Dobbin ee Mr. Sydney Russell 
AR a Sac 5 -e6 es 8 6p Miss Mary Byron 


John Willie Dobbin . . Mr. William Cromwell 
st aise is Gish noo Mr. Sydney Paxton 
Mrs. Axham .. weeeeeeeee Miss Dora Gregory 
Unele Percival ...... Mr. Leonard Shepherd 
Aunt Emily ........ . Miss Anne Beaufort 
P.C. Heywood Mr. Gerald Kennedy 


PERIL OF SHEILA, THE, Irish Drama, by Victor 


O'D. Power, Royal, Coatbridge, Nov. 19 
Timothy Casey .. ; Mr. Russell Bogue 
Nora Burke Miss Nana Davey 
Andy Sullivan Mr. Chalmers Mackey 
Sheila O'Mahony ‘ . Mi Maud Lillian 
Corney O'Mahony ; . Mr. Tudor Williams 
Squire O'Mahony Mr. BE. ©. Linden 
Mi Fanny O'Mahony Mi Jeanette Lyon 
Donagha Dhuv .. ; Mr. St. John Stuart 
Margaret Mrs. Chalmers Mackey 
Dave : Mr. Jack Power 
lacks Mr. Joseph Healy 
Maurice John De-mond Mr. Leonard ‘Tierney 


PETER PAN, Revival of J. M. Barrie’s Play, New 
} l 


Dx 23, 1916 


PETER PAN, Revival of Sir Jame M. Barrie’ 
Play, New, De ' 
PETTICOATS, Comedy, in Three Acts, by H. } 
Maltby, Garrick, March 10, 
Liz . Miss Louie Tinsley 
Meila Miss Frances Wetherall 
Clara ‘ Mi-s Pollie Emery 
Mrs. Fletcher Miss Millie Hylton 
Smith Miss Elspeth Dudgeon 
Robertson .. Miss Phyllis Desmond 
Telephone Girl, G.P.O. .. Miss Cherry Muir 


Dr. Ethel Howell, M.D. .. Miss Audrey Ford 
Miss Frances Brown, M.P...Miss Marga La Rubia 
The Rey. Iris Colt, M.A Miss Dora Gregory 
id a Gihde incon doe Miss Kitty Crichton 


NR adh ee ae ee ap icn Miss Gwladys Gaynor 
Captain Randell .......... Miss Violet Cameron 
Ast ChATWOMAM ...cccccsce Miss Esme Hubbard 
Zand CRAFWOMAR ...ccccscces Miss Dora Levis 
Lydia Jones, P.C. ........ Miss Elaine Sleddall 
The Foreign Lady ...... Miss Hope L’Estrange 


PHYSICAL CULTURE, Musical Comedy, in On 
Act, by Leedham Bantock and Harold Simpson 


Music by Patrick Thayer, Metropolitan, April 30, 


i CE eas eee aa eee Miss Nellie Dade 
RS ee Miss Nora O'Malley 
ST cseweeee dub aweawaahe Miss Betty Howes 
PE wh kn nanos cae 36ee RSs Miss Nora Neville 


Imogene 
Lord Lofty ...... 
lhe Hon, Freddy ....... Mr 
Stopski ...... 
PICTURE 


by George 


iia wen ce eae ed Miss Lorna Della 

Laurence Caird 
Charles Crawford 
peace were Mr. George Gregory 
Musical 
Bee and W. Bellamy, 


Comedy Revue 
Music by Burtor 





Manning, Lyrics by Gilbert Heron, Brixto 
Theatre, Aug. 24. 

PICTURE ON THE WALL, THE, Play, in On 
Act, by Charles Dalmon, Introductory Mu 
composed by Alfred C. Reynolds, Her Majesty 


Dundee, Dec. 18, 1916. 
CN og oe tat ade Miss Madge MeIntosh 
PE  cnns hs near S ave . Mr. Alfred Brandon 
IR arene Mr. Franklin Dyall 


PIERROT PHILANDERS, Modern Fantasy, 
One Act, by Gwen Lally, Strand (Matinée i 
Aid of Prisoners of War), May 29 

La nig ehiais aus a ee . Miss Gwen Lally 
PROTONS oc ccsecice Miss Moya Nugent 
The Duchess ........ Miss Rosa Lynd 
The Canon Mr. Eric Cowley 


An Old Lady . Miss Lily Antrobus 

A Guest ; . The Countess of Cromarty 
PITCH AND TOSS, Play, in One Act, by Berth 
N. Graham, Lyceum Club, Piccadilly, July 14 
Andy Withacomb ...... Mr. Albert KE. Raynor 


YU ae Miss Drina Verchesi 
Tessie Wilson Miss Leah Bateman 


PISTOLS FOR TWO, Comedy, in One Act, by the 


late Tom Gallon and Leon M. Lion, Colisew 
June 18 
Brian Rankin .. ..- Mr. Arthur Bourchier 
Dallas Holly > Mr. William Burchill 
Jenning Mr. Edward McLean 
Lady Marion Coverdale-Sinclair 


Miss Kyrie Bellew 
Music by = Myrt 
June 4 


PLAYACTRESS, THE, Play, 
Strode Jackson. Pier. Eastbourne, 


Abraham Richardson Mr. Stephen Bond 
John Fothergill ; Mr. Andrew Storm 
Deborah Mi Lottie Hilliard 
Mistre Ann Waldegrave 

Miss Constance Drever 


Marriott Edgar 


Childerst 


PLEASURE BOUND, Revue, by 
Additional Lyri by Chark 


Incidental Music | Charl J. Moore, Et 
ind) Hippodrome, Bristol, Aug. 6. kill 
Empire, Nov. 12 
POMPONETTI Musical Play, Lyric and B 
by Stanley Paterson Tucker, Music by R 
Cleveland, Prince of Wak Birmingham, D 
Armand de Fontena Mr. | rst 
Count Seraphin Mr. Arthur Sutehtte 
Lucien Vr. Frank Wyllie 
Phillipe : Mr. Cyril Edgar 
Fourchetts Mr. Teddy White 
Francoi Mr. Harry Wentworth 
Cherub Him-el 
Baron Bonnebouche Mr. Fred Eastmat 
Ambrosine Miss Dorothy Moulton 
Angele Mi Ethel Oliver 
Suzette ; Mi Ena Strange 
Marie Mi-s Gwenda Farlow 
Pomponette via ; Mi Doris Lee 
POOR LITTLE RICH GIRL, The, Revival o 
Eleanor Gates’s Play, Gaiety, Manchester, 
Dec. 18, 1916. 


P 


THE 


p, PIPP, DETECTIVE, Serio-Comic Playlet, in One 





a Scene, by Horace Kenney, Victoria Palace, 
j Aug. 27. 
. Percival Pipp errr ert Mr. Bert Coote 
l Stephen Mitchell ......... Mr. Richard Norton 
: Alf Keith pasenetens Mr. E. P. Wilfred 
n Gwendoline Summers ...... Miss Elsa Trepress 
on PRIDE OF THE REGIMENT, Play, in Seven Scenes, 
7 by Mr F. G. Kimberley, Theatre Royal, 
% Wolverhampton, Dee. 10. 
Bobbie Hamilton .. ..... Mr. James Stillwell 
Ralph Connor ........+.-- Mr. Harold B. Lewis 
Gerald Armstrong ..... Mr. Victor Lorraine 
Farmer Hamilton ...... Mr. Harry Cullenford 
Bill Smith SD Garaaee trad Mr. Louis Nanton 
Joe Rawlings diate a cavern Mr. T. G. Stacey 
Mrs. Hamilton ........ Miss Lallah Price 
Telegraph Messenger ..... Miss Mabel Stacey 
- Popsy Harrington ..++e Miss Adeline Raby 
: Hilda Trelawny .......... Mi<s Grace Jones 
. Betty St. Clair . sees» Miss Florence Lyndon 
PRIVATE SECRETARY, THE, Revival of Charles 
ne Hawtrey’s Farcical Comedy, Apollo, Jan. 6 
PRIVATE SECRETARY, THE, Revival of Charles 
Hawtrey’s Farcical Comedy, Savoy, Dec. 22 
PRODIGY, THE, Farcical Comedy, in Three Acts, 
by Estelle Burney, Court, Dec. 22 
) Signora Tomaso aa Miss Barbara Gott 
: Mrs. Capper ... Miss Dorothy Hall 
Signor Tomaso are .... Mr. Douglas Munro 
Beppo Mr. Charles Windermere 
Porter Champ . Mr. F. Pennington-Gush 
Nina Curtice . Miss Dorothy Holmes-Gore 
Maisie ... Miss Mollie Williams 
Mrs. Root .. Miss Clare Manifield 
Louis Napoleon Root . Mr. G. E. Robson 
The Nur-e .....000 one Miss Meta Pelham 
Nancy Whitfield . Miss Valerie Wyngate 
Mills Mr. Robert Rivers 
ha Mary Mi-< Flora Courtenay 
$ Policeman Mr. Lawrence J. Lawrence 
PROFITEER, THE, Sketch, by Walter W Ellis, 
South London, July 9 
Michael Nicholson .......... Mr. Arthur Elwyn 
¥ Kelly. . ' : Mr. Frank Dennis 
Tom .. ‘ . Mr. Frank Woodville 
Perkins en hanes Miss Margaret Worth 
Mary Blake ‘ Miss El-ie Craig 
PRO PATRIA, Dramatic Sketch, in One Scene, 
by G. Cornwallis-Wes-t, Coli-eum, Feb. 12 





Therese Bonnet Mrs. Patrick Campbell 
Marie Bonnet churned Mi-s Gladys Ellam 
Jean Bonnet ee Mr. Claremont 
Fritz von Kessler Mr. Henry Daniall 
Pierre Bonnet Mr. Stephen Wentworth 
General Count von Kessler Mr. Farmer Skein 


PUNCH ANDJUDY, Dramatic 
Sketch, by George R. Sims, 
S. Baker, Pro 


Sporting and Comedy 


with Mu-ie by John 
it the Finsbury Park Empire 


Oct, 29 
Joe Pargeter Mr. Joe Elvin 
May Mi Gertrude Verner 
Joskin Mr. Walter Wilby 
Doctor Gregory Mr. Harry MeClosky 
James Lawton Mr. Charles Svdney 
Jim . Mr. John Belton 
PUSS IN BOOTS, Pantomime, by GR. Sims, Frank 
Dix and Arthur Collin-, Mu-ie by J. M. Glover, 
Drury-lane, Dec. 26, 1016 
PYGMALION AND GALATEA, Mythological 


Comedy, by W. 8S 
seum, April 23 
QUESTION OF IDENTITY, A, Play, in One Act, 

by Thelma Cohen, Cripplegate In-titute, Feb. 9 


Gilbert, Revived at the Coli- 


Sir Ralph Anstey s Mr. Grant Moline 
Bertie Andrews Mr. Stanley T. O'Croom 
Evelyn Waycott Mi-s Ethel Samuel 
Chambermaict Mi Phyllis Samuel 
QUITTER, THE, An Episode of a Year Ago, by 
Sewell Collins, Kingsway (Pioneer Players) 
May 13 
Eddie Enright . Mr. E. J. Caldwell 
“ BIL” Tucker : Mr. Frank Petley 
John Appleby . ; Mr. Augustus Yorke 
Cecil Ames .... aii ae . Mr. George Elton 
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RAPID PROMOTION, Farce, Adapted from the 

French of F. Whicheler, by Louis Hillier and 

H. F. Maltby, Gaiety, Hastings, Dec. 18, 1916. 
Estella .. ..+++ Miss Gladys Mason 
Paquita me ... Miss Ida Taylor 
ED dc venvenssenas ... Miss Mabel Hunt 
Flora .. ion . Miss Rosie Levarde 
Senora Alva . . .. Miss Lrene Graham 
Pablo sen Mr. Charles Groves 
Captain Alva Mr. Warwick Ward 


President of the Republi Mr. George Otway 
General Guerrero Mr. Frederick Morland 
Lieut. Demarara ‘ Mr. Kenneth Cove 
Colonel Castello Mr. Fred Withers 
Major Nikola - Mr. T. Martin 
The Mayor Mr. H. M. Hollis 
rhe Mayoress Miss Maud Locker 
RAT, THE, Irish Dramatic Episode, by Vincent 
Power Fardy, Empire, Dublin, Sept. 3 
Biddy Carew Miss May Craig 
James Carew Mr. Ira Allen 
Hugh O'Neill .. Mr. Peter MeCormack 
Sergeant Quinlan Mr. J. Quinn 
Stephen Hennessey ..... Mr. G. Poole 
Jack Burke . . Mr. Desmond O'Reilly 
Mat O'Brien Mr. Jim Bennett 
fom Fitzgerald Mr. Brian McDonnell 


RECONSTRUCTING THE CRIME, by Sir 
Barrie, Palace (War Hospital Supply 
Feb. 16 

REDEEMED, Drama, in Four Acts, by 


James 
Matinee), 


William E. 


Groves, Dalston, Feb. 19. 
Geotfrey Hazeltine .... .... Mr. Ronald Adair 
Randolph Maddison Mr. Richard Vasey 
Paul Markham : .. Mr. G. Lester 
Dr. Graham Mr. L. Spencer 
Dickie Dorsett . Mr. Frank A. Chapman 
Joseph Dorsett ° Mr. Fred Richards 
Inspector Sharplin Mr. G. Valentine 
Cartwright os Mr. L. Smith 
Mrs. Melwin ‘ -- Mi Freda Elliot 


4 <@ ) 
_ eek >Miss Lizzie Chamber 
Ruth Maddi-on Miss Kathleen Montagu 
EGULAR BUSINESS MAN, A, Comedy, in One 


Act, by John Stokes, Chiswick Empire, May 14. 


Robert Hornblower ... Mr. Boyd Davis 
P. G. Rockman Mr. H. A. Mather 
Mrs. Ann Gray ome Mi s Lena Delphine 
Beatrice Wise Mi Minnie Terry 


REHEARSAI FOR MRS RAFFERTY'’S “AT 
HOME,” THE, Irish Musical Sketch, by George 
Kavanagh, Tivoli Theatre, Dublin, Aug. 20 

EMNANT, Play, in Three Acts, by Michael Morton 
and DP. Noecodemi, Royalty, March 3 





Tony Mr. Denni 
Jules Mr. (. M. Lowne 
Alphonse Mr. bk. H. Paterson 
Lougon Mr. Henry Vibart 
Manon Mi Hilda Moore 
Emilie Mi Muriel Pope 
* Remnant Mi Marie Lohr 
REPRISALS, Dramat Sketch, in Three Scene 
by Hora Hunter, Putney Hippodrome, July 23, 
William Gar- ice . Mr. Arthur Pa 
J ie Giarsict Mi Shirley Stuart 
Rosie Little I Coup 
Mre. Voschman M Ethel Percival 
Ji iv Perkins Miss Dai snow 
PC. Dawson Mr. Charles Derwent 
RICH RELATION, THI Comed in One Act, 
by Harold Williams, Gaiety, Manchester, De 11, 
LOG 
Maid Mi-s Marie Leman 
Mr. Posselwhite Mr. John Cecil 
Mr Posselwhite Miss Marie Royter 
Mr. Kaye Mr. © Wordley Hulse 
Mrs. Kaye Miss Muriel Pope 
Jerry Harri Mr. S. L. Butler 
Silas Harri Mr. Archibald MeLean 
Lady Harri Mr \. B. Tapping 
RING, THE, Play, in One Act, by H. O. Barnett, 


King’s, Glasgow, March 30 
rhe Clergyman Mr 
The Man .. oe Mr. J 


Martin Harvey 
Cooke Berestord 
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RING UP, Revue, Written by Reuben Kitchen, Music 
by T. Le Brun, Theatre Royal, Woolwich, March 19, 
ROBBED, “Surprise Episode,” in One Act, by 
George Rollit, Euston, July 30 
4 Young Actress Miss Miriam Ferris 
An Unexpected Visitor . Mr. Wyn Weaver 
ROLL OF HONOUR, Melodrama, in Seven Scenes, 





by Gladys Hastings Walton, Grand Junction, 
Manchester, Dec. 21. 
Jim Smith ..... Mr. Jerrold Heather 


Major Hugh Ramsdale .. Mr. T 
Philip Ramsdale 


Edmund Wildash 
Miss Gladys Hastings-Walton 


Sergeant Jock MacTavish . Mr. Fred Gresham 
Anton ; ..... Mr. Victor Cowen 
Karl von Wurlberg Mr. Gilbert Elvin 


Lady Rose Tregarthen .. Miss Dallas Yorke 
Poll Binks ee Miss Frances D’ Albert 
Liz Smith, known as Lurlina, the Dancer 
Miss Leah Corentez 
ROLLING STONE, THE, Play, by Florence H 
Crossley, Empire, Garston, July 12 


Jack Coniston ‘ones } Mr. Stephen Crossley 


Fergus H. Green . 

Fred Coniston .... . Mr. Ernest J. Fare 
William Coniston ..... Mr. Harry Emmerson 
NE 5 6 a6 6 5 Mr. John A’ Beckett 
Richard Henderson .. Mr. Jack Walsh 


Peter Pottle ........ xa Mr Sydney Bryant 
Rachel Cardross Miss Winifred Hamelin 
Jemima Ann ae Miss Kitty Johnstone 
Lorrie Latimer .. . Miss Florence Halton 

ROMEO AND JULIET, Gounod’s Opera, Revived 

at the Aldwych (Beecham Opera Season), Jan. 3 
ROSMERSHOLM, Drama, by Henrik Ibsen, revived 
at the St. Martin’s, June 5 

ROUND THE MAP, Mu-ical “Globe Trot,” in 
Three Acts and Eleven Scenes, Book and Lyrics 
by C. M.S. MeLellan, Revised by Cosmo Gordon- 
Lennox, Music by Herman Finck, with Additional 
Lyrics by Hartley Carrick and Clifford Grey, 
Alhambra, July 19 

RUTS, Comedy, in Four Acts, by Harry Wall, Court, 








Feb. 19 

Edmond Benson Mr. C. D. Clark-Smith 
Mrs. Magg Mi-s Svdney Fairbrother 
Peter Carruthers Mr. Reginald Dance 
4 Cabman Mr. Hubert Woodward 
Emily Bletcher Miss Hilda Trevelyan 
Betty Stanton : \ii Mai<ie Horne 
Mrs. Benson . Miss Louise Hampton 
Mr. Benson Mr. Frank J. Ariton 
Pom . Mr. Hubert Woodward 
Constal Brown ... Mr. Scott Sunderland 
rhe Rev. Mr. Evan Mr. KE. H. Brooke 
Mr. Longbottom Mr. Rov Bytord 
Beatrice Bletcher Mi Esme Hubbare 
A Lock-mith Mr. A. BE. Filmes 
Mr. Boulter Mr. ¢ il Bevan 
Phyllis Beaumoi Mi Margaret Shell 

Mary Ml Enid) Hare t- Doe 

SACRAMENT Ot Ht dAs Adaptation b l 
me: t | Vier One-Act Pla 
London ¢ m. Jul 

SAFE CONDUCT Dramatic Moment.” by Capt 
‘ uot Arm-tr r, Pier, Kastbour Sept 

A German Gover ( t. ¢. F. Armstron 
An bknglish G rm M 1 Davidsor 

SARAH SLEEPS OUT, Sketch, | ( ! Win 
m Metr t iret ‘ 

SAVING GRACI rid Com iT rhree Act 
by (. H m Chamber ( t M hester 
Oct | drarrich Theatr et it 

! 1 Corbett Mr. Charles Hawtre 
William Hogg Mr. A. KE. Geor 
Ripley Guildfor Mr. Noel Co rd 
Mr Corbett M Mary Jerrold 
Susan Blaine M Emily Brooke 
Mrs. Guildford Mi Eilis J 

Ada Parson Mi May Bla 


yney 

SAVITRI, Opera, in One Act, by Gustav von Hoist, 
Wellington Hall, St. John’s Wood, Dex », 1916 

SEEING LIFE, New Musical Production, in Seven 
Soom Invented and Staged by Ernest C. Rolls, 
Book and Lyri by Goorge Arthurs, Music by 
Max Darewski Oxford, Jan. 15. 


ERA ANNUAL, 


19183 


SEE-SAW, “‘ Musical Show,” in Two Acts, and Ta 
Scenes, by Arthur E. Eliot, Herbert Sarg 
and Arthur Weigall, Edited by R. C. Carto 
Music by Ivor Novello, Philip Braham, Wj 
Redstone, and others, Comedy, Dec. 14, 1916 





SENTENCED TO DEATH, Irish Musical Come 
Drama, by R. Lena, Queen's, Dublin, Nov, 1: 
Shamus O'Donnell ......... Mr. Roberto Lena 
Godfrey Villiers .........00- Mr. Jack Walsh 
Barney Mulrooney .......... Mr. Mark Wynne 
Billy Braggs De areaa a di ack es Mr. Bert Lena 
rhurlan O'Cassidy ~e+eee-e. Mr. George Dare 
Mr. Carrington .. ... Mr. Bretfni O' Rourke 
Sergeant Doolan ........... Mer. Pat Burgess 
Katty Casey ; ; Mi Gertie Lena 
Bridie Kavanagh - Miss May Bowe 
Bridget Mulrooney ee ae Kitty O' Nei 
Noreen Docherty Mi Tessie O' Neill 
Strella Austin Mi Alba Lena 


SEVEN DAYs’ LEAVE, Play, in Four Act 
Walter Howard, Lyceum, Feb. 14 
Capt. Terence Fielding. R.H.A.. Mr. Alfred Paumier 


Pte. Lord Arthur Pendennis..Mr. Herbert For 
Znd Lieut. Cornelius Keys .. Mr. Bert Randa 
Sergt. Macdonald : ; Mr. A. Per 

Corpl. Benson Mr. Horace Mear 
Kidgar ; ; Mr. F. Welt 

Mrs. Susan Keys Miss Susie Bevar 
Constance Morel ; Miss Gladys Masor 
Colonel Sharrow Mr. Leslie Carter 
Paul Lamond . Mr. J. C. Aubr 

Rev. John Middleton Mr. Hugh Montgomer 
Stephen Darrell ...... Mr. Alired Lugg 
Percy Skindles .. Mr. Walter Pemberto 








Kitty Middleton .... . Mi Hilda Vaugha 
Lady Mary Heather .. Mi Annie Saker 
SEVEN WOMEN, Comedy, in One Act, by Sir J 
Barrie, New, April 7 
Captain Rattray, R.N Mr. Gordon Ast 
Mr. Tovey Mr. Philip Anthon 
Leonora ‘ ns Mi Irene Vanbrug 
Mrs. Tovey Se Netta We 
Maid . .. Miss Gladys Calt 
SHEILA, Play, in Three Act by Githa Sowert 
St. James’s, June 7 
Mark Holdswortl Mr. ¢ Aubrey Smit 
Hugh Holdsworth Mr. William Hor 
Geotfrey Hold-wort! Mr. Lance Lister 
Sheila West Mi Fav ( 
Mi Bradley Mi Gwendol 
Sir Jam Carder Mr. William | 
Lady Cat M Helet 
Svbil Carden M Stella M ‘ ' 
M Hooke M | ( 
Mr. Db Mr. Hens 0 
Pavlor . Mr. Lat hi 
! ibet M i tta l 
SHIP AHOY 1 il 4 K i 
s ! ( DD RK umd tf l 
| ' Art P I) ! I 
( fT ‘ Mr. | I 
I 1A M i s 
Dot Fairt M iD 
‘ \l 1 “ 
M An J Ml W 
Cynt M Cc. 4 
i I \ 
N I ~ 
SHOULD A WIFE Ri st \) ( 
tha ' | ' ( N 
Capt Ma ' LN ir. | ‘ 
Ru Volt Mr ul H 
\ i Leigh M 1 ‘ 
Dick Sooner, A.B Mr. Svdn \ 
PA Armitag Mr. Hubert Tr 
Mar Masterman Mi M Cari 
Jenny Truttl M Nellie Shett 
Laura Glar M Mildred Cott 
Lillias Leigt Mi Muriel Dean 
SILENT SERVICE, THE, Pla in One Act, ! 
John G. Brandon, Olympia, Shoreditch, Sept 
Rowland Ordeil Mr. Fredk. Steven 
Frampton Mr. Charles Lest 
Karl Schonheim cn Mr. H. Bryant 
Fraizette de Meryon ........ Mile. Margot Delan 
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SIM_ETHA, Play, in One Act, by W. L. Courtney, 
London Coliseum, Aug. 27 
Simetha Mrs. Patrick Campbell 
Thestylis Mi Barbara Hennay 
Delphis Mr. Farmer Skein 
Hermocrates Mr. G. Dickson Kenwin 
Gylippus Mr. Dennis Wyndham 
4 Soldier Mr. Aubrey Fitzmaurice 
SIMPLE SIMON, Lancashire Playlet, in One Aet 
by Terence Byron, Surrey, De 
John Ramsbottom Mr. Norman Clarke 
Mrs. Ramsbottom Miss Clara Widdiecombe 
Martha Ellen Mi Dorothy Stewart 
Simple Simon Mr. Terence Byron 
SINGER. THE, Play, in One Act, by the late P. H 
Pearse, Forester Parnell-square, Dublin, Dec ; 
Mae Dara Mr. Edmond Bultin 
Colm Mr. Eunan Metiinley 
\ Schoolmaster Mr. Fintan Murphy 
Cuimin Eanna Mr. D 1 Sear 
Riarmid Mi Conor MacGinley 
Mother of Mac Dar Miss Mary ©'sullivan 
Sheila Miss Betty King 
SIN OF ANN STANHOPE, THI Pi n Four 
Scenes, | A. Edward Brooke, Royalty Theatr 
Barrow-in-burne Sept. 
John Stanhope Mr. George Hunter 
John Morrison Mr. A. Edward Brook 
Paul Sarena Mr. ¢ Milton Curtis 
Robert Watson Mr. Clitford Rean 
Ben Slow Mr. Albert Kk. Mann 
Joe Gabbin Mr. Fred Gresham 
Mary Summers Mi-s Maudie Ryder 
Beatrice Sarena Mi Ada Champion 
Mrs. Stanhope M Molly Hackett 
Ada Stanhope Mi Rosamund Templar 
Ann Stanhope Mi I-la Garnet Vawne 
SIR WALTER RALEIGH, Excerpt from William 
Devereux Play, Palladium (All Women cast 
May 21 


SKIPPER’S SUBMARINE, 
Iwo Act by ( K. Avre 


Belfast, Dec. 6 


rit Comedy 


Grand Opera House 


Peter Rooney Mr. © K. Ayre 
Willie Burn Mr. Norman Gray 
Constable Mel rhiin Mr. Ruthertor Mayn 
Dick Green Mr. J ph Rooney 
Sam Da on Mr. J i Cirahanne 
Johannan abet Mr. Walter Kenn 
Mrs. Roone Mi R Me Qui 
Minnie M M Crin 
SLEEPING PARTNERS, A ‘ i 
t in Tl \ Achay ! M . ! 
Hicks from the French sa Giuit st 
Ml I» 
H i . i 
‘ l M i 
l | Vl | 
I - Ml \\ ! tl 
SMILE R ! . \ 
( vil mi Wa I | 
( I ‘i | 
SOME GIRLS, Re i l . \ 
Writter ir ! \ 
Ja a KR t i \ 
SUMEWHERS IN FRANC Ib I ‘ 
Lvr t Clit tu \l J W“ 
late, Chelsea Pala Maa s 
SOUTHERN MAID, A Musi ! ' 1 Die 
Clayt Calthrop and = Hart i m. J 
by Harry Graham, Addit I \ 
Ro Mu-i by H Fraser-Sin Pris 
Manchester, Dec 4 
Sir Willoughby Rawdon Mr. Claude | iming 
Walter Wex Mr. Tom A. Shak 
Todo : ve Mr. William Spray 
Lady Julia Chichester Miss Jes-ie Fraser 
Lady Mende Miss Therese Mills 


The Hon. Clementine Harwich 


Mi-s Honor Byrne 
Mrs. Duff-Brassington 


Miss Edith Wright 


Miss Viola Bulkenough Miss Muriel Moreton 
Miss Daisy Norton Miss Glory O'Shea 
Lord Toshington Mr. Kenneth Kove 
rhe Hon. Bertie Tak Mr. Teddy Desmond 
Francesco del Fuego Mr. Frederick Ro 
Chiquita Miss Jessie Lonnen 
Dolores Miss José Collins 
SPECULATIONS, Play, Three Acts, by H 
O'Hanlon, Hardwick-street rheatre Dublin, 
Nov. 19 
Lucien Westray Mr. Norman Reddin 
Dr. Carter M Paul Farrel 
Dr. Hardy Mr. Patr Hayden 
Ernest Radnor Mr. J. Gog 
Bont wood Mr. W. Pau 
Mary Westray M Ina I 
Constance Beaum Mi-s Dorian O'Flynn 
SPIRIT OF THE EMPIRE, THE, Dramatic Spect 
in Four Seen vl Eleven Tal sux, | \ 
Denville, Elephant and tle Theatr April 
SPOLLING OF WILSON, THI Pla n On \ 
by R. J. Pur Abbey, D N ; 
Sir Richard Steek Mr. Peter No 
Henry Wilson Mr. Eric Gorma 
Thomas Cost Mr. Fr O'Donovan 
Annie ¢ tello M Maureen Dela 
M Flora Devine M Irene Kell 
Cri-sie Carney M i) t Ly 
Policeman Mr. A rsh 
Carman Mr. P. MeDor 
SUVRING SONG, THE, Fa Chore Act Ada 
by Sydney Blow and uigias Hoare from I 
Chopin by Henry r und Albert Ba 
Ahiwych Feb. 22 
Paul Dartigna 
Andrée Collardot 
Prince Bor Petrotf 
Anatole Le Blan 
Pedro Lope 
Bobillard 
Gravier 
Jacqu , 
Madame Mort M \ Blanch 
Madame | M Hannah Jon 
Lolotte Mi Drina Verchesi 
Celestin Mi \. O'Dwyer 
Pepita Miss 8 De Bra 
Miquett Mi Hea Hunt 
dorset \ wou Mi I Bell 
STEAI . © \ | lart Hi. \ 
r ! oH N | ntr ‘ 
uM j 
STEP IN THE OFFTECI ‘ \ 
oH i it t 
' ‘ t. ti ’ 
I ' ( iP 5 ve 
I “ Mr. J ‘ 
\ } Mr. | } 
‘ N I I Vr 
‘ \ l ie 
( N 1 P 
STOLI | \ i 
~ j “ \ j ’ 
P ‘ ~ 
i r Mr. ¢ 
i l M | 
‘1 Mr. Pat K 
sol \ I il ‘ i ’ 
l “ \ i 
i l il t Pr 
STORY © WATERLO \ ' , \ 
i . A. ( i. j 
M ’ 
STORY OF WATERLOO | . \ 
Cor D> P P » i 
STRINGS, T Act ( i N 
it \ r-Smitl l M rst 
hn Ma i 
Pierre Latour M Ben Mathan 
lise Latour Mi-s Louie Tinsley 
Ro-ie Latour Mi Marjorie Hast 
Camille For Mr. Leo Caselli 
Giovanni DY Andrea Mr. Jul CGiivre 
Marie D'Andrea Miss Barbara Hannay 


1918. 
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Boris Bezdoroko Mr. Hector Abbas 
Paul Leeds ar .. Mr. Lambert Terry 
Alexander Belt ........ Mr. Howard Brenan 


Erinta Belt Miss Evelyn Harding 











Oswald Baird .... ; ; Mr. Ivan Leslie 
STRONG HAND, THE, Play, in Two Acts, by R. J 
Ray, Abbey, Dublin, April 25 
Micha! John Dillon ...... Mr. Fred O’ Donovan 
Mrs. Dillon Miss Maureen Delany 
Kileen ‘i Mi-~ Irene Kelly 
Phade Kearney Mr. Eric Gorman 
William M’Carthy Mr. Arthur Shield 
James Cassidy Mr. Donald O' Kelly 
Mrs. Brady Mis- Dorothy Lynd 
Father Brandon Mr. Peter Nolan 
SUGAR, M cal Comedy Book b Lauri Wytlir 
and Alfred Parker, Lyrics by George Arthu 
Music by Louis Jerome, Oxford ( tin London 
Jul t 
Benjamin Buttercup Mr. Tubby Edlin 
Mrs. Buttercup Mi Bobbie Dare 


Hazel Bush Mis~ Dori; B 


irrington 





Mi Prince Mi Honar Cornall 
Charlie Mr. Perey le Fre 
lillie ; Mi Kdie Gort 
A Desperado Mr. Harold Vincent 
Navard Mr. Herbert Landeck 
An Inventor Mr. V. Harold 
Mr. Fixit Mr. G. S. Melvin 
SUGAR BABY rH | ghing Salad with 
Musical Dres-ing in One A by Harr M 
Vernon, Music by Grace A. Vernon, Lyri b 
G ve Arthurs, Victoria Palace, July 30 
Arthur Carmichi Mr. Dan O. Seott 
Dr. Hoku Mr. Paul Murra 
Billy W Mr Dick Webb 
Cuthbert) Cave i Mr. kK Whales 
Pussytoot Mr. Harry Scott 
Dorothy Mi Jean Alli-tone 
Jack Dalt Mr. Penn Hamilton 
Gila le Ver M Mollie River 
Piar Pune : 
a chien . f Mr. 1 i 
Mrs. Dev ’ Ml Ml e| i 
Poot -ir M i e ive 
Woot M Mande Loftir 
Pop M Pat Newt 
Wop-i M An i} 
s Mi l iM 
i M | 1] 
I M s WW 
' \ | i" 
Mi-< RR M 
M Ml j 
SUMIDA RIVER pris “) fe) \ | 
; Ml ‘ 
iJ s I ( K 
Repertor i 1) ; ( 
SUMMER BOARDERS, R ' i ) 
kim W 1 nie 
SUZETI M An iv I \ 
I a Writt Aust iW 
( \ i Ml i M I l 
by Geor Arthurs. ¢ Marel ’ 
Bob heit! Mr. i 
Gaston Mar M. \ s 
Archie Asl Mr. Clau l 
Richar \ Mr. 1} M 
Madame 1D n Mi Florence B 
M M Bervl H 
Marie | ‘ Mi M \ 
Mat Mi Edith Db 
Jett ' Miss Florence Gr 
Kugeni Mile Ar 
ribt 3 Ml Stant I 
Suzette Mile. Gaby Des 
rENTS OF THE ARABS, THE, Play, in Two A 
by Ia Dunsat Mathew, Cork, Aug , 
The Kir Mr r. O| Burke 
Dee-Narl Mr. Maurice Le 
Acob Mr. Finbar Murphy 
The Chamberlair Mr. Parker K. Lynch 
Zabra (a notabl Mr. J. A. Callanan 


Ernazza Miss Eileen Desmond 


t 
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THEIR MOTHERS, Duologue, by Evelyn Glove 7 
Apollo (Belgian Red Cross Matinée), Dee. 4 
Lady Piddington Ruth Macka 
Mrs. Proudtoot Clare Greet 
THIRD MAN, THE, Drama, in Eight Scenes, } 
Kk. Vivian Edmonds, Theatre Royal, Barnsley 
April 233 Elephant and Castle, Oct. 29 
Arthur Lawrence, M.P Mr. F. J. Richardson 
Charlie Trickett Mr. Walter Mantree 
Denni~ Clive Mr. F. Thorpe Tracey 
Phomas Tubbin Mr. Frank Fountains 
Jim Ratmore Mr. A. B. Mackay 
Bill Thickens Mr. Wm. Nicholson 
Detective Sleath Mr. Ernest Winn 
Policeman Mr. Walter Plinge 
Mrs. Ponsonby Gassett Mi<s Ella Sennett 
Giwendoline Flashlight Miss Florence Davis 
Glad Lawrence Mi<s Laurie Adair 
PHIRTEENTH CHAIR THE, Drama, in Thre 
\et by Bavard Veiller, Duke of York’, Oct, 16, 
Roscoe Crosby Mr. Charles Rock 
Will Crosby Mr. Lionel Beleher 
Kdward Wal Mr. Yorke Stephens 
Braddish Trent Mr. Dennis Wyndham 
Howard Standish Mr. Vane Sutton-Van 
Philip Mason Mr. Arthur Finn 
Pollock Mr. Charles Bishop 
In=pector Donohu Mr. Jam Carew 
Ser Dunn Mr. Frank Harris 
Doolan Mr. Denham Charles 
Helen O'Neill Mi Hilda Bayle 
Mrs. Crosby Mi Dorothy Hammond 
Mary Ea-twood Mi Margaret Moffat 
Helen Trent Mi Ethel Carringtor 
Elizabeth # ; Miss Grace Darby 
Grace Standish Mi-s Gladys Maude 
Mme. Rosalie la Grang Mr-. Patrick Camphe 
PHREE BETES, Farcical Comedy Sketch, by Fred 
Karn Fearne Willard, and John Geront B 
comnbe  Hippodrom June 18 Finsbury Par 
i iy 0 
PHREE CHEERS! Revue, in 1 »>Actsand Pr g 
! Harry Grattan, Music | iT Darew 
Lvri ! Adrian R Shattest Ih wore BORE 
PHREE DAUGHTERS OF M. DUPONT, Pla 
Eugene Briews upt ' . ! Hank 
Aimbassa J a) 
M I) t M A. 1 lap 
( M Her Vvvvya 
‘ I) M Italia Con 
Me» Mr. ©. B. Claren 
1 Mi M MeNal 
“le M M ). Nel Kame 
M M Mi Alice Beet 
Ant M Mr. ©. M. Hallard 
| NM Williatr Arm-trong 
Ml \l trill Port 
Ml | Ml \ ! 
M t. | 
\ » Mi \ De I 
I) M | I 
HREE WEEKS, Db \ \ 
| ‘ N I il 
. j 
Ml k i Mr. J KR ‘ 
\ M ( K 
’ \ M I Bax 
Ih M \ 5. # 
yg Nich Mr. Wh h J 
Frit Mr. H. Tripp Ed 
Sonia, Queen of Cr ‘ M Ma La Ru 
! ‘ int Wa Mi Hi Mo 
saa Mixs Bertie Adar 
HROWBACKS, THI i Cor ly in Three Act 
(i MeNamara, Grand Opera House, Belta 
I) 
i Metart Mr. Joseph Roney 
I» Hart Mr Rutherford Mayne 
Mr. ¢ ! Mr. Jackson Grahame 
ss} 1 Burn Mr. L. MeLarnon 
Denis Smvth Mr. Norman Gray 
Mr. Metirath Mr. W. Kennedy 
Kitty Maraee Mi Muriel Woods 


Mi-s Marion Cummins 


Queen Miss Una O'Hagan 














THE 


TIDINGS BROUGHT TO MARY, THE, Mystical 
Drama, in Four Acts and a Prologue, by Paul 
Claudel, Translation by Louise Morgan Sill, 


strand (Pioneer Players), June 10 
Violaine Miss Kathleen Hazel Jones 


Pierre de Craon ......... Mr. William Stack 
rrr eer rT Mi-s Mona Limerick 
The Mother eee ... Miss Gigia Filippi 
Anne Vercors ........ Mr. Orlando Barnett 
Jacques Hury ....... : Mr. Henry Oscar 
Mayor of Chevoche .. Mr. Patrick Kirwan 
Perrot .. Mr. Hubert Woodward 


[TIN GODs, Episode, in One Act, by Charles Lanyon, 
Poplar Hippodrome, Feb. 5 


Mrs. Timmins ... Miss Phylis Manners 
Pollie Timmins ...++ Miss Mollie Maitland 
Claude de Maubenge Mr. Carlton Brough 
TINKER’S WEDDING, THE, Play, in Two <Aect 
by J. M. Svnge, Revived at the Court (Incor- 
porated Stage Society), Jan. 21 
Sarah Casey pio « ..- Mi-s Beatrice Fay 
Michael Byrne Mr. W. G. Fay 
\ Prie-t « a Arthur Cullin 
Marv Byrne Mi Maire O'Neill 
TOMMY TOM TOM, Play, in One Act, by Martin 
J. McHugh, Abbey, Dublin, Jan. & 
Tom Drones i Mr. Pet Nolan 
Tom Tom Drones Mr. Chas. C. O'Reilly 
Tommy Tom Tom Mr. Fred O' Donovan 
Mrs. Latferty . Mi Maureen Delany 
Kate Latferty 5 Mi- Irene Kelly 
Mad Molly Mi-s Dorothy Lynd 


TOPSY-TURVY, Revue, in Two Parts and Seventeen 





Scenes, Book by Worton David, Lauri Wylie, 
and Alfred Parker, Lyrics by Worton David 
Davy Burnaby, and Leslie Stile Music by 
Herman Darew-ki, Empire, Aug. 20 
TOSCA, LA, Revival of Puccini's Opera, Aldwych, 
Sir Thomas Beecham’s Season), Dec. 15. 1916 
TRELAWNY Ol rHE WELLS, Comedy, in 
Four Act by Arthur W Pinero, Revived at 
the New Theatre, on Sept. 7 
James Telfer Mr. William Farren 
Augu-tu vs Mr. E. M. Robson 
Ferdinar Mr. Frank Denton 
Tom Wrench Mr. Ben Webster 
Mrs. Telfer Mi Anne Walder 
Avonia Bunn Mi Hikla Trevelvar 
Rose Trelawn M Irene Vanbrugh 
Imogen Parrot Mi Nina Sevening 
O'Dwver Mr \ ‘ Fay 
Members of the Compart tt Pantheon Theatre 
M Dorothy Stephen, Mr. Garrett Hollick, M 
Will Bishop, M Arthur Ja ' 
Hall-keeper Mr. John Nolan 
Viee-Chat r sir W rt hk 
Mr bb ! t 
\ r ¢ Ml Ml | 
‘ ! M | \\ 
vi i ‘ uM M W 
‘ t | Vl \ ‘ 
M M Ml l | 
M \l \ | a 
i rl \l \ ‘ 
‘ Vl I it 
nm, 3 ti ‘ ) Pevy 
Wi) Miss FARNDONS, THI { n 
Vet | \ ~ t. ‘I 
Ma 
Richard Fart n Mr. 
Regina Cla lito Mri ' it ! 
Mr | t \l Pras 1, Ariten 
George FI I Me W ne Panne 
Mr. Peter Mr. ¢ il. Calvert 
Mr. Kenneth Mr. J. E. Chattic 
\ Porter Mr. John 
Ermyntrude Farndon M Edvth Goo 
Christine Farndon é Mi Marie Royston 
Lady Alex Flovet Mi-s Frances Wetherall 
Kliza Jan Mi Phyllis Morri 


TUMILITY CASK, THE, Comedy, in Three Acts, by 
William Paul, Opera House, Belfast, Dec 13, 1916 
Mr Taggart x Mr. Walter Kennedy 
Mrs Miss Evelyn Fitzgerald 
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Bessie Tas 
Stanley T 


Miss Eva Greenwood 
ikeadie lee Mr. Victor Firth 


St bo 50dcds cr cencsaos Mr. Norman Gray 
Mr. Russell Windeynen ene Mr. Chas. K. Ayre 
Mabel Russell ........ Miss Patsy Brady 
MMRTY COCKBOM wcccccecccns Mr. C. W. Lewis 
De SE cohedweeuans Mr. Joseph Roney 
Oscar Blavatsky ....... Mr. Jackson Grahame 
Violet Mi-s Marion Cummin 


INCLE BARNEY'S DOLLARS, New Irish Farcical 


Comedy Sketch, by R. J. Hughes, Empire. 
Dublin, June 25 
Eliza Flanagan Violet MeCarthy 
Be-sie Flanagan Isabel Cormac 
Betty Molloy Cathleen O'Neill 


Peter O'Higgins a Felix Hughes 

NCLE VANYA, Marian Fell’s English Translation 
of Anton Tehekotf's Play, “* Uncle Vanya,” Irish 
rheatre Company, Dublin, Feb, 12 





Alexander Serebrakoff Mr. Kerry Reddin 
Helena ‘ Mi Nell Byrne 
Sonia Miss Maire Nic Shiubhlaigh 
Mme. Voltskaya .. Mi Katherine MacCormack 
Ivan Voitski Mr. John Mac Donagh 
Michael Astrotf . Mr. Paul Farrell 
llia Telegin ; < Mr. Norman Reddin 
Marina : ; Miss Helena Molony 
4 Workman Mr. Patrick Ford 
NDER COVER, Play, in Four Act-, by Roi Cooper 
Megrue, Grand, Blackpool, Jan. &. Strand, 
Jan. 17 
James Duncan ; Mr. Leyton Cancellor 
Harry Gibbs .... Mr. G. Mayor Cooke 
Peter. Mr. Herbert Loma 
Daniel Taylor Mr. James Carew 
Sarah Peabody , Mi Mollie Terraine 
Ethel Cartwright Miss Jes<ie Winter 
Amy Cartwright ; Mi-s Hilda Bayley 
Michael Harrington ...... Mr. Wilfred Draycott 
Lambart Mr Horton Cooper 
Nora Ruttledg Miss Margaret Bannerman 
Alice Harrin Mi Mali-e Sheridan 
Monty Vaughn Mr. Arthur Pusey 
Stephen Denby Mr. Matheson Lang 
UNTIL WE MEET AGAIN, Drama, in Two Act 
by Watkin Wynt Elephant and Castle, Sept. 24 
Will Mortimer Mr. Herbert Will 
Sir Charl Mortimer Mr. Watkin Wynne 
Raymond Frere Mr. Ale Alve 
Denis O'Brien M let! Vendome 
Joe Stack Mr. Robert Rivers 
kivat Mer ] (ror nh 
PC. Jar Mr. William Walker 
M Mortimer Mi Muriel Dean 
I I \l M ' Hatt 
Nora Power M Li Chase 
Litt | Ml M Williar 
VERY THING, THE. R I Seer Hiy 
Rot the, D ie 
VISIONS, M M Snores, Writt 
' ‘ I \ ‘ Lev ( 
“ Ml 
Volck tN THE DARK, I I ! 
Vet Kr. M \ Gd 
Dull, P | | 
VOTE | BALLOT, J 7 \ ‘ 
| ( . . { 1 
| | M \l 0 
I ~ \l N i 
1 i Mi Mar | 
| H N W | i I) 
l | iM ( ( ! 
WAITING FOR THE "BUS, Sketeh, by Gertrude 
| Jenni Haver t(M tan Hospitals 
Mat <a 6. 
rhe P man Mr. Norman MeKinnel 
La White Mi Ellis Jetfrey 
\ Flapper Mi 1) Lytton 
t Woman Shopper Mi Pollie Emery 
2nd Woman Shopper Mi Dera Gregory 
A Mother Mi Clare Greet 
Ist Child Mi Molly O'Shann 


2nd Child 
Woman with Pram 
Infant in Pram 


Miss Vera Lennox 
Miss Kitty Lofting 
Miss Doreen Ley 
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ES OE. 6 os Gass ate Miss Maud Buchanan WHAT’S HE DOING? Farcical Play, in 
co a gah aae ae mae Miss Mary Clare Scenes, by Fred Kitchen and Gilbert Pay 
Elderly Gentleman Mr. Fewlass Llewellyn Music and Lyrics by Dudley Powell. Emp 
German Spy : : . Mr. Norman Forbes Swansea, March 19. Putney  Hippodrom 
Solemn Wonan : Miss Sydney Fairbrother April 16 

WANTED, A HUSBAND, Play, in Three Acts, by Ee OES cae aaa were sky Miss M. Fontaine 

Cyril Harcourt, Playhouse, May 9 Harold Dane ‘ Mr. H. Carr 
Captain Noel Corkoran Mr. Malcolm Cherry Nora Si a Miss DD. Passmore 
ee ee Mr. Ernest Hendrie Madame Vincenti ............ Miss M. Austin 
Geral. Wantage Mr. H. R. Hignett Cecil Courtney rire os ee 
Jacob Flood Mr. Henry Wenrnan Reginald Adair Mr. R. O'Connor 
Maud Bray Miss Doris Lytton Lillian Karle : . Mi Fenton 
Mrs. Haines ‘ Mi<s Barbara Gott Blinker : Mr. Willie Atom 
Margaret Miss Margaret Fraser Detective Simmond Mr. W. Koone 
Emily a Mi-ss Moya Nugent Mr. Snell Mr. W. G. Walford 
Mabel Vere Mi-s Gladys Cooper Sapho Mr. Fred Kitchen 
Kennedy Bird Mr. Edgar J. Payne WHEN THE CLOCK STRIKES NINE, Two-scer 
Sam Bentley Mr. J. R. Tozer Play, by Seymour Obermer, Hippodrome, Ports. 
Franklin ie .. eee Miss Doris Cooper mouth, March 26; Victoria Palace, June 25 

WANTED, A WIFE, Burlesque, by Charles Baldwin, Walter Loring Mr. A. S. Homewood 

Bert Lee, and Ernie Lotinga, Empire, Swansea Ann Loring . Miss Joan Blair 

Nc 15 Mr-. Lane Miss Nina Boucicault 
William Huntl Mr. Adolph Luck WHEN KNIGHTS WERE BOLD, Revival 
Jack Sullivan Mr. Tom Arrowsmith Charles Marlowe's” Farce at the Kingsway 
Arabella Gibbs Miss Katerine Barber Nov. 17 
Mile. Vili Mile. Rie Costa WHERE IS HE ? Play, in One Act, by D. T. Davies 
Sir George Lu-hington bir. Charles Trevor Translated by the Author from the Welsh, Court 
Inspector Smart Mr. Frank Clifford (Horniman Season) Jan. 8 
Jimmy Josser : Mr. Ernie Lotinga Marged Mi Margaret Halstan 

WAS THE MARRIAGE LEGAL? Play, by Arthur Li-~a Mi Helen Temple 
J rson, Metropole, Glasgow, April Shan Llovd Mr A.B 
WASTREL AND THE WOMAN, Drama, in Seven Simon Morri Mr. ¢ Wordl 

Scene by Stuart Lomath, Battersea Palace Rev. Daniel Robert Mr. Per 

J 16 WHERE THE RAINBOW ENDS, Revival of Clitfo 
WEDDING, THE, Farce, by Anton Chekhov, Tran-- Mills and John Ramsey's Fairy Play, Musi 

lated by Julius West, Grafton Galleri Theatr Roger Quilter, Globe, December 26, 1916 

(R in Exhibition), May 14 WHERE'S THE CHICKEN?) Musical Farce, 
| m Zaharovitch Zhigalov Bert Gilbert, Empire, Bri-tol, Oct. 20. Middles¢ 

Mr. EF Lyall Swets London, Nov. 5 
Nasta fimolevevna Mi~s Helen Ha Mr. Meek Mr. Bert Gilbert 
Da ' Mi Kathleen Blak Molly Me Mi Ivy Ray 
Epam 1 Maximovi Aplombo Kddi Knight Mr. Harry Gould 
Mr. Philip Knox Lieut) Harry Donnimore Mr. Howard V. Croft 
I Yakovl h Revunov-Karat Si-sv Knight Miss Clari Lockst 
Mr. Frederick R Muriel Lane Mi~~ Cissy Nev 
An Andrevevi Nunin Mr Bibby Mr Ia Par 
Mr. Frederick Moorland Pomimy Mr. Frank M 
Anna Martir i Zim kina. .Mi Hilda Moore Lett Luggage Attendant Mr. George Err 
| + Mahail Ya Mr. Tom He-lewood Milton Mi Iris Fraser I 
H mpi spiri Viteh Dimba..M. Jean Varda Mary Ellen Bovey Lambert 
1) s ‘ itch Moz Mr Martin Lev WHICH 4n Incilent of tl South African War 
Wait Mr. Stewart Gordon ! Serut. L. C. Gra Pier, Kastbourne, Aug 
WHAT A CATCH! Fa ( 1 ! Act WHILE ROWE BURNS, Comedy, by E. H. I 

} J hi Dorr k A } glit } ‘ Ibirt r} Repertory, March 10 

I) Yor | 5 iB Wa irton. .Mr. Frank DD. Clewl 
Al J ‘ Mr. 1 I ba J Mr. Alfred J. 4 
Lan i Wir, Re ' Andrew \ ’ Mi | bel Th 
Mr. ker 1 } Visa Mi-~ You Miss Dorott 

vl Fred f t \ i Mr. Noel s 
Charlie Ch Mir. Ar M ~ Mi Mar 
Mrs. Janaw Mi-~ Flore ' M Mart Mi-~ Maud 
Mrs. Grund Mi Ml i ! ‘ ! svk Mr. Frank 
Mabel Mi-~ Stephanie Stepher Hon. Nigel Br ingt \ Vr. Felix Avh 
Jane vi Ethel Barper Ruth Graham Mies Ciecly Bye 
Kitt Mi Ruby Mill K Belli I Mr. Wi I 
WHAT A LADS raf nO seer by brat M Mi \ . 

Dix. Lond Coli-eum, M s \ Mr. J 4 
Clarence ¢ rtena Mr. G Gray Mi Hl P 
Sophie Cornet vl Winifred Wit ( Mr u itd h 
Jenny bli Edith Heron Brown Lady Spalding Mi<s Mar t ( t 
Samuel Postlethw Mr. ¢ Wheatm WHISKEY Fantasia by Jean Nou h 

WHAT EVERY GIRL CAN DOLP in | r Act Kimpir M 21 

I Sub-Lieut Willought! Drake RN He WHITE CARD, THE, Plavlet, b =..%..4 

M Walsall, Jan. * Bovill and A. J. Waldron, Empit Mid 
Her s rset Mr. ¢ A. Hineson be th, May 2s 
Jack Mr. J. B. Shinton «} Forrest Mr. A. J. Wal 
Cyri Mr. Stuart J ith Leo Mr. Aube sh 
M Robi Mr Jack MeCai | r Mr. J tuart Pring 
Wilkin-on Mr. Bert Atherton Alice Mr Alwyvnne Me 
Old Joe Mr. F. Blake WHITE-HEADED BOY, THE, Comedy, in 1 
Village Doct Mr. J. Bland Aet by Lennox Robinson, Abbey, Dublin 
Gertie Miss Poppy Lytton ID , 1o9te 
Pegy Mi M. Thorne Mrs. G han Mi Kileen O' Dol 
Mrs. Melvish Mi J. Steven Gee Mr. Bretfni O r 
aume Somorect ..cccececs Miss A. M. Ryder Pe ret rh oie co Te Mr. Arthur Shiels 
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NID otk ht ONG 0S Siew wee Miss Dorothy Lind 
PE guia uiadap een aeee Miss Maureen Delany 
MNS accelerate ahaha ale o's a 1Kie 83 ae Miss May Craig 
NE. cy ote eeleecwee a 64% Mr. Fred O’ Donovan 
Donogh Brosnan ............ Mr. Peter Nolan 
SN 5. 5 a: o:0i¥a.6-s baie 98 Mr. Ches. C. O'Reilly 
Re er aha ert aie aoe ares wea Miss Irene Kelly 
i PE. civavsnsen neds Miss Marie O'Neill 
SR rors . Miss Shelia O'Sullivan 
WHY SHE GOT MARRIED, Drama, by Lodge- 
Percy and Henrietta Schrier, Hippodrome 


Mexborough, Feb. & 
The Rutller Mr J. bk. Wildash 
Leonard Armitage .......... Mr. Arthur Pringle 





sir Humphrey Newlett .... Mr. Cyril Jarvis 
NEF ee rere Mr. Fenton Wingate 
Oe SO vaivsowgess assess Mr. David Curtiss 
OU PORE vc ccvevcnccs Mr. Arrack Sawney 
a ae Miss Gypsy Alexander 
Jenny Dare Reece Ee Miss Diana Feather 
Hon. Mrs. Earlston ....... Mi-s Mona Grey 
Giana Ormonde ....... Miss Gypsy Alexander 
clare weeeeeeee Miss Josephine Richard 


WHY WORRY, Burlesque, Music by Jack 
Islington Empire, Dee. 3 


WIDOW WHO WOULD, THE, 


on Hylton, 


Lancashire Sketch, 


by J. J. Wild, Queen’s Park Hippodrome, Man- 
chester, Feb. 53 Metropolitan, July 13 
Jonathan Sparks . Mr. George Ek. Merry tield 
Alice Sparks ee Miss Rose M. Abbot 
Mrs. Pickup ... : Mi-s Nellie Shirley 
WIFE BY INSTALMENTS, A, Musical Farce, in 


Written by J. Sherman, Mu-sie arranged 
Holborn Empire, April io 
Play, in Four Acts, by Dorothy 


One Act, 
by A. Bodamson 


WILD HEATHER, 


Brandon, Gaiety, Manchester, Aug. 273 Strand, 
Oct 
Sir James Stewart Boyd, PRLS Mr. WwW. TE. Aviitt 
Lady Bovd Mi-s Helen Have 
Bevan Hutchison Mr. Walter Pearce 
Leicester Bove ‘ Mr. Lance Lister 
Molly Boyd Miss Marie Leman 
lrixie Bova Mi Lilia Maravan 
Heather Boyd Mi Edith Goodall 
Butler Mr Kdwin Greenwood 
John O'R Mr. | Harding 
Edward O' Ro Mr. Stey \ tworth 
feorge OFF ! mr. F tale Renzi 
. Ew Miss Comtort W ind 
Do Phom ! M Dorotl Minto 
WILLOW TREE, THI mtasyjot Japan, in Three 
Act ! Benris 1 tlarrison Rhod (lol 
ther 
N Mr. Michael s 
Mi I \ I i 
I M a3 latth 
A ' Mr © N 
‘ ( Mir 1 | | 
M ‘ ! 
M I hell 
| M » s | 
\ Mr ( ill 
\ Mr. 3. 3 HW 
15 _ Mi i | \ } 
M ! Mi~~ 1 Kell 
WOMAN AND HER MATE, D i \ 
«1 1) kk s \ 
M ey ! MA \ \ Ka 
Hon. s | Mr. Regis iT 
| Mr. A it tne 
v1 Mr. George H. Db 
( Mr. 1 nk | 
HN | Miss H Hartley 
Martha H M Amy W 
\ \ Mi | ( \ 
Miss N ' 
7. Hon M M Hall 
WOMAN OF LOUVAIN, THE, One-Aet P by 
John G. Brandon, Collins’, duly 
~ nh. Baron von Steinmetz Mr. John WeMahon 
levrow Schmucker Miss Gertrude Le Sage 
Little Lizette .......... Miss Katl Henry 


Flight-Lieut. Francis Daunt, R.F.C. 


Private 
Ottilie v 
WOMAN 


Mr. Frank Tennant 
Herbert Smith .... Mr. Huntley Gifford 
an Heyden ...... Miss Mary Mayfren 
ON THE WINDOW-SLLL, THE, Play, 
in One Act, by Michael Orme, Grand, Birming- 


ham, June 183 Coliseum, Dec. 51. 


Sir Bani 
Rupert 
Corbett 
Lady Pe 
WOMAN 
Moule 


Dec. 4, 


WOMAN 


Scenes, by 


Royal 
Clitford ¢ 
Vincent 
Sir Wak 
Kelimund 
Archie | 
Mollie Be 


Blanche Leroy .... . Mi-s Flo Norman 
MONON 6 os aca ea sic oan Miss Clare O'Sullivan 
WOMAN'S CALVARY, A story of the Divorce Court, 
by Royce Carleton, Battersea Palace, April 2. 
WOMAN'S VICTORY, A, Coinedy-Drama, in Four 

Acts, by Herbert Shellev, Royal, Stratford, 
July 30 
Paul Conway .. ; Mr. Herbert Shelley 
Guy Fielding ‘ Mr. Sydney P. Clewlow 
Adam Bell ...... ‘ . Mr. Tom Taylor 
Simon Barley ; Mr. Will West 
Mrs. Fielding . Miss Roda Larkin 
Nelly Conway Miss Gypsy Touzeau 
Grace Miss Florence Huntley 
Mrs. Popple ; .. Miss F. Morgan 
Ro-ie Bell ... Miss Florence Rutter 
WONDER TALES, TILE, Children’s Pla in Pro 
logue and Three Act Adapted from Nathaniel 
Hawthorne, by Rose O'N ind Ethel Welteh 
Ambassador Dec. 22 
Prolog the Ta 
Eustace Bright Geol 
Blue-Eve hn i 
Buttercup Jour ollie 
Belen: | Ka 
cl r Mal J ton 
Hu ber Hen i i 
Tale 1 Pa ‘ W le IB 
Epimetheus (1 Pat k Lud 
Alethea Mira i 
Pandora i 
First Dancer Mott Pho 
Mercury Geotl Do 
Hat \ worth | 
tel { ts 
He Ml 
ra M | i a | 
King Mida \\ | 
{ A. ( 
I nD I) 
\l old li | 
rt ‘ | | ! \ | 
M r ‘ I) | 
s Mary ¢ 
i i I M | 
ba \i ( 
Ph \lian J 
vAT) Ma Hol 
Vin lh Coy 
Mereurs i 1) 
Z I i ( \W | 
WONPEREFUL JAMES, ¢ r" Act 
ck ed \ " i ( I j N 
| md = Murra ( n. & ick. Mar 6 
Mr iI tt ‘Tr rne M Marion Terr 
*ersl Harrison Mi Marie Mitchell 
Bundy. » Mi Lizzie Chamber 
Silas B. Hooper Mr. W. T. Ellwanger 
li Ffolliott : : scott) Sunderland 





Mr. Frank Esmond 
Mr. Farmer Skein 
Clifford Heatherley 
nelope Praede .... Miss Violet Vanbrugh 
POWER, Play, in Seven Scenes, by Fred 
and Frederick Baugh, Palace, Battersea, 
1916. 
WHO 


iister Praede 
Steen 


Drama, in Five 
Bowman, Theatre 


DARED, 
Frederick 
, Bury, July 20 
ariton 


THE, 
H.-U, 


Mr. Villiers Stanley 


OMG 6-6 ais o wacacern Mr. Frank Hertie 
lemar Russel, M.P. Mr. ©. Elton 
Kerrigan Mr. Morgan 


NEON S 6 tains oan vas Mr. Charles Locke 
BSE <ociaés Miss Muriel \avanagh 
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Howard K. Harrison ...... George R. Fodss, 
Arthur Smith Mr. Frank H. Macey 
EE ae oho i ik ae ee Mr. Geo. P. Lester 
James Ffolliott Treherne .. Mr. Herbert Waring 
WOUNDED, THE, Play, in One Act, Translated 
from the French of Robert de Smet, by R. 8. 
and J. D., Repertory, Birmingham, March 3 
WURZEL-FLUMMERY, Light Comedy, in Two 


Acts, by A. A. Milne, New, April 7 


Robert Crawshaw, M.P. Mr. Nigel Playfair 

Margaret Crawshaw Miss Helen Have 

Violet Crawshaw .... Miss Peggy Kurton 

Richard Meriton, M.P. Mr. Martin Lewi 

Denis Clitton . . Mr. Dion Boucicault 

Lancelot Dodd ... Master Bertram Siems 
X=0: A NIGHT OF THE TROJAN WAR, Play, 
in Verse, by John Drinkwater, Birmingham, 


Repertory, April 14 


Pronax Mr. Felix Avyimer 
Salvius --++ Mr. Nicholas Bly 
MEL SU Sead Gud oe cauas Mr. Joseph A. Dodd 
I seine wine tn ase Mr William J. Rea 
Sentinel Mr. Altred J. Prooks 
SN Edis x ware ® Mr. Richard Wayne 


YELLOW TICKET, THE, Play, in Three Acts, by 
Michael Morton, Playhouse, Sept. 12 
Margery Seaton .. Miss Violet Campbell 
John Seaton Mr. Herbert Bunston 
Bogolsky bent Mi. H. Lane Bayliff 
Marva Varenka : Miss Gladys Cooper 
Julian Rolte . as . Mr. Arthur Wontner 
Count Nikolai Rostov Mr. A. Scott-Gatty 


Baron Stepan Andreyveff .. Mr. Allan Aynesworth 
Paul Pavia Mr. Charles B. Vaughan 
Peter - Mr. A. Lubimott 
M. Zoubatotf . ..eeee- Mr. Sydney Valentine 
YES, UNCLE, Musical Comedy, in Two Acts, Written 
by Austen Hurgon and George Arthurs, founded 
on José G. Levy's Version of “ Le True de 
Bre-ilien,”” Music by Nat D. Aver, Lyrics by 
Clitford Grey, Prince of Wales's, Dec. 29 
George Bellamy Stark Mr. Fred Leslie 


Brabazon Holly bone Mr. G. Davy Burnaby 


Joan Mi-s Margaret Bannerman 
Mabel Mannering Miss Julia Jame 

Nichette Mi Lily st. John 
Lucien Gapour Mr. Henri Leoni 
Diablo Casablanca Mr. Robert Nainby 
Lolita Miss Alexia Ba-sian 
Gu-tave Mr. Victor Gouriet 
Bapti te Mr. Frank Hector 
Hyacinth Mr. Norman Gritfen 
Napoleoni Mr. Douglas Byne 
Bele Mi Gilady Homire 

Bobby Summer Mr. Leslie Hen-on 


ale 
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YOU NEVER KNOW, Musical Comedy Sparkle 
by Charles Cardow, Queen's, Leeds, Nov. 5. ') = 
Simon Simkins .. Mr. Barney Murphy 
Rev. Cannot ...... . Mr. Harry Howe 
SPE CD -.s55 6 oboe oa8 0s Miss Mabel Lorne 
Jack Cannot ........ . Mr. Charles Cardow 
Nina Temperton Miss Hilda Elen 
Doreen Irmington . Miss Gracie Gallimore 
cole send ee oa Mr. George Lennard 
A Walttesn ....... -.+» Miss Phyllis Hope 
YOUNG ENGLAND, Light Opera, by Basil Hood, | 
Mu-ie by G. H. Clut-am and Hubert Bath | == 
Dalv’s Cirst in London), Dec. 23, 1916 
Francis Drake Mr. Harry Dearth 
John Oxenham Mr. C. Hayden Coffin 
Sir George Sydenham . Mr. Frank Barelay ‘i 
William Courtney Mr. Herbert Cave he J 
Dom MOON 6.cscs6s Mr. Walter Passmore . 
Sam Be-t ; a . Mr. Ambrose Manning ; 
rhe Beadle of Plymouth .. Mr. Arnold Bell . 
John Doughty Mr. Leonard Shepherd I 
An Ostler Mr. 8. Woodin 
A Drawer Mr. (. Ridley | ve 
A Verger - Mr. TI. Stetford T 
Eli Penwhistl Mr. B. Leeds I 
Queen Elizabeth Mi-~ Doris Woodall Mis 
Betty Sydenham Mi-s Clara Butterworth ( 
Joan Mi Dorothy Jay J 
rib Mr. Rov Wil-on 
YOUNG ENGLAND, Light Opera, by Basil Hood 8 
Mu-ic by G. H. Clut-am and Hubert Bat la 7 
Revived at Drury-lane, Feb. 24 ( 
YOUNG MINISTER, THE, Drama, in Seven Scenes ee 
Writtten by Sheila Walsh. Royal. Aston, Sept 
Klephant and Castle, Sept 17 
John Ashworth Mr. Erne-t (. Edwards 
Rev. Alan Proctor Mr. John Manners 
Bennie Sawyer Mr. Vietor Knight 
Septimus Pedgers Mr. T. Ashbrook Tyndall 
Jonas Waile Mr. Harry Svdney iN), 
Maria Sawver Mi Maud Evans 
Selina Hickey ; Mi Murie! Masor 
Martha Ashworth . Mi-~ Belle Tilbur 
Maggie Ashworth Mi-- Cissie Ha P 
steely” eli \ Mi-< Aimee Grattan Clyn 
ZIG-ZAG ' Revue, in Twel Scen by Alber 
Courville, Wal Pi u Geor Arnould, v 
Mu-ic by Dave Stamper, I bs Gene B 
Incidental Musie and On tra by J 
hon London Hippodrorne Jan | 
£150, A“ War Economy Revue, by Walter Hack 
Lvr t Douglas Furber, Mu ! Lao Si 
hin tt Adam vi Pred Spart \r \ 
April 30 
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_ NEW PLAYS AND IMPORTANT REVIVALS. 


PRODUCED AT THE LONDON 


From December Ist, 1916, to December 31st, 1917, 


| ADELPHI. 


Roy, musical comedy, in two acts, founded on 


sir Arthur Pinero’s farce, ** The Magi-trate,” 
by Fred Thomson, musie by Lionel Monckton 
and Howard Talbot, lvries by Adrian Ross and 
Percy Greenbank, Sept. 14 
| ALDWYCH. 
la Toxea, revival, Puccini's opera (Beecham season), 
Dee. 15, 1916. 


luise, musical romance, by Gustave Charpentier 
(first time in London in English, Beecham season), 
Jan. 22 
pand Juliet, revival of Gounod’s opera (Beecham 
season), Jan. 3 
Trahison Suprer 
de Lara. Feb. 16 

The Spring Sona, farce, by Sydney Blow and 
Hoare, Feb. 22 

l for Lov revival, 


April 15. 


play, in five acts, by Lsidore 


Douglas 


William Congreve’s comedy, 


AMBASSADORS. 


. comedy, by Pierre Veher, March 16. 
0, war economy revue, in two parts, and thirteen 


non 


nes, by Walter Hackett, music by Lao Silesu, 
Emmett Adams and Fred Sparrow, lyric by 
Douglas Furber, April 29 


Pair, one-act piece, by Henry Seton and Randal 









Roberts (matinée in aid of Officers’ Families 
Fund), May 15 
Danugh fo M. Dupo play, by Brieux 
(adapted by st. John Hankin), June & 
We t 7 idapted by Rose O'Neill and 
Ethel Weltch from the “ Wonder Tal , 
Nathaniel Hawthorne, Dee. 22. 
APOLLO 
S revival of Chark Hawtrey’ 
ical comedh lan. 6 
happer, farce, in three acts, by Walter W 
Ellis, Feb. 7 
Dutch, farce, in three acts, by Lauren Cowen, 
April 3 
the I . Anglo-American play, in three act 
by Earl Der Bigger-, May 23 
uN : cetch, by J. 1 Harold Terry, 
ngs by Arthur Scott Craven, mu-ie by Howard 
Carr, (Belgian Red Cro matinee), Dee. 4 
Meu) luologue, by Evelyn Glover (Belgian 
Red Cr matinee), Dee. 4 
BRIXTON 
‘ ' . play, in one Written 
Car le amd Jackson, April 21 
een ( musical comedy 1 Geor 
fee and W. Bellamy, music by Mannit 
f by Gilbert Heron, Aug, 2 
COMEDY 
» mu il show, in two acts and ten ene 
Arthur BE. Elliott, Herbert Sargent and Arthur 
Weigall, edited by R. C. Carton, music by Ivor 
Novello, Philip Braham, Willy Redstone and 
thers, Dec 14, 1016 
musical entertainment, ino two act and 
twelve bubbles, book by J. Hastings Turner, 


music by Philip Braham, May 5 


AND SUBURBAN THEATRES. | 
| 








COURT. 

Crandjather, comedy, in one act, by Arthur Bartle, 
Dec. 23, 1916. 

Hindle Wates, revival, play, by Stanley Houghton, 
Dec. 23, 1916. 

Augustus Doing His Bit, play, in one act (Incorporated 
Stage Society), Jan. 21 

Whereis H play, in one act, by D. 'T. Davies, trans- 
lated by the author from the Welsh, Jan. 8 


The Amazons, 
Jan. 8 
The Tinker’s Wedding, 


(Incorporated Stage 


revival A. W. Pinero’s farcical romance, 


revival of J. M. Synge’s play 
Society), Jan. 21 


Ruts, comedy, in four acts, by Harry Wall (J. T. 
Grein’s London Repertory Theatre), Feb. 19 
The Immortal Memory, comedy, in three acts, by 

Robert R. Whittaker, (J. T. Grein’s London 


Repertory Theatre), Feb. 26 


Partnership, comedy, in three acts, by Elizabeth 
Baker, March 5 
Hush, comedy, in three acts, by Violet Pearn, May 7. 


The Prodiau, taree, 
Dex <>ed 

Vote hy Ballot, play, in one act, by 
(Stage Society), Dec. 16. 


in three acts, by Estelle Burney, 





Granville Barker 


CRIPPLEGATE 
(yu on of Identity, play, in one act, by Thelma 
Cohen, Feb. 9 
CRITERION 
Tnea of Perusalem, an“ almost historical ¢ 
by “‘a Fellow of the Royal Literary 
(Pioneer Player Dec. 16 
I ‘ ion, Play, in three scenes, by W. F. Casey 
(Pioneer Player Dec. 16 


mmecdietta,”” 
society ”’ 


Kanawa, a play of Ushinotoki-Mairi for marionettes, 
by ‘Torahiko Khori (Pioneer Players), Ds 16 
DALSTON 

/ drama, in four acts, by William E. Groves, 

Feb. 10 

Kau . Scottish play, in three acts, by A. Patrick 
Wilson (first in London), March 12 

Le Me Your Hret . comedy, in three acts, by 
Zoe Herbert and Fred Bentley, May 21 

Hi i *s Must drama, by Ruth A. Zillwood, 
Aug. 6 

1/ hout I play, by Alfred Denville (fir-t in 
I low et. 1d. 

S/ 1 musical comedy revue, in three scene 


by ©. DD. Reekie and Evelyn Thomas, music by 


Arthur Parry, Dee. 10 
DALY'S 

You / md, light opera, in tl i book | 
Basil Hood, music by G. H. Clut-am and Hubert 
Bath, Dec. 23, 1916 

The M of the Mow ) musical play, in three 
acts, book by Frederick Lonsdal Iver by 
Harry Graham, additional lyri by F. Clitford 
Harris and Valentine, music by Harold Fraser 
Simeon, additional number by J. W lat 
Feb. 10 

DRURY LANI 

Pu n BR pantomime, book by G. KR. Sims, 
Frank Dix and Arthur Collins, Dee. 26, LO16 

Young England, revival, light opera, by Basil Hood 
G. H. Clutsam and Hubert Bath, Feb. 24. 





156 THE ERA ANNUAL, 1918 








The Girl of the Golden West, revival, Puccini's opera Wonderiul James, comedy, in three acts, Ly Lo 
in Engli-~h (Beecham season), May 31 N. Parker and Murray Carson, March 26 
Othello, Tevival Bo to’s epera, in English (Beecham Blane] , comedy, in three acts, by Brieux (French 
season), May 30 Players), April 15 
Fair Ma i fer}, opera, in three acts, by Bizet, Smile, revue, in fifteen scenes, by Albert de Coury 
June & and Wal Pink, music by Frederick Chapp 
Tran th Tvrrible, opera, by Rimsky-Korsakov, the June & 
fir-t time in English, Sept. 22 The Saving Grace, comedy, in three acts, by C. Had 
Kh t hin mu-ic drama, in three acts and _ five Chambers, Oct. 10 
tableaux, by Moussorgsky (in Engli-h), Oct. 26 GLOBE 
Ws revival Mozart's opera (Beecham sea-on 5 ; > ; } | 
“pet iW) Raw ‘ / » fey ul, irs play, 
, = : . litford Mil nd John Ram-ey, n by R 
The Magic Flute, revival of Mozart's opera (Beecham Clifford Mills and John J — e 
Quilter, Dec. 26, 1916 
eason Nov. 14 . i . i , : . 
lia ’ pantomime n prologue and three wt : ee ' ! \ oe? P 7 
written by I Anstey, Frank Dix and Arthur “eae 1 —— The Man WI : Hor 
Collins, music by J. M. Glover and Melvilk , : teal aff ae kin eames ian 
Gideo “ ; Su . a musical affair, in two a ' four seer 
ideon, J - ! \ n Hurgon and Geor \ ur ! 
. I \ ire Ww-}k I | I t 
DUKE OF YORK’S Zn George A 
Wh r ¢ / _ Tal al comedy, in three vets, by j meds four act , Sara Jean 
3 J. H. Darnley, July 25 D in (special matinée), Jul j 
ne Red wo play, in one act, by 1 r T) " ] inta t Jay in three a 
Clift, Sept. 5 by Benrimo and Harri-on Rhodes, Oct, 22 
The Th hed , drama, in three acts, | Bayard 
Veiller, Oct. 1¢ HAY VMVARKET 
] rf Vj hy med hres 
ELEPHANT AND CASTLE by Tom Gallon Leon M. I Feb, ¢ 
, ( j med th t j ic 
Vd NW 1//, drama, by Gladys Hastings Walton. Mar ‘ 
Dec. 4. 1916 a 1 h W4 
iJ / I lomestic drama, in nine scene . ss aha ot Ant va 
by Leil il April Metropolitan Hos; rnetine June 2¢ 
\ ila iw ru < 
iW / / ! ( t } j 
7 ‘ he | dramatic spectacle, in four + ot dele Relig . ea ' ' 
scene ind eleven tableaux, | Alfred Denville : — . salen . 
: April His MAJESTY's 
The G } / lrama, in nine me 7) / Ita ‘ K 
t Royvee Car ! April 30 ! t i M i i 
liu i lomest irama, it even ne War t 11 Jar 
by Em I lifield, M s ! $7.4 t. by I h ( 
/ ‘ Vi j play, in i i iM ! \ ! j 
by I | (tir London), M u “1D 
H } ‘ iram 4 } Host I 
Walter s | | ] WV / Fr. A 
] ( ' ‘ rar by R ‘ tor ! n Q | 
} \et I) | 
] / / We H ram ! aes 
beer as “pba agg one non eng KING'S, HAMMERSMITI 
} i : 1 MU / ' 
i il I Ml | ‘ t ! . \ ' ; 
} \ 
ii R ‘ t \ I \ 
\ J sGswaAay 
/ i I I F.¢ k \l 
i tl) i 
i } i I \ “ 
~ \ / 
i i i ! \ Wont i ‘ Ml 
~ j t | ‘ 
i j t iY | \\ | i Vl 
| (het j ‘ 
] j t | ! 
I a) ‘ ( j 
ii / / | i ‘ V vi} 
i 1 | \ | 
thet i 
i 1 oN n bee N i Gi 
1) i ‘ 
/ i ‘ ) i 
( i \\ ’ i 
41hTy 
LONDO OPERA He 
] ' ' ' 
by A 4 ae | , : ‘ 
! ( {Ha \ : \ 
i \ Art And 
by J Ww. 1p ». A 5 ; . ; 
GARRICK V4 { 
I / t Ml I et . S / f P i ! \\ 
s t il bel i 
“ i r l John Ma eld (staue VARLBOROUGH 
oe rm / i 1 . med i 
P comedy, in three act by HF. Maltby the late John N. Rapha Mar 
March 10, Fu ly medietta, by Jack J \} 
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NEW The Off-Chanec, four-act omedy, by BR. ¢ Carton, 
peer Pan, revival, play, by J. M. Barrie, Dec. 23, 1916 Sept. 19 
iD I’ revival, play, by W Somerset Brewster’ Villior revival of comed by G h. 
Maugham, Peb. 8 MeCutcheen, Winchell Smith and Byron Ongle 
-Fiuns /, light comedy, in two acts, by Nov. 3 
\. A. Milne. April 7 Ki or Cind +, revival of Sir James M. Barrie's 
/ She il VMieda/s, salute, in one act, play, De 20 
by Sir J. M. Barrie, April 7 > 
‘ We , comedy, in one act, by Sir J. M. Barrie } ROYALTY ‘ } 
\pril nee play, in the t i Morton and 
> Ib. Noccodem M ! 
] he ¢ 1 ‘ tobert Mar- 
“4 ! vival of 1 r la } 2 cneannadl ‘ ; a . Gordon Let 
‘ ketch, adapted by Harry H. Vernon from 7, une 2 7 soe oleae 
1 storv by O. Her (| entric Club mating — 7 , 
jul i Galsworth dug ( 
Ju Th WV n i ‘ t Ju 
} ul . \ , 
i uN ‘ 1 \ Vv. Pir Delacre " ' 1) j ae ¢ 


Ih j t 
4AVOY 
PALAGI PHEATRI i it r m pla ! i 
i rittsi farce, | seymour H sa (lar and Walters t ih 6, 1916 
id Haydn W 1, Get. 1 il \ I. Sha | April 2¢ 
/ 1 ! i }. Hast 7) / re ! I iras s 
furner vr Chri-tian i ! i t Ma i” 
the Housit 4 iat ! Otlicer bat Ss i S A. ¢ I) 
I) t M ’ 
! “ mu ntl act-, 1 Arthur il | i 4 
Wimp | { Nort 1h ( \ Jur i 
' if In 
PLAYVHOUSI 4 t | 
/ / } j | 7 / \\ 
k. J j \} ’ i a | 
ii me t ‘ i 1 it ~ ( 
H t. M ' ‘ WwW 1) 
, ' \ Michael 1 . ‘ i 
Morton. % . 
PRINCI \M 
j ' j 
. HW \\ ! I» ID ‘ 
‘ H j 
( 1 | i/ / \ | 
l ‘ | \ \\ ' 
vl a ‘ ( 
( t i 4 ! Ay ! \\ \ ! 
‘ I M I 
| 4 I \\ l M 
‘ ‘I \ ; 
reine tot WN 4LES'S 
i j ‘ \ \ 
| ‘ ‘ 4 
| I . 
' i \ 
! / ti 
| \ Ml 
\ 
‘ 1. « ul ) 
1) 
il | ! 
\ it ‘ 4 if 
| ‘ l l i j | 
N | 
( ) j 
QGURLEN'S 
} | | 
\ ‘ ‘ 
_ | | j “PRA ’ 
, it | Vl 
2 is \ 
' I Lat 
‘ \y i | 
‘ I re 4 ‘ 
j \ \ a 
! j rt il tI ] / 
' Hora Aran Vache | is ¢ ! ti j | W 
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The Tidings Brought Mery, drama, in four acts, STRATFORD, BOROUGH. 
and a prologue, by Paul Claudel, translated by For Sweethearts and Wives, drama, by Arthur Row. 
Louise Morgan Siller (Pioneer Players), June 10. bery, Aug. 6. | 
Three Weeks, adapted by Roy Horniman from Elinor 


SHAFTESBURY 
pana <_— L . ies Three Cheers, revue, in two acts and prologue. by 
vik ‘an "95. play, in four acts, by Dorothy Brandon, Harry Grattan, music by Herman Darewsk | 
ane . . : vrics b dri toss, Dec. 22. 1916 
The Happy Family, revival of Cecil Aldin, Adrian Ross tri lyri ee em - ones od Tani ais 
and Cuthbert Clark’s children’s play, Dec. 24. , . : : ; ‘ — 


Givyn’s novel, July 12. 








and L. Bouvet, translated by José Levy, adapte — 
STRATFORD THEATRE ROYAL for the English stage by Austen  Hurgon ani 
A Mother's Prayer, drama, in four acts, by Eva Elwes, George Arthurs, music by Jane. View, Guy 


Feuvre. and Ivor Novello, lyrics by Adriar (BER 


Ji 8 
= Ross and Clifford Grey, Sept. 6. 


For Lore of Pea, play, in four acts, by Lodge-Peres 


_ Sa Se anes ee in London), Feb = VAUDEVILLE 
Honour the Man You Wed, play, in four acts, Dy Cheen, revue, in two acts and eleven scenes. by Harr \RER 
Eva Elwes, April 2 Grattan, April 26 
The Millionaire and the W mm, melodrama, in four Rea, A es 
acts, by Charles Darrell, April 25 WYNDHAM'S. 
A Daughter of Deve Irama, in four acts, by Florence L » Pride, London play for London people (BER 
H. Crosslev, May 21 four act and eight scenes, by Gladys | 
A Woman Vie ¥, comedy-drama, by Herbert und A. Neil Lyons, Dee 6. 1916 
Shelley, July 30 : 2 Spea , revival of Sydney Grup \BEI 
Woman and Her Mate, drama, in three acts, by Charles comed Sept 1 (BE 
Darrell, Aug. 27 Dear Bru‘us. comedy, in three acts, by Sir James ) We 
D r the Goods, drama, in three acts, Dec 3 Karrie, Oct. 17 
Al 
\N\ 
\sH 
(si 
in 
AY 


2G DG IG 
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| THEATRES IN THE UNITED KINGDOM. 


” [Where no name is given, communications should be addressed ‘‘ The Manager.’’] | 





a 


























igeravon—Grand Theatre. Lessees, Messrs. Saun- BIRMINGHAM — continued 
ders Bre wid = =6Goslin:; Manager, Mr Bordesley Palace Theatre Proprietor Me 
Edward Furneau Empir Ltd Le~-e¢ Mr. amd Mr F. G. 
New Theatre, Manager, Mr Vivian Aldrida Kimberley : Acting Manager, Mr. J Fred 
= tDARE New Theatre and Hippodrome Pro Wat-on 
r \BERDA ae mg A Rn feat > Sena Iheatre Royal Astor Manager. Mr leff 
Mr. J. Phillips Ver me 
\BERDEEN—His Majesty's. Proprietors, The Robert —B!SHoP aa CELARD— Been - ze. saree a 
Arthur Theatre Co.: Resident Manager nagging Director r. N Hepwo u 
Mr. H. Adair Nelson Hippodron Managing Director, Mr tamil 
ton Baines Resident M ger, Mr. W. St 
\RERTILLERY—-New Metropole john Cothet 
\BERYSTWYTH —Coliseum J J Humphrey BLACKBURN Theatre Rov . Onera iH 
M ccRINGTON——Grand (late Prin ) Manager Mr (Ltd. ¢ 
Fred W. Green Prince Pheatre Proj tor Mr | i 
{LDERSHOT—Theatre Royal I nee iml Manager Ria can Her Maijest Opera H ‘ Get ! 
Mr. Clarence Sone Resident Manager ‘ . 
Mr. W. R. Wilson Manag Mr. J. R. Hud tor Acting 
Manawe Mr. W r. R ‘ 
\NNFIELD PLAIN— hing Pheatre Winter Gardet P General Mana 
\SHINGTON — Miner Theatre Mr. J. R. Huddle 
Pavilion Giran Theatre Genel M wer, M ( 
(SHTON-UNDER-LYN# Nheatre Rova Proprietor H. Harrop 
und) Manader Mr ha Revill Acting BLAENAVON — Work H ~ t 
Manager, Mr. Charl Revill in BLYTH Theat toval (LA ( le Mr 
ATTERCLIFFI heater Roval Manager Mr a (ieorge Bla Re nt Manag Mr. Dan 
Robin-ot Harclic 
\yr—Gaiet i is BoGNot Kur 1 The 
pa “ t Th ’ 7 ‘o egg Lt ‘ . 
POLTON ‘ i vial ! Mreet if 
o. Baye) ee. See 1. F. Elliston: Act Mat Mr. John 
! M 
= ' Boor. Metr Theatre M 
kK- 1 ' rh r j 
| Theatre R (Ltd. Co General M Mr. ul P nningtor 
r. Mr. A. ©. Mitch —e u 
RNSTA | I | l RNEMOUT i ! 0 i 
KI ! | t | t md OF Mr \ “ 
H 1 ul M Ml HW ! M ( M I 
| I | M Mr I M M . Dunt 
I hvatr Ww ( ‘ uM \ 
Hi Ml \ rl M M ‘ 
| t | rol l R | M \ 
¥ Dock —\ r | : VN ioe BD 1 Ml Mr. ¢ EU 
Mr. Arthur ¢ i tM I vl I M 
M 7 2 Ma | M \ \ 
Cheat Kk | Le t ! M ver Mr km I ‘ le e, Mr. Fra Laid 
Arthur ¢ ton. JP Ite t Mar re BRIDLING N- Girat r ! Theat M 
Mr-. George Munr 1 the ¢ } t Mr. ¢ Pal 
Assembly Rooms  Re-ident) Manager, Mr “I Theatre and © i M 
W. H. Herd ! the Corporation, Mr. Cl Pal 
Pump Room Director, Mr. John Hattor BRIGHOUS Albert Theat ¢ ‘ 
FY Theatre Royal It ITON rh t I M M I 
FORD -R il Count Pheatre Le ind Ma Lambert 
: wer, Me. BE. Graham Faleor Girand I t | ‘ M G. Kir 
ELFAST-- Grand Opera H ropr M I l i l M M j W 
Warden, Ltd Managin ID Mr ( net 
Fred W Warden: \ nu Mana M West Piet Theatre Mat r Mr \ W 
Jann M VMeCann - t 
New Alexandra Theatre \cquiar md Winter Garde M 
BIRKENHEAD New Theatre Re Proprietor and Mr He I 
Manager, Mr. W. W he KK lent Mat Ris I Prine Pheat Lt ( M 
wer, Mr. Hal Ll | Mi Chut I Mr lolbn Hart uM 
BIRMINGHAM—Theatre Royal (Ltd. ¢ Managir Mr. J. J M 
Directors, Messr<. Tom B. Dav nd PI ’ ( ton Hal Sccretary 
Rodway General Mat Mr Philiy | tre KR Secret mre. Wed 
K Vil KR ent Mart er, M I ‘ t Avi 
Prince of Wak Pheatr Manaving Dir BRIXHAM CS. DEVON I H Cle to Cou 
tors, Messt 1. F. Graham and John Hart BROUGHTON (SALFORD)—V I Propriet Me 
Acting Manager, Mr. W. J. Andrew j r Moore ind Montagu Beaudyt 
Alexandra Theatre Proprietor, Mr Leon Manaver, Mr. Montague Beaud 
Salbery BURNLEY — Victor Opera H ‘ Managing Dir 
Repertory Proprietor Mr Barry Jackson: tor, M Ww. ¢ Horner 


Manager, Mr. J. Drinkwater, BURTON-ON-TRENT—Opera H 
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Bury (Lancs.)—Theatre Royal (Ltd. ¢ General 
Manager, Mr, (tt ( Culling Re-ident 
Manager, Mr. J. Alban Newton 

BURY ST. EpMuUNDs—Theatre Royal 

BUXTON —Opera House Proprietors, Buxton Gar- 
dens Co., Ltd. ; Manager, Mr. FP. A. Hastings 

CAMBRIDGE—New Theatre. Managing Director, Mr 
W. B. Redtern, J.P., D.1 

CANTERBURY Theatre Royal I er Mr. Nevil 
Cooper; Resident Manager, Mr. ©. Bysley 

CARDIFI New Theatre. Proprietor and Manager 
Mr. Robert Redford 

CARLISLI a Majest Theatr Le-see and Man 
wer. Mr Ernest Stever 

CARMARTHEN km Pheat re 

\ mbly Roo (Ltd. ¢ 

CASTLEFORD — New Theatre Roya Proy 
M Cha (iacdst mn sol | 1 
Ir ('} “i Vanay ‘ 

Henr Ma-te LP 
CHATHAM I itre R Pr t M r ( 
i. B. 9 r Ma fr, ar. ee ‘ 
( 

CHl ENNAM—'l tr 1 Opera H Lt ( 

Gener Ml M H. O.w ! 
M tp I ilion " ! 
Mont pel K idl ( 
hk H 

Cu i R t I tre | M I M 
| | ( upet Manager, M 
iF N 1! 

CHESTERI I LB ( M Mr 
| 1 We i 

CH NHAM--N l ! s tar 

«y Lt | t | | ( 

CIR ESTEI ( Hi - 1 I I H 

( S-OON-SI 7) t Hi 
!’ r 
\\ ( ( 

‘ ' Es |’ } 

‘ ‘ “ | 

( ( 

( | K I s 

‘ | M meee ( 

‘ ~ i it 

( N 1 | | 

{ | It | 

{ ’ ! 1 ! ! | 

i i) \I i. ¢ ’ 

! \ \ ' 

«y 

iy | ' Mi 
i ; ) | | | 
\ 4 fT 

( ’ { | K ! j 

( I Proy Mr. Bod 

I ( 
| | 
1) } | . | 
I { i ) i | 
t M I \ | | 
1 Ib 

1) | ‘ Ml I 
‘) ‘ | \' 
et ; 

) | | i} WwW 

1) i] | Ml il 

I \ 

I) Ist TAN \ Mat \i 
M hun ! 

lop rwienw _ t 

bb ! K M M J i 
it 1 

‘; ' | l ( l ! M 
r. M ( aI 
Q ' I (Lid. «¢ Manager, Mr 
«. Fo Wright 
Abt | Ma Mr. Fr O'Dor I 


ERA ANNUAL, 


1918. 


DcpLEY—Opera House. Business Manager, Mr 
Kdgar Manator Secretary, Mr Ernest 
Davies 
DUMERIES -Lyceum Lessee and Manager, Mr. John 
Darlison 
Mechani Hall Lessee and Manager, Mr 
Hubert Bartle 
DUNDALK Town Hall 
DUNDE! Her Majesty rheatre Managing Dire 
tor, Mr. | \ Wyndham General Man- 
wer, Mr. George ‘I Minshull Resident 
Manager, Mr. H. W. Ramsay 
DUNFERMLINA- —Opera House 
DURHAM \ mil Rooms Theatre 
EASTBOURNE —Devonshire Park Theatr Le-se 
md Manager Messt Murra King a 
Clar} 
Pier Theatre (Ltd. ¢ Manag Mr. Georg 
Ha 
! ES (LANGCS ( l utr 
| VbeRGH —KR . a Managir I) 
Mr ] VV \ } ! Mr ‘ ry 
Min-h (et M v M r. 3 
Howat 
I itre Wt I Messt He 
md Wy Ltd \eting Ma 
Mr. W. WI 
I Theat M I» t Mr. A 
~ t ¢ le t 
EX | l tr | i l ( Mat Mr 
I Me wb 
Viet ii s ir 
I KIKK = G | Ma rs, Messrs. Star 
K 1 KR. ¢. Bueh ; MM M 
| ‘ i iv 
! M ra —st. ( Hall 
l x I Pah 
‘ aie 
| ri YQ rl 
| ! i iT ‘ ! [.t ( 
M wer, Mr. boc. BP 
| I’ Lt ( M M 
PA ( 
‘ | k | \ \ 
( I Vl \ rt ( 
‘ ' M Proy M 1 
I M Ml A. ton, ju 
‘ | t K ’ ! M 
Howard Ws M 
i » A 
hh I ‘I aI 
\ I Vl Hu Vl 
| M K \ 
\ M Mr. i M hi 
M Ml I» Ml \r 
| \ Vl \ ! \l 
( l | Ml v 
( | | | I I M 
i Mi ‘ \\ | 
( ( Mar M | i 
( KK 
( ‘ Ms | \\ M 
) Mr. J. Ue ¢ 
‘ Yarv \ | ! 
Liv tasegee 1 \\ ie 
| tr KK | \i 
\‘ t ii N i 
( | \ x r M 
M = } 1 WwW 
NSEY a5 i st J ' I 
Dir I | \ Ward and | 
M : ! Mr. C. Be 
hiv 1 
( prOL | tr I Lt ( 
ll AX | t | | ‘ Mau 
Dir Resident Manager M 
William 1 h 
Gra ] ‘ Maa r |irect \ 
WW m RR 1 i 
HANLEY Pheatr R \ (Ltd. 4 Manag 
Director Mr ( irk GG bel phinst 
Manag Mr. Frank Powl 
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HargoGaTk—Grand Opera House. Mana Mr. 
William Peacock. 

HARTLEPOOL, WesST—Grand Theatre. Lessee, Mr. 
Stanley Rogers; Manager, Mr. J. W. Sea- 
ward 

HasTinas—Gaiety (Ltd. Co... General 
Mr. H. W. Rowland; Resident 


Mr. C. E. Seutt 
HawicK—New ‘Theatre 
HEREFORD —Garrick 

Kemble Theatre 


HitcHtIn—Play house Manager, Mr. Robert Brown. 

Horwich (LANCS Prince’s Theatr 

HOUGHTON-LE-SPRING (CO. DURHAM 
prietor, Mr. Joseph Ainsley : 
Robert) Ain-les 

HUDDERSFIELD ‘Theatre Royal Proprietors, Mes-rs 
Milton Bod ind) Edward Compton 

Hippodrom Northern Theatre Co., Ltd 


Gaiets Pro- 
Manager, Mr 














Manager, Mr. Ss. Wink 
Henn —Grand Theatr Proprietors, Mortons, Ltd 
Manager, Me W. FB. Mortor 
Alexandra | Theatre Proprietors Mortor 
Ltd. : Manayer, Mr. George Morton 
H Theat I 
ILFRACOMBE —R | t Hall. 1 ec, Mr 
‘ 
ILKI k i 
INVERNES | | 1. Mr. George Steel 
Ips i—-| n Ol ) 
\ | t i Prope M Hugh 
K ' M rer, Mr. C.S G n 
i C3 ) \ ii ‘ Lessees Messt 
| ud Marris and Albany Ward; Resident 
M er, Mr. DP Fran 
KEIGHLEY Hinpodrom med Queen 
KETTERING —- Victor Ltd. ¢ 
KIDDERMINSTER —Opera ilo | ‘ ind) Man- 
=r. B. 4 Gideon 
KILMARNOG! hing Theatre 
KING'S LYNS —Theatre Royal. Lessee, Mr. FL 
Cooper: Manager, Mr. R. Gerald Bal 
KINGSTON-ON-TRAMES — Roval Coun I itr Mr 
Sit ransgro, 
KIRKCALDY —Wing’s Th re 
LANCASTER —Cira | ee and Maniwger, M Stan 
| K Aetil Manager M Pom 
Draithwaite 
LEAMINGTON Spa--Theatre Royal Le Mr. ¢ 
Wat iM 
LEEDS —Grand Theatre Managing Direct Mr 
John Hart: General Manager, M Wyun 
Mill 
Pheat re Reval Proprietor, = Mi Fra 
Laidler Resident Manager, Mr. Lind-es 
l l ral 
Qu 1} Manag M G Edward 
Wl 
k STAFES (irar I it Ltd. ¢ I 
‘ Mau r, M \l M I 
K Mar Mr. J, W. Malpa 
LEICES I Oy iT Proprietor 
M Ik ul Compton Manager 
Mr. P. AM Purner 
Theatre Rova | Messt Bod ind 
Compton Man Mr r Allerton 
Pur 
LEIGH (LAN ) Theatre 1 ull 
Iippodrom Manay Ir W Woolsten 


' 

LICHFIELD — Palla 
LIMERICH Theatre Roval 
I Theatre Royal.  Lesse Mr. W. Payne 
Seddon: Manager, Mr. Frank Kir 
LITTLEHAMPTON — Palladium. Mr. V. Verne 





LIVERPOOL —Royal Court Proprietors, Robt. Arthur 
Theatres Co., Ltd.; Acting M ver, Mr 

Arthur Lawrer 
Shakespeare | ec and Manager, Mr W5 


W. Welly 
Playhouse Manager, Mr Max Jerome 
Rotunda Manayver, Me M. Montgomervye 
Roval Paha Manager, Mr. M. Montgomery 
LLANDUDNO—Grand Theatre (Ltd. Co.) 
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LLANDRINDOD—Grand Pavilion. 
District Council 
LLANELLY—Haggar’s Theatre. 
LLANHILLETH (MoON.)—Mana Mr. Fred Millard. 
Lonpox—Adelphi. Proprietors, Messrs. A. and 8, 
Gatti: Lessees, Musical Plays. Limited. 
Aldwych. Australian Y.M.C.A. 
Ambassadors. Lessee, Mr. C. B. Cochran. 
Apollo. Lessee and Manager, Mr. Tom B. 
Davis. 
Britanniz Lessees, Britannia Theatre, Hoxton, 
Ltd. : Managing Director, Mr. H. ‘T. Under- 
wood, 
Brixton Lessee, Mr Frederick 
Manager, Mr. Newman Maurice 
Comedy Lessee, Mr. Arthur Chudleigh. 


Proprietors Urban, 








Melville ; 


Cour Lessee, Mr. Gaston Mayer; Licensee 
ul Busit Manager, Mr. A. S. Pigott 
Criterion Lessee ul Managers, Sir Charles 

nd Lady Wyndham 


Manager, Mr. J. Lang- 





Doty Director, Mr. Robert Evett 

I Lisa Managing Director, Mr. Arthur 
( 

Duk t Yor l ee, Mi Vi Melnotte 

Lilephant nd Cast Proprietor Mr ( 
Barnard 

Gait Managing Director, M Aline Butt 

Gal Lessee ini Manager Mr. Gilbert 
Mille 

Gl | net Mr Alfred Butt ] é 
Anthor I pand M Lehr 

it t | ind Manager Mr 
Frederick Hart ”. 

Hi Majesty's. Licensee, Mr. J. D. Langton. 

iN ington Proprietor and Manager, Mr 


Edward Compt n; Acting Manag-r, Mr. 
Weatworth Crok 


King Hammersmith. Mr. J. B. Mulholland 

Kingswa Proprietors, Kingsway Theatre, itd, 

Lyeeum.  Lessees, Messrs. W. and F. Melvill 

Lyr Hatmmer-mitl 

Lvri Lices-ee, Mr. PF. W. Tibbett 

Marlborough Messrs. Stevens and Buchanan 

New Proprietors Sir Charles and Lacy 
Wyndham 

New Pri Propriet . Messrs. W. and PF. 
Melville Lessees Kilaline ‘Terris ind 
Sevmour Hicks 

Pay n (Viddish Theatr Proprietor and 


Manager, Mr. J. W Ro 
Manaver, Mr. Fred Brown 

Le Mr rank Curzon; Man- 
vers, Mr. Frank Curzon and Miss Glady 


enthal; Acting 














( , 
Prince of Wal Proprietress, Miss Bruce 
Lessee and Manager, Mr. Andre Charlot 
Queen Licensee, Mr. Alfred Butt; Lessee 
md Manager, Mr. Perey Hutchison. 

RK t! Albert Hall Theatre 

ke it Lessees, Messer Vedrenne and 
| 

~T * Hall le t Mess-1 Nevil and 

\. Ma-kelyne 

St. det l ee and Man s Geeorae 
Alex General Manager, Cay rs 
Helm 

St. Martin Lest Mr. © B. Coechrar 

S Lene Manager, Mr. H. B. Irving 

whys) ry Lesse and Managers, M rs 
Cire nith and Laurillard 

Stra Licensees, Mes-rs Ji G. Levy 
nel Th Dott 

Stratford, Boro Pheatr General Man 
wer. Mr. F. Fredericks 

Stratt Theatre Roval. Manager, Mr. Frank 
Davis 

Vaudevillt Proprietors, Messrs. J. M. and 
n (iatti 

Wimbledon Theatre. Mr. J. Bo Mulholland 

Woolwich, Theatre Royal (Barnard’s) 

Woolwich, Artillery 


Wvandham’s 
Wyndham. 


Proprietors, Sir Charles and Lady 
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LONDON DERRY—-Oper House and Hippodrom OSWESTRY— Empire. Lessee ane Manager, Mr. Joby 
LONGTON (STAFFS Empire Proprietor, Mr. Leon Codman ; General Manager. Mr. A. 3. Josep} 


Salberg: Manager, Mr. G. KE. Willi 
LOWESTOFT——Marlt 
Lurox-—Grand. Proprietor, Mr. FE. Graham Faleon 
Bu-iness Manager, Mr. Walter O's n 


LY! Victoria ‘I 
MACCLESFIELD Theatre Re 





MAEST New Theatr Ma f, Bar 
MAIDENHEAD -H irom 
MAIDSTONI Palac Ltd. 
MANCHESTEI Fheatre BR i (Ltd Ce Ma 
! Mr. J 1 Hart Acting M 
Mr. Edmo tor Shirt 
Pr Pheat Lid ( M ! 
1) tor, Mr. John Hart \ M 
Mr. @ Lec 
“i t Theatr Propriett M ! ! 
Hornimar General Manager | W 
| rt -Marshal! 
N Queen fheatr Genoral Mar ‘ 
john H 1 
i! Hippo Bro | 
ting Manager, M H. Win i 
{ ni J the Theatr Ihr eu ! 
lanager, Mr. Montacu® Teark 
hin Pheatr (Broadhead Te a 
Manager, Mr. H. Winstanles 
Ro () I Theatre Itr hea | 
\ Manager, Mr. Jas. Brearl 
Metropol Theatre (Broadherd \ 


Manager, Mr. Ernest W. L. Newhart 
MANSFIELD Grand (Ltd. Co.) 
Marcon —Publie Hall 
MARGATI Pheatre Royal 


MaAtTLocK—Victoria Theatre 
MATLOCK BatH—Pavilion. (Urban Di-trict Cow 
MERTHYR Typrti—Theatre Royal. Managere Mr 


RK. D. Rea 
MIDDLESBROUGH —Grand Opera House Les et 
Manager, Mr. J.) Cha Imeson \ 
Manager, Mr 
Theatre Roval 
Ime-son 
MIDDLETON— Empire 
MORECAMBE — Rovalty 
MorRLEY— New Pavilion 


George Tineson 


Proprietor, Mr. J. ©! 


MOUNTAIN ASH— Empire Manager, Mr. Victor W 
Rowe 

NELSON-- Grand Theatre 

NEW BRIGHTON— Winter Gardens Managing ID 


tors, Messrs. H. FE. Jones and A. Dou 

NEWCASTLE-UPON-TYNE Theatre Royal I ‘ 
Robert Arthur Theatres, Ltd Manager 
Mr. | Teale Lingham 


vine Pheat re ] ee uid 
Pred Sutclith 





Manager Mr 


NEWPORT Mon.)— Lyceum Le-~see, Mr - 
Cooper 
NEWTOWN (WALES Victoria Hall. Mr W. Trueman 


i l 
Dicken 


NEW WASHINGTON Alexandra 


NORTHAMPT Opera Hou-e Proprietor M r 
Milton Bode and Edward Compton: Re-i 
lent Manager, Mr. Thomas A. Evat 

NORTH SHIFLDS—Theatre Royal Less ul Man- 


aver, Mr. Stanl Roger Resident) Man 
ier, Mr. Horace Lee 
NORTHWICH —New Pavilion. Mr. R. Ham 


Nokwicn —Theatre Roval Proprietor-, Vi rs. FH 
Bo-tock and | W. Fitt Acting Mar r 


NOTTINGHAM Theatr Roval. Managing 1 ter 
M | \ Wyndham: General M 
M ( 1 Min-} 
Gr | lheatre Manager Mr Ir 
Monckton 
OLDHAM—Grand Theatre Lessee, Mr. Ernest) Pott 
ridg Acting Manager, Mr H.C. Moron 


Theatr Roval. General Manager M | 
Dottridge Acting Manager, Mr \W \ 


King’ Lessee and Manager, Mr. T. Gouldey 
Re ident Mar er, Mi .' Younge 
Institut nd Theatre Uneer 


(earriat t 
Direction of the Nav nad Army Cantee 
Roar Manaver, Mr Gordon Webt 
OXFORD “e Vheatre Ltd. ¢ Manager 
: tary, Mr. Stanley Dorrill 
PAIS! i | Pheatr Propr rand Manag 
J. H. Savile 
PENTRI rand Theatr " rietor and Manag 
\) Fe Willi 
PEN ! st. Jobn Hall Ss tar 
Pavilion 
PertH Perth T r ? I ! Marag 
\l 1 WH. Savil 
PETFI GH--Grand M I Mr Ha 





| ! > a | 
PRESTON Theatre R | M wer. Mr. W. Lesh 
kx ht 
Pri : Mr. Will Ord 
Rabel BE (NEAR MANCHESTFI Grand Theatre 
RAWTENSTAT (ir Phieat 
READING Ro ( t Pheatre Proprietor nd 
Wena ‘ I I amd Bay 
‘ ite 
REDD Palace Thoatre Re ident Manager, Mr 
J ph Bare 
RUYL Grand Theatr Manag Mr. Samuel! 1 
Pavilion Prop | n Di-triet Covi 
ROCHDALI Theatr hk | Proprietor , | 
Nerthern Theatr Co Ltd dieneral Mean- 
er, Mr Otte ( Cuiling: Re ident Man 


mer, Mr. William Hollan 
Palace Theatre Proprietor The Northern 
Theatres Co... Ltd.: General Manoger, Mr 
Otto ¢ Colling Re-ident) Manayer, Mr 
K. Ka 
ROTHE! Krapire Manager, Mr. T. Hopeutt 
RUGBY binnapire 
KRUGELEY Porlaee heatr Manager, M: ( 
dwar 
RUNCORN Public Hall. Lessee, Mi 
ton Manager, Mr. Cha 
Ryp Theatre Roval 
ST. ALBANS County Hall. Man 
si ANNES-ON-THE-SE4 Public Hall Theatr 
Pier Pavilion Theatre 





ST. Herexs— Theatre end Opera House Proprietor 
st. Helen Theatre Co 
S lt Palece Piet 
SALFORD gent Managit Director Mr W 
r Manager, Mr. Bert Wright 
SALISBURY New Theatre Managme Director, Mr 
AT tocat Ward Ie nt Manager, M 
1 PL WE. Francis 
LRBORG i { ind ‘) rs Hou Menaaing 
'y tor Mr. Wil 1 rr 
Manager, VMros \\ 
| lesboroudh ‘Th re 
Theatre Royal 
SCUNTH ‘ Palace 


vl Palace Proprictor bli 


Manager, Mr. John Gatiney 
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r. John seanaM HARBOUR—New Theatre Royal. CPRALES —Theatre Royal. Proprietors, Urban Council. 
Josep) SHEERNESS— Hippodrome TROWBRIDGE—Palace. Clerk to Council, Mr. Ernest 
milder SHEFFIELD—Lyceum (Ltd. Co.). Managing Direc- J. White. 
ve tor, Mr. John Hart: Resident Manager, TRURO—Concert Hall. Secretary. 
er tl Mr. J. BE. B. Beaumont TUNBRIDGE WELLS—Opera House. 
inteen Royal. Managing Director, Mr. Jol Hart ; [YLDESLEY—Theatre Royal. 
! Resident Manager, Mr. J. E. B. Beaumont. Carlton Theatre 
r a SHIPLEY —Queen’s Palace TYNEMOUTH—Palace. Proprietors, The Palace Com- 
SHOREHAM —New Theatre puny, Ltd. 
inager SHREWSBURY —Royal County Theatre. Proprietress, UTTOXETER—Queen’s Hall 
Mrs. KE. R. Maldison; General Manager, VENTNOR —Grand Pavilion 
hager Mr. Bates Maddison WAKEFIELD—Opera House. Proprietors, Me--rs 
SMETHWICK ——Theatre Royal Sherwood and Co.:; Resident Manager, Mr 
SOUTHAMPTON —-Grand Theatre. Proprictors, Me-srs J. F. P. Sherwood. 
David Allen and Son Lessee, M Gert- WALSALL —Her Majesty’ Moss’ Empire 
aces rule Monillot; Re-ident Manager, Mr WARRINGTON —Royal Court. General Manager, Mr: 
Arthur Weston H. L. Warburton. 
niiltor SOUTHEND-ON-SEA —-Emoire Pheatre Managing WASHINGTON — Alexandra. 
Director, Mr. A. Ram WELLINGBOROUGH — Palace. 
r, W SOUTHPORT -Opera House. Lessee and Manager Wrst Bromwich —Theatre Royal 
r,OMr Mr. Perey Hutehi-on; Resident Manager, W ESPCLIFF-ON-SEA—New Palace Theatre. 
Mr. Follett) Penneli Wes HaArtTLerooL—Grand. Proprietor, Mr. Stanly 
fy SOUTH SHIELDS Theatr Roval Lessee and Man- Rowers : Manager, Mr. J. W. Seawarsl 
wer, Mr. John W. Coulson WESPON-SUPER-MARE Knight ~tone Pavilion inl 
Messr SPENNY MOOR -Cambrily I ee and Manag Mr Opera House Manage W. Payi 
H. Medrington W r STANLEY—Theatre Roy ( 
. Mrs STAFFOR Plavhou-e Clormerly Lyeeum) Victorian Theatre 
STALY! we Gra i n uiron Wexrorp-—-Theatre Royal 
nc STANLEY (DURHAM) —Pheatre Royal. Lessee and Wrymovrn —Pavilion Theatre. Le Mr. Ernest 
Mana \ Mark H. 1 lon Wheeler 
STIRLING —Al Hall. Resident Manager, Mr. W Whitny—Soa Theatre 
Pearson ; WHITENHAVEN—New Theatre Royal 
Peter STOCKPORT Pheatre Roval Mana Mr. Chark WHITLEY BAy—Pleasure Gardens 
Revi Summer Garden 
Peter STOCKTON-ON-TEES —Grand Theatr P tor, Mr 
< ' i Manager. Mr W t WHITSTABLE Theatre and Assembly Root 
Peter STOKE-ON-TRENT — Hippo trot I ee, Mr. T. Allat WipNes-- Alexandra Theatre Lessees and Manag 
Polis hoiwa Manager M | k tl Purine M r J. Gar Kiddie and 1 Bray 
Lesh STONEHOUSE (PLYMOUTH) —Grand Thea Wican-—Roval Court) Theatre Wigan Entertain- 
STROUD—Empire (Ltd. Co.) ment Co 
tr aa — ve ( , ee ae di Mana WY = | - WiNbsoR Theatre Roval and Opera House I e¢ 
re wWidson; General Manoger, Mr. Lloye nd Manager. Mr. J. E. Bull 
Fownrow 7 
nd Theatre Royal Proprietor, Mr. Richird WOLVERHAMPTON —Theatre Royal (Ltd.) Managing 
Ward Pho nton (rene ral M tinier Mi 8] urry Direct Ts Mr und Mr I tr himl rley 5 
Es len Manager, Mr. Edwin T. Kisbey 
Mr SUTTON-IN- ASHFIELD —King’s The Cran l ee and Manager, Mr. E. H. Bull. 
SWANSEA -Grand Vireatre Proprietor Messrs WORCESTER —Theatre Reyal. Lessee, Mr Arthur 
rm David Allen and Sons; Less Mrs. Gertrud Carlton 
Mouillot WORKINGTON —Opera House. Proprietor, Mr. Jas 
rreil on Ko a te e~ ‘ ie Bailitf: Manager, Mr. John Saitiv 
I'l SWINDON —Empir ee, Mr. Alfred Manner WortHinG—Royal. Lessee, Mr ©. Adolf Seebold ; 
i ' Rs > t | ; t ; 
een eee eee eee Resident Manager, Mr. J. H. Lynch 
Torquay —Theatre Royal. Licensee and Managing WREXHAM — Opera House 
thern Director, Mr. W. HL. Mortimer: Secretary, New Rink Theatr 
Mr M Arthur Pearse YORK heatre R ul I ee and M Mr. 
Mr Pavilion. Proprietors, The Corporation ; Man- Perey Hutchison; Acting M Mr 
i Mr. G. Price H. c. Alty. 
tt 
{ 
nil 
it 
tor 
Cb Solos 
W 
Mr 
Mr 
F2 3 
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\ \M ira I Poole yp iadanee \ | \ | 
‘ | ianager, M M Mir. John t 
1 M 1) M \\ | BCMA 1 | 
‘ ’ ‘ I I : ur. w. 2, 7 
P \ M Mr. ¢ i | 3} \ 
I Pp Pr ! | | ' 
’ | ba 
( id M ! | | \ ‘ , 1 LAN P | 
( Mau r, Mr. G. M. W ! { i n ( 
( \ M \l | I s Fi j " ~ | 
ARERSS s (MON hip | ( \ ‘ Xiew s 1» 
\ RY ERY Mon \ M \ - . > Pict » 
\ ! v1 NEAR Cat i ‘ AR SHEE ( t i 
- ' ” > Pp - K Hipy i M it 
\ . \ ‘ l Pay \ty | \\ | \y 
. \ t | 
\ N Hiipy M } | ee ! Ml Rar \ t 
1. ' 
( M M \ t Potter 
ADMAN s WaALFs) —P ‘ | rl ( M 
All | AK Hiper ! ; 
: M \ ‘ b 
ALI e iy I P \ ‘ ‘ 1 Vl Niv ' 
M ‘ nee Sour Ki ! ; : « \l oa , 7 
Mr. | 1. Weel Kor 
Bert Military Hall \ ; ; ; 
ALTRINCHAM — Hippodrom Ger M M os ’ = Mr. ( 
Frank Hargreasy Resident M 1 4 ul \ ia i 
Kr Havtor 
: uM \ kM 
ANGLESEY — Pa | nd M Mr. " ed 
ANN Ip PLAIN (Co. DURHAM Al i’ . . ‘ Tee \" 
ARBROATH Melvin’s Pi Pal \ ; . 
Pavilior oO P G lar Mr. W 
ARBROATH CPORFARSHIRE Oly my 
Nort! f Scotland Enter ts 2 \ ( Meu Mr Wold Hog 
Palace Thea ( ‘ ‘ \I ! Kirt 
ARI K— kimpire st I ry Way p 
ASHFORD (KENT i P Ir I eae erat - oe 3 P ‘ > 
Ashtord Entertaining ¢ ; i : ' : , 
ASHINGTON — Hipp "i \ s 
ASHTON-UNDER-LYNE — Empire Hi; ! Ir ; i 
head Tou Man r, Mr. H. Wi hk’ ‘ ! 
\ i Mat ‘ Mr. Je I Ib = Hi; !’ 
New Pa on roadh | Maina Ml ! ( J Kk 
M H. Winstanle K lent M \ I bre Rotl hl 
Arthur Dows \ ‘ 
ASTON (NEAR BIRMINGHAM) — Hipy " Hin be Arg 1 it Manag 
! tre R | Propr r, mr. 4 \ Ds 4 \ I 
Rk nt Mar Mr. J \ ees 
ATHERSTONE — Emy | 1 u ir Dp 
\ FE Pa 1 tr | Ml ( Re dl M \ i 
W r rennet | nt \ 
Mr. Artl R W ; 
M | \ \ 
AYLESBURY (BUCK Market 1 , { ' : 
AyR—P n | ! \l Is . I ‘ 
Pop ' , peer 
BA LANCS ( | : 
‘ \l | Ml 
LAN , ‘) ON { l ( , 
IAN R (NO HOW | I’ iialet h she ' —_ 
Bai Ep (MoN Nev i! ae : Ml He . 
Mr A.J. W r i \-t I 
| RN DSW \ P , } i \ \l ' 
BARNSLEY ——Empire Mian > M \\ , ss : - Mr. Tr 
eee ' il \ I 
A ee ‘ [MM . \\ 1) K M 
: ' a) 
BARNSTAPLE (D N I I j \ Ml \ , 
: ; 3 KR 
Pavili Ml rer, Mr. W \ 
BARKO N-FURNESS | j tr \ I \ it} ! 4 ) 
| Signor | Resi | Mr ow ! \ 
Ml Ror M Maat M ~, = ! 
I’ Pheatr \ 1 I I} i’ Th ae ! Maen 
Mar r, Mr. I ix wal ti 1 
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BLACKPOOL—Palace General M vere M (ie 
He Tar Manager, M i \\ 
Central | General Manager ! (\ 
Chantls 
Tower Ger | Manager, MroG Hw 
Tiveh 
North Pi Manager, Mr. J. Walker 
Victoria Pier Maariceute Mee Jd W 
RrackWoor CMON.) — Pavilion 
BLAENAVON (WALPS Wor i 
BLAINA-— kanpu 
BLANTYRE, NOB Picture H | 
BLAYDON-ON-TYNI bere 
BLYTH (NORTHE MEPREA Hipepeed 
BoLTON CLANGCS (ir tr | \ 
wit 1) t Mr. J. F. I \ 
Ml veer, Mr Ali ! i 
Hippo \i ri | Ml ! 
kell \ert Ml \ ia rf 
| Pheat Ir ( 
\ (iene M | 
LSOVER CDEREY I’ Pry | 
( Lt 
BoNRss, N.I Hiy 
Coli mm S t 
| NEAL | ' It i 
rs, | | i! ‘ Lt 
Pri: rh Pr 4 ( 
It 
Boscom rl Hiy ! \ ! ( 
( 
Bos Lines New 1 tr 
Seoha Theatr iM 
| itre ¢ Lt 
BRADFORD Alhambra (M M | 
t M hr ! i M 
M FP. A. ts 
Pp iM nt ter ‘ Moar 
R. kh. Li ten 
BRAINTREE (Esst ‘ 
BRAY (IRELAND tia Picture the 
BRIDGEND (GLAM Cinem 
BRIDGWATEI Palace Alban War ( 
BRIFKLEY Hb Queen Hall ct i 
BRIGHOUSI kin 
BRIGHTON  Hipy ! \ et { ( 
rf Mat an 
Berston bis M ! i? 
O-wald Sto K nt M M 
I i 
hi I i Maa M s. MM 
Browse Vt Wores } 
! \vV “\ i? { 
| Theat \ Vl 
| t vc 
Z I t thi uM 
' ‘ \ r. Mr. J. I 
BURN I ( I) 1» 
| ' Der | ‘ it 
BURSLEM 4 M it) | 
| 
BUR LAN ( \ ‘ M 
i Mr (ot ‘ ( 
His t j ‘ 
M M i \\ it 
Mat Vl I 
BURY ST. Eps 8 \ . 
BUNTON Hin ror 1 ! 
\ M 
CAMBORNI | Hall Piet 
‘ Ml \ j Vi \ i 
CANS <1 i \ uM 
\| Wy \ 
CARDIFF -I M | I 
( ! il 
Q it r ‘ 
‘ l Vl | i 
Ma 
Olive Ml 1H lent M Me J 
\ 
CARLISLE P Ml ( 
CARLTON Norrs Viet 
CARMARTHES hinpire 


Vint’s Elects r 
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CASTLEFORD—Qu ! t Varietie (Ltd 
{ imadu Di M Will H 
ril Einersor 
CASTLEPAR (IRELAND Town Hall 
CASTIETON (NEAR MANCHESTEI Prir rheatre 
CHATHAM —Empire (Stoll 1 Man Mr. A Hi 
Cowl 
Barn Pala Variet Lessees, Me 
{ L. B. Bar Mana Mr. D 
‘ r 
CHELMSPOR Oe n Hiy lrow Ltd. ¢ 
CURLTENHAY rT] ror 
IFSTEI E-STRE! i 
CH n—f "} Proprietor 
Corporat | tre ( Lt 
tu ' () | !’ th lie 
r Ol | 
(HORLEY Hiy | ( 
Pa ' 
‘ i au ( 
| P | t Dean Em 
r Ltd 
CLA ON-SEA- P \ | « 
‘LAYe! ~ (DERRY I Ihe ( 
I Ml { Vi I HHiy r 
CLE! res —Emy 
( THERGOH LANE r I Pa 
Il ( Lt 
(LYDERAN ! | l ( lebank 
Piet i ! 
‘ t I ( ( nk, Ltd 
COAT ! TEE Olvm 
COA iD | pur 
{ IESTES ( 
I l 
| Mev ! 
! I 
M ‘ s hy 
} Va 
Conwyn Bay (Nortu WaLes)— Victoria Pier and 
(era Pa Proprietor The Victoria 
I mel Git P | ‘ Colwyn Ba 
It 
( NSETT (Co. DURHAMW 1 1 Olyvmy 
| t 
N I no Lt ( 
rt ( Proy ( l tre Co 
Ver R nt Manag Mr. | ( ' 
s Ne I tt 
Cor I Pheat I ( 
( EN \ Hips ! M 1) t Mr 
s 1 N R ' l r, Mr 
GG. 3 W 
| War =. Tears n 
‘ ~ (Is \W iT Empire 
( NI ' ken | M W. Thor 
i nt Mar Vl lobn Marti 
CRA tH STAFFS K i t 
my 
( ( iH 
tt h to I) uM hy i 
( ’ ht I I \ 
Mar \I | t } 
‘ 1 cay i ‘ | tH 
1h YI | 
' ston Q 
DARLING lH Signor Pepi 
! Alhambra I M ! Rogers and 
‘ P. 3 t 
i j 
) ‘ i | 1 | ml A 
1h ( ' l r I | Marine 
th K i I mt Walmer 
\ I 
I i" I ! il J). Garn 
hom 
Dt \ ! i 
\ 1 v-—1 1 MI ‘ Mr E. J 
l f 
DINNINGTON \ . I’ r t Palace 
1¢ 
DONCASTER! I M M 1. W. North 
Pa (Ltd. ¢ M M 1. W. North 
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DOUGLAS (ISLE OF MAn)—Derby Castle Opera House 
Proprietors, The Palace and Derby Casthk 
Ltd.; Manager, Mr. C. Fox 
Gaiety Proprietors, The Palace and 
Castle, Ltd Manager, Mr. C. Fox 
Grand Theatre Proprietors, 
Co., Ltd. ; Manager, Mr. ¥ 


Derly 


A. Stafford John 


Hippodrome and Circus. Proprietor, Mr. Fred 
J. Connor 
Palace New Coliseum. Proprietors, The Palace 


and Derby Castle, Ltd. ; Manager, Mr. C. Fox 
DOVER—King’ Hall. Lessee, Mr 
Managere S, Mi 
DOVERCOURT Alexandra, 
DoveERCOURT Bay-—-Empire Theatre 
DUBLIN-— Empire Managing Director, Mr. Bo Arm- 
trong; Acting Manager, Mr. A. Armstrong 


Harry Day 
Showler, 

















Pivoli (Ltd. Cr Manager, Mr. Chark M 
lone 
unda Manager, Mr. Wm. Kay 
DUDLEY —Picture Pavilion (late Empire 
Criterion 
DUDLEY (Ss Opera Hou ul Hippodro 
Proy Phe Dud Opera House Lt 
JUMBARTON Pavilior 
DUMFRIFS Bb ! tri Pheatr I 
Manager, Mr. George Hunter 
I mW Theatr ind Picture H 
DUNDEE—- Kine Theatre and = Hippodrom KR 
dent Manager. Mr. J. H. Oak ' 
Pal Mana Mr. A. | er 
Tivo Man r, M Mel | 
Queen Manager, Mro A. Hence ! 
Princes.’ Manager, Mr. A. Binnall 
Thea Roval Manager, M = 
Pavilion Mr. ¢ Walker 
Oxtord Manager, Mr. Jack Nobl 
DUNFERMLINE —Opera Hous 
DURHAM —Palace Musie Hall 
DURSLEY (GLos.)-—Victoria Theatre 
EARLESTOWN (LANCS.)— Empire 
Hippodrome 
Pavilion 
EASTBOURNE—Royal Hippodrom Maraging Direc- 
tor, Mr. Sidney W. Winter Manager, Mr 
Chas. Coolie 
Ploeral Hall. Devonshire Park Manager at 


Secretary, Mr. KE. A. Brown 
Devonshire Par} Pavilion Manager ind 
Secretary, Mr. E. Brown 
EAST GRINSTEAD (SUSSEX Whitehall Palace 
EASTLEIGH (HANTS.)— Palace 
Varict Pheatre Proy 
Amusements and Th 
EASTWOOD (NOTTS Empire 
EBBW VALI Pala 
Empire 
Crown Theatre (Broadhead Resident Man- 
ager, Mr. Albert Rogers 
ELD)— Picture Ho 





ECCLES 


ECKINGTON (NEAR SHEFI 
EDIN’?URGH— Empire Palace Theatre (Me km 
pires) Acting Manager, Mr. Nel-on 
La Scala Resident Manageress, Mi A. J 
Stephetr 
Pringl Palace Resident Mar 
wer, “Mi Alex 
Garrick Gormerly Manager Mr 


Barney Aruistr 





Operetta House ! Manag Mr 
J. HH. Sander 
We-t End Cinema Manager, Mr. F. Reed 
EGREMONT (CHESHIRE) Lyceum 
ELLESMERE PORT (CHESHIRE Hippodron Vr 
prietors, Cheshire and North Wales Wipy 
dromes, Ltd 
Ekpsom—Electric Theatre 
ESTON (YORKS Picture Hall 
EVENWOOD (Co, DURHAM)— Empire 
EVESHAM (WorcS.)—Grand Cinema Proprietor 
Grand Cinema Co., Ltd 
EXETER—- Empire 
Queen's Hall 
Hippodrome. Proprictors, Hippodrome Exeter, 
Ltd. 


ERA ANNUAL, 


Grand Theatre 
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FALKIRK— Electric Theatre Managing Director a 
Mr. J. E Atkinson 
Hippodrome Managing Dircetor, Mr. J. &, ( 
Atkinson ; 
FALMOUTH — Polytechnic ( 
St. George's Hall ‘ 
FAREHAM (HANTs.)—The Alexandra Proprietor 
: Fareham and District Entertainments, Lt G 
FARNWORTH (NEAR BOLTON)—King’s Hall Pro- 
prietors, Picture House, Ltd ( 
FEATHERSTONE (NEAR PONTEFRACT Hippodrome 
Pal Hl 
FELIXSTOWE— Playhouse General Manager, Mr, Jess 
Sparrow 
FENTON (STAFFS.)—Fenton’s Palaces Manager, Mr Hi 
(. H. Elm 
FERNDALE (GLAM.)—New Theatre Resident Man- rt 
iverT Mr Frank l rh 
FISHGUARD (SouTH WALES Picture Pala H 
FLEETWOOD (LANCS.)—4 rative Hall. Propr H 
tor | t I trial ¢ er 
~ 1 ! 
Lmpire I 
Queer Theatr ! 
FOLKESTONE I i Man M D'Ar 
Clavt 
| | 
ForFAR —Pa 1 fessrs. Fyfe 
hvi 1M I Mr ! scot 
GALASHTELS Pr 1 Messrs. | 
ry Mr. John | 
anpir tor, M Phe J. Scott 
K M James A. Scott 
a. Al \ Cinem 
GARKSTON — Picturedrome 
GATESHEAL Empire (M Managing Diroctor, Mr 
Richard Thornto R--ident) Manager, M 
steve Smith 
Pata Theatre Proprietor Bro Black 
Manager, Mr. A. R rton n 
GLLINGHAM CHKENT fem (hing Street 
GLANAMMAN (S. WALES Pala ol Varieti 
GLASGOW Empire (M hanpire Resident Man- 
wer, Capt. Neptune Blood 
Alhambr Managing Director Mr Alire 
Butt ; General Manager, Mr. Joseph Wil 
Pavilion. Manager, Mr. J. Kirkpatrick 
Pala Manager 
Coli-eum Mo Empir Resident Mar 
wer, Mr. L. J. Baxter 
Lyceum Managing Director Mr. Geo. I 
Scott Acting Manager, Mi Macdonald 
Olympia Manager, Mr. David Bowie 
(asin Manager, Mr. A. bk. Pickard 
Mr. A. I Pickar 
Manager, Mr. Har Godwit 
( Mana Director M \ 
r:. Re-ident Manager, Mr. Harry Mi 
GLOoss ! ind Manager, Mr. Sincl 
Neill 
Woolley Bridge Palace Resident Manager 
Mr. t. Dearna 
Gnot STFI Hippodrot Ltd. ¢ 
Gi } ( i~eum Mar I Mr K Hainsworth 
G mr (HANTS Gosport i it Proprietor 
‘ port Biosceope ¢ Ltd 
GRANTHAM (CLINGS Belton Park Cinema 
Eaimpire 
GRAVESEN Girand Theatre of Varieties (Ltd. 
Pal 
RAYS | ot oe Empire 
GREAT YARMOUTH — Hippodrome Lessee, Mrs. Gi 
bert 
Gem Palace. Managing Director, Mr. BE. V. Barr 


on Pier Pavilion Re-ident Manager 


Britannia Pier Pavilion Resident Manager 
Mr. Harry Tunbridge 
Regent Resident Manager, Mr G. F. Allen 


Liampire Managing ltirector, Mr. E. V. Bart 
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rector dreexvocK—Hippoidtrom I e and Manager, Mr INVERNESS—Mw: ic Hal! Manager, Mr. Claud Poulby 
H. L. Skivington Ipswich-— Hippodrome Propric tor Mr | H: 
I. Ey GRIMETHOR? (NEAR BARNSLEY Empire Palace Pro- Bo-tock 
prietor Grimethorpe Empire Palace Co JARKOW-ON-TYNE Empir Proprietor larrow 
Gauisepy—Palace Theatr General Manager, Mr i Theatre, Ltd Resident Manager, Mr. John 
Verner Waltor \-itant Manager Mr late 
etor H. S. Surtleet Kino (Richard Thornton and Jae. H. Tindle) 
Lt GUERNSEY (C.1.)— People’s Palace. Proprietor, Mr Resident Manager, Mr. Perey Daw-one 
Pro- W. H. Bartlett K RIGULEY V ORKS Hippodrome ind Oueen’s 
OrispoRocau CYORKS Empire Proprietor Gui Theatre Proprietor Mr I nei Lak . 
ne borough Empire Pieture Ltd Re icent Mar er. Mr. F. Graham Macdona 
HALESOWEN (Worcs Klect Pheatre Propric KENDAL (CUMPERLAND)—St. Geor Hall Pre- 
Jess tors, Excellenza Theatres, Itd prietor, Mr R. F. Chork Manager, Mr. 
Palace s) Butler 
Mr HALIFAX Palace i Llipy r Maect hten K ETTERING Coliseun Proprietor M ! Thomyp- 
Cirenit) Manager, Mr. 1 r ©. Wallet n ire Manager, Mr. Arthur Thempeon 
Mat HAISTEAD (ESSEX) Colne Valley ‘Theats Hippodres Proprietor and Manager, Mrs 
Empire Rr lent Manager, Mr. Tom Kenea Freel W. Hawkis 
HAMILTON NE LLipeproctron | i Dor tock kK PERMINSTER (Worcs (irar Play ‘ Pro- 
pr HANLEY--Grat (ht to Managing Director priete G e bilms, Lt Ke t Man- 
$i Mr «} ‘ Llphin-tone Mat er Mr yer Vr. J. Greer 
Bulmer KILMARNOCK Kir Pheatre Proprietor Kilmar- 
HANWELL (MIDDLESES (rand ‘I tre nock Pheat re Lt Lasse Scotti 
HARROGATE (YORKS bomapire Picture Hows I Re nt Manage 
\r Grand Opera Hows Mr. W. M. bk 
Kursaal Proprietor Harr ite Corporation Palace (iene V1 or, Mr. J. Cumming 
HARTLEPOOL — Palia n le e. Mr Thos. Thomp- KIRKCALDY Kir Ihe 
n: Manag.r, Mr. J. Clark KIRKCALDY (CN. (br He Proprietors, Wwirk- 
HARTSHILI (NEAL STOKE-ON-TRENT Vietoria il Vietur ! ( Lt 
tt Theatre Proprietor, Victoria Pic ture Palace Proprietor ( t i Lt tl ow 
(Hart-hill 1 Pavilion 
HARWICH. — Palace La? STF Hips ret Proprietor Tanenster 
tt HASTINGS — Hippodrome Hippodrer nd Entertaininent-, Ltd 
Pier Pavili Proprietors, Ha-ting. Pier ¢ Managing Director, Mr. John Porte 
HAVERFORDWEST (CARMARTHEN Palace LEEDS. Emypir M hr ‘ K ent Man- 
HAVFRHILL (SUFPOLK Kini r, Capt. H. L. Roach 
a Hawick (N.B.) Pa i Proprietor Scott ! rome ‘Variet Pheat: Controlling 
iT Hawiek Pavilion, Ltd ( Re ident Manager, Mr. TP. J. Brown 
M HAYWARD'’s HEVTH (SUSSEX) Heath Theatre ty Varieti Resident) Menager, Mr. H. 
HEANOR (NOT? kimpire Patac Vernon Hacue 
ick HECKMONDWIKI YorRKS Pavilion Proprietor LEEK (STAFES)—Salisl Paloee Proprietor, Mr 
We-t Riding Pavilion, Ltd Sampon Salt: bh nd General Manager, 
HEDNESFORI Lamnpire Mr \ Milt It ent Manager, Mr 
HEMSWORTH YorgKS Hippodrom Proprictor J. W. Malna 
lai Hem-worth Hippodrome, Co., Ltd LEICESTER — Palace (St Pour Manager, Mr. True- 
HEREFORD — Kemble Theatr man Te r 
1. Garris Theatre Pavition (Macnaghten (ir t Menager, Mr 
r HERNE Bay-—-Grand Pier Pavilion Proprietor loveph Lawrence 
Urba | trict Council Lt ; Lawes dir | I t nd rom 
hi I! Proprietor Urbat pit t it Secret \ ' vl t Mr 
= Council Wim. Wool-ter t 
| HERTFORD Premicr ‘I tre LEIGH-ON-SE Empire | 
I HETTON (DURHAM Pavilion Leiru Alhar i M Vl H r ] Net 
' HEXHAM-ON-TYNE Germ Patoee Proprietors, North it NM r. % Fa. ' 
ern Biovraph Co., Lt LEWrFs (S EN ( ' 1 t 
HEYWooD — Hippodrome LIMERICK \ ! , Iall 
HIGH SHIRL fiveli Theatr Giaiet 
HINCKLEY — Paviliet Linconn- 1} Mac t Cir t 
\ Pictur | ‘ LITTLeA™ ‘ | 
HitcHIn (HERTS Blak Theat LIVE tos e iM my Mar r, Mr 
HOLLINWOOD (LANCS Queen Pictur il Variets a M ' 
Thoate Proprietor-, 1 inw Cinema Co Olvn ' \ by Var er, Mr 
HOLYHEAD —Hippodrom Proprict il head a 
os Hippodrer It Hippodron Variet ntroline 
Horwien (LANES Prit rl ‘ to Rr tM l ‘ Mr 
HOUGHTON-LE-SPRINE ( I» 1M Empire Lt Ohibury Ur 
Compa Lar Mar ! | ! \ Her ( 
HUCKNALL (NoTTS | t Arnold 
HUDDERSFIELD — Pal Macnachten Cirenit Mar Pavilion Bros I M er Mr 
wer, Mr. Herbert Gar ile | r . H 
HULL—Pa Theat M ' Re-ident Gar-ton Em \ Mr. 1 I 
Manager, Mr. J. 8. Barnett | \ WALES \ Pris 
I i Ve PS \ | i 
i Manair Dir Mr. oH Ly —P | Vint 1 
s| | G M M “i \ il ] it 
\~hit en } \ i Ww 
HUNTINGDON —G I uM ! I Athar \ ‘ . Mana 
T Bennet Mr. | ' 
Grand. 1 l iB | Hiy ' { f 
Hype Hippodresr Va t M ' \ ) 
. Hypr (CHESHI ! tre R Ciullive M Ir. ¢ \. Marti 
ILKESTON — (oli l ‘ M ~ | | Patt P . Ww ! it 
M y Mr. ¢ i wl u 1) Mr. | ! 
™ ILKLEY— iri Pavili Bed ip Ml | P 
King’s Hall, I 
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LonpDOoN—continued 


Bow, Tivoli. Manager, Mr. Wallie Rice South London (Syndicate Halls) 
Camberwell Empire (London Theatres of Mr. J. Somers. 
Varieties). Manager, Mr. E. P. Durham. Stoke Newington 





























Camberwell! Palace (London Theatre of Manager, Mr. G. Arthur Morley 
Varieties). Mar r, Mr. H. G. Thompson Strattord Empire (Moss’ Empires). Manager 
Canning Town Imperial. General Manager, Mr. 'T. Gerald Morton 
Mr. Archie McDowell Stoll Picture Theatre, Kingsway 
Canterbury. Manag Mr. H. T. Brickwell. Surrey (The Surrey Theatr Ltd.). Manager 
Chelsea Pala (Svt ite Halls Managing Mr. J. R. Badecoe 
Director, Sir Henry Tozer).; Manager, Mr. lrottenham Palace (Syndicate Halls). Manag 
G. B. Andrew Mr. T. Vinee 
Chiswick Empire (Stoll rour Managing Victoria Palac Managing lirector, ¥ 
Director, Mr. Oswald Stoll Manager, Mr Atired Butt Manager, Mr. Harry Hall 
John Persich Waltham-tow Palace (Svnedlicate Halls). Mar 
Collins's Mr. J. T. Cadell ager, Mr. Charles Marte 
East Ham Palace (Syndicate Hall Mar I Wattord (Syndicate Hall Mr. Thos. Tavlor 
Mr. John M. Ha Willesden Hippodrome (London Theatre 
Edmonton Empire Managing Director, Mr Variet ic Man Mr. kK. Gil 
Harry Bawn: Manager, Mr. H. Carte Wood Green Empire (Stoll Tour Manager 
Empire,  Leicester-squatr Managing Dit Mr. I. Jenne 
tor, Mr. Alfred Butt: Manager, Mr Oscar Woolwich Hippodrome (London Theatre 
Barrett, jun Variet Manager, Mr. Shirk 
Lmpre Brixton, (Syndicate Halls). M | roN——-banapire General Manager Mr. (Ge 
Mr. Nelson | Willi 
Luston Palace Svnidicat Hal Mar I Pict m General Manager, Mr. Hi. Gr 
Mr. J. M. Herriot I Het nH — Vint lectric Hippodrot 
Finsbu Part mpire (M Eempir Man Low ror WLiyyy ron 
ver, Mr. A Hi P 
Grand, Clapham (Lor n Theatres of Vari Marin Theatr 
tis Manager, Mr. T. Philly LUDLOW CSHRKOPSHIRI Pict H ‘ 
Granville Walham Green Manager Mr LUTON — Palace Gen 1 Man r. Mr. Mark Lort 
Gerald MeCarthy MA SPIELI Pheat Kt i 
Hackney Empire (Stoll Tour Manager, Mi MAESTI Gem Cinema 
Pr. J. MeLeod Ma NHEAD — Hippodrome 
Hommersmith Pala (London Theat ul MAIDSTONI Palace 
Variet it Manager, Mr. B. 2. Seaba MANCHESTER —Pala Managing Di Mr. Walter 
Holborn Empire (London Th I t Vari De Frece , General Manage Mr. Alan \ ’ 
ties) Manager, Mr \ i lamopire (ste ! ! Acti M 
Ilford Hippodrom ol MI a A ! 
Varieti Manager i (st I Acting M 
Islington Empire (Lor Va M rola 
tie Manager, Mr I Mr. J. Leve M 
Islington Palace Mar ( Mr tl 
Kilburn Empire (1 ke i I Qin po ne (Dr lhead Acti 
Ltd Manager, Mr L\ Mar CC. W. Meek 
Kingston Empire Manager, Mr. J. Gila ] ! > vr I Mr Hart 
Lewisham Hippodrom London Theatr La Ke M I Mr (ie 
Varietic Mana Mr. Sam oe Phitliy 
London Coliseum (Stoll ‘I M i Mr MANS I Hippodrome (Ltd. ¢ 
hur (roxt MA ELD (NOTTS kamy Proprict Cine 
La Hippodrom i mt ) Mar I 
Lire Mr. Frank A Mar ( Vheats 
r fred TT ell J Proy tors, | ted Electric Theat 
London Pavilion (svt H Mar MA! re —Hippodrom Ltd ¢ Managing Dir 
Mr. Frat Glen tor Mr. W r Db | Manager, Mr 
Metropolit . Hall M M j M 
William Uoaile MAI CUMBFRLANI Lempire 
Mill Stoll I I Mew Mr.J.MoM MA . Bara-—Vi ia Theatre 
Ne oe | I M i M Mi l 1 l rat H M r, M 
5 K. Pag I ! 
0 rd (Ss lest il M Vi ‘ METH SHIRE (iaiet i t Ir etor 
Bivth Pl ts ! tre ¢ | 
I Managing Dir Mro A \ - Mi i iron | tors, VW ! 
M er, Mr. Maurice Volt \\ ‘ ! siith ident M 
Pal ium i ' rt Capit ! Mr. ¢ M | t 
is Mat Dire Mr. ¢ M kevGH -Empi Managit Ii Mi 
‘ ‘ Mau l \ \ ! im Acti Manauer, Mr. ¢ 
Penge Enapir Sper 
Poy Hippodrome I il t i Proy tor, ( 
Vari M i M i ] J Ml ' Mr. W.os. Gal 
Putn Hippod I rl M ! ( it i 
Varietic M vl fe Ce | 
Queen i ul M Mr. Mort \ Mu HAVEN 4 ma 
hams Mone P 
Richin 1 tips 1 i'l i M Winter G ! | \ Pour 
Varietic Manaue M (i ‘ \ ibra 
Rotherhit Hippodrom London Th | YORK \ ra Pa 
Varietic Manager, Mr. W. G. Hd | NB | | le nd M 
hep i Bush Empire (st Pou Ma Mr. W. Thomy 1; Resident Man 
wer, Mr. Bertram J M bFrank Cunilitf 
Sh tel empire Manager Mr I \W ] io | Atkinson Electric Theatre 
hreemat Lt 
Shoreditel Glympia (Lor Theatr i l I tor Motherwell Entertall 
Varieties). Manager, Mi A. Mollo ! 




















Manager 


Alexandra (Moss Empirs 
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VYorxTAIN ASH (GQLAMORGAN)—New Theatr PETERBOROUGH — Hip; rome M M Fr. W 
Nager VrssELBURGH (MIDLOTHIAN Logan's Picture Pal Hawkit 
. YaxTWicH —Picturedrom PLYMOUTH —Pala Proprietor Mr He 
pics NEATH Pal (La 1 Vint Pour Re-ident Mar Manager Mr H r iH 
wer. M Kh. Gille PONTARDULAIS— Haggar It tr 
nager Hippodrom. (Leon Vint Tour PONTYPOO! R ' | i Mar Mr. ¢ 
7 Gnoll Hall Manavet M I mat H. P 
Yerson—Palace and Hippodrome PONTYPRIDI frown H 
Nager VEWARK-ON-TREN Picturedrom PooL! I) <I Amit P \ 
K mis PORT! Pict 
New BRIGHTON (CHESHIRE i i'l ( PORTLAN M iH 
ty rM | \ | I 
: ina | ri ! 
a I New Brighton 1 Co. oes a u — 
x ASTLI ER-LY™MI - \ I 
M Mr. T. 8. P M bE. M 
nf uM 7 ( Ml DD ( n 
iv] weeniaie ry iy as | “ I I W iH 
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Alhambra. Manager 
Palace (Ltd. Co.). 


SANDGATI 
SCUNTHORPT 


SEAHAM HARBOUR (DURHAM)—Empire. 

SELBY (YORKs.)—Hippodrome. Proprietor Selby 
lheatres, Ltd. 

SEVENOAKS —Palace. 

SEVEN SISTERS (GLAM.)—-Palace. Proprietors, Seven 
Sisters Palace Co., Ltd 

SHEERNESS —Hippodrome Lessee, Mr. B. Pareezer 


SHEFFIELD—Empire (Mo-s’ Manager, Mr 
L. M. Stewart 
Hippodrom (Variety 


Co.). Manager, Mr. W 


Empires) 


rheatre Controlling 
Parham Wel 


Oxford Proprietors, The Oxtord Picture 
Palace (Shetlield), Ltd Resident Manager, 
Mr. C. W. Ramsay 


Plvenix Theatre Proprietor, Mr. F. Pheonix ; 
Resident Manager, Mr. Harold Phenix 
Picturedrome, Upwell-street. Proprietors, Pice 
turedrome (Shettield), Ltd 
SHETTLESTON (GLASGOW)—Premier Theatre 
SHIPLEY—Queen’s Palace 
SHOREHAM-Y-SEA—Coliseum 


SHOTTON COLLIERY (CO. DURHAM)—Empire Electri 
rheatre. 
SMETHWICK— Empire 
Bearwood Coliseum (Ltd. Co.). Resident Man- 
ager, Mr. Clive H. Simcox 
Theatre Royal Proprietor, Mr Chas. 
Barnard Resident Manager, Mr Jamie 
Chapman 
SOUTHAMPTON —-Hippodrome (Variety Theatres Con- 
trolling Co.). Manager, Mr Harry 
Yar Hey 
Palace (Macnaghten Circuit). Resident Man- 
ager, Mr. Will Murray 
SOUTHEND-ON-SEA—Hippodrome (Variety Theatres 


Controlling Co.) 
rhompson 
Empire Managing 
Rameses ; General 
Williams 
SOUTHSEA—King’s Theatre 


Manager Mr. G. F. 


Director, M- Alb 
Manager, Mr. Harry 


Proprietors, Portsmouth 





Pheatres, Ltd.; Resident Manager, M1 
Arthur R. Holland 
South Parade Pier. Proprietors, Port-mouth 
Corporation ; Manager, Mr. F. G. Robson 
SOUTH SHIELD Empire (Mo Empire Manag 
ing Director, Mr. Richard Thornton; Resi 
lent Maawer, Ir. Edwin Winter 
Queen 
Palace Tl 
Pavilion Proprietor, Mr. W. Ss 
Shepherd 
ivoli 
SOUTHPORT —Palladiun Resident Mat I M 
1 Ww Allen 
Pier Pavili (Maen ten Cir t Mana 
Mr. @. A. Barn 
SPENNY Moo! Arcadia Proprietor, Mr. R. FL OG 
ind M Mr l 1 
SPRINGBURN (GLASGOW Electric Picture Pa 
STAFFORD hin 
STALYBRIT LANCS Hise 
STANLEY (Co. D 1AM ’ ul Mana Jin 
t \l . o,f 
me P ( M r M 
Barn 
STII \ ! K t Mayr M '. \ 
i 
SI NGPOF Al \ EATON i I 
STOCK! htnpre 
il i I M WW ‘ 
lanager, Mr. Has Barker 
S1 KT mN-TEES Hippy ! Proprict Nort 
I lat | tau Ma M i 
Mr ¢ st t 
STOKE-ON-TRENT — Victoria M r Mr I 
Hodgkin 


STOURBRIDGS Alhambra ) 
Mr. Douglas ¢ Piielp 

King Hall ‘ 
Lad Ko -ivde 
Wharton 
STOWMARKET (S 





yer Mr 


FFOLK)—Picture House 


1918 


STROOD (KENT)—Gem Theatre. 
STROUD (GLOS.)—Empire. 
Hippodrome Co 
SUDBURY (SUFFOLK)—Gainsboro’ 
SUNDERLAND—Empire (Mo Empires) 
Director, Mr. Richard Thornton; 
Manager, Mr. Harry Esden 
Palace Pheatre I sec, Mr. <A 
SUTTON (SURREY Electric Theatre. 
Manager, Mr. E. Savage 
SWADLINCOTE (NEAR BURTON-ON-TRENT) 
Palace 
aim pire 
SWANSEA Empire (Mo Empires) 
PAMWORTH (STAFFS Palace 
PAUNTON —~Lyceum New Theatre. 


Proprietors, —Glo’ster 
lheatre. 

Managing 
Genera 


Hanmiltor 
Proprietor ar 


Alexandr 


Proprietors, Ly. 


eceum ‘Theatre CPaunton Ltd 
PEWKESBURY (GLOs Palace. 
PipwortH (WILTs Giarri-on Theatre 
PivTON (STAFFS.)—Tivoli. Proprietors, Messrs 
nian and Spittle; Resident Manager, 





Hubert Deidl 
PiIVERTON (DEVON) —Electric Theatre. 
PODMORDEN (YORKS.) —Hippodrome. 
Hartley's Cinema 
PONBRIDGE--Central Hall 
PONYPANDY —New Hippodrome. 


Proprietors 


PoRQUAY — Pavilion General Manager (for the 
Corporation), Mr. ©. G. Price. 

Princess Pier Concert Hall. Proprietors, The 
Corporation; Acting Manager, Mr. A. 7 
lremilett 

Electric Theatre Proprietors, Torquay Enter- 


tainments, Ltd Manageresses, Mrs, E 
Evans and Mrs. Cecil Pope, 

PRALEI Theatre Royal 
PREDEGAR (MON Olympia 
Olympia, Ltd 

Femperance Hall 


Proprietors, Tredegar 


PREHARRIS (GLAM.)—Palace 

PREHERBERT——Opera House 

PROON Picture House 

PROWBRIDGE (WILTS Palace 

PReRO County Picture Theatre Proprietors, Trur 


skating Rinks, Ltd 


PUMBLE (Ss. WALES Vivoli 

PUNBRIDGE WELLS —Opera House Proprietors, The 
Punbridge Wells Opera House, Ltd 

PUNSTALL (STAFFS.)—Palace Proprietor, Mr. G, H 


K nt Proprietor and Manager, Mr. G. H 


LPYLDESLEY —( 











VENTNOI Pavi besplana 
WAKEFIELD — Empire 
!’ rouse (Ltd. ¢ 
WALLSEN Hippo drom I t Messr Black 
| M \ Mr. J. 3 len 
1 Proprie ind Manacer Me 
MieHla | 
WALM h i 
WALSALL P Variet House P 
| \\ I ! ( I 
Vl ‘ I \ H. W 
i 1 ' I Propri ! W 
I 1 ‘ I M 
| \l W. oH. West 
l i ! i Vr 1 | 
\ I ( Lt \l ver I 
\W WooOW 
\\ Ss (DURHA r Ire tor, M 
‘ ts Mau \l Wi Hogg 
Warror P M Mr. Tom 1 I 
\WIARMINSTEL ! ‘ 
WARKINGTON Pahace Maer ( ! 
Yi ASHINGTON— Miner Hall 
G King il 
WAVERLEY MARKET Annual Carnival Christmas 
\ NESBURY (STAFFS Hippodrom 
WELLINGBOROUGH — Palace (Ltd. Co Manager, Mr 
W. Hewitt 
WELLINGTON (SALO1 Grand Theatre 


WELSHPOO! Pieturedr 
WELLS 


ind Mu ie Hall. 


SOMERSET Palace heatre 





Glo’ ster 
anaging 
Genera] 


imiltor 
tor and 


CNancre 


rs, Ly. 
Ss. Criz 
rietors, 


r the 


rs, The 

A. 7 
Enter- 
rs. E 


redegar 


Black 


W 


Mr 


stmas 


Mr 


THE 


WenDOVER (BUCKS)—Hippodrome. 
West BROMWICH (STAFFS.)—New Empire and Opera 


House. Proprietor, Mr. B. Kennedy 
Olympia (Kennedy Circuit). 
Royal (Kennedy Circuit) 


West CALDER (NEAR EDINBURGH People’s Palace 
lheatre Proprietors, West Calder Proper- 
ties, Ltd 

West HARTLEPOOL—Empire 
Mr. Richard Thornton: 
Mr. Harry Esden: Resident 
Bert Proud 


Managing Director, 
General Manager, 
Manager, Mr 


Palace Theatre. Proprietors, Bro Black : 
Manager, Mr. Rex Sudden. 
WESTCLIFF-ON-SEA— New Palace Theatre 
WESTON-SUPER-MARI Palace. Le-see, Mr Albany 


Vard:; Resident Manager, Mr Alfred H. 
Pyler 

West KIRBY (NEAR BIRKENHEAD Public Hall 

WEST STANLEY (Co. DURHAM Albert Hail Le. ee, 


Mr Robert Reay > Re-ident Manager, Mr 
Robert Reay 





Klite Hall Lessee and Manager, Mr. Robert 
Reay 
Victoria Theatre tor. Mr. T. Rawe 


Resident Manager, Mr. Bert ©. Duval 


Weymouti— Jubilee Hall i e, Mr. Albany Ward 
WuitBy (YORKS Coliseum. Proprieter-, The Whit- 
_ Pheatre, Ltd 


™ by Empire Elects 
WHITEHAVEN (CUMI st. James’ Hall. Proprietor 
st. James’ Entertaining Co., Ltd 
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WHITLEY Bay—Empire. 
Mr. Styles. 

Ku saal. Proprietors and 
Ambro and Houghton. 
(Co-operative Hall. 
Hippodrome. 

New Pavilion. 
WINCHESTER—Palace. 

WISBECH (CAMBs.)—Hippodrome. 
General Manager, Mr. Harry 

WisHaw (N.B.)—Pavilion. 

WiTTON (NEAR BIRMINGHAM) 

WokKING— Hippodrome. 

WOLVERHAMPTON —Empire Palace. Sole Lessee, Mr. 
Walter de Frece Manager, Mr. Guy EE. 
Dunning 

WOLVERTON (Bucks.)—Barber’s Palace 

WORDSLEY (NEAR STOURBRIDGE)—Olympia, 

WORKINGTON —Carnegie Hall Lessee, Mr. Stanley 
Rogers; Manager, Mr. A. Lee Rogers. 

WORKINGTON (CUMB.)—Opera Houre 

Worksop—Royal Theatre. Proprietors, Royal Thea- 
tre Co 

WREXHAM Empire 

Hippodrome and Public Hall 

Wrexham Entertainments, Ltd. 


Proprietor and Manager, 
Managers, Messrs. 
WIDNES 
WIGAN 
Lessee and 
Bancroft. 


Pavilion. 


Proprietors, 


YEOVII Palace (Albany Ward). 
York —Opera House and Empire. Managing Direc- 
tor, Mr. W. Peacock 
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| 
| OBITUARY OF THE YEAR, 
ABI GEORGE, | rh K ta but returned to the footl 
ID ’ 6 it ! ! it vii he akppen tat the H 
ADAMS, ¢ » FREDERICH \ j sul juentl I join the Irving 
\ ERLEY, JAMES te | \ ' ‘ ( i t | im, and her Lady Mache 
\l N, BEATRICE, Oct j \ ledged to lt ith ighly impre | 
ANCEY, GRORGE, Fr ) N | \ 
His pla I tl | ‘ ‘ BATLEY, Mrs. ERNEST G prot | 1 
iT lir-t wa "L8 \ nd \ It | Gordon Mussay), Apr -, aged 3s 
i rwed sit Grand’m it the O I BATLEY Major RALPH Ckel husband of M 
In 1801 ‘ i “ila bb 1 the Theat Ma Perry Lewis, Oct 
Libre, and in 1899 * Lo Avenir t tl Pheats RNAKD, BERT, Variety agent, July 30, aged 31 
Ant i last) pla tten i ( nel rLETT, Mrs. M. A., Nov. 23 
entitled ( M eu interdicted JAMES for ten vears lessee ot the Theatre ! 
being too anti ! Later I t t ! Kt Darlington, Au ’ 
formed with great wot it the Gymnas¢ BENSON, PRIVATE ARTHUR, killed in action, Oct. 4 j 
APTOMMAS, PRIVATE JOUN &.. killed in tion. | 228. BATTERSBY, HARRY, proprietor of the Battersby 
wed 20 enile opera company, Jan. 15 
ARCHER, FRANK (rank Bishop Arnol Jan.. aged 72 BECKEI May Apa Ivy, mingest daughter of Mr 
Plaved under the Bancroft) m vement at uml) Mrs. Alfred) Beckett) (Kathleen Mayne 
the Prince of Wak Pheatre and subsequently Mareh 14, aged 3) year 
erved under the banner of Henr ville, Forbe BEERBOHM, MAJOR EVELYN, nephew of the lat 
Robertson and Thomas Thor i ing a Variets Sir Herbert Tree, killed in action, Sept. 26, 
of parts, including Old Er ‘ mant BELCHAM, HENRY, for thirty-four years a member 
drama and Shakespeare About tl ir ISSO of the staff of “ The Era” and tor the last thre 
he retired from the profession years acting editor, Feb. 9, aged 67, 
ARKINSTALL, BEATRICE hk. (nee Court), Nov. 15 BENNETT, KATE, Wife of Frank H. Bennett, stage 
ARMBRUSTER, CARL. June manager, Metr Theatre, Glasgow, May 13 
Assistant conductor of the BENTLEY, MRs,, mother of Walter Bentley, Dec, 29, 
at Drury Lane and Covent Ga 116, aged 63 
ISS4, and later mu il adviser BERGAN HARRY, formerly an actor and latterly 
County Council He introdu mine host of the Lang’s Arms Hotel, Accrington, 
to London in the torm of the « Sept. 7, aged 48 
of “The Goose Girl” at the Court: Theatre BIBBY. CHARLES, reported killed, June 
ARNOLD, CHARLES, July 2, aged 77 One of the original members of Miss A. E, 
A member of Mr. J. WH. Chute tock company Horniman’. Company at the Gaiety, Manchester 
at the Bristol Theatre Roval half a century and an old Bensonian. Mad hi debut « 
ago, and in his time acted with Barry Sullivan the West End stag in April, 1905, as Feste 
John Dillon, J. L. Toole, Charles Mathew ind in “ Tweltth Night,” at Hi Majesty's. Sub- 
other leading player equently toured with Sir) Johnston  Forbes- 
ASTLEY on of Ivy and Fred Ast (of Astley bertson in’ America At the Plavhous 
Cireu Sept. 2¢ vel 4 vea > mouth 12-13 he acted in ** The Little Cate, and 
ATKIN, DAVID, Jun 0 “The Headmaster.’ 
AUDRE, OLGA (Mrs. Mabel Winpenn Vu. oe BILLINGTON, Mrs. JouN, Jan. 17, aged 93 
aged i). Famous actre Whose stage career started 
A well-known impersonator way lead it the Queen Pheatre, Manchester, under the 
im m oye stat ! See ee tendeay Management of Charl Dillon. Coming to 
ouring ’ ve t reo! i n tl . . } j 1 folt _— 
ater at wi ae ns aoe es yoke = oe * 6 rg 
AUSTIN, Rumbo, April Hfteun cons Mrs. Billington’s subsequent stage 
I n n juen y 
AUSTIN PHOMAS WILLIAM, prot hal Kl , t bree dine in engagement at the old Queens 
Rumbo Austin, Apr », awed ot it Long-acre andthe Gaiety Afterwar 
BAMBE Carrain W M Henin > t ned Mi Mew Andersor und 
md con t t » t ! ! > y \ er i 
Bambrid Mus. 1 in tho \ ’ eeeat i i i | a il 
aged = 4 3 he le were devoted to the tion ol 
a 4 ag oa ’ led of ! pirant In ISOS she was the recipient of a 
BARLEY-CLARKE, MARION, wife of Albert Hl. complimentary benefit at the Lyceum, and 
April 4 ged of 5 : a 7 sree : _ y née eee os mr 7 ‘ag 
BARNABER, HENRY CLAY, operati 1 I purpose at the Kingsway and H lajest 
aged &4 BILLINGTON, PRED, Nov 
BARNES, GUNNER FRED, killed in act oO ) | ing comedian of the D’Ovily Carte Come | 
Bass, WILL (late Ba ! Guin tan ‘ ' hich he joi nh oIS7TO, when he appe ired 
BATEMAN, KATE JOSEPHINE (M ( aed t the Standard Theatre Shoreditch, as Bill 
Kldest of Colonel Bateman four d we Bobsta the = be in nisat in * Pinatore 
known as the Bateman childres Madina dane Sinee then he las been associated with the parts 
first appearance on the stage at Louis, Key plaved ob Mr. Rutland Barrington, his most 
tucky, U.S.A., in 1846, and was in ISS31 brought popular part being Pooh Bah in ** Phe Mikado 
over to London by her father, and appeared Bisnor, Litian, Feb 1 
With success at several of our leading West BLAKISTON, SYDNEY, formerly professor of plane- 
End house In 1863 she made, at the Adelphi torte at the Royal Aeademy of Mu-ie and Exam- 
a great succe as the heroine of * Leah, the iner to the Associated Board of the R.AM 
Forsaken.” On her marriage in 1865 she retired and RoCLM., July, aged 47 
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puny. Eric, Dec. 30, 1916, BUTE, HENRY (Butey), Jan. 12, aged 50 
: Started his protessional career with Sir Henry BYRNE, GERALD (George Charles Burnette), actor, 
Irving and Sir Herbert Tree md subsequently July 16 
toured in Africa with Miss Nance O'Neil, and CALLAGHAN, T. C., Feb. 24, aged 64. 
with the late Edward Sa He tirst went to \ very popular comedian in his day Mar 
America as leading man with Mr. Ben ¢ et his tir-t appearance as a clog-dancer in a ghost 
ind afterward ustained many important part how, three shows a night and six and seve 
in Shakespearean repertoire with Mr I i on a Saturday, at a salary of 17s. 6d. a week 
sothern Later on he became leading man te subsequently appeared at nearly every hall ot 
Miss Margaret Anglin note in the United Kingdom, and al-o toured 
gE. JACK (Pat) Murplis comedian and dancer India Australia and South Africa Was one 
tlight. ~ brother of Dr. Waltord Bodie, Qet. 14 ot the judges when the late Dan Leno won the 
® Hay. LTUN, SECOND-LIEUTENANT G. BENSON, we log-daneing championship of the world. Latterly 
Irving ~ known Birmingham mu ician. killed \ was official investigator for the Variet Artist.’ 
sue Oct wed 27 Benevolent Funct and superintendent of the Bi 
ressj | x. LAN CORPORAL A 4. t itt 1 manages vorth Hom 
Reh nell tion, Ma ’ CALLEAR, CAPTAIN HERBERT, killed it tion, Aug. 16, 
wh NA s, HAROLD, |e er and solo init of t CALVERT, ALEXANDER, March 
Ss forqia \l icipal Orehestr i nh oaethe CAMERON, CHARLES | | July 25 ral 45 
| Mi Dp CAMPRELI VerTinG-LIEUTENANT-COMMAN DEL ALAN 
ewick, A. | t KN OD edu tion, Ik 0 
i] stock, A Sel nt J Phiompe« ! Onl not Mrs. Pats Campbel | ite 
\ \ 1 | ’ flor the Na ! ive if p to devote tn ( 
heatre Bostock, N. ¢ Thaw the Com in ’ to lit tu nd a pla h rl ! ‘ 
? ye eal Gt havyt i~ produced at Wyndham heats 
Yet. 4 BoULLIMIEL PONY, manager for oman ! ral Maurier Had been in the 
tersby Park Eton Bo \ Gi Kille vetion kt tw irs. and gained both t 
Nov ( «1 md the Military ¢ 
t Mr, BovLTER, STANLEY, «le noof tl ‘ CARI LIAM COMYNS, Dee IZ, 1916 
ivne), Hot mpan Jan 
BOULTON, LIEUTENANT CHRISTIAN HAROLD ERNEST dramatist Adapted * Called 
late killed in action, Ney ied 20 Back,” * Dr. Jekyll and Mr. Hyde which both 
; \ contributor t Various | ined maga ichieved success For the late Sir Henry Irving 
mber n ind) joint author, with M Gertrude he lapted “King Arthur’ and ‘* Madame 
three Jenning of “ Elegant) Edward produced at Sans Gene ind for the late Sir Herbert Tree 
the Haviarket Theatre on Ma , Tle “Oliver Twist ind ** The Mysterv of Edwin 
stage BRENON, EDWARD ST. JOHN, May 15 Drood Collaborated with Mr. Haddon Chambers 
vy 13 BROUGHAM, W. HL, De Lv, Usvte wed Go in Adelphi drama, with Stephen Phillips in 
ony His career on the stage extended to nearls * Paust ind with Sir Arthur Pinero in ** The 
— 40 vear-, during which he acted with Mi John Beauty Stone.” 
Wood, Lionel Brough, Adelaide Neilson, Samuel CARRENO, MME. TERESA, Operatic vocalist, pianist 
terly Phelps and other well-known players. Fultilled ind conductor, June, aged 64 
ston, in engagement of over 1000 nights as Jacques CARSON, CAPTAIN MURRAY, April 20, a 2 
in “ The Two Orphans” and appeared in ** The Actor and playwright, author of Rosemary,” 
Little Minister” tor two and a halt vears * Gudgeons, * The Blue Boar,” * Change 
Ek, BROWN, ARCHIBALD, father of Mr. J. Henry Twytord, Alley,” The Jest,” ete., in conjunction with 
ster Ih 5, LONG Mr. L. N. Parker, and other pieces separately 
on BROWN, SAMUEL, Feb. 17. or in collaboration. In the year 1882 obtained 
este BRY 0G r. B.. Mar. 2 an engagement with Mr. Wilson Barrett, under 
sub- Principal of the Brydze and Estelle Combination Whom he served for several years. In 1891 
bes One of the founders of the original Music Hall leased the Olympie, where he produced his 
In nevolent Fund, of which he was for some time farce “ Two in a Bush He afterwards took 
nd vice-chairman. He was also one of the oldest the ol lobe, where he produced on November 10 
members of the Music Hall Sick Fund James Mortimer’s adaptation ‘ Gloriana,”’ and 
BURNAN SIR FRANCIS COWLEY, April 21 on February 18, IS802, L. N. Parker's ** The 
ted \ prolitie playwright, the drama work Bohemians.” His adaptation of “Captain 
the which stand to his credit numbering nearly 200 hketth done with Malcolm Wat-on, was produced 
His tirst production on the publi tage wa at th Adelphi on October 23, 1902, Mr. Carson 
burlesque entitled “Dido.” produced at the plaving the tithe part Vi-ited America in Lo06, 
St. Jam Pheatre in’ TS60 nd supported Miss Cissie Lottus in ** The 
burlesqu mitinued= aiter th Diamond Express Joined the Army Service 
h per the best known be ( | ol iter the utbreak of wat incl oat 
Sitsa which bave trun ops thie Timm of tn death Wa otheer Comiianeain 
Was staged at the Rovalty in Ts¢ the detachment at Canterbur 
ste vith Ada Cavendish a ARTER, SAPPER BERE, Nov. 1 
editor of “ Punch I ur ASH, Eira MAY, wife of George Cash, July 8 
Breraxerr, J. PL (Dodd CATMUER, Mis. CAROLINE (Carina), Ds a, 1 
i Actor, manager CAZMAN, HENRI, conjurer and illusionist, Feb. 9 
nil Bleak Ho i CED Mks., of The Cedries,” Jan 
Ls won far in " CHADWICK, JOHN HENRY (Littl Valdo), Get. 7, 
career he toured i ast | ivedd OO 
Wryodham CHARLES, PROFESSOT 
n Berrows, Tom, July 1 : CHARTERS, JOHN, May TS, aged 53 
es: BURTON, FREDERICK CHARLES, July ied CLARENS, ELSIF, in New York, June 20 : 
ill At the age of nine began touring the countrys Acted tor a long time under the Kendal 
plaving all nine parts in the sketeh, “Nit It Management, and more recently for some years 
bs One, Which his father, who was manager of with Maude Adams in) America 
Gravesend Theatre, hac pecially written for CLARKE, ELSIE, actress, killed in air raid, aged 10 
him. When he was l2 voung Burton toured CLAYTON, DORINE (Dorrie), daughter of William and 
the country with his parents, playing in tragedy, Kimmie Clayton, Aug. TS, aged 4 years 
comedy, and miutsical taree In IS40) he joined CLAXTON, TOM, variety agent, Dec. 25, 1916 
the Eastern Counties Company of plavers, under CLARK, WILLIAM, April 
r the direction of the Fishers. He left the stage During a career extending over a quarter 
twelve vears later to become a lay clerk at Nor of a century had been connected with many 


Wich Cathedral, a position he held for 38 years kinds of theatrical enterprises. His first engage- 
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ment was with the late Dan Leno, and he had DALLAS, LETITIA MARION, professionally known 
travelled all over North and South America Miss Darragh, Dec. 15. 
with theatrical companie Amongst the pro- First attracted attention by her performan 
minent parts he played were Cayley Drummile of the title role in ** Margot at the Metropol 
in the ‘Second Mrs. Tanqueray’”’ on tour, Theatre, in 190°. In Dublin, she appeared jy 
and the Abbe de Chazenil tn Adriem Le- the title part of Mr. W. B. Yeats’s “ Deirdre 
eouvreur.”’ Was a member of the Manchester Gaiety Compan 
LYDE, AMY, wife of J. Dobson Clyde, Feb. 6 and one of her most recent appearances was as Mr 
LYDE, Jown, killed in action Alving in a London revival of Ibsen's ** Ghosts 
OCHRANE, SECOND-LIEUTENANT GEORGI M.M DANSEY, HERBERT (Count Berto Danyell Tassinari 
(Humphrey Wardon), killed in action, Sept. 18 aged 47 
ODY, LIEUTENANT FRANK, voungest son of the late Made his first appearance on the = stage 
Colonel 8S. F. Cody, Killed in action, January London at the St. James's with Sir George Alex. 
ODY, COLONEL WILLIAM | Jan. 10 ander in the revival of rhe Importance 
\ picturesque showman, famous a uk Being Earnest.’ He remained under his mai 
Bill,”’ a sobriquet he earned, it i tate by ment for three vear ind subsequently fulfill 
the fact that in eighteen months in 1867-8 h engayement with Sir Chark Wyndham, sir 
killed 4,820 buffaloes. He visited 1 pe for J. Forbes-Robertson, the late Charles Frohmar 
the first time in 1887, with his Wild West show ind Mr. Martin Harvey 
which introduced real Indians, red-shirted cow DANVERS, PRIVATE GEORGE, A.S.4 M.1 mediar 
boys and buck-jumping mules July 1, awed 30 
ILLINS, DAVID, manager of the New Hippodrome DARK, FREDERICK, Oct. 19 
Spennymoor, May &, aged 51 A comedian f widesy ul popularity H 
OLLINS, JENNIE HIGHAM (Mr Wildon 4 ivelled Australi \m nd othe ountr 
June 0 For many t ! \V i ment 
OLLINS, FRANK, killed in action, Jur iL ed 20 Henry Db i reappear n WwW } 
OLLINS, WALTER 1 conductor, Seal Pheatre lecaclin ‘ rl Dert Winner 7 
Boston, May 17, aged 31 Prodigal Daugliter t 
OKE, JOHN HENRY, A 2 t st) DARNLEY HERBERT BLUNDELI kil n act 
Member of a famou reus tamil wa n Sept ( 
expert ti rope wal I ‘ r eq tria ) ! i Mr md Mr ii t Dar 
at the age of tive He heen a rth pro 
With the exception Ri i I ( t } t} ‘ ! } ' 
had visited Ame nine til Kor t V Pott i ‘ wt 
! ju a ! Hu. I VATE JOSEPH \r : 
lirector at the Cirg l \) Ss, Hines i Aug ‘ ‘ 
OPER, MILROY tor, : ’ har t t He 
OULSON-MAYNE, CAPTAIN BE. W ol | ‘ Kk | 
id Nel Mayt | ns k ! ! ! \ir-. Gort N 
Api ( izo (ay [re | i M 
MWPRER, CLARA (Mr WW ( M r poy i yy 
» ’ I i | \ 
husban n the ¢ | (‘al { | 
made her t apy ! I 1) bet RAL HENS ut sey 
if ey eu t Ie 4 st it 1, MM ! 
lath Mr } ( ( It | Ml \ \ \V 
i red a Va ri \ 
! The ¢ 1 Lat he DEKA iD st 
} en i tl I nv i M ) | \ ) 
Eller i t 1) ME \ | M - 
the ¢ ( ( | Ww iD i I 
Mr. | I De I 
his 1 tre in t st no ! ‘ 
The ¢ hw I) M 
1 ‘ i 
RABTRE ( KLES ‘ 
l t i 
m i i 
RAVI \ i - ‘ \ kh it \\ 
J 0” \ 
Ay M ‘ 
RAW | Wa t 
N \\ \i \ ‘ j 
1) ) \\ j ‘ 
I KAI i | i ’ ae | i 
\l i 
' , j 
PRIVATE D. CN ‘ \ 
\ 1) I \ I 
! sey 
! LA‘ HOWAL LEN! M 
RTISS \! Ee MAY M l ‘ | \ 
I» iH K 
GM ANNA Lana W ' N ' 
PA HENRY M j 
We ! ! ' ! I . ) ; \ ) 
toured South Africa wit rhe s ( 
! ir Tnclia 1 Africa il ‘ 
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Maker 
action, 


author of ** The 
killed in 


OLIPHANT, 
and other plays, 


DowN, CAPTAIN 
of Dreams” 
May 

DOWNES, WILHELMINA AUGUSTA (Mena 
of William Downes (ate Downes and 
Sept. 8, aged 34 

DRAPER, SECON D- LIEUTENANT MARK DENMAN (Marcu 


Brae), wife 
Langford), 


Draper Feb., aged 32 

Adopted the dramatic profession about) ten 
vears ago, hi+ initial experience being with Sir 
then Mr.) FP. OR. Ben-on For a while he toured 
with Mr Dobell Repertory Companys next 


he joined Mr. Wentworth ¢ 
in ** The Prodigal Son 


playing O-ear 
he embarked 











on m we ” bout vear during 
which yy 1 on tour Phe Christian 
The Kternal City nd “Tl Blinn or 
\ th 
DRAY I CHARLES, joint | ‘ Theatr Roval 
Bratt ind Eden Th tre, Bishop Auckland, 
Oct. 7 u 14 
DRISCOLL, PRIVATE H.C. D., died of wounds received 
in action, © ’ 
WNCAN, WILLIA JAMES, Nov. 10 
RLE, PRIVA 1, M.4i.C., killed in action, July 31 
ged ’ 
EasTWooD, LILLIAN izhter of Wm and Floren 
Eastw i Coliseum, Oldham), Mareh 
EDMONST SERGEANT W. S brother Queenie 
Scott ki j ution, Nov 
EpMoNsTON, PiverR R. S. (brother of Queenie Scott 
killed i tion Ih | 
EDWARDS, HARRY tage manager at the Theatre 
Royal, Barry D April 11 
EDWARDES, MAJOR GRORGE DARCY, son of the late 
Mr. George Edwarice killed in action July oO 
EGGINTON, PRIVATE R. (Pat Fitzgerald killed in 
wtion \ug 
EKINS, CADET JouHnN R. W i r tel in hospital 
t Ald ! Anril 1; i ! 
ELDERSHAW, ALBERT t Milit i t sey “ 
I sR, HENRY, Inet went t s irc 
Elgar, Fel “4 
ELKAN, Emil I | 1 
ELLis, Bet i tior 
M ‘ | 
EMMERS ALPRI I ’ 
r I i ! } 
EMNEY, FI } ‘ 
\ ‘ 
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i M “s i 
| | | 
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FERRAR, THOMAS H., April 9 

FINEGAN, JAMES (Fioni), theatrical agent, Dec. 26, 
1916, aged 49. 

FISHER, ALLAN (Lieutenant A. A 
killed in action, Aug. 1, aged 2 


Fisher Smith), 


Won a scholarship at the Academy of Dramatic 
Art in January, 1914, and became a member 
of Mess Vedrenne and Eadie’s company in 
April of that year, appearing in “ My Lady’ 
Dress,”’ ** Milestones” and “The Man Who 














Stayed at Hom it the Rovalty Theatre. 
FLANAGAN, RICHARD, May 17, aged 69 
A noted theatrical manager of Manchester He 
wa property master in tae irpente to 
Henry Irving during the latter tir-t visit to 
the city in “* Chark the birst He itered 
upon his career as a theatrical manager in Man 
ter at the Queen vhere he mad nam 
for his Shakespearean procluctior 
FLETCHER, PAYNE, De 1, 1916, aged 69 
FLOOD BREAN, STEWART on of | ( Fle 
Frederick F. Loy lan. 25 
FORSTEI PROOPER Mi 
Luke Forster 
FORTESCUR, FLORENCE, Sept * ite ( 
FOSTER, CAPTAIN JOHN, a kd Ben-sonian, April 23 
Foy, Tom, Aug wed ol 
\ ir lialect lan, who von fame 
i th mm i hath th |! i rtit ketch 
The Yorkshir Lad i Le n i was a 
very popular dame n pant rime nd another 
lavourit har te ‘ ] J h 
FRANCK, ALI Feb. 1 
FRANCIS, CORPORAL JACK ‘ I Ll in 
wtior Aug ‘ 
FREDA, MLL tt i I I t ( 
PULCHER, FI ENGI pran vocalist, N 23 
wed 25 
GAMMON, Percy, | . 
GANNON rt Ml bri va t ent. N 
GARDINEI WiILLik EI \l t 
GARKDNEI HARRY I Jar 
GARDNER, PRT! i Al 
\ mer t n for 
fort i he 1 A 
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GRANVILLE, 


in 


GREATOREX, 
Geo. and Nell Greatorex, court magicians, 
1016, age 

GREEN, LEONARD, son of Mr. and Mrs 


EDWARD, son 
action, 


(7 Mt 


RG 


d 28. 
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Sept. 17, aged 2. 
GREEN, WILLIAM A., Dev 
GREENE, EVIE, Sept. 11. 

A musical comedy 
apearan n ISt2 at 
mouth, in ** Marjorie 
in 1896 at the Pi 
in “En Route 

Do in ** Florodor 

Gu Sans Gene n 

and Con in H 

of Com ler |} k 
GREGORY, HILpa, Fel 6 
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ment man dour 
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with varieties, and appeared in many <ketches 
Mr. Armadale was the author of severml plays 
one of the most successful being ** London's 


Curse,” which had its first London production JA 
at the Surrey, duly 15, 1001 

MES, ALFRED Miiis, stage door keeper at th Ja 
Kimpire, Shettield, Jan. 19 J 
MES, SECOND LIBUTENANT BASIL RALPU GARDI- J 


NER, killed in action, Oot. 1 

Formerly a member of Mi Horniman’s Com- 
pany at the Gaiety Theatre, Manche-er, ar 
als during their season at the Court 
Coronet He ubsequently played in 
Knights Were Bold’ and other prod 
MES, FLORENCE, Mar. 28 








r, MARSHALL, formerly f the Gnomes ¢ 
Party, killed in action, April 23 
>, CAPTAIN i Au ved o 
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ches in Australia. He went to South Africa under KNOWLES, ALEXANDER (‘Sir Affable”), press repre- 
lays the Leonard Rayne management as principal entative t Drury-lane and other theatres 
lon comedian in a company headed by Kate Vaughan Jan., aged 66. 
“tion JAMRACH, ALBERT E., famous wild beast dealer, LAIT, SARAH, mother of Mabel Lait, Feb. 21, aged 64 
Jan., aged 71. LAMBLE, T. B. (of the Four Dots), killed in action, 
th JOHNSTONE, A. S., Sept. 27, aged 8&3 Feb. 10 
, Jounson, J. W variety agent, April 27 LANGHAM, WINNIFRED, wife of W. Clement Lang- 
RDI- JoHNSON, THOMAS BALDWIN, landlord of the Scotch ham (Will Clement Jan. 8 
Store Cranbourne-street, and at one time the LAPOINTE, Doris LILIAN (daughter of Maurice E 
om- partner of Mr. B. Pearce Lucas, of the Bedford, Bandman). Mav ¢ g ) 
ul Camden Town, April LAUDER, CAPTAIN JOHN C., only son of Mr. Harry 
: JONES, EDWARD, Aug. 10 Lauder, killed it tion, Dee. 1916 
_ Ana molished musician, his many compo-i- I LIZABETH ANN (1 n Mayne), Sept. 18 
tions including ** wrad of Soul which le L, H Me l t PS t 
wrote for ** The 1 of the Cross.” He also of a troup t instrun 1 t how tl 
wrote the re for “A Pantomime Rehear-al,”’ Zylbastrias Ma lf 
“Where Children Rule.” and many other piec LEROY, ERNIE (Lar Corpor rnest Ostler), come- 
' Latt Iv, tie wa mu il mluctor it tl han I tu t - t 
Lat hamenndnn LESTREE, CHARLES heat 
Joxes, Mrs. HERBERT B. (M Elise Dale), M 0 Royal, kh | ved in 
Jowsky, JOHN EDWARD, variet ent and former Nor 
« stenetas the Empire. Middlesbr h. DD vie LEVI LADY i M - Arthur I 
j JupGE, PRIVATE JOUN not J jucdue, tl i Bart M ’ 
1 m bel \utl 
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McDERMOTT, ROBERT JOSEPH, musical director, 
author, and composer, July 23, awed 55 ol 
McDOUGALL, SiR JOHN, May, aged 73 i 
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As chairman of the London County Council Pp 
conducted, some years ago, a campaign for the MITCHELL, HARLES a ndson ¢ the lat 
elimination of lesirable features from music iG Moore, killed in action, M 
halls MOMBER, CORPORAL HARRY (late ot The Coast 

MACKLIN, husband of Edie Macklin, De 1O16 guard's Daughter Compatr report kil 
McLENNAN, Kk. J., Sept. 8, aged 64 ! 

Well-known scen irtist In 1872-73 wa MONTGOMERY DAVID CRA 
engaged s assistant s ni irtist at m fiat | ‘ 
i-dozen London thea ind acted a ssistant MonTRoOs Jack (John 1 
to Mr. William Beverl t Drury Lane, Covent ¥ AN, CHARLES, Ma 
Garden, Pri t For fourteet ist Moris CHAUNCY RUBET 
t \ ned resid rtist | ! | i 
Mr. I i W. (cial ind as sole rey senta l SON, Mis M 
ti ae | wetior including t ut tlist 
} t i's Was afterwa yagedtoy Mot a s Rts 
< i i Lone pr a t 
lu ) k I 

M’MAHON, CHARLES tt Brot he MM Moss, Josern Lt s 
Austr ! ! j 
MAGNAY, Sik WILLIAM, BART t 1 dramatist Mul ¥, Pat 
Jan Ni ‘ RLES 4} a} 
MANLEY, J. H tor, Feb. 1 gel 78 M ‘ i\ 
MARSH, ERNEST W N i} j 
MARSHALL, DAVID, theatrical electrician, Au ) NELSON, CARRY (Mr M 
MARTIN, WILLIAM, Dh 17 I» vie 170 
MASKELYNE, J. N., May 18, aged 77 NI HOKI Mrs. A. R 

Famous illusi st and entertainer For a Noble Order of Ha 
period of more tl forty vears his name ha NEWNHAM-DAViIs, LigUT.- 
been familiar both to Londoners and t mtr Dramat rit Part 
folk up in town for a holiday He irly gained ot l Madeay ' 
a knowledge of mechanism, havir begun Li An | in 
as a Watchmaker’s apprentice at) Cheltenham Kequest He ‘ 
where he was born In 1865 his exposure it Round t own A 
that town, of the famous Davenport Brother und ther ballet 
gave him a start in life as a public entertainer NEWsome, W. H \ 

For some years he toured in the provinces with NICHOLSON, JACK illed 
his friend Mr. Cooke (who died in 1905 and Nich I W. bDeTron (I 
came to London in 1873, when he secured the bel 
lease of the Egyptian Hall, where he remained N ENT BOMBARDIER JAMI 
until 1905, when he went to St. George's Hal J 
and took Mr. David Devant into partnershit O'BEIRNE, CALDEI \ 
MASTERS, AMos, for thirty-three vears stage manager I ed the oy 
md « irp nt r il tive fealety Hasting ’ os il i I 1 
ged 67 ‘ i tne ettled 
MASTERS, GUNNER | H. FRANK median and tec | 
manage li tow I r ived in are sNok, Mrs n 
Nov. 20 OP TARA TERENGCI te 
MELTON, FRED (late of Harley and Meltor I) ‘ Sea Order ( ' 
wed 47 rr i 1 N 
MATTHEWS, MRs. EMMA Lovrisa (mothe t Liliar OWEN, CH . I 
Matthews), March rivet 
MERRIMAN, R 1 t Merriman and Fox), Sept i ' AN 1EN 
ived i } 
MELVIN, Mrs. AL Dore S (Rdith Tne Viana Panpy, | \ \tHry, Db 
MEWHA, SAM A tor, June ¢ Pat i WILLIAM 
MippLeMistT, R. Perey, MOR GUs ime. dl 1) ' 
hon rgeon t 1 K (rer il Theat PAKRKE RE OR 
I vi, | \ 
MILLI KA ERINE JANI i. 4 M | | BAL 
we | 1 1 Oet ( ‘ ‘ aI | 
LiL r | | | 
\ tH i ‘ \l 
M ! I i \ 4 
Mil i \ Ml | i j \ 
| I ‘I | \ 
iH i 
! | ‘ - \ 
I ‘ | ~ 
} i 1 ‘ 
HW . ‘ | i 
i I ’ i Ht 

1 Kk lo Bb popu \ 1) 

th 1 
MILNER, Lot NT i Kl it M | “ 1 

Mil I 28 ged i 
MINTON WILLIAM RicHAl iD kt . l 

William Ri 1 Marti boat t ! 

K \ 1) 15, 1916 ix ( t 
MIRBEA OoTAVE, Feb. Le ed 69 PAYNE, MOLLE 1 

\ nown French novelist and ramati-t RCE, S. 7 i 

His w i included le Manuva Berger i bert 
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nia PERRY, FRED! < WrLLIAM. for fiftv-two  vears Rowpos, Georee, hig | i 
Nur lrummer at the old Britannia, Hoxton, April, psriormer, abcu 
In wed SI ROYAL- DAWSON CAPTA 5) ™ whit nal 
PHILLIPS, FORBES ALEXANDER, aged 50 manag tied of \ ) 
Under the 7 piu ot * Athol Forbes LUBENS, PAUL, Feb., i 
4 wrote several plays, including “For ¢ reh \ brilliant aT ra ited th 1 
. ir Stage produced by Mrs. Brown Potter f the London m ex 
i 1 Ddarbey Love Alfa which was t | luclis rt I M I Da 
in 1005, with Miss Constance Collier as the nus m vl H iH rt Balk 
lia Her First Pro t mm Prin i ] M M Pp 
“A Maid {f Fran nal When It W anil M I ' M t | 
Dark in adaptation th nsational novel suthor I if | 
f that tith t the A \ ( I 
Pim, SERGEANT, | t! t Maid Scott W hit it t N ‘ | 
1 Military U , bb it DD 
PLAYFAIR, MRS. ARTHUR, Aug RUSSELL-DAY . Np-l \ 
PRICE, STUAI ANNES t ‘ | ’ paart re \ , | 
PRIMAVES HeERBES na Fel ' Da ( \l 
PROFEIT, CAPTAIN LEOPOLD lina ! May if Rype, Wu 
\ te Jar KYDEI Ww | M i 
W } ( | | tl N K I J 
‘ rel When hr VW I s AUBY ( I I I 
Raped }OoHN t 1 M ' M ‘ \ \ 
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! t management of Mr. J. BF. Elliston, 
i mar ~ p ne Chickweed, in Alone 
it Low ! Recently she toured in two 
sketches tten | herself * The Sneak Thiet 
u My Ga I She was also a successtul 
playwright, | vork in that direction includit 
Phe ¢ ver ! Phe Passir of Claude 
ul I) ! 
STANDING, JACK i Herbert Standing 
STANHOPI PRIN 2. ¢s; oa BUTLel ‘ ts 1 
Butler star tion ( 
STANHOPI PRIVA R i BUTLel Stanhoy 
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First Night.” In March, 1884, at the Prince’s 
he made his first great success as the Rev. Robert 
Spalding in * The Private Secretary in May, 
Iss4d. enacted Macari in Called Back and 
i S85, plaved at the Prince’s with Mrs. Langtry 
in The School for Scandal md ** Peril.” 
W next ved oat the Haymarket, [S85-6, 
i = Mery 1 Ferrand tn * Dark Daves Zabour- 
in Nacijesda ind Baron Harttelt in ** Jim 
Penmat He became manager of t 
Pheatre Ut SS opening with the 
Rr | TT in September ISS; he becam 
manager of the Haymark Pheat 
relict i 1 brill nt t tor 
| ga r The KR 
| Ballad Mot ( n Swift 
‘i s \ vi ! i} 
l rh I) ( il 
4 Wom No | \ 
| Peay , tun \ 
I | i 
1\ | ! Inport | 
| t ! ‘ } ' ' 
i! M ! i I 1 il t 
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at Sadler's Wells. Subsequently acted with Winttams, Mrs. ALAN (professionally known as 
Chas. Kean, Helen Faucit, Mile. Beatrice, Barry Mamie Sims), May 6. 
Sullivan, Mary Anderson, Miss Fortescue, Forbes- WiLMor, FRED (James Miller), Dec. 23, aged 50 
ene and a Patric Kk Campbell, a Of the double act. Farrell and Wilmot, who 
last appearance in London wets as. thie reh- topped bills for many vears at the leading hells, 
W mae yen, aan a rt a my Nearly 30 vears ago he took over the Haymarket 
AYHO, JACK, Varle artist, Feb ? Music Hall, Liverpool, which turned out a 
WEBI. JoserH JAMES Cather of the Brothers Webl ost suecesstul speculation Eventually he 
lar. to a , became managing director of the Hippodrome, 
WELCH, JAMES, April 10, ages ’ 5 Belfast, the Hippodrome, Nottingham, and 
\ | ere COmMetRU Lave his " Uppertce th: Hippodrome, Shetheld, and was also concerned 
“ t - on Globe in AB i ‘Ss it ae Wilson with other amusement enterprises 
harrett’s ompany in I ' el udder \ 
Wise Dp ) > 
First came inte real prominen i the prod LSON, DAVID, April 2 
tion of Mr. Bernard Shaw's play, °° Wi rs WINTER, WILLIAM, July 30, aged 80, 
‘ it sothe Povalt i Su when darn of American dramatic critics Wrote 
i ; K i 2. noh ' t e 
ippeared as Li j ‘ bsequently plaved many Shakespeare’s England 
in several dt » Phas in wi i Shakespeare a Gray Days and 
his value \ | ' I (rola nun n th tae und bi 
“The Triumpl t , t the ss srivpyhate 0 Booth, Joseph Jetterson 
lam si R 1 hi Mary Ander Irving Ada Rehan 
lie ppeare \ | the t} ‘ ion mi Tyrone 
in ISO6, and Mr ul kits it the Ay it WISEMAN ROBERT, husband of Daisy Wiseman, 
in 1005. He enteres t \ ut for tl late of Bury, Hand and Wise, July 23 
first time in loo when | | bert Woop, CHAS., scenic artist, April 
with * The Heroic Stubbs His most celebrated WoopaLL-Binp, LIEUTENANT J., killed in action, 
impersonation Was that ot Sir Guy De Ver in I) 1 
When Knights W Bold h he 4 il Graduate of the Academy of Dramati Art 
almost continuously tor six He appeared Won great praise for his performance of Arthur 
on the vartet tag the ra 1 low in Kennion in “* The Younger Generation, it the 
The Man in the street Haymarket on Nov. 19, 1912 Among subse- 
WESTON HAROLD (late Fred Neatt, ¢ tl Iwo quent performances were those of Luigi in * The 
Noatt Jan. 4. ed 36 * Mind-the-Paint * Girl” at the Duke of York's; 
WestTwoop, ELLEN, wife of W. TH. Westw secre Sir Gerald O'Mara in * Lady Frederick ” : Gerard 
tary and manager of tl Walsall Theats in ** Betty at Daly’ In 1014 male a hit as 
Mav 14 fonv in * Outeast ’ at the Lyceum Theatre, 
Wuaitk, Private W. (Will by Whit di ot New York 
wounds, Sept 0 Woops, ANNIE Louise, Oct. 15 
Before joining the Army, appear th ess Worswick, Mr. ALFRED, June 17 
in “Gipsy Love lo-night’s th hit md WkIGHTON, NORMAN HL F., actor and author, Nov. 2. 
other popular musical me ies Young ARTHUR, comedian, April 
WHITTLE, MARGARET, daughter of Charles R. Whitth YOUNG. LIEUPENANT PERCIVAL, M.C., killed in action 
Nov. &, aged 11 Deo. 17 
WiLp, HAROLD, musical director of the Palmer Youna, Mrs. (wife of George Young, professionally 
Green Unionist Association Aug v known as Paul Pelham), aged 56 
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Theatre, Music Hall & Cinema Companies. 








Comprising ecor lo ll the m mportant Compan 
Secretari I ere 1 OF togzethe t! tail t 
charge hve been exercised | moiling this se 
instan where p but the Editor and Publish 
chan I ri tatemont have crept into the compl i 


ANNUAL FINANCIAL SECTION. | 
| 
| 


ith their capitalisations, names cf Directors, 
nis pai nd li-t of Mortgages and othe 

ion, and the information has been verified in ever 
ete repudiate any liability should, by anv mis 


G.A. 





ALHAMBRA COMPANY, LIMITED The whol f the Deferred and 25,172 of the Pre- 
ferred shares have been issued and are fully paid 
The Preferred rat " priority for 20 of the divisible 
i Charing Cross-road, London, profit and participate in one half of the surplus profit, 
the Deferred taking the other halt 
oO i D Oswald Stoll. The annual accounts are ma It up to June 30 
D Hent 1. Thom Walter Bat ( ry The following is the Company's dividend record :— 
Dance 1911, 20% 5 Tle, 15% 5 1913, 74% 3 no further 
¥ ». J. Gavford divid Is have been declared. 
The Compa Was inecorp ted Novem Ist 
with a nominal ipital of £100,000, divided Inte ASSOCIATED PROVINCIAL PICTURE HOUSES, 
at aoe ia sii Le ee ee LIMITED 
The accounts are made up t Decembe | | > ’ } . 
cahetinl in Webra I" Roles Shoat Req l ) 199, Piceadilivy, London, W.1,. 
r , 10] ws f t the I ‘ 
oe a : = ete aie _ i I" Kk. Adams. St inley Ga iham Ball, 
ae iadiaitaane Saeunil = rn.tnn Captain Sir William Bass, Bart. (C/ man), Walter (, 
- ~ ; : Grant, Captain A. Meares, D.S8.0., Alfred E. Newbould, 
Bp Ereommere EXOCK, R20, 00u Ralph t. Jupp (Ma Db 
5° Debenture Stock (1908), £15,000 | : 
> hianiaiee kine a hatan ce S Fiank D. Kendrick 
ai ain Winmnnas ‘hia tt thi a ar The Company was Incorporate | January, 1914, 
ments including Treasury Bt smountine to £ 2 With anh authorised ¢ upit uo OF LoWO000 In shares of 
ao alia at Panes i aaa | Gast £14.61 0 = £1 each, divided into 100,000. 6 (non-cum.) Prefer- 
oT aceite ta of a a at fe si en haar ind 400,000 Ordinary shares. There 
(19 x 10 ‘1 wo. 8 “ 10 " a 1 a - ‘te have been issued 0,177 Preference hares and 119,649 
10 Ordinary shar vl hare fully paid 
Fan -eancunt ots = i taeainl i WT The Company have created 7 Debentures for 
Feutalat tr iin Py <— ‘inst £1 | ce £25,000 and the assets are mortgaged for £29,100, 
, a : The ant la mts are mad pto Mav 31 
1 trom f ' Phe Compan properties comprise Phe Pietur 


AMALGAMATED CINEMATOGRAPH THEATRES 


LIMITED 


bury, Willenhall, 


lifax, Weene 


olverhampton, and Walsall in’ course of erection. 
B. OB. PICTURES, LIMITED. 
SI, Dunlop-street, Glasgow. 
I. J. Bennell, a i t 


Ly 1.B ! Woo Per BR. 3 n J. Bo Lawton 
A. Aldri i | A. P. Lov 
\ yy « 1 1 Thy ( } it rporate 1 Oct er POW 
Phe Company wa nally incory te vitt \ fal of £80,000 in shares of £1 
1910 with tenup lot £150,000 ind £ ! ! ea ' it int 0) Preterre | Ordinary ind 
in December vit wn the capital wa educe au pp 
to £17,000, divi nt hares of Is. each Phe whole of the Deferred es have been issued 
Phe accounts are made up annually to Oetober 51 ind Preferred Ordinar ure | Ivy 
Phe Balance Sheet to November 30, Lo1¢ The Company own Cinematograph ‘Theat 
Investment no Kindred yeyyppaal ¢ ( Glasgow, Perth, Greenock and Dundee 
Cash at | hea nha £1 Phi nih a int il Trncecde yt Septem r iy 
rh ‘ tyne i | rew ay mene 
“ i pol ’ 


ASSOCIATED ELECTRIC THEATRES, LIMITED 


BIOGRAPH THEATRES, LIMITED 





keg Of 118, Queen Victoria-street, Lor 6, King-street, Cheapside, London 
he B.C.2 

Diree S. Instone, (Cha #), J. CL Jones, H D Per Marsden, Captain H. Grahame 
A. de Mattos, W. CG. Ronnfeldt Ru cy iT 1 Vl 

Seeretary : F. GG. Lawson John Servier 

Phe Company was incorporated April, 1910, with Phe Company was incorporated in October, 1008, 
a capital of £51,000, of which £50,000 divided into tha pital of £50,000, divided into 100.000 shares 
100,000 Participating Preference shares of 1¢ each ) ich of which 25,000 are “A hares and 
and £1,000 in 20.000 Deferred shares of Is. each 70,000 are “PB hares 


_) 


Pre- 
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ible 
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The annual accounts are made up to November 1. 

The Balance Sheet to November 1, 1916 (issued 
July, 1917), shows that the Company made a net 
profit on the year’s trading of £1,865, which was 
carried forward reducing the adverse balance of 
profit and loss account to £19,561. 

The following is the Company’s dividend record :— 

1900, 17% 3 1910, 20%; 1911, 109%; 1912, 73°; 
1913, 74%. 

No dividends since declared. 

The Company own picture theatres in Victoria, 
Kilburn, Ilford and Holloway 


BLACKPOO! POWER COMPANY, LIMITED 


lower Buildings, | 


Blackpool 


I Alderman John Bicker-taffe, J.P. (C7 . 

, Frederick J. Ash, J-P., Alderman ‘Thomas 

Bickerstatle, J.P... Councilior William H. Broadhead. 
J.P., Arthur Loweock, J.P 

Seereiary Robert) Parker. 

The Company was incorporated in February, 1891, 
with a capital of £245,000 divided into 40,000 6' 
Preferred Ordinary shares and 205,000) Ordinary 
shares of £1 each 

The Company has created the following Deben- 
tures * Tower’ 44° Perpetual Debenture stock 
for £120,000, and ** Palace 44 Perpetual Deben- 
ture Stock for £100,000 

Phe annual accounts are made up to October 31. 

The Balance Sheet to 31-t October, 1917, shows : 
Reserve Fund, £25,000; Maintenance Fund, £10,083 ; 
Investments, £39,324; Cash at Bankers and in Hand, 
£44,361. 

Ihe Company's dividend record on the Ordinary 
shares is as follows 
1008-9-10, 6 for each vear: 1011-12, 64° 1913, 
6% and bonus 1°; 1914-15-16, 69%; 1917, 8%; 
carry forward to LOTS, £9,256 


BROADWEST FILMS, LIMITED. 


Kegistered Offiees : 175, Wardour-street, London W. 


Directors ; George T. Broadbridge, F.R.G.S. (Chair- 
man), Walter West (Managiw Director). 

Seeretary : ©. M. Swornsbourne 

lhe Company was incorporated in October, 1914, 
with a capital of £25,000 divided into 44,000 Pre- 
ference shares, of 10s. each and 60,000 Ordinary shares 
of Is. each. The capital was subsequently increased 
to £50,000 by the creation of 44,000 additional 10s. 


Preference shares and 60,000 additional Is, Ordinary 
shares. 

Ihe Company has created a Mortgage for £5,000 
secured on the freehold property at Walthamstow. 

The annual a unts are made up to June 30 

The Balance Sheet to June 30, 1916, shows that 
the Company made a net profit for the period of 
£2026 

A dividend of 20°, onthe Preference shares and 25 
on the Ordinary shares has been paid 


CHATHAM EMPIRE THEATER OF VARIETIES 


LIMEEELD 


Coliseum Butlding si Martin 
Lon n, Wat 
Pi O-wald Stoll, (/ / 
viene j Alderman H. 1 Davi~ ( 
Mrnage , . Walter Battle 
See WS. Gordon Michie 
The Company was incorporated in) March, Lott, 


with a capital of £32,750 tully subscribed and patd up 


and the 


The Company has created a 6°, First Mortgage 
Debenture for £25,000, amount outstanding £23,500. 
Interest payable March 30, June 30, September 30 





and December 30. 


rhe annual accounts are made up to March 31. 
rhe Company’s theatre was opened in March, 1912, 
following dividends have been declared : 

1913-14-15-16-17, 10°, for each year; carried 
forward to LOLS, £8,746. 


CHISWICK EMPIRE THEATRE OF VARLETIES 
LIMITED 


( Coliceum Buildings, St. Martin’.- 


lane, London, W.4 


Oswald Stoll (Cha Vianaging 
Dire . Henry J. Thomas, F. W. Wyndham, Walter 
Battle, B. W. Broad. 
Ni W. 5. Gordon Michie 


rhe Company was incorporat in April, 1911, 
with an authorised capital of £20,000 divided into 
shares of £1 each. The Company has created Mort- 
gages, Debentures and Loans amounting to £44,500 
ot which £7,900 has been paid off and redeemed. 





COLISEUM SYNDICATE, LIMITED. 


Kegistered Offie Coliseum Buildings, St. Martin’s- 


lane, London, W.C. 


Oswald Stoll (Chairman and Managing 
Direeor), Henry J. Thomas, Benjamin W. Broad, 
M.B., F. W. Wyndham, Walter Battle. 

Seerelary - WS. Gordon Michie. 


fhe Company was incorporated in October, 1907, 
with a capital of £88,000 in shares of £1 each divided 
into 44,000 6 Non-Cumulative Preference shares, 
and 44,000 Ordinary shares, the whole of which have 
been issued and are fully paid up. 

o4°% Debenture Stock (formerly 5°,), £85,775 
(balance of £114,975 i--ued), interest payable June 30 
and December 31. Loan secured by Mortgage, 
£33,200 

The annual accounts are made up to December 31 
and usually submitted in) March 

rhe following is the Company’ 


Directors 





dividend record : 








0s, 15 1909, 20%; 1910-11-12, 223%; 
1913, 25 und a bonus of LOO in Preference shares ; 
1914-15-16, 25 each vear On account of L917, 
25 Was paid in Augu-t 


Reserve Fund, £32,472: carry torward, £48,185. 


CROYDON HIPPODROME, LIMITED. 

Coli-eum Buildings, St. Martin’s- 

lane, London, WLC, 
Oswald Stoll ( u wing 
W. Battle, G. Dance, C. Gulliver and A. C,. 

I tht 

S j W. oS. Gordon Michie 
The Company was incorporated in’ June, 1909, 
with a capital of £20,000 divided into €1 shares, the 
whole of which have been ved and are fully paid 
and practically held in their entirety by The London 


Iheatres of Varieties, Limited 
There is also 6 bir-t Mortgage Debenture Stock 
for £10,000 toterest payable June 30 and December 31. 
Phe annual accounts are made up to November 30, 
No reports are issued publicly At December 31, 
1O16, the accounts tiled showed an adverse balance 


or £2,650 
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(in liquidation). 


wor: J. C. Sherrott, Esq., Finsbury 
House, London, E.t 
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nd GLASGOW ALHAMBRA, LIMITED. each. The whole have been issued and are fully 
. paid. 


les Registered Offices: 135, Buchanan-street, Glasgow. rhere are also; 6°, First Mortgage Debentures for 

g i £12,000 

al Direecors: Alfred Butt (Managing Director), John I'he annual accounts are made up to May 31 and 

P. Kinghorn, J.P., John Rowan, John ‘T, Rankin, Usually submitted in August 

r Secretary : I, 5. Fairweather he Theatre was opened September 15, 1898 
The Company was incorporated in November, 1909, he following is the Company's dividend record 

rd with a capital of £40,000 divided into 1909, 5° 3 1910, 10 1911, 4% ; 1912, 7 No 
39,500 Ordinary shares of £1 each, and dividend -inee declared. 

‘, 10,000 Deferred shares of Is. each of which there has Reserve, £ carr forward, £4134 





been issued 
35,000 Ordinary shares and 
8.800 Deferred shares all fully paid up HACKNEY AND SHEPHERD'S BUSH EMPIRE 
The Company's accounts show a Loan secured > rut 

over Heritable property of £17,500 PALACES, LIMITED 
The annual accounts are made to September 2 
The Balance Sheet to Znd September, LO1L7, shows > 








‘ sul st M ° 
Protit vear, £13,426; General Reserve, R — I W a ' 
£5,000 n for Income Tax and Excess Protits 
Duty, Provision against Depreciation nil 
Renewals, £4,507; Investments (at cost) War Loan, Db Ox 1 st cy iy 
£6,867 reasury Bills, £2,793; Cash and Bank D W Iatt i j hom M r B. W 
balances, £10,846. mat Mn Sw. Ow ; 
Compat lividend rd i follow Si 6 W. Ss. Gor 1 Mi 
1914, 20 MS, 224 1916, 25 rhe Com ted ID 
, 24 ‘ i t 2 
; 1 i ) ( I ! 
mi & oo Ordinar har t 
GLASGOW PAVILION, LIMITED , taba . ti od aeteadl ' : j 
; ' , \ Gla i M . Debent ~ 
6M vit ' j I» 
, 1 I) j M ‘ vy | ' 
' I I) ! 
i i i ! \. | k. W . 
» DA. q° A i 
I ( y } \I , ! ‘ 
} | ‘ 0 
. i i 
ri 1) ee ‘) j i ~ 
ve i ¢ ' 0 
rh nt pt ao ' \ 
I t ‘ | » fhe P bet J 
{ I 1) 
> ' } i . h l ~ ‘ ~ 
10 
i ( ipa I 
HOWARD AND WYNDUHAM, LIMITED 
GRAND OPERA SYNDICATI LIMITED 
Vheatre R Covent Gardet IEEE NN eatin a ; a 
| Wi 


Ves \ 1 \l David Heilbron, F. W. Wyndham, J.P., and 6 





I ‘ ! ~ Db ures) M i Simor D1 WW 
anit : Wyndha id 
.. i } ‘ \ ‘ ‘ i ¢ \ CA 
a oP t ) I I ( | ted M : 
‘ Lede ! t wit t 
( l I t to 
0 \ i eNO | \ = \ 
I i i ' M Debentur have heen | i 
en , ‘ ) ‘ i ! und 
i Cor ! vt ‘ (iar 1.000 Ordit ht pa 
! t is i Lidl ~ I sat ; i ¢ y 
l ren tel | nrunn lniterest at 
The annual a nN re | >to September oY Ihe annual accounts are made up to the end 
Phe Compat to hot teste a ints pubties February 
Phe Balar Sheet t Sth February, L017, shows 
GRANVILLE THEATRE OF VARIETIES Net Rev te for the year, £20,200 (ineluding 
interest I ived and transfer fet nd after pay- 
oe RSE ED ment of Management expe t Director I s, it t 
Walham G i | —W lax, ete., a net Protit of £12, - Reserve a nt 
£58,000 Inv tments t« t s Reserve), £12,080 
b . Ha ‘ 4 W.b Ds cash at Bankers, in hand and op temporary loan 
( 1 1. William £22,815: carry forward to LOIS ac unt, £2,41 
‘ W. Lawrence, AJCLA rhe Company's ordinary share dividend record 
vi] | MeCarth 18 as tollows 
Tne Company was incorporated in’ Jur ISO7, 1900-10-1L1-12, LO each year; 1913-14, 12 


With a capital of £20,000 divided int beat ot £1 1915-16-17, 10° each yea 
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LEICESTER PALACE THEATRE, LIMITED 
r fh Coliseuw B iw st Martir ° 
wm l ‘ Wt 

Dir r Oswald Stoll hear ' i 
Dir r), W. Battle, H. J. Thomas, Major \ 
Broad, M.B 

S cr ar W. Ss. Gord Michi 

The Company w incorporated in Ju am 
with a capital of £34,000 divided into share nt £5 
each, th whole of which have been i ‘ ind 
fully paid up 

her Le ) | t Mortgage Debenture st 
for £20,000, with int t pa ! Iu Oand Dd ! 
ber 31 

rhe annual account re made up to December 
und usually ihbmitted in) Maret 

lhe following i- the Company’ iwiiend fF 

1906, 2 1ou7. 10 WR-O. 7 mi 
1912-13-14-15-16, 1 for each year. On 
of 1917 5 was paid in) August. Carry forw 


S105 


LONDON AND PROVINCIAL ELECTRIM 


PHEATRESs, LIMITED 
Under the frading with the Enemy Amendment 
Act’ the Board of Trade have ordered that the Com- 
pany be wound up, and have appointed as 
Controller A. Taylor, Esq., Thames House, Queen 


Street-place, London, E.C, 

The Company was incorporated in December, 1909, 
with a capital of £56,000 divided into 110,000) 10s 
Participating (non-cum.) Preference shares and 20,000 
Is. Deferred shares to acquire and exploit ten Cine- 
matograph Theatres It s stated officially that 
the properties have now been disposed of 


THE LONDON FILM COMPANY, LIMITED. 
Registered Offic 199, Piccadilly, London, W.1. 
Director Sidnev S. Lamert, Francis E. Adam 
Raloh Dewsbury, Alfred E. Newbould, Ralph T. Jupp 


(Managing D or) Seer Frank D. Kerdrick 
The Company was incorporated in January, 1915 


with a capital of £40,000, increased July, 1914, to 


£120,000, divided into 60,000 74 
erence shares of £1 each and 60,000 Ordinary share 
of £1 each. 24,137 7) Preference 
Ordinary shares have been issued Debentures have 


been created for £32,500 bearing interest at ¢ 


Cumulative Pref 


payable January 1 and July 1 rhe annual accounts 


are made up to September 30 


LONDON PAVILION, LIMITED 
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br 7 H. th. We her Sir H. 1 I 
W Payne 

wae ee 1. Ibbet 
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FHEATRES OF VARLETIES, LIMITED, 
ffi Phe Holborn Empire Office Hig 
Holborn, London, W.4 
a) id Stoll (Char Charles Gulliver 
r 7 Arthur ¢ Peake, George Dar 
t Henry J. Thoma RK. B. Stephen 
s. W. Gordon Michie 
ian was it ry t March, 1908 
tal of €800.000 divick j har 1 ¢ 
h 100.000 are 7 Cur itive Preferer 
oOo ©) 720 Prefer 
whol it ( i hare ve been 
' full pal 1 
6 Prior Lien Mortg Debentures 
interest paval June 3 Ih iber 31 
1M ure DD nt r ¢{73 oO. wh 
L158400 (4,000) Prior Lien and 
ir-t) Debentur have it vidition been 
lateral st ri r Loar f about £60.87 
i lor & , With intere t pavabl 
ind September and 5 ~ nad Deber 
£125,060 interest 4 ibl March , n 
’ 
mal ount ire made up te March 
ubmitted in Au t 
vu ix tl Compan ivi 1 record 
ir rhaare 
a 12 onl the ividend on. the 
hares paid: 1913 the Prefer e dividend 
ilf paid te O, 1Ol2, Was paid 
vis have been | ion the Preference shares 
ite 
ect of 1017 a credit balance of £33,998 
rward was increased to £70,664 and carried 
mpany own the following Theatre 
m Hippodrome : Camberwell Empire; Clapham 
Crovdon = Empire liferd Hippodrome 
Empire Kilburn = Empire Lewisham 
mie London Palladiun Poplar Hippo- 
Putney Hippodrome Richmond Hippo- 
therhithe Hippodrome ; Shoreditch Olym- 
den Hippodrome ; Woolwich Hippodrome 
ntere-ted in the following concern 
S\VI ite, Ltd Hammer mith Pal: 
olborn Empire, Ltd Kmpire Palace, Wool- 
Limpire Palace, Poplar, Ltd. ; New Camber 
e, Ltd md the Croydon Hippodrome 
STER HIPPODROME AND ARDWICK 
EMPIRI LIMITED 
7 ffi $s York P Edinturgh 
Oswald Stoll (Chair i } 
Major B. W. Broad, Walter Battle, H d. 
1. W. Williat 
W S. Gordon Michis 
pan was it rporated in) mune 103, 
tal COO.000) divick into ~hare P25 
i i wl i ha en issued and are 
1 
i ’ t Morty Dreher re Stock 
t t} j O and Decet 
| it tun oan 
iitt it Au t 
pea ive paid t 1 iy i n 
ten vears to Jur o, 1014, 10 for each 
1o1l6, o rel 
Fund. £11.42 rrv forward £6,854 
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MANCHESTER PALACE OF VARIETIES, 


LIMITED 
Registered Offices; Oxtord Street, Manchester 


D Peter Watson (Cha Walter ce 
Frece (May Db ), Jo-veph Erie Clegg, William 


r. Hil 

Nov hk e Hewitt 

The Compa Was it porated in Jar uw IRav 
with a pital of £70,000 divided int har ( tl 
wh, th vhole of which have been issued and ar 
lly paid uy 

Phere t Fir-t Mortga Del tr =t 
for £38,0 ith int t payable Ma Novet 
ber 30 

The t ' nt " | J ) 

| ! Ar t 

l Compat | 1 tl 

pom rit if 

m4. 5 4 ih 

rhe Tl tr i tru ! j 

K ! ! s 1» t ‘ count 
Carrid t s t 


METROPOLITAN PHEATRI oo! VARIETIES 
LIMITED 


‘ ‘ ! 
s i i | | 
W. Pay 
S I. Ib 
Phe ¢ ! por ! NH mth 
vit ¢ cs ’ har ‘ ‘ ‘ h 
whieh 45,007 | { | 
' Mortaa ‘ W) I» { E304 
t t pavable Maret il sey er ’ 
Phe annual ount ire made up to December 
nd u hinitt bebr \ 
I} ' ‘ t { ! 1 Ww I i 
poe } ‘ 1s. 4 ' 
1-1 eacl oid ’ ( 
i \ I ea ried ' ‘ 0 


MIDDLESEN THEATRE OF VARIETIES 
LIMITED 





‘) —T ' ‘ 
W Is | 1st (ira il j il i 
". 2% 1 Mich 
lt ( } “ I ted i Ohet pon 
th t ec0020 j ) cnn 
Ordit 4 Igo Deter ‘ 
The O i ire entitl t 1 Preterent 
I tintat ' ’ wr 
rplus p t i be idea t hast 
im t t if en ul th at s I 
mony the deterred -harehold 
ort 7) ‘ ipital L4b.706 and of tl Deferred 
£1 hia t ! wid and tu | i up 
ther ur ils Loan £37,000 secured by chara 
that liv b "12.000 Debentures u £5,000 
( Participating Debenture St 
th nnual a vunt u made up t October 
nd ou ll bmitted in January No divider 
have vet | paid 
MOss’ EMPIRES, LIMITED 
( 23, York Place, Edinburgh 
Diree's William Houlding (C7 . Frank 
Allen (Managing Director), Richard Thornton, John 


Wishart 
Trusts fe } 1) nt. Del " Stock H r 
Sir Robert Cranston, K.C V.O., C.B 


Truste¢ jor the 6 per cent. Debenture-h low The 











Law Debenture Corporation, Limited, London. 

Seer William Thomeon 

The Company was incorporated December, 1899, 
with a capital of £1,000,000 in 1003 the capital 
was increased by £60,000 by reating O00 nhiw 
Or.linar shar The Capital now s £1.060,000 
divided into 100,000 Pret and 112,000 Ordinary 
share if ch 

05,757 Cumulat Preference shares and the whol 
of the Ordinary shares have been issued and are fully 
paid 

The Company have created 4 First Mortgage 
Debenture Stock (perpetual, with interest payable 
Ju 1) amd Dre miler 3) sutl mount, 
L400), 0) I weal ul t ribed : Be Thi 

rity is held | Cor Bank i rit 
for « raft ul ‘ I> nter pa I 
Jur ( ! I) ! th cnn 

it £87,500) t 1 J inne 

l ! ) 

i Del tur ! } l 
rT rawit ‘ ) ' j 
lime 

The Preferet ivider n J { 
DD miber 

! tir 

rh ts are! | ! I 

j | Sheet I> ‘ 

, « | \ ‘ 

Ke ‘ iz4 
! mm A t I nt £44 
‘ I ! I il t rat ' 2 { . I 

a Compat it ' I 

i} ) ; ’ 

Phe Compar n ar tr ! I rhea 
t Hipy m I mpi I t 





I km N ( kt strat? 
kmpi Hollow bi Livery | Olympia 
I 1 Emp ‘ ( ui (ilas gov 
( Theatr Glasg kmpit l nburgl 
Limpire Neweus Nev Empire Cinema New- 
stl Empire. Leed Empire, Bradtord; Pala 
i km Nottingham Empi Sheffiel 
kmpir Birmingham: Grand Theatre, Birmingham 
Summerhill Pala Birmit im Newtown Palace, 
Birmin in Limpir ( itf Olympia Cardiff 


kempire swat kimpire Newport 
NATIONAL ELECTRIC THEATRES, LIMITED 
Of Cine ru e, 225, Oxford-street 


Roland G. H ( William H 
Glanvi Sidney \ Bird Chark I Spencer 








The Compat vas incorporated in February, 1910 
\ ipital PL 00 ! hie int 
8.000 Ordinary ( wh, and 
4) Deferred shat ! wh 
‘ wl h 61.000 Ordinar hares nd the whole of 
Deferred shat have been i i and are full 
pari 
The annual accounts are made up t June 30 
The Balance Sheet to June 30, 1017, shows 
frading Protit for the year, £7,027, out of which 
£423 15 written ¢ Freehol iml | £250) 
i depr lation « nitur ima tt titer 
payment of in ' ! prohit 
‘ £3,213 ih at Bankers 1 in har £713 
rt ( pany i re rd is miler 
rol Ww ils } it 0 for each year; 
6 - ’ 
rl Compan ire interested in Cinematograph 
Theatres in the following localities Halifax, Chat- 


Sowerby Bridge rhe 
shares in The Burton 
1 Palladium is managed 


ham, Hull (2), York, Leeds 
Company own the majority ¢ 
Electric Theatre and The Brixto 
by this Company. 
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with a capital of £125,000 divided into shares of £1 
wh, the whole of which have been issued; 1,007 
hares are fully paid up and £123,993 shares are 15s. 
paid 

The annual a unts are made up to June 30 and 
usuall ibmitted in Noveml 

rhe Company have paid the following dividend 

1908-9, 10 WolO-11, 15 Gineluding a Lonus 
of 5 1912-13-14. 10 1916, ¢ 

1917 sh i lo of £5,001, against which was 
placed a credit balan vught forward, and 
£5,000 w tran-for ir er Fund (reduc 
ing th Resers t ‘ lebit balance of 
£617 was carried forward 


UNITED ELECTRIC THEATRES, 


LIMITED 




















f 10-23, Oxford-street, W 
dD The Hon A. Stanhope (Chairmai 
Cc. dD. Alle P. A. Adams, R. Hughes, Dr. W. I 
Pettie, Wyatt Digby, A. Aldridge (47 D 
Seerst V. C. Hunt 
rhe Company was originally incorporated in J 
i91l In July, 1014, it was reconstructed under th 
same tit! with an authorised capital of £150,000 in 
shares of £1 eacl h 4 ) re issued 
Mortgages for £40,000 were created and tor ir 
took p Augnu | In Octol 1o16, | 
order of the Court i heme oft mstruction wa 
sanctioned reducing the Capi { the ¢ to 
£40,000 in shat Zs. each which was into 
effect April, 1917. Mortgages for £42,000 have sit 
been creat 
The a vunt ire made up annually to April 
The Company the following Theatre The 
Grand Theatre, S The Grand . 
Wakefield : Pavi i on; Palace 
Mansfield: Kings Theatre I Llectri 
Mile End Road: Pala Tha , Rugh Hiy 
Rugby ; Kings H Sh > Bust Hippodror 
Nuneaton ; Picturedrom n; Paragon Theatre 
Bolton 
UNITED THEATRI COMPANY, LIMITED. 
M treet, Manchester. 
, on r H. Birch, J. 8 
Bla W. i W. Wy | 
S ( \ ‘i 
ri ‘ n pora 1S08 
tha ‘ nooo 4 livi i 
into 4 ( ’ I and 
t ’ ) ' 
£25,000 P I i 4 OOO Ordinary 
har lare | 
I n ) March 
| ! ! it ‘ y bend 
c 0 
LU { ( ich 
ae ly the Pret I i lend 
\ 
K ve | ‘ I Liat 
UNITED VARIETII SYNDICATI LIMITED. 
Char ( I lon, 
We 
/ sir Ho r ( , J. Day Vane 
a b y. 3 ' 
S [i 
The ¢ ial incorporated in May 0, 
with a ipita sS.000 divided into share ol £1 


each, of which £35,169 have been issued and are 
fully paid up 
There are al Mortgages for £20,000 and 6% 
First Debentures for £18,350 
rhe annual accounts are made up to 31st December 
ind usually submitted in February 
rhe Company have paid the following dividends :— 
107-8, 15 1900, 12°; 19123, 3 1915-16. 
1 irried forward, £2,915 
rhe Company own two Halls known as The Totten- 
ham Palace and The East Ham Palace 
VARIETY PHEATRES CONSOLIDATED, 
LIMITED 
», Cha Cr I Londor 
Wit 
Sir H. ‘I r( J. Davi. (M 
Wop 
‘ | 1! t<or 
i Compa Was incorpor in A t, 1904 
t e250.000 d nt res of § 
tich now ' } nd ar 
] iy 
1 ! M 1 i OO (part 
‘ t ‘ Mort Debent 
ve | ' I ELO.850 (part 
I t re ma th Sep il 
mitt I) 
| ( par } paid t t lividend 
’ 6. s wo 
N t ive el 
| \ prot gs respect of LO1S-16 
it bala brow forward ¢ 
| Cor t I t New 
South Lor i hu } Paa ( lea Pa 
\“ ! ist Pa t 
VICTORIA PALACE, LIMITED 
ered Offic Garvick House, } street, London 
rector Chaincva and Vanagir Director 
d Butt, J. A. KE. Malone, Frank Jay Gould. 
Seerctary : M. E. Benjamin. 
rhe Company was incorporated June, 1010, with 
in authorised capital of £80,000, divided into 160,000 
shares of 10s. each 
Ohe ounts are made up to November 5 in each 
year 
rhe Balance Sheet to the Sth November, 1917, 
hu WW 
Debentures : balance outstanding, £10,000. 
Reserve Fund, £30,000 
Iny ments, £20,7 
Cash at Bankers and in hand, £13,249 
Phe Compan dividend record is as under 
19) ) 11 10 1914, 12 ; I 
1O16 174 ioi7, 20 carry rward t LULS, 
eit 4 
WARDEN LIMITED 
] D ill-place, Belfast 
b | Allen Hugh © Welly 
W. Melidowie, Fred W. Warden (4 b 
‘ J. M. M’Cann 
Phe Company was incorporate.| in December, 1S05 
with a capital of £70,000, in shares of £5 each divide 
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into £35,000. 5°, Cumulative Picference shares srd WOOD GREEN EMPIRE 
£35,000) Ordinary The whole of the share capital VARIETIES. LIMITED 
has been i-sued and is fully paid up ; 

There are alo two Debentures of £100 each r ( Coliveum Building 

: : , lane, London, W. 

The annual accounts are made up to the 31 
January and usually submitted in March. ces Oswald Stoll ( 

The Company have paid the following dividends Dir.ctor), Walter Battle, Major B. W 
on the Ordinary lias Fhomas, J. Davics William- 

1907-8, 4 aaa 1910, 4 1911-12-12, Michie 
6 1014. 7 a. 6 1916. 61% 2 1917. 2 The Company was incorporated in 

> with a capital of £30,000 divided into 

Reserve Fun Hoo- carried forward, £1,218 each 

The Companys own. The Reval Cinema and Grand There are also balance of mortga 
Opera Hou-e, Beltat amounting to £21,434 


19] 


OF 


St. Martin’s- 


vs 


a 


WwW. 


Novem 


r, 


hares 


t 


we 


H. J 


Ss. Gordon 


1916. 
of £1 
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CINEMA SOCIETIES. 


THE CINEMATOGRAPH TRADE COUNCIL. 
President: Mr. A. E. Newbould. [1 ulquarter : Broadmead House, Panton- 
street, Haymarket, W. Secretary: Mr. Frank Fowell. 


OBJECTS. 
1. The protection and betterment of the industry. 
» The discussion of matters of common interest to the cinematograph trade, 


with a view to decision and, if necessary, concerted action, and to afford a central 
body for inter-communication and negotiation. 


3. To discuss, decide and arbitrate on matters in dispute between sections of the 
industry or independent trades or individuals. 


1. To guard the interests of the trade in relation to the censorship of films. 


5. To watch, oppose, or promote legislation and take such action as the Council 





may deem necessary. 

6. To take action where necessary in connection with local public bodies, corpora- 
tions, and authorities on matters connected with the industry. 

7. To promote, assist and protect the interest of the trades concerned and to assist 
and or indemnify, at the discretion of the Council, members of the trade who, in 
ing, or defending the interests 


the opinion of the Council, may be promoting, assist 
of the tradk 


8. T promote nd encourage charitable and pl ilanthr pic Measures in connection 





with tl indust: 

9. Th . good understanding between the three sections of the trade and 
to co-ordinate their interests for th eneral good. 

10. Todoallsuch other things ¢ y appear to be of benefit to the trade in general. 














ITUT 

The Council shall be elected ann ally and shall consist of twenty members, ten 
representing the dealers in films (tive appointed by the Manufacturers’ Association, 
and tive by tl Renters’ Association), and ten representing the Exhibitors and 
appointed by the Cinematograph Exhibitors’ Association of Great Britain and 
Ireland, Limited, or their successors. The Council shall annually elect two of its 
members to act as Chairman and Vice-Chairman respectively 

All questions of general policy must appear on the agenda circulated before the 
Mectir Each ction shall be entitled to vote separately, and, unless in each 


t 
section ama ority of those present and voting be secured, the matter shall be referred 
| 


hack 1 the \ssociations concerned. 


\ fund shall | ccumulated by donations, subseriptions, or otherwise, and shall 
be utilised for the veneral « yxpenses of the Council and for the objects for which it 
is formed Vhis fund shall be vested in the names of three Trustees appointed annually 
by the Council and no payment shall be made unless duly authorised by the Council, 

Phe Council may appoint Committees for special business, such committees having 
power to co-opt members from outside the Council, but their decisions shall be subject 
to t pr ul of the Counen 

I} meet of the ¢ mel f whicl even day not hali be given, shall b 
| i nd w 1 required, se tn tars auorul 

\ tir { the ¢ il may | led by any three mem! notifying the Seere- 
tary cight prior to tl hate { tt meeting t in bhied 


List of MEMBER 


Ss. Ba 1, 143, Charing Cross-road, W.C. 2; J. W Barber, 2I2a, Shaftesbury 
wenu Wut 2: W. CG. Barker, Barker Motion Ph tograph Company, I, Soho 
square, W. 1; E. J. Brown, 49, Lee-terrace, Blackheath, SJE. 3; Re C. Buchanan, 
Princes House, Prince treet, Edinburgh; A. Cunningham, 125, Roundhay-road, 


Leeds; T. EK. Davies, West rn Import Compan . Limited, 86, Wardour street, W. 1; 
H. Davis. Public Hall, Newbridge, Mon. ; A. J. Gale, 00. Charing Cross-road, W.C) 2; 
I. R. Goodwin, 213, Shaftesbury-avenue, W.C. 2; C.F. Hepworth, Hepworth Manu 
facturing Company, Limited, 2, Denman-street, Piceadilly, W. 1; Isidor Joseph, 


Butchers Film Service, Limited, Camera House, Farringdon-avenue, E.C. 4; Sit 
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W. F. Jury, 74, Upper St. Martin’s-lane, W.C. 2; A. M. Kay, 
(Company. 76, Wardour-street, W. 1; P. Kimberley. Thanhouser Fil 


166. Wardour-street, W 
i; 
Picerdilly, W. 1s FE. 
Windmill-st reet, 


treet, 


t 


Creat 


W. 


Wagner, 


A 


A. 


N 


W.P. Peal, Piccadilly Circus Cinematogra 
1; Matt 


Kdison, 


KE. H 


Whoutd 


W. 


Montagu, 


Provincial Cinem 


byvmond, 1 


Selig Polyses 


tow 


’ 


(; 


Limit 


KINEMATOGRAPH 


14, 


MANUBAC 


Wardour-street, 


FURERS 


\\ 


»p 
vrphy 


| 


| 


L\ 


Incorporated under the Comp s Consolidation Aet. [208 
wid protect the inter s of manufacturers and publish t 
Office : &2, Strand, Wu SN hiry : db. Brooke Wilkins 
THE KINEMATOGRAPH RENTERS SOCTETY OF GR 

IRELAND. LIMITED 

Incorporated under the Compan \ets. the liability of t 
to the nominal sum of €1 that there is no capital divided 

The objects for which the Societs tablished | 
financial welfare and. suce Itt uy pl fils t 
co-operation for their mutuerlinterests : to promote and gener 
of the trade. 

Mr. Isidor Joseph. of Butchers Film Servi Limited. Can 


tre 


“1 
uo, 


et. E.C.. is 
Limited, 


the Chairman. 


Wardour -street 


Mr. A. M. Kay, of 
W.. is the Honorary 
Haas | 


1 
td 


ompanv, 


Theatr 
Les 


tre 


\SSOCTATIOS 


ASSOCTLATION ©) 


veting for Mr. Hugh V raway while on ive s i 
he istered offi of the Society is P2. South-squa ( 
} S451 City 
THE CINEMATOGRAPH ENHITEBITORS 
BRITAIN AND IRELAND 
Ke tered No. 1622 1 
Offices, Broadmead House. Panton S Have 
Py f Mi \. | New! 
| ing I Mi A. Cm ul 
(y S / Mr. Wy. \ ly 
/ Mr. Matt Ray B.A 
S Mr. Norman Il 
{ Messi 1 F. St ( 
/] ( | ' Vie S 
f ‘ 
BinMincuham AND Mipnant Brasenu ( kK. Meb 
Braprorp AND Disa Re. Richart 
Briston axp W | AND | ( 
DERBYSHIRE COUNT 1. N. Nut 
(ALA mw A »>\W s | ce | \ 
fl Wop Distr Kt rt ft 
Len PERSHIRE ¢ \. Mw 
Leeps aANnbo Distre | Ratt 1. Br 
Liverroon Axo Disa Ss. BH. Cart Hu 
Lont AND Tlome Ce rit ae Ek. M. B 
VIANCuESTI wp Dp nie red, ( { 1. NM 
NorRTHERN Br Ss. B et sy 
NokTIE STAVE i i Vl 
Norrl HAN ( H. B. St 
SHEFFIELD AND Dist Ww. eed 
Si \\ Ml 9 ) 
hes s| \, b. 1) 
\ \ provided | 
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the control and direction of the Council, but every Branch shall appoint its own 
ofticers and conduct its own business, 


Objects of the Association 


(a) To promote goodwill and a good understanding between all Proprietors of 
Cinemas and other places of entertainment, and between them and such 
persons as work for them, and between them and the Manufacturers and 
the Renters of films. 

(1) To provide a fund for the protection of the interests of the Members of the 
Association to relieve them when in distress and to protect them from 
oppression, 

To secure unity of action among Proprietors of Cinemas and other places 
of entertainment. 

(7) To promote by all lawful means the adoption of fair working rules and customs 
of the trade. 

(©) ‘To organise means to secure and if at any time considered necessary them 
selves supply means whereby a free and unrestricted circulation of films 
and other trade requisites may be secured for members of the Association, 

(f) To resist by all lawful means the imposition by public authorities or other 
persons of terms and conditions upon the trade which are unreasonable or 
unnecessary 

(vy) To secure legislation for the protection of the interests of Members, and to 
promote or oppose and join in promoting or opposing Bills in Parliament. 

(4) To adopt such means of making known the operations of the Association 
as may seem to the Council expedient. 

(‘) To adopt any means which in the opinion of the Council may be incidental 
or conducive to the above objects 


Membe rship of the Association ; 


1. The Association shall consist of 

(4) Proprietors of Cinemas and other places of amusement approved by the 
Council of the Association, 

(4) Directors, Shareholders or Secretaries of any Company owning or controlling 
such halls or places of amusement who shall be monimated by the Company 
and approved by the Council of the Association, 

A Member may nominate a representative to act for him and on his behalf pro 
vided that such representative has been duly approved by the Council. 

2. Any qualified person may be nominated by a Member of the Association, and 
shall sign a form of application for membership. The Council shall elect or reject 
the candidate at the next Council Meeting held after the nomination paper and signed 
form of application have been received by the General Council for seven days. The 
Couneil shall vote by ballot, and one vote in three shall reject: the candidate. A 
rejected candidate shall have the right to apy il to General Meeting, 


Fina 

The Association shall collect funds for the furtherance of its objects and for the 
benefit of distressed, persecuted or unfortunate Members Monev shall be received 
from the following sources : 

1. All Members other than Members of the ¢ inematograph Exhibitors’ Associa 
tion, Limited, shall pay oon ele thon an entrance fee of Os, 

2. The Members shall consist of four classes, namely, A, B,C and D. The first 
three classes shall pay an annual subscription at the following rates, namely ; 
Members who are Proprietors of any hall or halls, place or places of entertainment, 
or are the authorised nominee of any company or proprictor of any hall or place of 
entertainment duly appointed by resolution of the Board of any such company and 
signed by the Chairman and Secretary or by the proprietor as the case may be which 
comes within Class A an annual subse ription of £3 Bs. on re spect of each hall specitied 
and declared as provided for in the rules. Members who are similarly proprietors 
of or nominees in respect of a hall or place which comes within Class B oan annual 
su bsc ription of £2 2s. in re spect of each hall specitied and declared as provided for 
in the rules. Members who are similarly proprictors of or nominees in respect of 
« hall or place which comes within Class C an annual subseription of £1 ds. an 
respect of each hall specitied and declared as provided for in the rules, Class D 
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shall consist of Hon. Members who shall be eligible for Branch or District offices, 
subject to the approval of the Council. 


Branches : 

BIRMINGHAM AND MIDLANDS :—WSecretary : Chas. J. Leopold Ray, Westminster 
Chambers, 99, Corporation Street, Birmingham. Chairman: G. F. McDonald, 
Rookery Picture House, Handsworth, Birmingham. 

BRADFORD AND District :—NSecretary: Albert E. Shields, Lion Chambers, 29, 
Kirkgate, Bradford. Chairman: P. Goodall, Albion Street, Cleckheaton. 

BrisTor AND WeEsT OF ENGLAND :—WNecrelary : Tom. Channing, Baldwin Chambers, 
Baldwin Street, Bristol. Chairman: Alex. Grant, Cmema Theatre, Castle Street, 
Bristol. 


DERBYSHIRE County :—NSceretary: J. N. Nutt, 12, The Strand, Derby. Chai 
man: A, R. Flint, White Hall Cinema, St. Peter's Street, Derby. 

GLASGOW AND WEsT OF SCOTLAND :—WScerclary :J. Welsh, 79, West Regent Street, 
Glasgow. Chairman: J. J. Bennell, 81, Dunlop Street, Glasgow. 





Huin aANpD Distriet:——Scerctary: G. J. Morgan, Hessle Road Pieture House, 
Hull. Chairman: Robt. Freeman, Tower Picture Palace (Hull), Ltd., Jameson 
Street, Hull. 


LEICESTERSHIRE County :—NSeerelary : A. Mynard, Corridor Chambers, Market 
Place, Leteester. Chairman KF. Gray, Coliseum, Narborough Road, Leicester. 

Leeps axnp Distrier: —H. B. Hylton, 2, Aryvesome Terrace, Street Lane, Round- 
hay, Leeds. Seerelary: Wm. Clayton, 72, Albion Street, Leeds. 

LIVERPOOL AND District :— Secretary: W. H. Huish, 173, Upper Parliament 
Street, Liverpool. Chairmar Edwin Haigh, 10, Commutation Row, Liverpool. 

LoNpOoN AND Home CouNTIES = Chairmar F. R. Goodwin, 213, Shaftesbury 
Avenue, W.C. Seerctary: FE. We. Pashley Peall, Pashley House, 83, Brixton Hill 

MANCHESTER AND District :—Chairman : J. B. Midgley, Junr., 83, Bridge Street, 
Manchester, S lary A. Liddall Bridge, 39. Blackfriars Street. Manchester. 

NoRTHERN BRANCH :—Scerctary: J. Petrie, Havelock Picture House, Faweett 


Street, Sunderland. Chairman : Thos. Thompson, Clevedon, Linthorpe, Middlesboro’, 
NorTH STAFFORDSHIRE :—Neerclary : Bert. Miller, King’s Theatre, Neweastle- 


under-Lyme, Staffs. Chairman: GQ. H. Barber, Palace. Tunstall, Staffs. 

NorriNGHAMSHIRE County :—NSecerctary : E. Russell Yeulett. 2, Forman Street, 
Nottingham. Chairman: H. B. Stone, 2, Forman Street, Nottingham. 

SHEFFIELD AND District :——Necrefary: C. Wright, 55, Norfolk Street, Sheftield. 
Chairman W. H- Ravenseroft, Cinema House, Fargate, Sheftield. 

Soutu WALES AND MoNMOUTHSHIRE :—Seeretary : C. Dewar, 4, Park Place, 
Carditl. Chairmar Will. Stone, Hippodrome, Tonypandy 

DEVON AND CORNWALL :—Seerclary : G. Halderson Rundle, Theatre Elite, Ebring- 
ton Street Corner, Plymouth. Chairman: Mont. Gilpm, St. James Hall, Union 
Street, Plymouth. 

Hants, Isie or Wieur :—NSecretary: S. A. Gough, Alexandra Picture Pal 
Above Bar, Southampton. Chag H. J. Hood, Palladium, Southampton. 


2G DG DG 
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FILM MARKINGS. 


Suit high-class audience, A. Suit average audience, B. 
audience, C. Suit any audience, D. Highest mark is ten. 


are all 1917 unless otherwise s‘ated. 


| 

| 
Suit sensational 
Released dates 











Brand Released Name I) n. Length Mar bilit 
Apex : D> 31 Vera Dram O00 s D 
Oct l His Married | ‘ ooo ‘ B 
Oct | His Waiting Career ‘ on ‘ Ik 
Oct. 1 Bombs and Boar Com > O00 ‘ iB 
Ashi s Mar The ¢ M I) 0 7 it 
O18 
Ma ! Bougl \ I 1) > OO) ) I» 
Big | Aug. 2 \ the I light rar 2 O00) 6 
Bison Sept rell-Tale ¢ Dp > mK) 6 
Oct 1 Steel Heart Tt i » 
Oct Bornton Aft ’ > 5 6] 
Bolton not know The Gentle Int rama j el ! 
not ki n My t ‘ ! ’ 6 ; 
notknown A Da gy Wom ID ow i 
Dev Giod’s M Drama mn , 
Dew ; Who's Wilf ra om s} j 
Jan, 20 Phe Environment ’ 404K s j 
Jan Moll O' My Heart lors tin s 1) 
April & The Buzzard’s Shadow Drama wn s cB 
April2o.. Charity Casth rar mM 8 D 
May 2 Pride and the Man ray ooo s I 
Jan 4 The Frame Up Com tinny . 1 
sept 4 Would \ horg rat in) “i l 
Jar ’ The Conquest of Cana ram 6.000 ( 
May 20 rhe Rainbow Girl Drama 1.000 8} B 
not known The Milnicght Mvyster Drama ooo ® B 
May ; The Bride’s Silence rama 4.000 ) D 
May 30 Massilla of the Hills rama 1.000 8} B 
Brady .. Jar S The Far H I I) iM ~ 1) 
Broadwest Oct 1 A Munition Gir Kk ( s 
j | Ragved Me rowre Dran O00) 6 D> 
Apr , M ng The Tick Dra ,.000 D 
Butcher Nov rh Wom Wi \\ ) $n ‘ 
Nat 
\y Mary ¢ ! » 00) ~ I 
Butcher's not known The Ja Great City Drar OOO , B 
lrat oon 4 i 
id Comed ooo s B 
Comed 2 OO) s i 
Drama » 000 8] D 
Cin > 0 rhe Vult ’ ' oe D 
Censor Feb x bar I ~ tr 000) ~ cD 
Mar. 2 rhe Imp I) » OM) . cB 
Essanay Aug i M hat Calk fter Dar Ih 1 reel . 
Sept. 24 Phe Reformer Prana reels 6) 
Nov ’ Her Condoned sin Ir t 6.000 ) 
I) Burning t ( | i) ' » 000 s 
D sat P I) Drama 000 ~ 
Jan 7 s Aclr | » O00 s B 
LOLS 
Vel 4 Pwo Men and a Woman Melodrama » 00) 8 B 
Kel j Her Surrender Me rama » 00) 7 B 
1918 
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suit 
Brand Released Name 1) ripthor ut Marks } 
-- - - — 
Essanay Feb. 11 The Night Worker Comed 7000) 71 B 
1O1S rat 
Feb. 18 I Right to I ID ( 
OLS 
Ma ‘ Sherlock Holt Det 1) 
118 
Mar The Land of I . Drar ‘ ~ j 
April ss The M vi \ iD ' . | 
Aprillo The Range B I ‘ _ j 
1O18 
Jul Max ' I ( ) 
il it \la t pt ‘ 
het skit 1) = i ~ 
\ ; i i \ ‘ 
Au 0 W t ( s ( ‘ 
\ he My Best M ‘ 
Se] uM i ‘ 6 
sel 0 Rae ‘ ‘ ( 
thet i \ i = i 
Jar 4 ‘ I ‘ ~ \ 
Oct ‘ W ‘ i 
N “ i Int . ‘ I 
I» ‘ ‘ ‘ ‘ ‘ j 
) . { s ‘ j ~ \ 
o M ! ‘ ‘ 1) 
! j 
i I> t r iit ‘ ' . » 
“ . . ‘ _ » 
’ Ih i \ Pan ) I 
May 13 Skit al D ‘ D 
May 13 Jet lem Interest i 
Film Dure i N ! 1wW i ( I 
not known The Storm Ih 1.000 = \ 
not known Jane Eyre lyr j ~} D 
I iM net st “i W | ID 
Fox Sept I bitt I I) 
het The I I) 1) 
et i Pris ( | j ~ 
“ ’ ! 1» ’ ‘ 
Ne oO i ~ \ 33 
N I I I s 
I Her Tempt iD ) 
1) The 1h I» ‘ “ ( 
lan The Dr ‘ s I» . I 
Fel I War M I) ‘ _ 1) 
jan s The Sp I» 60000) ’ 1. 
HIS 
bel K m 1) s I 
bet fo i { I ‘ s I 
Mat The H s » ‘ » 
Mar , \ ba I 1» ‘ ‘ I 
April Behind tl i ! 
Mar At reat Com yn x} ie) 
‘ j \M ‘ ( 
N ' AG . i ( - 
Nov ( l Bl s ( 
I» ‘ An Inn . I Hien . cD 
0 i Vi i ‘ 
Aug ’ \ Love l t ‘ 
Au An Aer | K ( 
Au ( The K ‘ ‘ i 
Au His Bomb 1 ‘ 
Sept. 20 Che Su l ( ao 
nt. 4 \ Mixed R ( «nm s 
N I King Bar ‘ “ 1s 
Ne lo Love and | Con ‘ s Bb 
Nov ' (ioe-tiee-W Cor ooo s} I), 
Jan | Pat ( in s 3 
a) ‘ l Don t iH | ‘ ’ s bb 
bel s Ih ‘ ( - ID 
ID | Jerry M ( ) ‘ I» 
Mar ! I \ W ! s I) 
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Suit- 
Brand. Released. Name. Description. Lengths, Marks. ability. 
PE eae ire whe Dec. 17a Jack and the Beanstalk .. Panto ..... 7,000 9 D. 
seeesess Jan. 14.. High Finance ° ; Farce- .... 5,000 8} D. 
comedy 
swab oeuee Apr. 15.. The Two Imps .......... Comedy.... - 9 : 
9 eneecces Apr. 22.. This is the Life .......... Comedy.... — 8} D. 
Pees seucne July 23.. Bairntather’s Cartoon No Comedy , 1 reel i} 
Gaiety Oct 8 When the Heart is Young Comedy 2.000 7 
Oct 8.. The Walrus Gang Comedy 2000 re 
Oct 8.. His Uncle's Heir . Comedy . 2,000 74 
Gaumont ... Nov. 19.. Bubble of Love .. -»-. Drama . 2 reels 7 
= --- Oct. 15.. The Web of Desire ....... Drama . 5,000 72 
Nov. 5.. Monica’s Past Drama.... 4,000 Si 
I 10.. Sally Bishop : . Drama 5,000 sh LB 
: Jan 7 A False Friend ; Drama..... 5,000 Ss Ie 
: Jan. 14 The Crimson Dove . Drama . 5,000 9 BA 
. Jan 1 4 Man's Woman . : Drama 5,000 8] h 
. Feb. 4.. Check to the King an Drama 1,000 Si \ 
7 . Feb. 11 The Stolen Paradise Drama » OU 73 bh 
a . Feb. 18 A Self Made Widow .. Comedy- >», 000 ii LB 
drama 
= ... Feb. 25.. Hearts Adrift Be Drama.... » 000 S B 
5 SS 4.. The Guardian = Drama . 5.000 S} D 
— one wee. il rhe Littl: Duchess Drama . 5.000 Ww cp 
. ; Feb 4 Rasputin... 7 - Historical... 5,000 9 D 
rama 
Mar. 18.. Follow the Girl Ir oon 8 D 
Apr. 3.. Marriage Auction Prat 5.000 8} B 
Apr l rhe Woman | ith Cor | s ; 
‘ 
Nov I) ls] I ‘ rm 
N ( l Nut Cor ooo 1) 
1h Ww The H i M Cor ly ooo s Is 
No\ ’ \it t Ia pl Co ly im 4 bb 
Mar rhe ¢ Groe Comedy s 1» 
Sept Ar Cay \ Lut t rr ‘ D 
ing 
sel } 1 M ist 1 | ; ‘ ‘ I) 
sept i Ne \ \ Pr i “ 1) 
Sept 0 ki Pott | lr mm ‘ I 
sept j Lal liste \“\ Int t 10 ‘ iB 
pt. 2 cl lr t a5 ( I 
i) | !’ ~ lt rest “ it 
0 ee ! Ca \ it at DD 
Oct. 1 0 Ni i Fa Interest 6u I 
thet lw Aly i li t me I) 
thet Is | 1 Int ’ 3 I 
se] 4 The tf \ It wo s I 
Nov. 10 ort War 1 Inter ’ ID 
l M W tom ! 
Oct 1 I i ‘ Cart , Ww D 
Sept. 24 The M she M brat er 
Greene Oct 1 The G I I Dra ( ; 
bel 1 The ©} I ( Dram uo s | 
Globe Oct H Your Poor Wit Come ' t 
I> } Y iM Hieart I) wow Ib 
ya 7 sulfer Little Chi Dram ou x i 
LOIS 
G 1 Se not n J i ( it Cit Intere Ooo 7 l 
‘ Mar l Drar Ont ’ ae 
M M nd | I) i Ooo s I 
11S 
April 4 | i ( it Ooo ~ l 
Db The | | Comeds Ooo , Ib 
1) ro Another Womar Comet cin ‘ is 
1» Dorothy Dare Comedy oon ii Lb 
I> A Blisxstul ¢ t Cor cnn x I 
ie 3.. Her ir t Dilemy ooo co 
Granger B. . June 10.. The Gift Girl Drama » 000 Bb 


en and.. Aug. 6.. Joa \ ti Drama 1.000 s 
oubl 





Brand. Released. 
Harma ..... early in "18 
= . early in 18 


Hepworth 


.-not known 


” .- Dec 3.. 
” -. Mar. 1918 
* -» Mar. 1918 
Ideal ....... Oct. 8.. 
= <<. oo 2 
eccee Nov. 19.. 
99 Sccecee Jan. 14.. 
1918 
eee ies Waa 
1918 
ceees Feb. 11 
“*eee Feb 25 
1018 
Feb. 18 
vis 
Trt: a 
ST. s. 
» e Mar 18 
1O18 
* es Mar. 25.. 
2 April 1.. 
neees April ls 
1918 
April 22 
LOLS 
Dec 17 
Feb ‘ 
Jan. 28 
1918 
eccecoe May 19.. 
Imp Aug. 13 
no Oct . 





not known 


Iaternational Oct. 15 
Nov. 15 
Dec. 31 
May 6 
1O18 
ee es auaa not known 
Joker Nov. 12 
Jury's Jan. 14 
1018 
o Jan. 7 
1918 
Dec, 24 
Dec. 17 
Jan. 17 
1918 
208000 a oF 
Feb. 4 
July 16 
July 23 
Py Oct. ZO... 
Jan. 11 
14, : 
op te ceee AU WO 
0 tt ess BB Bees 
9 oscee AS S7 
” . ove SOR 3. 
ns Jan, 28 
LOLs 
9° i etal as a oe 
99 eee eee Dec. 31.. 
ie nevews OOO Sis 
o nenes ee Bees 


THE ERA ANNUAL, 


Name 
The Happy Warrior 
Master of Men 


Lollipops and Posies 
Merely Mrs. Stubbs. . 
The Failure 


Nearer My God to Thee... 


Time and Tide 
Frou-Frou 

Justice . 
Rosie O'¢ 


The Bargain 


God's Children 
Dombey and Son 


tuttertlies of Society 
Miss Misunderstood 

The Admirable Crichton 
Mother-Love 


When it was Light . 





1918. 


Drama 
. Drama. 


Comedy 


Drama. 
Drama 


Drama. 
Drama 
Drama. 
Drama 
Drama. 


Drama 
Drama 


Drama 
Drama 
Drama 


Drama. 


Fantastic 


drama 
The Mysterious dr. Tiller Comedy - 
drama 
Camille Drama 
Auld Robin Grey Drama 
Man Who Took a Chance Comedy 
Little Miss Mad Cap Comedy 
The Gay Lord Quex Drama 
SON FOROS \cccdscncesnae Drama..... 
Through the Solid Wall Drama 
rots of the Byways Drama 
Midnight Mystery ....... Drama..... 
The Labour Leader Drama 
Quicksands Drama 
Drackdy Drama 
Les Cloches de Corne ville Drama 
Foolshead The Knut Comedy 
When Damon Fell for Comedy 
Pythias 
Che Whip Drama 
rhe Laughing Cavaliers Drama 
Ben Blair Drama 
he Stronger Love Drama, 
He Fell in Love with His Drama 
Wite 
Blade O° Grass Drama 
The Right Direction Drama 
Anglo-French Advance on Interest 
Western Front 
Recapture of French Terri- Interest 
tory 
rhe Story of the Tufters Interest 
Official War Films 
Famous British and Colon- Interest 


ial Regiments 


Food Retlections (Potatoes) 


Food Reflections (Bread) 

The Romance of 
Wilson 

How to Run a Cinema 

Winning a Continent 


President 


Cartoon 
Cartoon 
Cartoon 


Cartoon 


. Prpag’nda. 


Land of Adventure (Edison) Comedy 


With the 
in 


Australian Fork 
France 


With the Forces in Meso- Interest 


potamia, 
Our Naval Air Power 


.+ Interest 


e War 
otficial 


Description. Lengths. Marks. 


6,000 
5,000 


2 reels 
4,000 
4.000 
5,000 


4,000 
5,000 
6,000 

», 000 


1000 


>, 000 
6.000 


5 000 
5 000 
» 000 
5,000 
5.000 
5,000 
5.000 
>», 000 
> 000 
>in) 
ihn) 
5,000 


"OO 


~ reels 


~ O00 
» reels 
» O00 
» 00 
» reels 


1.000 


2 000 


8.000 
> ihn 
1800 
4000 
00 
$000 
»,000 

1Oo 


2 000 


SOO 
Soo 
S00 


800 
5,000 


2.000 
2 000 


2,000 


4,000 
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Suit- 
ability. 


10 ‘ 


D 

8 b. 
zi 

“0 

Sh D 
8} D. 
—3 

‘es 

o} 

8} 

8 B. 
8 D. 
10 A. 
rh Db. 
S B 
8 B. 
sh D 
Sh . 
8} 4 
9 

Ss] D 
8} D 
gh 

7? . 
Sj » 
8} B. 
a 

Ss B 
’ 
1 

8} D 
ai D 
7} Db 
10 D. 
gi D 
~ ‘ 

8 B 
8} D 
s B 
x} ( 
s 

4” 
10 D. 
S} D 
9 

it 

‘a 

8 

lv dD. 
8 Bg 
S} bD. 
8} D. 
9 C, 
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Keystone 


Kimberly 


Kineto...... 


Knicker- 
b’ck’r 


Laemmle 


Lasky 


London I 


Lucoque 


Martin's 


Nestor 


New Bio 


Paramount 


Pathe 


not known 


Feb. 
Feb. 
Oct 
Oct 


not known 


sept 


se pt 
het 
Nov 
Jan 


not known 


Feb 


° 
1 
l 


Gee 





4 


LOLS 


Mar 
ol 


Jan 


11 


l4 


101s 


May 


not known 
not known 


Jan 3 
101s 
Jan 
191s 
Jan. 3 
101s 
Feb 4 
1918 
Jan 5 
LOIS 


not known 


not known 


not known 


Dee 
Bes 
Line 


THE 











ERA ANNUAL, 1918. 


Name 


King’s Liverpool Regt. 


Berkshire 
Middlesex 


Regt 


Regt. 


Cheshire Regt. 


Suffolk Re 


The Late Lamented 


Hula Hula 
His Precio 


Paid in Fu 


gt. 











eee 


us Life 


Scientific Tit-Bits 


Interesting Incidents 


rhe Two } 
The Ghost 


earl 


Who Knows 


Star Witne 


The Cost 


of Hatred 


Phe Unconquered 


Freckles 
Phe Forbi 


The Midsh 


iden Path 


ipimnite 


The Midnight Man 


King of the 


The Chali 


God's Cru 


Giyp the si 


Phe Flame 


Contested 
Jacke 
Jackie in V 
It's Never 
Mend 


Emir, the 


Her Fathe 


People 


e of Remors 
ible 


iper Dog 
of Youth 


Power 


V onderlane 


Super-Hor 


r’s Son 





not known ‘The Marcellini Millions 


Apr 


Dev 


Jan 


not known 


not know! 


June 
July 


Five Litth 


Love's Old 
Pollv Redl 
It Thou W 


Widows. 


Sweet Song 


ert Blind 


The Gentleman from 
diana 

Three Ways Out 

Phe Ham That Was 


The Valentine Girl 


Birth of ar 


1 Aeroplane 


of Lord Kitchener 


In 


A Day with the Volunteer 


Corps 
Southern ( 
Huelgoat ( 
Dancing G 
Arid) and 
fortha, 
History of 


ilifornia 
Finisterre) 
irls 
Fruitful 


the Great 


(2nd Part) 


Fold in the 


Iwilight 


i 


War 


Suit- 
Description. Lengths. Marks. ability. 





Interest ... 1,000 84 D. 
Interest ... 1,000 &4 D. 
Interest ... 1,000 8} D. 
Interest ... 1,000 8} D. 
Interest ... 1,000 8! D. 
Comedy.... 2,000 84 D. 
Comedy.... 2,000 8} B. 
Comedy.... 2,000 84 B. 
Comedy » reels 6} 
Interest ... 4105 7 1 
Interest ... 490 7 D. 
Drama 2 reels 7 
Drama .. 3 reels 6} 
Comedy 5 reels 73 
Drama . 2.000 7 
Drama 4,000 8 
Drama 4.000 7? 
Drama 4.000 8 
Drama 1 8] B 
Drama 3.440 x D 
Drama 5.000 8} \ 
Drama- 5,000 8} D 
interest 
Drama 6,000 10 D 
Drama 5,000 9 D 
Drama » reels 7 
Drama »,000 8} D. 
Drama 3,000 8} D 
Drama ».000 9 D 
Drama 4.000 7 \ 
Drama 1000 9 c 
Prick 2 000 gl D 
interest 
Drama », 000 7 B 
Drama 5.000 x D. 
Drama . 5.000 9 D. 
Drama.. 4,500 gi D. 
Drama.... 2 O00 8 B. 
Drama » 00) 73 
Drama » O00) gi B 
Drama..... 5,000 8} B 
Comedy » 000 8} 
drama 
Drama ” reels 7h 
Comedy 2 reels 7? 
Drama .. 3,700 9 
Interest 1,030 
Interest S46 s ID 
Interest 6} 1D. 
Interest 6} DD. 
Interest 7 A. 
lnterest 6} D 
Interest : 8 D 


Drama .. 4 reels 5 
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Suit- 
Brand. Rele pased. Name. Desc ription. Le ngths. Marks. ability. 
SS Dec.  .. Hunting of ‘the Hi WEES os Dr: WR <5 8} 
om aweses Jan. 14.. Crime and Punishment ... Drama..... 5, 9 D. 
” Me Oa bas cicKaasaes Melodrama 5,000 8 B. 
” The Man the Army Made.. Drama..... 4,000 74 B 
” Blind Man’s Luck ....... Drama..... 5,000 64 B. 
”» The Cafe Catastrophe .... Comedy.... 2,000 gs B. 
99 Lonesome Luke’s Honey- Comedy.... 2,000 73 B. 
moon. 
” Luke and the Love Birds... Comedy.... 2,000 8} B. 
” A Patriotic Message ...... Pr'pag’nda. 300 gh Ds 
* Luke, Motor Mechanic ... Comedy.... 2,000 8 B. 
” Luke Pools a Pup ..... Comedy.... 2,000 8 D. 
*” Spring of Yellowstone Park Interest ... 445 8 D. 
” slew Cinematography Interest ... 364 8} D. 
Horses. 
os In Auvergue......... -.+. Interest ... 1 reel s I 
” Vichy --». Interest ... 1 reel 8 I 
” } .. When Baby F orgot. . Drama..... 5 reels 8? 
” +++. Jan. 28.. Luke’s Bathroom Bungle . Comedy. 2,000 84 
a” wees June 3.. The Last of The Carneby’s Drama..... 5,000 8 3 
09 ee eee May 6.. Miss Nobody ............ Drama..... 5,000 84 B 
Phillips .... Nov. 1.. Little Miss Somebody..... Drama..... 5 reels 8 
” Sisacer ane .. Mutiny of the ‘ Alden Drama..... 5+ reels 8 
Besse "” 
” soos Dec. 24.. Polly Put Kettle On ..... Drama..... 5,000 8h 
o «0 eo ee SOR. F.. His Golden Hour......... Drama..... 5,000 8} A. 
1918 
o —. .. Kentucky Cinderella...... Drama..... 5,000 10 A 
°° neces oR BION ie ovosdcicnses Drama..... 5,000 8 b. 
191s 
ss .... Aprilll.. With Chains of Gossamer.. Drama..... 5,000 8 b. 
May 2.. In God's Good Time ..... Drama..... 5,000 84 b. 
1918 
pr .... Jan. 31... Fulfilling of the Law ..... Comedy- .. 5,000 9 D. 
Mis drama 
July 9.. Russian Revolution Scenes Interest ... 1,100 8 
1917 
5 ane Reg ee BE v6.58 ba Rae< ake BD ete Sh D. 
interest 
es .. July 9.. Russian Revolution Scenes 1,700 R} 
se -ee- June $.. The Marsh Mystery ...... Drama..... 5,000 8 B. 
~ see ie Mics ED cc auweksecens Interest ... 500 9 D. 
- ~++- June 10.. The Man Trap .......... Drama..... 5,000 8} D 
Pictorial N's. not known Topical War Budget ..... Interest ... 700 8h D. 
Pioneer -- Dec 24.. Love Aflame........ .. Comedy , 5,000 8} D 
~. caes eee By. Dl We Oe secon . Comedy.... 5,000 73 D 
a. .. Dee. 17.. The Panthom Secret...... Drama .... 5,000 S B 
* .... Dee. 3.. The Black Sheep of the . 7 ) 
Family 
Regal..... . hot known The Call of the Pipes a5 DR cca 5,000 6} B 
Renter's .... April29.. Hearts in Exile ........ Drama..... 5,000 9 D. 
191s 
POE ccssecs i Dh. SO. ko sicccccs BOOM..... Be 6} 
op «eee eee SEPt. 10.. Uncle John’s Money ..... Drama..... 2,000 7 
Serre oe ee 8 eee eee 2 reels 6 
sy heews oe Se ee rhe Drudge i we Ome ee) ae 2 reels 7h 
not known Little Moccasins ......... Drama..... 2,000 74 B 
Ruffell’s .... Oct. 22.. A Wife by Proxy ........ Drama..... 5,000 7h 
os .... Jan. 14.. Holy Orders ...ee. Drama..... 6,000 7} By 
Mar. 11 rhe End of the Tour ..... Comedy- .. 5,000 8 LB. 
drama 
9 .ee» Mar. 25.. For all Eternity ... Drama .. 5,000 7? B. 
°9 cose AM. 1 The Blind Boy........... Drama,.... 5,000 7% b. 
Samuelson Sept. 17.. Littl Women sa ... Drama..... 5,000 74 
x .. Jan. 14.. My Lady’s Dress ........ Drama . 9,000 10 D 
ss oi OE hs ic NO as Face cere Vs 6 Sees 7,000 0 D.C. 
Selig ....... July 9 A Strange Alventure .. Drama..... 1,000 x 
a eeeeee SUly 30.. The Twisted Trail ....... Drama..... 3,000 74 
~ Seeeece Ae .. Into the Northland . Drama..... 3,000 7} 
yl ... Aug -. The pry ition of Adam.. Drama..... 2 reels 74 
o. ' aeean . Feb. 4.. The Lad and the Lion .... Drama..... 5,000 RS B.C 
iy... weaeoee Pro., Apl. The Garden of Allah...... Drama,.... 8,000 LO A. 


Lon., Sep. 
eee Jan, 21.. Golden Thought ......... Comedy.... 2 reels 6} 
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Suit- 
Brand. Released. Name. Description. Lengths. Marks. ability. 











Thanhouser . not known The Family Cupboard .... Drama..... 5 reels 7 
not known The Fugitive .......... Drama..... 5 reels 74 
not known Her Father's Gold...... Drama..... 5,000 64 
nat not known Edge of the Aqueduct Drama..... 2 reels 84 
- not known John Brewster's Wife .... Drama..... 2 reels 7} 
si not known Woman Saint and Devil,... Drama..... 4,000 7 
a not known Pillory a ke ie a Drama..... 5,000 ~ D. 
” Mar. The Life Worth While. Drama..... 5,000 8} B. 
April The Bird of Prey......... Drama..... 4,000 x B. 
- notknown King Lear............... Drama..... 5,000 8} A 
» Botknown Hilgn Siem .....ccccccccs Comedy.... 2 reels 6} 
not known One Too Many........... Comedy.... 2 reels 64 
not known Arabella’s Prince ........ Comedy.... 2 reels 7 
not known Behind the Footlights .... Comedy.... 1,000 7 dD 
not known A Day at School......... Comedy.... ? 8 B. 
not known Prudence the Pirate ..... Farce- 8 , 
comedy 
a not known The Raid ............. Vim- 1,000 6} B 
comedy 
Topical ..... notknown War Office Budget ..... Literes 700 8 D 
TORR once not known Twenty Thousand Leagues Comedy- 7,500 8] D 
atlantic Under the Sea drama 
Dec. 13..Perils of the Secret Service Serial ..... 5 7 i” 
Ist episode episodes 
Nov. 17.. Where are My Children ?.. Pr'pag'nda 5,000 10 
Mar. 4.. An Ancient Evil... 5,000 10 
1918 
Triangle .. Sept. 24.. Upholding the Law. Drama..... 5 reels 71 
Oct. 8.. Flirting with Fate Drama..... 5,000 73 
Oct. 16.. The Sin Ye Do ....... | 5 reels 9 
Nov. 12.. The Iced Bullet . ... Drama 5,000 8 
Nov. 19.. Plain Jane ........ Drama..... 5,000 7} 
Nov. 26.. The Bad Boy Drama..... 5,000 Rh 
Dec, 3.. A Gamble in Souls Drama..... 5,000 Si c, 
“4 Dec. 3.. A Patriot of America Drama..... 5,000 8 )D 
Dec. 17.. The Gun Fighter ell Drama 5,000 8] } 
Dec. 24.. The Heart of a Man Drama,. 5,000 10 
He Dec. 30.. Love or Justice. =< Drama 5,000 Rh b. 
Mar. 11 Puppets Drama 2,000 8} A. 
Jan. 7 Snarl, The Drama 5,000 Rd B 
Jan. 14 Wild Winship’s Widow ... Drama..... 4,000 8 C.B 
Feb. 4 Sweethearts of the Doomed Drama..... 5,000 9} Ay 
Feb. 18 The Square Deal Man Drama... 5,000 8 B 
Feb. 25 Hater of Men ; Drama. . 5,000 Rh D 
Mar. 4.. The Woman's Awakening... Drama 5,000 7? B. 
Mar. 10.. Souls Triumphant .. Drama 5,000 74 b. 
Mar. 18.. The Clodhopper Drama..... 5,000 4 1). 
Mar. 25.. Paws of the Bear . Drama.. 5,000 8} A. 
April | The Americano nae Drama 5,000 8} D 
April 15.. Golden Rule Kate Drama 5,000 9 Db, 
July %.. Maggie's First False Step.. Comedy 2 reels 74 
July 16 Villa of the Movies Comedy . 2.000 7} 
July 23 Stars and Bars... Comedy . 2 reels 74 
Sept. Her Nature Dance Comedy 2.000 74 
9 - Nov. 5.. American Aristocracy Comedy... 5,000 8} 
- oe Oct. 8.. His Naughty Thought Comedy 2,000 zi 
Oct. 15 Her Torpedoed Love Comedy 2,000 & 
Oct. 22 A Royal Rogue Comedy 2,000 74 
Nov. 5 Cactus Nell Comedy.... 2,000 sh D 
Nov. Skidding Hearts Comedy.... 2,000 Sh D 
Nov. : A Dog Catcher's Love Comedy 2.000 9] A 
Feb. \ Film Exposure Comedy.... 1,000 74 b. 
Feb. Irwin Troubles : ... Comedy . 1,000 77 B 
Dec. Dangers of a Bride. .. Comedy.... 2,000 7i B 
Jan, Pat O'Hara . Comedy. 5,000 x} B 
2 Der Who's Baby ? . Comedy 2 O00 Rh ci 
Jan. rhe Little Brother Comedy 5,000 7? D. 
Feb Sudden Jim Comedy 4000 x} D 
Mar She Wanted a Doctor Comedy.... 2,000 74 bh. 
Dec rhirst ; Comedy 2.000 8 B. 
Feb, My Uncle Dudley ... Comedy 2,000 73 B 
Jan The Pawnbroker’s Heart Comedy . 2,000 8 B 
Jan. Lost a Cook \semace Comedy.... 2,000 7] b 
Feb rhe Maid and the Ring Comedy 1,000 7] B. 
Mar. The Book Worm Turns Comedy.... 1,000 8 D 
Feb. The Shanghaied Jonah Comedy .. 2.000 Sh Db 
5 Dec. rhe Clever Dummy 2.000 7h B 
Jan. The Two Brooks 2 O00 g B. 
Oct A Maiden’s Trust : Comedy 2.000 8 
Apr. § A Strange Transgressor... Melodrama 5,000 8} B 
ae ° Apr. 15.. Back of the Man ...... Drama,.... 5,000 9} D. 
. Apr. 22.. Cheerful Givers .......... Drama..... 5,000 83 D 





THE ERA ANNUAL, 1918. 203 














Suit- 
Brand. Released. Name. Description. Lengths. Marks. ability. 
Unicorn..... Jan. 3.. Sir John Dewar’s African Interest ... 5,000 8 D. 
Hunt 
o sence AME 6... AM CAO OIN vc iccccacee Drama..... 5,000 72 B. 
Urban E, ... April29.. Romance of a Top Floor.. Drama..... 4,000 Ss} D. 
9 ese Aprili5.. By Whose Hand ........ Drama..... 4,000 8 B. 
Victor ...... Oct. . His Little Room Mate .... Comedy.... 2,000 6} B. 
9° coccee Sept. 27.. By Special Delivery ...... Drama..... 939 64 
WO: ckigwn .. not known Her Busted Trust ........ Comedy.... — 6} 
eo aWesene Oct. SO PP reer Comedy.... 1 reel 6} 
<< saneas . Sept. .. A Bag Full of Trouble.... Comedy.... 1 reel 6} 
ie Seene.ce Sept. .. Home-Made Pies ........ Comedy.... 1,000 63 
is keeween OU, nw WR I on 5 ce eccees Comedy.... 1,000 64 B. 
- -aeawes rere ere Comedy.... 1,000 7 B. 
Vitagraph .. Oct. 8.. Kennedy Square ........ Drama..... 4 reels 6} 
a - Oct. 22.. Apartment 2D .....ccecee Drama..... 5,000 74 
ee Se er rrr Drama..... 5 reels 8} 
ss .. Nov. 5.. Womanhood...... Drama..... 6,000 9 
os .. Nov. 12.. The Suspect ... Drama..... 6,000 9 
5 .. Nov. 18.. The Captain of the Grey Drama..... 5,000 8 
Horse. 
% Nov. 26.. The Soul Master ......... Drama..... 4,000 9 
i Dec. Her Secret ........ Drama 4,000 Rh 
° Dec. His Sixteenth Wife ...... Drama..... 5,000 9h A 
Jan A Son of the Hills ....... Drama..... 5,000 7? B. 
1918 
% .- Feb. 11.. The Stolen Treaty........ Drama..... 5,000 8} D. 
1918 
o oa ee 6.x i I noo ik ce accanes Drama..... 5,000 3 B. 
1O18 
” .. Feb. 18.. The Message of the Mouse Drama..... 6,000 8} c.B. 
os .. Mar. 4.. The Cultured Vagabond... Comedy- .. 5,000 8 B. 
drama 
ns .. Mar. 10.. Richard the Brazen ...... Drama..... 5,000 8} I 
"5 — Oe ee Drama..... 5,000 8 B 
» .. Mar. 25.. The More Excellent Way.. Drama..... 5,000 8} B. 
° oe AMT 1... FOP FYMMCE 2 ncccccsccses Drama..... 5,000 93 D. 
os .. April 15.. Soldiers of Chance..... .- Drama..... 5,000 8 B. 
‘ .. Aprilis.. Friends of Rosario ....... Comedy.... 2,000 8 A. 
April22.. An Alabaster Box ..... . Drama..... 5,000 8} D. 
a Dec. 31.. Sally ina Hurry ......... Comedy.... 3,000 73 1). 
ws Jan. 21.. Clover’s Rebellion ....... Comedy.... 5,000 8} D. 
1918 
Feb. 28.. Gold that Glittered ...... Comedy.... 2,000 7i D. 
Mar. 14 Love Piltre of [key Shoen- Comedy. 2,000 ii D 
stein 
= Mar. 21 rhe Gift of the Magi ..... Comedy.... 2,000 8 D. 
Mar. 28.. No Story. pa eden sawn Comedy.... 2,000 3 
oe .. April 4 O’Henry Story...... .... Comedy.... 2,000 } DD. 
” .. Aprilll.. The Green Door --+- Comedy.... 2,000 4 B 
Aprili5.. Little Specks on Gameed Comedy... 2,00) D. 
Fruit 
° = eee 18. Te TOO cod égnnsss Farce- .... 5,000 S} D. 
comedy 
¥ oc May 6... Fighting Tradl .......220: | - 9 C.D 
a .. dan. 7.. A Magnificent Medler a 4,000 8} LD. 
LOLS 
o .. Mar, 7.. Vanity and Some Sables .. 2,000 8} D. 
°° .. Apr. 29.. The Princess of Park Row Comedy.... 5,000 9 D. 
9 .. May 2.. Strictly Business ........ Comedy,... 2,000 8] D. 
99 .. May 9.. Sunlight’s Last Ride...... Drama,..... 5,000 9 D. 
os .. May 9.. The Coming of Maggie ... Comedy.... 2,000 84 b. 
Walker's ... Dec. 17.. A Tyrant of Old Russia... Drama..... 5,000 8 B. 
9 ... Dee. 10.. Gamble for Love . .. Drama..... 5,000 9 bh. 
»» ... Dec, 20.. The Inner Shrine...... Drama..... 5,000 72 B 
99 eee Feb. 18.. The Crystal Gazer ....... Drama..... - 7 
2 eee Feb. 11.. Squawman’s Son ........ Drama..... 4,000 7? D. 
9° .»» Mar. 18.. Rebecca of Sunny Brook Drama..... 6,000 94 D 
Farm 
os ... Mar. 4.. The Undying Flame .. Drama..... 5,000 9 D. 
9 coe Dec. 31.. At First Sight ........... Farce- .... 5,000 8} A 
comedy 
99 ooe Feb. 4 A Reckless Romeo ....... Comedy.... 2,000 74 ,. 
o ... Dee, 24.. The Long Trail weeeee Comedy.... 5,000 ii B. 
» ee» Mar. 4.. The Rough House ... Comedy . 2,000 74 B. 
9 coe Fob. 7 Che Little Soldier Girl.... Comedy.... 5,000 74 B. 
- con BO. G.5 Tee BRABOEE ccccsccases Comedy.... 5,000 10 D. 
” eee Feb. 14.. The Ghost House ........ Comedy.... 5,000 8 D. 
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Suit- 
Brand. Released. Name Description Lengths. Marks ability. 
Walker’s ... April 1.. His Marriage Night..... Comedy.... 2,000 6} B. 
o” Mar. 11.. The Varmint ; Comedy- .. 5,000 8} D. 
drama 
Jan. 28.. The Love that Lives.... Melodrama >, 000 8} B.C, 
Feb. 25.. The Sunset Trail - 4.000 7A B. 
Mar. 25.. Hashmuro Togo ......... Comedy,... 5.000 8} 7. 
am De Cen cbs cen seeasewes Interest Si Lb. 
s Mar. 2.. Double Crossed ...... .- Drama..... 4,000 8 b. 
Walturdaw . Mar. 25., His Luck Tramp ........ Comedy.... 1,000 7} D 
Mar. 11.. Torpedoed Cupid,........ Comedy.... 1,000 74 D>. 
Apr. 22.. He Plays the Hero. . .. Comedy.... 1,000 7 D 
Apr. 8.. Lend Me Your Wife ..... Comedy.... 1,000 bD. 
Oct 15 Some Dancer ... . Comedy 1 reel 6 
Oct 15.. Tableau Vivants Comedy 1 reel 6} 
July %.. Some Monkey Tricks ; Comedy 1 reel 6 
Nov. 26 Maciste aie Drama 6,000 10 
Feb 4.. A Wite on Trial Drama..... 5.000 8 B 
Aprill5.. The Little Pirate Drama » 000 mh B 
Jan. 14.. Old King Coal . Cartoon , 8 B 
Nov. 19.. The Voluntary Corp Comedy 2 reels ‘ 
W. Import... Mar. 21.. Heart’s Strategy . Comedy.... 1,000 a} B 
- .. Mar. 14.. Innocent Sinners ~ Comedy 1,000 84 
fe co me. €.. WOR DY OG FOG 2. Comedy 1,000 Si DD. 
101 Bison .. Apr. 1.. Casey’s Border Raid ... Comedy ... 2,000 s B, 


2G DG IG 
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A LEADING FILM PRODUCER. 


Mr. G. B. SAMUELSON. 


Worton Hall, Isleworth, the home of the Samuelson Film Company, is reached 
after a delightful walk along the banks of the Riven Crane. The Hall itself is a 
stately Georgian mansion, with a handsome approach, making an ideal background 
for some scenes needed in the business of film production. It seems to naturally 
suggest wigs and patches, silk stockings, elegant figures, courtly manners, and minuets. 
The extensive grounds, with the beautiful River Crane, in no part of its course, 
perhaps, so lovely as here, flowing through them, have provided the setting for many 
& famous film; the scene in ** My Lady’s Dress,’’ representing an old-world Dutch 
village, was built on the banks of this stream. 

Mr. Samuelson is at the head of a producing business which his talent and initia- 
tive have placed in the foremost position in the trade to-day. He has been in 
the film business eight years, and producing four years, with a wonderful average 
of successes. It is difficult to get Mr. Samuelson to talk of what he has done. That 
is finished with. He, however, becomes enthusiastic when he talks of the future. 
Three of his latest films are ** The Way of an Eagle,” a picturisation of the famous 
book by Ethel M. Dell; ** The Admirable Crichton,” by J. M. Barrie ; and ‘* Convict 
99." The action of the first opens in England, then changes to India, then back 
again to England, and finishes in India. It is a six-reel production, with the part 
of Muriel Roscoe taken by Miss Isobel Elsom, who made such an immense success 
in ** Milestones.” ** Convict 99°’ made a big hit as a story in “* Answers.” It 
features Wee Georgie Wood and Daisy Burrell. It is slightly sensational, with good 
domestic comedy relief and many quite pathetic parts. 

Mr. Samuelson has an inexhaustible fund of good stories relating to Filmland, 
and one relating to “* Quo Vadis ?”’ will be new to many readers. In the scene where 
the lions are supposed to be devouring the Christian martyrs, a child in the audience 
commenced to ery bitterly. *‘ Don’t ery, dear,’ said the fond mother, who was 
pleased that the little one was so touched by the sad scene. ‘ Yes ; but, mummie,” 
replied the child between sobs, * there's a poor little lion over there that hasn't got 
a martyr. Here's another: A cinema proprietor gave a special show for the in- 
mates of a deaf and dumb institution who had been trained in interpreting speech 
by the movement of the lips. A cowboy picture was being screened, and the guests 
all left the theatre in the middle of it because the language was so dreadful. 

Stories relating to the alleged thrift of the Scottish race are generally appreciated 
by Scots, who often tell the best of them. Two Scotsmen went to a cinema early 


in the afternoon. The performance was continuous. About five o'clock a neatly- 
attired damsel brought tea to the 4d. seats in which thev were sitting, no charge 
being made. At 6.30 Sandy said, “1 must be going. Are you coming, Jock ? 


No,” replied Jock; “Im going to stay to dinne: 
Mr. Samuelson has many big schemes in view for after the war, and exhibitors th 
world over will do well to watch the output of this accomplished producer. 


THE FILM OF THE FUTURE. 


Views or Mr. Low Warrey. 


High hopes of the future of the cinema, both as an industry and in its sphere of 
influence, are held by Mr. Low Warren, whose experience of the picture world 
entitles him to speak with authority. 

Mr. Warren has had a life-long association with the entertainment world, has 
written several plays and books, is an expert photographer, and for several 
vears combined the positions of editor and general manager of the ** Kinemato 
graph Weekly.” He has becn associated with many journals, and has raised for 
himself a monument in Fleet Street. He is now a director of International 
Exclusives, Limited, who have one of the biggest studios in the country. 
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Tue FILM AND THE FOOTLIGHTS. 


‘The screen play will develop more and more in conjunction with the stage 
play in the near future,” he said to an “Era” representative. “I believe 
it will frequently be used as an adjunct 
to the drama, more particularly with 
regard to spectacular effect, and in 
order to show incidents material to the 
development of the story which are 
impossible of presentation on the stage 
owing to its obvious _ limitations. 
With the cinema nothing is impossible 
and the judicious use of the moving 
picture in appropriate surroundings 
would, in my opinion, only add to 
the attractiveness of the stage drama, 
for it will make for the more complete 
and perfect stage picture and story. 
There is one direction in which the 
film play will, to my mind, develop in 
the future in marked manner. The 
day of the screen version of the novel 
and play is on the wane. In the future 
great dramatists will, | believe, devote 
their talents in part to the requirements 
of the picture theatre, and we shall 
have great plays specially written for 
the screen. In this connection | am 
proud to think that my company ts 
playing the part of a pioneer, for we 

MR. LOW WARREN have succeeded in persuading Mr. Hall 

Caine to write a special screen play for 

us, and this we hope to have ready for 

presentation to the trade in May or June of this year. I am proud of this 
achievement, because it is the first time in the history of the cinematograph 
trade, either in this country or America, that the services of an author of international 


repute have been so engaged. The whole trade will watch the experiment with 
interest. 





CINEMA versus THEATRE. 


“Some people say that the ‘ pictures’ have hit the drama a deadly blow. Do 
not believe it. The picture theatre will, as time goes on, prove a better friend to 
the legitimate stage than people realise, for it is doing pioneer work among the masses 
of this country, hundreds and thousands of whom before the advent of the cinema 
had never passed the doors of a theatre. To-day the pictures are cultivating a taste 
for the drama all unknown to the people, and what more natural than that they 
should eventually turn to the home of the drama 


the legitimate theatre—and 
become its regular patrons 7 


This is happening every day, and as time goes on 
the theatre will find its hold on the masses growing and expanding, and the number 
of its patrons, drawn from all classes, increasing almost beyond expectation. I will 
give you one very good reason why. The present trend in picture-making is to 
employ theatrical artistes with big reputations more and more. The reason is quite 
obvious. The star already has a big following, whic h will ensure success to the 
film. Add to this the thousands of people to whom the artiste’s name is a name 
and little more, who will be attracted by motives of curiosity, and having seen a 
sample of the artiste’s work upon the screen, will in many cases want to see the star 
upon the stage. Therefore, I maintain that the more the bonds of friendship between 
the stage and screen are strengthened, the better for all concerned. 


FREE TRADE IN AMUSEMENTS. 


“ This, however, opens up the much larger question of free trade in amuse- 
ments, about which, perhaps, it will be as well to speak warily, though I, for one, 
cannot see any solid reason why pictures should not be shown from time to time in 
every theatre and every music hall, as well as in the cinema theatre. Sut what is 
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good for one is good for the other. A great many times recently pictures have been 
shown in the theatre, and the picture house should be, and will be, in the near future, 
I think just as free to present dramatic fare and songs to its patrons, 


THE PropaGanpDa Picture. 

* The future of the cinema is so full of possibilities from whatever point of view 
you regard it, that one hardly knows where to begin or how to indicate the various 
directions in which it will develop. It owes its phenomenal success to the fact that 
it has been from the outset the people’s popular playhouse, and this it will always 
remain. But the entertainment side of the cinema is only one small phase of the 
question. To-day it is proving one of the most powerful weapons in the hands of 
the political propagandist. The enemy, realising its potentialities for good or ill, 
is using it to its fullest extent to furtherits political ends. Those of usin the cinema 
industry who have striven hard during the past two or three years to bring to the 
official mind of the Government of this country a realisation of the power of the 
picture on the mind of the people must feel gratified that at last things are moving, 
ind that a great mitional film is to be made under the direction of my friend, Mr 
Hall Caine. 

CABLE PICTURES. 
I can foresee the day when we shall have topical film theatres, where nothing 
but films of the moment are screened, and | believe the time is not so far distant 
when, by the employment of air vibration, we shall have animated pictorial records 


shown simultaneously on a thousand sereens at the same moment as the incident 
depicted is taking place. We may even have animated pictures sent long distances 
over the cable, and reproduced with perfect fidelity upon theatre screens in this 
country the day after they have taken place in the most distant countries of th 
earth Onlv the imaginings of a visionary,’ vou may say. By no means | speak 
of what | know, for in connection with the Panama Exposition, actual experiments 
on these very lines were successfully carried out, and but for the war I have no doubt 
that cable pictures would have been an accomplished fact, only limited by thi 
importance of the subject and the cost of the medium employed 

Mr. Warren's faith in the cinema leads him to tl con nt tit Ww bn i 
powerful instrument in the reconstruction of industries after the war, that the home 
cinema will be as common as the gramophone, and that its aid will be invoked by 
church and stage alike for the entertainment and uplifting of the masses 


ROUND THE WORLD WITH THE CINEMA. 


Mr. Cours Camepsett, LL.B. 


The showman’s business has at all times attracted men of extraordinary qualities, 
and among the number must be included Mr. Colin Campbell, the managing director 
of Welsh Photoplays, Ltd. Born at Flimby, Cumberland, Mr. Campbell, while 
still very young, went to America. He graduated at an American University, and 
was duly admitted to the Bar of the State of California, and of the Territory of 
Hawaii, as well as of the Federal Courts. He is an ex-member of the Yokohama 
United Club and the Shanghai Club. He resided for some years in Hong Kong 
and Japan, and is an American citizen enjoying all the privileges and protection 
of the Stars and Stripes. When the war started he was busily at work on the pro- 
duction of Welsh National pictures in the Principality. This is considered » very 
rich field, owing to persistent perpetuation of Welsh nationality, literature, and 
language in all parts of the world, and their costumes and scenery are wonderfully 
adapted to the production of beautiful pictures. He has a great production in view, 
showing the entire history of Wales linked up with that of Great Britain. 

Mr. Colin Campbell has travelled in the cinema business in Alaska, Samoa, Fiji 
Japan, China, Malaysia, etc. He was connected with the Dorsey Expedition, which 
is one of the reasons why he was chosen for this ethnological work in connection 
with Welsh pictures. 
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He has lately purchased all the U.K. rights, except Scotland, for the celebrated 
David Horsley Productions, the entire U.K. rights of the six-reel “ Ivan” production, 
“Retribution,” and also * Should a Baby Die ?” a film dealing with an important 
social problem. 

Mr. Campbell relates some interesting experiences of his work in India, amongst 
them that of an attempt to obtain permission to take some scenes at the Court of 
the Maharajah of Udaipar. This was refused by the Maharajah, but the Crown 
Prince gave permission and made arrangements for a scene to be taken surrepti- 
tiously, and an excellent picture was made of the Maharanee and suite embarking 
on a State barge on the great lake in the palace grounds. 

Mr. Campbell is an indefatigable worker. He will frequently leave London about 
9 p.m., sleep in the train, arrive at Cardiff about 2 a.m., go straight to his 


office 
and deal with his correspondence, give his instructions by means a of Dictaphone, 
and be in Manchester or the Midlands by midday. 

The two latest films he has offered to the trade are * Impulse,” a Bluebird five- 
reel photo-play, featuring Gipsy Hart, and * The Blindness of Fortune,” a Hep- 
worth picture play, featuring Lionelle Howard and Chrissie White. 
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West, 
Home's Best 


F urniture Offer to Era-ites 


De you Know that you can have a “ Home 
of Your Own” — NOW without waiting. 
Campbell's specialise in Home Furniture for 


Artists and Artistes of the Operatic, Theatrical 
and Variety Stage. 


Immediate Free Delivery Anywhere on 








j 
PURCHASE-OUT-OF-INCOME PLAN 
spreading purchase over 1, 2, or 3 years. 


£10 Worth 6- Monthly £100 Worth £2 2 Monthly 
£20 ee 10 - oe £200 ee £4 4 - 
£50 os 26 - = £500 ‘ £10 0 

£75 oe 35 - % 


Other amounts pro rata. 


CALL OR WRITE FOR FREE FURNISHING GUIDE. 


CAMPBE LL 
FURNISHING C° 


248, 249, 250 TOTTENHAM COURT ROAD, LONDON, W. 


(One minute from Tottenham Court Road Tube (Oxford Street End), 
5 minutes Oxford Circus. : 
Phone SHOWROOMS OPEN DAILY ( LMF RNCO ~ 
useum 2483 9 till 7 SATURDAYS 1. OX—LONDON 
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DICKS’ 
STANDARD PLAYS. 


One Penny Each. 
By Post 13d. 








Over 1,200 Free Acting 
Dramas all reprinted from 
the original Text, with 
Stage directions, cast of 
characters, costumes, and 
exits and entrances. 





Send for Catalogue. 


JOHN DICKS’ PRESS, 


LTD., 


8, Temple Avenue, E.C.4. 
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DAVID ALLEN & Sons 


LIMITED, 


The Largest Theatrical 


and General Poster 


ale 


Printers inthe World. 


LONDON, - - = 


HARROW , ~ 
GLASGOW, - - 


DUBLIN, = . se 
LIivERPOOL,, &c. 


Pictorials in Stock to suit any Play 
Old or New. Cinema Printing. 


Streamer Letters Always in Stock from Crown 
to 60 x 40. 
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WRITE FOR ILLUSTRATED CATALOGUE. 











“A trae Pallistivo iy: REBUMATISM, 
 MOOTHAOHE, GOUT, 


8 ‘pote like a charm ta 
ASTHMA, _ “and other bowel complaints. 
BRONCHITIS. _ Dae by Doctors and the Public for 

"upwards of 60 years. 
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ANOTHER » ‘REVOLUTION 


; INVALUABLE FOR THE PROFESSION. 
} | BOUGHT, BY THOUSANDS OF OFFICERS. 


. the” ee ce 2° 7/6 


,  & Bey. Sandie Uae ko Brat ed exis 
rt t card box 21) 2 8. x 2 tng. 
aren okt ae 


“ALPHA” No, ¢ Trouser Press alone 6 - 
Pe et ee j 
- eee » Pesttree in U.K 















“Cres ehegne or P.O)" London, City sod Midland Bask.” 


“MAY & Co., eruatan, ee” 
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age CLEANING 


AND DYEING COMPANY 
6, Argyll amas Circus, London, W; 


Tableau Curtains, & 
- Box Draperies, " 
| 
4 


‘Carpets«-and’ all 


Theatre Furnishings 
Cleaned. or Dyed 
at Contract “Rates. 


Show Costumes, Dresses, 

etc,, Cleaned and. re- 

turned between Shows, | 
and. for ‘Tours: 


Special Prices. © Expert Works ” 
| > AW. FISHER GENERAL MANAGER, 
a ear een ee eek as oe 
VANS--CALL. NIGHTLY: AT ALL LONDON WEST END THEATRES: 
23 PER CENT, DISCOUNT ALLOWED TO ALLIN. THE PROFESSION, 


re OLDEST AND LARGEST THEATRICAL CLEANERS T§ LONDON, 
SEND FOR PRICE LIST AND PARTICULARS, 


Chassies! Cleaning and Dyeing Col 


6, ARGYLL STREET, OXFORD CIRCUS, LONDON, Wf 
Tilcehan: 1910 Gomrad F Llam). A. W. FISHER, ‘General Managers) 
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